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Ewsayoyn
H povoik ivot amd Ta TPAOTO NYNTIKE VAKE EKppacng oD GUVIEBMKAVY [LE TOV
KIVIILOTOYPAPO, TPV oKOUM TNV emionun epeévion Tov fyov pe To Don Juan (1926) ko to
The Jazz Singer (1927). H avantoén ko n Aerrovpyio mg LOVGIKNG 070 [EGO o Td, amantel
S1epehvon IGTOPIKOV, TEXVOLOYIKDYV, OTKOVOUIKGOV, UsON TGV KuL YoyoroyKdOY
svlnricenv otn «Bovpi» kar nynrud nepiodo. O 16TOPIKOG TAPEYOVTOG TNG TAPEO0sTIS
EAEL TN POVGIKT) VO GUVOSEDEL T1) SPULUTIK OVATAPACTAGT] ATT0 TO Eexivnua Tov BedTpov.
AvTi| 1| S46HEVOT TG AVATAPACTOTIKNG TEXVIG TOL BEGTPOL KAl TG YEVIKG U
QVATOPUOTOTIKAG TEXVNG TNG LOVGIKNG, népaoa TEMKG, KOl GTOV KWIHOTOYPEPO, LE TOV
mavioTa 1| TV 0pyHoTPC Vo GUVOSEDOVY T Tovieg dnpovpydvTag dwbéces kat
vroypappilovtag tig Spdoeig ot «PovPiy mepiodo. Texvoroyuot Tapdyovieg NOehav
ovoUH VoL KaAOTTEL TO pnxavikd B86puPo tov mpoPoréa Tav KIVILOLTOYPAPTKOV WhoVGHV.
A1 T0 TpOPAT e, MOBMKE YPTIYOpa LE TN HOVGIKH VO TAPCUEVEL, ApoD emTELOVGE KOl
a1sOnTiy Aerovpyio: copmAfpove TV EMLewyT Tov SAGYOV Kot E5ve YOPTKH, XPOVIKT,
poBun 81&61(1671 o€ GY£OT] e TO. omTKG oToyEln oV ameucovifoviav oty 086v, Kot
Tapeiye eniong SNUAVTIKEG oTHEWTIKEG Aertovpyieg oty apfiynon. Ot Eisler ko Adofno
emm\éov 1wyppilovar 6TL 1 povoky efye pio poyiy Astrovpyio g avtidoto otV
KvnpoToypopiky eucdva. TELOG, 1) yoyohoyikd Kat avOpemoloykd YOPIGTY) YOO TNG
avﬁ?mwng Tov fxov (1raitepa TG HOLOIKTIG) TPOTELVEL OTLT HOVGIKY émarle éva
ouykekpyévo poro ot oxéon Tov Beath Gyt povo pz v 006vn ARG Kat TV vedroun
Kowovio, Tov Osatdv. Av kot peptcot amd avtodg Tovg Tapdyovieg arevfiovovtar Kot oTnY
YNTKT Tavia, npéﬁsm VoL eviomoToOv ot S1popés HeTal Tov Sﬁo'nsptéﬁo)v 7OV EMNPEACAV
TNV TOPOvGia, Gvunapubopd Kot ué emdPAGELS TNG LOVGIKNG pe T1 petdfaocn TV MNYovL.
Mepiiéc amd Tig SWUPOPEG APOPOTY: TNV NXOYPUPNUEVT TAEOV HOVGIKN avti Tov mavioTa 1
™G OpYNoTPAC, TN SLVUTOPEN TIG HOVGIKTG pe o vrolouta nnTkd ototyeio oto soundtrack,
Ka1 11 Srakomy TG cvveydpevng potig tg. Ot ak%aygg o Tég dnovpynoay Eve. GALo 80
Gyéong, Oy povo oy agriynon adrd kar oto Oeath. H avamapbotaon g avipdrvig
Povig Lovtdveye 0 ovBpdmvo chuo 6Ty 066vn divoviag Tov «To TAEOVEKTI|LLL TG
TPAYMOTIKOTIITACY, KAl TPOG GTIYH GVEYKAGE T MOVGIKT KoL Ta MYNTIKA £QE va
Tapayopficovy ) 8éom tovg 6to Srihoyo. o mepinov mévie ypovia, uéyprto 1932-33, 1
ovéykm ov dnpovpyienke yio pealicpd Ko evrdmmon g TPOYUOTIKOTITOG GTOV
KIVILATOYPAQO SEV EMETPENE TN PHOVOIKY «pOvTovy. H ubucucﬁ énpene vo ekmadevtel o pio
VO GYEGT] PE TO KIVLATOYpapkd Spdyto kot va, vioBeToet va véo yopoypovikd Paciiero
STV NYNTIKT Toavio. Apyd o1 Tegvoroyikol tepropiopoi, - evaictnia pikpdgmva,
GUYXPOVIGUEVT NXOYPAPTON Y10 VO OVAPEP®D MEPIKE 0T AVTd -EmpEacAV TV Kivnon g

Képepag kar to editing, ®6T660 omd 10 1930 1 Teyvoroyia Tov fiyov EMETPEYE MEPICGOTEPO




£leyyo ot cvvbeon Tov OTTIKOOKOVGTIKOD YDPov, eTNpedlovios Tnv ootk Tov

Kvnuatoypaeov yevikd.'

H «chooikiy povcstkh frav va 6tabepd cuotatiké 6tn cuvodeia Tov «BoPod»
KIVILOTOYPEPOV, KAL T0, VOOAOYIKE YVOPICHOTA TOV OPYNGTPIKOD POUAVIIGHOD AmOTEAEGOV
TPOKTIKEG 0TIG omoteg Paciotnre n chvOeon Kvnpatoypagikng povouis T Xpoot Emoxn
tov Hollywood.? «O épog rhacucdg fa mpémet va mepopileton oe pio cvykekpyiévn mepiodo
70V KVpLopyovoe 1 povatit} Tov Haydn, Tov Mozart, ko tov Beethoven, pia mepiodo wov
potpaleron (n)stkpmévag awotnTikég apyés pe Tig vroromeg KAAGTKES TEYVEG, ElTE
Loypagud, gite YAOTTIKY, gite apyitekTovikt, 1 Aoyotexvin.y’ Qotdoo, 1 xpfior Tov Exst
otodokd S1evpuvOEel, e cVVERELD OT)IEPQ, T) CTUACTA TOV VO ELPaVILETaL TEPIGGOTEPO
aca@ng mapd cvykekpiévn. O dpog xpIoOTOotEiTaL EVPEMS, APEVOS eV, Yia VO KaTaTAEEL
Y@pig Opro. SLAPOPES HOVGIKEG TEPLOFOVG, TOATIGUOVG, HOPPES, GTVA Kot GVVOETEG e pia
1660 oTEV Evvou, aPeTEPOL B, Y10 v eKQpAoeL TG avtiféoelg petald pdviung/epruepng,
«ooPupiEH/ «EAaPLACY, Kot KKAOGTKISH/ dnpopthovg (popular) poveus. Ocov agopd to
npGHTO okEAOG, TapdAo Tov KGOe povotkh mepiodog kpvPet pio copPirwTih oyéon pe Y
TponyoduevT, —0mamg Swpaivetor Kot amd To mopddetypo tov Beethoven, mov £xet
yopaktnpiotei and Tov E.T.A Xopuav «... pOHavTIKOG 0G TPOG TNV EKPPOCT] Ko KAUGIKOS 0O
TPOG TNV 'csxvorponia.>>4- ®oT600, dkpiveTar Kot amd TEPALTEP® 10TOPKE, acOnTikd Kot
rohtopkd {ntipoza. H ovopaoio mﬁﬁ, Yo Topadetypa, apeiel To yvopicpata eketva Tov
Sraxpivovy T1g propdi, KAaGIKEG, PORAVTIKES Kot o0YYpoveg cuvbésels. Emmifov, 1 Lovoiky
o0 20% . pe TOV TEPAUOTIGUOS, TIS VEEG POPLES KOL THV aToviKOTNTa, Eepedyet amd TV
CAETTOVPYIKT TOVIKOTITOY OV YAPAKTAPIGE TN SVTIKH HOVGIKT petaéd Tov 1600 1ot 1900,
Kot «...amotedel pia yevikn evomta Egyopioth and to TapeAdOVY’, av Kot TonTéypove ExeL
«...Pabiég pilec o 0T €xel 6N mponynOet... »®. H 1otopio, TG Ypaoetar oxdpa, Kol 1 peo
TV mvSécﬁo)v ™G pe v mapddoon eivor dvororo va avayvopiotel. Etot, 1 akpoacn g
mpokadel 610 Kowd pia oicOnom pn-okeia, og aviiBeon pe To OKelo AKOVGHA TAV

eSpaIOUEVOY HOVOIKOV cuvBEsewv uéypt ko To 19° at. To dedtepo okéhoc eivon e&isov
L

! Claudia Gorbman, Unheard melodies: narrative film music, London: Indiana University Press, BFI
- Publishing, 1987, 6.33-69
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* Eon Niko-Zapydv, «H Popovrikiy Eppnveia tav Khaowkdv g Bigvwng péoa and 1ig Avaddoeig
Kpwrikfig tov E. T.A Xoopavy, 6.35, and tig onpewdoeig g Eong Nike-Zapydv yio 1o péénuo:
Taoeig Kol HopeOAOYIKG YVOPIoHaTe OTHY OPYNOTPIKT KO GMVITIKT) LOVGIKT TOV KAAGIKOVY
cuvBetdv, eapwvd e&apnvo 2008

*"Epw Tahtopav, Eivaywyh oty povaixs tov 207 ar., wte. Tibpyog ZepBos, Adfva: skdéceig Nepéhn,
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GUYKEYVHEVO, apod «morvdpBpol KAao ol cuvBETES, Gt HOVO EXOVV YPAYEL HOVCIKY OF
KOOOPIGHEVES Snpo@rels popeEg opob, dmmg ot Contredanses tov Beethoven, 1) Ta faikg, ot
poLodpKeg KoL oL nohka tov Chopin, aArd £xovv davetotel kat SNPOPLEG VAIKO. .. »' Emiongm
pévyn agio Tov TPOGABETUL OTNV «KKAAGTKA» HOVOTKT, TNV KAOIGTE S1aypovIKT), @G eK
TobTov pdvipe Snpogiin, 1} 67mg o James Parakilas cuvoyilet: «...véeg YPNOELS KAl VER pécal
pépvouy 6TV KAaowT povotct pio gvpéng Swadedoptvn NN, xopis avtd va onuaivet ott
je 70 va yiveton Snuoei adet vo eEapTdTon ard Tovg €101K00¢ GVVOEGLLOVG TG LoVGTKAG.»
Kabdg 0 6T6)0G TG EPYACing GE Evo, YEVIKG TAGIG10 giva 1) Xp1Iom TG KKAOGIKTGY HOVGTKNG
péco. amd o mapadstypa tov Stanley Kubrick, enéhela va xpnowonowb tov dpo EvVTOg
E0AYOYIKDY, Xéyw TV opePoidv yopm amd o TepEXOpevo ToL (6Tg avaPEPONKE Kot
TaApaTaV®, 1 xPYoT Tov Xopis TEpaTEP® Sievkpivion mapantinel 6Tovg «Khaoukoog Tng
Biévwno»). Aev Ga UTopovGa ®GTOCO, va peive ot (pion TG ovopaciog «KAactkr»
povotkn kot vo pny Stakpive peta&d pmapdk, KAasaY, PORVIIKOY Kot 6Oyypovey
oUVBEGEMV, EQPOGOV SUPOPETIKT) LOVGIKT Snuovpyel kot £va, GAAO €idog oxéomng pe To Beati.
O1 atovikég cvvbéoetg Tov 20 an. eivat GyvwoTeg GTHY TAEOYTPio, TOD KOWOD Kot 0 TPOTOG
oKpOACNG TOVG SIPEPEL OO EKEIVO TOV TOVIKGV GLVBECE®DY, apoD Ta £pya amd v urapdK
Léyp1 Kan T popavTiKA Tepiodo etvar Todd mo yvwotd. Etot, o Suuxmpiopds avtdg eotialet
TEPLOGOTEPO OTNV avayvmptctuémra 1 O plag povsng ovvisong, 1 omoia cuvendystar
S10popd 6TOV TPOTO AKPOACTG, EXOPEVAG, 61a(popé‘cu<r'| Aertovpyia péca oTNV TOViO KOl GTOV
Tpémo mov TV ovTihapBavetar o Oeatfig. Mia axdpn aeélun devkpivion apopd tov 6po
soundtrack, mov 6mov xpnctuonou—;irm nephapfavet Gha Ta 0KOVOTIKG PatvOpeva. (51A0yog,
LOVLGIKT, MYITIKA EPE), EVE O (')pbg music track meplopileron poévo oTig poVsIKéG GUVBESELS.
TIpotov kavem pic. caph TorodETon Yo To Kopto péhnpua g Topodcag perétng, kpiveton
amapoiTnT pia 16TOPIKY avacKOTNoN TG xpﬁcﬂg «KAOGTKNGY LOVGIKTG GTOV
KIVNUATOYPEPO.

Tto mewpapatikd kiipe Tov *20 kot tov *30 evromileTan évag apBpog ToAunphv
KIVILATOYPagikdV ypiceny «khacikfig» povouhs. H sovpeohiotua toavia L 'Age dor
(Luis Bunuel ka1 Salvador Dali, 1930), napado&es ypnouonoince to music track yu vo
cokapel. H tawio kotédeile nog pia yvoot «khacwiy covieon, onwg 1o Ave Verum
Corpus tov W.A Mozart, umopo0oe, pe EpmVIKG TVEDUA, VO GUVOIEDEL ETKOVES
amoouvTIOéuevey copdtov. O Bunuel cuyypdvioe yoypaenuévi LOVGTKY oTny

mponyovuevn covpeariotiky tawia tov, Un Chien Andalon (1929) avrimapoberoviag

"R. S Brown, O.7., 6.39

8 James Parakilas, «Classical Music as Popular Musicy, The Journal of Musicology, Vol. 3, No.1
(Winter, 1984), University California Press, ¢.17, wbéowyo oty 16t006€hio0

http://www jstor.org/stable/763659



SMuopULS taykd pe 1o Liebestod tov R. Wagner. Akkot KIVI|LOTOYPAPIOTEG GLVOESENEVOL e
rov Nravroiopod Kot Ty avant garde sumvedoTnKaV and TN PO TS KKAAGIKHG) HOVCIKTG,

~ 6mwg  Germaine Dulac ov GuVapRAGTHKE 070 To POVOUEVIKE TapGAANA HETAED

poucuco() KOl KIVIJHOTOYPaQkoD puBpod kot xpnoonoince Lovstkovg TITAovg Yid Tig TaviEg
g, 6mwg Theme et Variations (1928) ko Arabesque (1929). Evag GAL0G KIVNULOTOY pOPIGTHG
and o fé?m tov °20, 0 Man Ray, £pepe v «xhactkiiy kot Snpo@iif] povciki oe cbykpovon,
KOUTGLOVTOG UPOGTE GTOV MEWPAUATUCS KIVHATOYPapo Tov Jean-Luc Godard to *60. Mia
GAAT GURTEPKPOPE, TITAV VA XPNGLOTOLODV TO NUOPIAEG HEGO TOL KIvT) LLOTOYPAPOD Y10l VO
EKTASEDGOVY TO KOWS OTO «KAAGIKO» peEmepTOPLO, pic ovmovyia oxt pévo tov Disney, alid,
xat Tov Chaplin kot GAiovg kv ud’coypa(plcrég npw amd avtdv. H yprion g «chootkion
LOVGTKTG Sev amoBippuve Tig TOANGEIG TMV Music track TV TovIbV, HE TO LOEGTPO VOl
petotpénetar oe £vo Suvord epyaleio yio o marketing g Sioxoypagug Propnxoviag. To
POLAVTIKG KOVIGEPTO GUVOSEVE OpKeTéES moAepkéG Tawvieg, e £pya tov Tehaikovsky va
oxovyoviar og tawieg onwg, The Great Lie (Edmund Goulding, 1941) ko 7 he Common
Touch (John Baxter, 1941). H xpfion npoinapyovoag povoikrg petd to 1960 npocéixvce
TEP16G6TEPO TNV TPocoyl}. Ot rocvyKpacakés emhoyég Tov Godard pepikég popég Epepvay
TNV «KAAGIKT» LOVGTKY G GueoT chykpouo pe Tn dnpo@ily kKovitobpa, dnwg oto Weekend
(1967), To omoto mepthapPévet pia covpeatioticn apnynuotiky/diegetic extédeon g Piano
Sonata oe D peilwv K567 tov Mozart. Mio amd Tig 710 Kowég Kot SMHLovpyikeg xphioets g
«KAAGIKAGY LOVGTKIG GTOV KIVIIHOTOYPAo eival 1) KabiEpnoT] TG KatdAAning meptddov Ko
gOViKGV 1 moMTicHkdy cvvdéopmv. Ot eBvikol kot kadlirexvikol Toticpot opow
yopoTnpilovTon omd KaTdAnAn «ikhaoty povoikt, dnmg n Itakn 6nepa o0 197 o yet
L1e cuvéneia ypnotponomBei yia va yapaktnpioet Tovg Irakods g Evpdang kar tovg Itarodg
g Apepucic. H «xhacuc» HOLGIKT xpnopomomfnke emiong oe tavisg mov apopodcay
Eom tov cvveerg)v, eEgpEVUVAOVTOG TN SUIOVPYIKT] OPTYNHATIK EQOPHOYT TGV CUVENUATMY
1oV emhéyoviay amd Tig GLVOEGELS TOVG. ADO GO Tig TO YVOOTEG Etvar To Amadeus (Milos
Forman, 1984) ka1 to fmmortal Beloved (Bernard Rose, 1994). H nowthopopgio tov
Kwnuatoypa(pmchv £QapUOYdY oTNY omoin 1| «KAacLKH» povotkh éxel Tonobembel propel va
drevkpviotel and pio cvvroun ekétaon ToV aviBeTKGOY ENEEEPYUCIDY TOV EPYQOV ‘omé OV
J.S Bach, tov omoiov 1 povoikt stvat iomg M mo gvaicbnm oe avtibetucés epunveiec. H
povoikt| Tov Bach &gt mepiocdtepo tomikd cuvdebel e ta Spapatikd yeyovota wov
OVOKAAOVVTOL 0O TIC TOWVIEG TOV ToPoLGLalovy Ta mhon Tov XpiroTol, av Kot apKeTEG POPES
éxer ypnoyomomBei og spovela, aviimopapaiioviag Ty vymif téxvn g eppaviog pe Tig
omotpdmoneg mphées tov Naliotdv, evd ot povykeg Tov £xovv viobetbel oe tavieg Yo va

Seifovv ) SpacTnpromTa oF pia oxviy. To Sidonuo exikhnonctikd dpyavo tov Bach,

® Mervyn Cooke, A History of Film Music, 6.423-453



COUPOVA HE TOV R.S. Brown «0a npémet iowg va e€etdletor g to peyordtepo

KIVIILOTOYPLPTKO LOVGTKO GUVETHLO TOV YPAPTIKE noté»'°

H mpoxATiK Xp1ion Thg «KAOG KNG povotkhic amd tov Kubrick, xuping otig tatvieg Tov
petd o 60, mapovsilel wuitepo evilopépov. Lrov Kubrick 1 «khacun» povokn dev
ouVSEETaL LIE TO 16TOPIKO TAaio1o 6To omoio tonoBeteitar ) VIGHECT TOV TAVIDY TOL (EKTOG
and to Barry Lyndon, 1975), Paciletor mepiocdTepo OTIG TAKTIKEG TOV GOK KL TNG «UN-
gvouvaicOnong» (anempathy). Ot tepurtociakés avardoelg g epyosiog apopobv Tnv
01oOMTIKA KL CNUEWTIC AETovpyia TG KKAAGIKTEH» HOVGIKTG, O€ TEGGEPTG 0md Tig Tavieg
70V GKMVOPETY, péoa and TNV CAANAETiSpact TG pe To vTdLouTa NYNTIKE oTotyElN, TNV
£1IKGVOL KOl TV aP1ynoT. Zwksnptuéva eEetalovran 2001:A Space Odyssey, 4 Clockwork
Orange, The Shining, ko1 1) teAevtaio Tavia tov Eyes Wide Shut. Méca, amd tv e&étaon tov
TOPUTAVE TaWhY eveAmoTd va deifm, nwg o Kubrick ypnoionoiel to popavtiko 6impo
tov 19% ai., avant garde teyvikég tov 20"“’ KOl purapOK GLVOESEIS NAEKTPOVIKE
LETOAUOPPOUEVES, Y10l VAL TPOKAAESEL Elpmveia 1) Tpdpo, omdlovtag Tig copPoticég
napodoolakés Texvikés, kot Sivovrag pia véa onuacio oTig «khactkéey covésels mov

emAEYEL

H xuwmpotoypoguc povekh dev mpénet va e€etdletar Onmg 1 avtdvopn Hovotkt, kaddg
dnuovpyel fva copmieypa te Ta VIOLOUTN OKOVGTIKG GTOYEN Kol TNV EIKOVA, evd OAo poli
alAnAemdpovv péca oty wropia 1 v aeiynon. H orntikoakovotict) ¢oon tov
Kvpatoypagov dev Bempndnke dedopévn and to Eexivnua g nymrikig towviag. Ot
Khooikég Oempieg Tov fov NBekav T dOHvaun Tov Vo ATADVETAL GTHV EIKOVO, UE TOV X0 va.
vrnpetel ag cvvodeia. H mpoctkm tov fiyov dnpodpynce moucikeg apvitikés Tpoceyyicels
Y1 To Sdhoyo, kebbg BewpfiBnke 61Tt 1) TpaypoTK YAOooA B omethodoE T GYNUATIKT
«YADOGGO» TOV KIVILOTOYPAQPOL, TTov Tpoépyoviav amd Ty ewdva. O S.M FEisenstein to 1928
péoa amd Tig Srokextikés Bewpieg tov, Tovilet ™ onposio Tov HovTds, avapepduevog 6Tig
ophodoeg Towvieg Mg vaTovpaloTikég Kot To S1dhoyo og aviwustntikd. O V.1 Pudovkin to
1929 mapovc1aLovtag Eva Tpdypapia Yo CUVEVOCTIKEG TPOGEYYIGES GTOV Y0 KoL TNV
gwdva, PAémer Tov actyypovo Mo og pia évvola wov gumhovtiler mapd ovdetepomotel Tnv
siKéva. Empeacpévor pepikdg and tov tekevtaio, ot Ayyiot kvnpoatoypagiotég Basil
Wright kot B.Vivian Braum diékpwvay peta&d tov nyntikadv tevidv Kot Tov opukobvfog
Kovnpotoypagov («talkies») peidvovtog Tov tedevtaio mg Kivnpotoypagnuéve Beatpikd

épya.t! Ot ovyypovee Bempisg omoppimTovy TNV VIAY®YY TOL HYOL GTNV EOVE. Kat

1 Royal S. Brown, Overtones and undertones: reading film music, 6.182
' Elisabeth Weis & John Belton, Filmsound: theory and practice, New York : Columbia University
Press, 1985, 6.75-78



gEgpeuvolV 10 ave&apTnro kpdrog e, evd amodéyoviat Gyt Hovo TV nymTikt], aAld kat T
opthovoa roavio.? A6 anTég TIG TPosEYYicEg TPOKHATOLY Ol TPAKTIKEG TOV OV TOV

QVOKOADTTOVV TIG EKPPUCTIKEG SUVOTOTNTEG TOV, GE GYECT] UE TNV EKOVAL.

o, TNV KOADTEPT KATAVOMOT TNG AVAADOTG TOV TavihV Tov akoAovBel, addd kon yuo va.
Settm 6T TO LTNHA TOL X0V KL TNG LOVGTKTIG GTOV KIVIUATOYPAPO EPEVVATAL KAl
eEeMooetar cuveyhg, Sraydpisa ™y epyacia og Vo pépn. To npdro TpMUA apOpd
obyypoveg Oempieg Yo ) oyEom Mxov/edvag 6ToV Kivipatoypleo, 6mov Tapadétm m véo-
poppoiotiki Tpocéyyion tov David Bordwell kon Kristin Thompson, evé mapovcsidlo tig
Baotkés Oécelg Tov Michel Chion yua T1g onTikoakovsTIKEg GYEcEL;, pali pe to poviého
avélvong mov Tpoteivel. Qotdc0, 1 TaPovoa £pyacio eoTIGlEL OTIG EMIPAGELS TNG LOVGIKNG,
étot diverar 1dwaitepn Eppoaon ot perétn g Claudia Gorbman, 1 onoia evromilet Tig
QPTYTLLOTUEG AEITOVPYIEG TNG HOVGIKAG GTOV KAAGTKOS Kivnpotoypdeo tov Hollywood. Ot
apyEg mov TPoosdlopilet, TapExovv YevIKOTEPO CTHOVTIKEG TATPOPOPIES Yo TNV eNdpacT Ko
oAAemidpacn g povouc péca e pia tavia. To devtepo Tufpa tepthopfivet
anOKAEIOTIKG TNV avaAivon tov towvidv tov Kubrick, Aappdvoviag nmdvia vroyn tig Oempieg
Y10 TOV )0 KL T1) HOVGUKH 0TOV Kvuatoypdpo. Méoa and v e&étact Tov Tovidv
gmyepeiton fvag enavarposdloptopds TG «KAUGTKNG) HOVGIKTG OTOV KIVIUATOYPAQPO TOV
Kubrick, avadsivdovtag ta INTHata 7o TpokdTTovy 0tay TpOKELTal Yt TPoHTApyovsa,
HLOVGIKN KOt 7MOG 01 EVPAVIACTEG KOl KAWOTOUEG EMAOYEG TOV GKNVOBETN emnpéacav Tn
LETERETA YPNOT KAl AETTOVPYin TG «KAUGIKNE» HOVGIKNG OTOV KWIIOTOYPE(pO, KaOAOG Kot

TOV TPOTO OV AKOVEL KAVELG TAEOV AVTEG TIC CLVOECETG.

20m., 6.145



A MEPOX

1.Z07)pOVES npooeyyioeis TG Osopilag Kot TPUKTIKIS TOV Y0V GTOV KIVI|LATOYpa(po

Mg ™ petéfacm Tov Xov, o EMUEANUEVEG TPOGEYYIOELS TG KAaohg Bewplog Tov
KVNRATOYPEQOL TOL avarThxBnKay Kotd T daprein g «PovPre» meP16d0v Kar
avagépovray ot dhvaum g ewdvag, Enpens eite va TPOCAPUOGTOVV, ETE VL AopprpOOvY.
H obyypovn Bewpio, dnpovpyndnke Kotd mm Swipketa g 7EPLOBOL TOL NYOV, KOl TOTE dEV
AVTYETOTIGE TNV Kpion TG TPOKATGYOL TG, Sedopévou 6Tt 0 fy0g kar T YADCSO,
potpaovror TAEOV pE TNV EKOVae pa iom Béomn.” Adye tov 611 01 SuvatdTTeS TV GXECEMV
Tyov/sc6vag eivor ToArég kot Totkies, o1 cuyypageis mov acyokodvtat pe Tov Mo cuyva
npocna@bl')v VA, KOTYOPLomotcouy antég TG oyéoets. Ilapakdte mupovstalovrot Hepikeg
amd T GVYYPOVES TPOGEYYIoES TNG Be®Piag Kot TPAKTIKIG TOV TOV GTOV KIVIHATOYPApO,
7OV séat&@ovv TIG TEYVIKEG, aoONTIKES Kot apnynuatikég Aettovpyieg Tov Nyov,
anOdem’covmg TV TOAOTAOKT Kat SNULOVPYIKT GYECT TOV JIE TO KIVIHATOYPAPIKO PECO.
«O David Bordwell ko1 1 Kristin Thompson e&gtdlovy Tig Aerrovpyieg Tov fxov avrilyrtixg
( perceptually), Sivovtag ELPOCT) OTIV TPOCOXTH KAL TO CYNUATICHO TOV TPOOTTIKAV TOV
Kowvob.» To £pyo tov Michel Chion éygt va kGvel pe Tig Aertovpyieg ToL KIVIUATOYPAQIKOD
Nyov 6& OAEg TIg EKONADGELG TOV, GUUTEPILOUPAVOUEVIS KOt TNG uonthr’]g.ls Zzo Pprio tov,
Audio-Vision: Sound on screen xwveitar tépa amd TV 1B0£€0 TG HOVGIKNG (G Eval 80un‘uévo Ko
TOMTIG KOG, OAVALYVOPIGHEVO GUIVOLEVO KOl ETKEVIPOVETAL ETAVE GE £VVOLEG 0TS O TX0G KaL
1 o, Iapovsiélel 6Tig 1WEeg ToV, TMG 1) AVTIAYT TOV )0V KoL TNG EWOVAG SIPEPEL, KoL
Tt supfaiver 6Tav SCTAVPOVOLV Tig HETASD TOVG nopeisc.' H Claudia Gorbman oo BiffAio
e, Unheard Melodies: narrative film music, moapéygt pio. KTETAPEVT) EPEVVE Y10 TT HOVCTKT
KoL 70 AGY0 DIopEng kot ASITovpying T 6TOV KAUGIKG AQTYNHOTIKG KIWNIATOYPAPO TOL
Hollywood. ‘

1.1 H Ipaktikn kor MeBodoroyucn npocé’ﬁi&n tov David Bordwell ko Kristin

Thompson

O Bordwell ko1 1 Thompson oto «Fundamental Aesthetics of sound in the Cin'ema»17

TAPOLGIALOVY Eva AEEILGYIO Y10 TOV KIVIIHOTOYpagpLd 1o divovtag pia covent avaivon tov

13 Elisabeth Weis & John Belton , Filmsound: theory and practice, 6.145

“ 0., 6.179

15 Nicola Phillips, «Michel Chion Audio-Vision: sound on screen», 5108£6110 6TV 10100€A 30
http://www.filmsound.org/philips.htm

1 Kay Dickinson, Movie music the film reader, London: Routledge, 2003, ¢.10

"David Bordwell, Kristin Thompson, «Fundamental Aesthetics of sound in the Cinemay, cto Film
sound: theory and practice, ed. Elisabeth Weis & John Belton , Columbia University Press, New York
1985, ¢.181-199



GggttKoaKO‘DGﬂKCbV oyéoemv. Oheg ot kotnyopieg mov OVAPEPOLV, TPOCPEPOVY TPOTTOVG Y10l

ULOVTIKES Sroxploglg oTNV AV TAVIHV.

pyIKa. vroypappiooy ta TAEOVEKTHIATA TG SUVAMG TOV YOV GTOV Kivnpatoypé.eo, To
oot Swkpivovy og eEAG: 0 1X0g 1) decpedet vav GAho Tpomo aicnong: M OTTIKY TPOCOYN
imopgi V0, GUVOSEVTEL OTT6 TV AKOVGTIT TPOGoYH. 2) propel evepyd va oynpotioet Ty
gpunvein TS gwdvag. 3) propei vo, katevdover Ty TPOGOYT TOL BE0TY BPKETA GUYKEKPULEVO,
péoa GTNV gkova. 4) (pépvél o, Kawobpio aicOnon otny afio TG TG, KoL 5) amoKTd

TohAEG SNILOVPYTKES Svvorotteg péo® Tov editing.

TT1 GUVEYELRL ATOHOVAVOVY HEPIKES 0T 'cu‘;’ WBr1o1rTeg TOV MoV, o1 onoisg etvon n Evraoy
(loudness), T0 TOVIKS BYog (pitch) xou xpord. (timbre). Avtd 1 Bepehidd1 GLOTATIKG
suviBmg aMnAemBpody Yo va kabopicovy To QAKOLOTIKO Ketpevo piog Touviog. £To o
oTouEDdN eninedo emTpEmOvY T} S1AKPIoY SAoV TV AoV ot pia Tawin. AAAE o€ Eva o
nolbmhoko eninedo, kou To, Tpia avtd aliniemidpody yia va TPocHEGOVY oTNV EUELpin TNG

Towviog.

O 10 GTOV KWILATOYPAPO TOApVEL TPELG nopég: Adyog, povaixij, 1j 66pvfos (nxnTIKG £8),
oV KOl TEPLOTACLKG popet v popletat 68 KaTnyopies. [Tépo amd o TAEOVEKTHMATO Kol
T1g SuvardTTeg TOL 1o, 00 Pacikég Sraducacieg mov avagpépovy o Bordwell konn
Thompson y1a. T0 POAO GUYKEKPLUEVOV AE1TOV PYIHV TOV TOPATEVE® TPUDY AKOVOTIKMV
cuoTaTIKGVY pésa oe pia tawia, sivarn emlopr (selection) tov emBopMTOD 1)XOV, OV wmopet
va kafodnyfcer Tnv avtiknym tov Kowvod 1| va LETOTOTIGEL THY TPOGOXTH TOL, Kot O '
cvVovacués (combination), Tov apopd T S1adtcacio oL EVOVEL TOVG T0LG 1) ETKAADTTEL

Tov évay e Tov Ghho kat amotekel To soundtrack.

$10 VIOLOWO TG TPOGEYYIoTG TOVG eEETALOVY TIG TECGEPLS SropopeTikég S100TAGEL TOV
epQavilovion HEc® TG GLGYETIONS TOL 1OV LLE TOL VIEOAOUTAL KIVI|HLOTOY POPIKG, oTotyEln, TIG

omoigg Saxpivovy mg €N

-PvOudc (rhythm): Kot oL TPELS HOPYEG TOL T)YOV GTO soundtrack &yovv Tig O1KEG TOVG
puducés Suvardmreg ave&dpnteg 1 pia omd TNV GAAn. Pubuo £xovv emiong Ot KIVAGELS OTIg
gicdve kar 1o editing. Ttig TEPIoGOTEPEG repurtdoelg ot pubpoi Tov editing, g xivnong
pEG GTY EWOVE, KL TOV 1))0V S8V VAP0V Eeymp1oTd, EMOPEVOS VIAPYEL T dvvototnTo

yio, o Wiaitepn aAinienidpaon avapeco og QTODE TOVG TPELS TOHTOVG TOV PLOROD.

-motéyra (fidelity): 0 GUGYETIGUOG TO YOV HE TNV avtinruc Ty Tov. O fiyog Tov eivar

moTOG TV TYT Tov Kobdg Tov Aapfavovps, anoteiel TV moToTHTO.
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4 hpos (space): 0 xS xozakoppaver pio aicnon tov ywpikdy (spatial) KOTOGTACEDV.
ExeLpo yopuh SiloTac eneldh] Epyeton and pio myyrf (source), KoL qUTh 1 YN pmopel va,
x&pampwtex a6 to 6o mov Katohapfaver. Eropévog, pmopei va givar diegetic avn
Y1} TOV TPOEPYETOL and 10 yhpo ™ wroplag T Toviog 1 nondiegetic 6Tav 1 TMyH TOV

Sev £pyeTat amd To YHPo TG 16Topiag.

O yHpog TG agmyMuatikng dpdong dev etvan TEPIOPIGHEVOG OE 0T TOV UTOPODUE VOl dodue
otV 006V o kGBe oknvi. 'Etot, o diegetic fjxog propei va givor gite on-screen, &ite off-
screen, £QpTOTAL OO TOV OV T) TYT| TOL €ivoL péca. oto «kadpo» M oxt. H xpriomn Tov fxov
10 VO QVATOPACTHCEL TL okéQTETAL EVOg YapuKThpog odnyel ot d1BKpion psw&b
sawTepcod (internal) xon e§wtepikod (external) diegetic fyov. O e&wtepcog diegetic Tx0g
(«QVTIKEREVIKOGH) Efval QVTOG IOV O Beortéc PAEmOVY pio. GUGTKT TNYT 6T GKIVIY, evd 0
gomtepcdg diegetic My0g («vTOKeEVIKOG») EfvaL 00TOG OV gpyeton povo amd To HVOAS evOg

YOPOKTTPL.

"Eva yopaxtnpiotikd tov diegetic fxov etvaun duvatdTTa Vo TPOTEIVEL TNV ardoTaot
' (distance) and v mpyn Tov. O MX0G pmopei va, npoteivet Tomodesio Gyt LOVO pe Tovg 6povg

¢ omdoTacng (Eviaot, oveiynom) ahrd emiong Sevkprvitovtag tn dievdovor (direction).

O cVVdVAGUOC TOGHY GTOLEIMV GTO PEGO TOV KWVIHOTOYPAQO, TOV KaB1oTd pio ToldTAOKN
popen éxvng. Mopdho mov yevikd o1 xmpikég oYEOEIS TOV YOV 0T Tawieg etvat kaBapd,
diegetic 1 nondiegetic, pepikés Tawviec Bordvouy Tig Swkpices. Etot, &vag fiog uropel va

efvon S1popodpevog eneldn paivetar va méQTel pe iom XOY1KT] HEGO, KO crcfg dbvo katnyopiee.

~ypovog (time): O fxog oyetiCetar ypovikd (temporally) pe 11g KIVIHLOTOY POQTKEG EIKOVEG JIE
800 TpéTOVG: TO YPOVO BEAOTG KL TO XPOVO NG wropiag. Me 1o ypbévo Béaong (viewing time)
EVVOODLE TO PUGTKS HTKOG TNG TAViAG ~T0 ¥pGVO 1oL amontetton yio, Ty TpoPfori g, Avtog
cuvifog S1pépet and To XPOVO TNG WoToping (§£Bry time), o omolog oyetileTon pe ™ dpaon

™G Towiag.

O cuyYPOVIGHOG T Gyt TOV 1OV 0POpd. TO YPOVO féaonc. To taipraoua Tov MOV HE TV
£1K6VeL GTOVG HPOVG TOL YPévov Béacmg ovopdletat ovyypovicuds (synchronization). Otav
£vag T(0G EIVAL GUYYPOVIGUEVOG LLE TV EWEVEL, TOV AKOVDUE TV S oty xabhg PAETovpE
™V TYR Tov Tapdyet Tov 1o oty 066vn. Otav o fyog dev elvat cuyypovicpévog Katd T
Sibpxern g BEaomg (). pEC® £vOg AGOovg otV TPOPOATY), TO BMOTEAESHA Eivar KAT®G
evoyATIKG. AAAG pepikol EvAVTIOTOL KIv LoToY paPoTEG £XOVV MUoLPYTCEL KOAG

QMOTEAEGHATO, (PNGHLOTOLDVTOG, HI] COYYPOVICUEVO (asynchronous) fyo.
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Me 0 ¥pévo TS 1otopiog oyetiletol o TaVToYPOVOS 1 eTepSYPOVOS NY0G. AV 0 1)X0G

ppaiver TV {510, GTIY T L TNV EIKOVAL LLE TOVG OPOVG TMV yeyovétmv g totopiag, eivat
’ VTOYPOVOS (simultaneous), ov eppavileTar vopitepa 1 apyOTEPO, OO TO, YEYOVOTO. TG
wfopiw; oy swova, efvar eTepoxpovos (nonsimultaneous). Ot Bordwell ka1 Thompson
: 5§oué§00v Tov TowToypovo diegetic 1o, simple diegetic. O diegetic 1yog pmopei va
enpaviotel EITE vopltepa, eite apydTepa amd T0 YPOVO TG gucovog. Te kabe nepimrmon

pmopet va OVOMOOTEL uetatomousvos diegetic #ixos (displaced diegetic sound).

O diegetic f0g, ette eEmtepikdg (external), eite gontepkdg (internal) etvat 1o oovnBécTEpO
| £idog N0V OTOV KIv1| patoypdpo. Ot YpoviKég OYECELG peta&H Tov YPOVOD TG 10TOpiog KoL TOD
diegetic fiyov amovtodv oTIS napoucévmﬁ mdavomreg: 1.0 fyog vopitepa amé v sikova. 2.0
170G TOWTOYPOVO. UE TV gikova. 3.0 1jxo¢ apydTepo. amd Ty EIKOVA. K60e pio amd avTéG TG

mOovdTTEG MVt o€ 300 kaTnyopies, Tov internal kat external ﬁxov.ls

1.2 Michel Chion

O Michel Chion oto Pipirio tov, Audio-Vision: Sound on screen’® xveiton o€ Be@PNTUCS K
TpoxTikd eninedo, divoviag &va Thovo10 AeEAGY10 Y10 TOV KV ],L(i‘coypa(pu(é X0 Kot
oKiaypap@vTag pio. pEdodo yi OTTIKOOKOVGTIKH OVEADGT] GTOV KIVIIHATOYPAQO. H cvppoin
oV givon apkeTd onpovTiky, Kabbg Tpoteivel vEODG TPOTOVG GKEYNS YOp® 0md Tig SOpES Ko

TG EMOPACEL; TNG OTTIKOOKOVGTIKNG aunatpiag.zo
1.2.1 H zopnrikn npocLyyion

Efetalovrag apykd v OTTIKOOKOVOTIKI] WevdaioOnon (audiovisual illusion), n onoio,

Tomofeteitat Tp@TA Kot TAVE 0md OAQ GTHY KOPSLE, TV TO CHUAVTIKOV oytoemv PETOgD TOV
Txov Kot rﬁg gucovag, 0&ter Ta Oepéha yia pio Gsoapidtng Aertovpyiag Tov KIVT|LOTOY POLPLKOD
Tixov. Arevkpvilovtog Tog 0 1X0S LLETOHOPPAOVEL THY EKOVA, KL TO ovtifeto, ewdyet évo amd

o Bactkd onuela TG TPOGEYYIONG TOV, TNV gvvown tng added value.

- added value: H exopootuch fi/xon minpogoptakt afio pe mv omoia évag 1y og epmaovTilet
wa Sedopévn ewova, GOTE VO dnuovpyndei 1 kabopiopévn gvtomoon OTL o 1 EVvoia
TPOEPYETAL KPUGTKEY 0Tt TNV B v ewdva. Eivon awthi mov Stver (koteEoymv ovexpBic)

mv evtomoon 6Tt o fyog dev eivar QTOLPOITHTOG.

8 I neprocorepeg mnpogopieg PA. 610 David Bordwell, Kristin Thompson, «Fundamental
Aesthetics of sound in the Cinema», 6.197-198

19 Michel Chion, Audio-Vision: Sound on screen, edited and translated by Claudia Gorbman, New
York: Columbia University Press, 1994

% Ané v Claudia Gorbman oto Afupa «Chion is a poet in theoretician’s clothing» otnv 1ot00eAda
hitp:/filmsound.org/chion/claudia.htm
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Ocov apopd TV added value K01 T GYEOT TNG HE T HOVGUH, VIEapY OV 500 1pdTOL OTOV 1)
'k aio, propet va Snpiovpyficet Eva ovykekplpévo cvvaictnua oe oxgon He v

‘ foTOLoT TTOV neprypheetal oTny 006vn.

,Empathetic music: 1 POVGIKT) Popel Guesa va. gKQPALEL T1) GUIUETONT TG OTO cuvaicOnua

g oKnVIiG, cuveyifoviag To pu8ud Mg GKNVHG, TOV TéVO KaL T PPacH].

-Anempathetic: 1 LOVGIKI| 1O pei vo, exBéter evdidpien adtagopic oV Kardotoot,
cuvexilovtag pe éva oTadepo, AVATOPEVKTO Kl GKTVIKS TPOTO: 1| oxmv cvpPaiver evivt
oe aTd e ToAD Eviaot] «adopoplacy. Avth 1 ovTumopadeon g oknvig pe addpopn
HOVGIKT} EXEL THY emidpuot )t OTO TAYOL TOV CUVAGHNLATOG aAAG TEPIOGHTEPO GTNV
gyypagt avtov, nspwpd(povrdg‘ro o¢ éva Koo utkd vdBadpo. Evéd mo cuyva mapdyetar and
LOVGTKH, pmopet vau epoavigetor kot pe 86pvPo. Eniong vadpyovv TEPUTTOCELG HOVGIKNG TOV

Sev avijkovy og Kapia amd Tig 500 xarnyopieg.!

‘Enero. pe oefacpd o d10popd g avritnymg Tov fyov ka1 g gwdvag, npoc&opi@a ™mv
avtidqym g Kiviong, TG ToVTITOG Kol TOV xpévov. H omtiki kot aKovsTiKy avtianym
nepiéyovy pia fepeldong Swupopeticn oyéon oy kiviion ko1 otion. O fy0¢ vrovoet
Kiviion, evé e eucéve, Tov pPopet va, nepiéyet kivom, ToAAG GAAe TpGypaTe 6TO «KAdpO»
pmopel va. pévowv otabepd. Mia aAAn Sdxpion TG ONTIKAG Kat QKOVGTIKNAG AVTIANYTG TTOL
Suapopedvet, etvar 611 T péTt £lvar To YOPUKE, EUTEPO, EPOTOV EEEPEVVA. TIG EIKOVEG GTO
¥HPO KL TIG AKOAOVOEL GTO YPOVO, KOl TO Tl O YPOVIKG EUTELPO ATOPOVAOVOVTAG pio
AETTOPEPELD, TOV AKOVOTIKOD TOUEN TOV KOIL axoAoVOGVTAG TN 6TO YPGVo. Mia amd Tig To
onuavtiké emdpaceis g added value stﬁ(;sfat Le TV avtidymn Tov xpdvov aTny eIKova
(perception of time in the image), ENAV® STV omoia 0 fyog wropel va. aockfoer Waitepn
emppoty. H eucéva mpémet va Topaympel ToV £avTd TG OF QUTOV, £ITE LE TO VO EIVOL GTOTIKT

Ko o Tucd Sextik 1) pe To vo £xEt pia oUYKEKpEVY Kivion omd povi ThG.

O Chion, mpotod g1oéyet £vo, okdpm KevTpid omnpeio g TPOGEYYICHG TOV, EVIOTILEL TPELS
TpOMOVg OKPOASTIS TOL GVVILAZoVTOL Kabig ropakorovBoodpe pio Tovia, TOvg omoiovg

dakpiver wg e&Ag: casual listening, semantic listening, kot reduced listening (BAtne

Hopéptnua V).

H §fhoon tov Chion 6Tt «dev vrdpyet soundtracky, enavépyetat apKeTés POpES KATA TN
Siapxeta, Tov Piiiov Tov. Av kot pe v TeyviKT évvow g AEENG, vTapyEL £vaL Kavai yov
oV Tpéxel KoTd N Sibpketn g Taviag, avTo Sev onuoiver anapaimmro Ot 0L YO o8 pic

Tawie, EEy@PLOTE amd TNV EKGVa, oYnpotitovy pio ecwTEPIKE GUVETAG OVTOTNTO, GE iom Béom

2 Michel Chion, O.x., 6.5-9
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image track. Eriong, ka0 axovotikd oTotgio gwdyel Tavtdypovn kaletn axéon
Itaneous vertical relationship) | T0 AQTYNUOTUCE otoeio mov mepthopfavoviar GtV
a ({ApOKTIPES; SpGoELS) KOt TO OTTIKG. STOYE 0. Ev okiyoig, dev vadpygt image track
gndtrack oTOV KIIotoypdgo, alAd £va népog (place) eucdvamv, GOV NYOVG. O Chion
;mplwvﬂ 11 6é01) TOV, avaAbOVTaG Kat éva, akoun Z;ntmm. v OmopEn TIG AKOVCTIKAG
g, To «x&dpoy (frame) TpobmapyeL GaV «DPOCH (container), fjzav ekei Tpotod EpBovv
m, c1K6VEG KoL popet val mapapeivel aQoHTOV eEapavictodv (ot Tithot TEhoVG emPePardvovv
aTOV TO poko Kot KGOt TpOTO). Avtd Tov efvan GUYKEKPLEVO Y10, TNV Tovin givon Ot €xel
aplBig Eva xdpo y1o. T emovee (one place for images). To. Tov 1o Opog Sev LIAPYEL ovte
«KABPOY, 0DTE KETOW0G TPOVTAPY®V «YHPOGH. Mopovue va TOTOPETGOVLE GGOVG TYOLG

g&lovpe oo soundtrack xmpig va Exovue wémoto 6pio. Emmhéov, avtol ormyot propodv va

1omofeTnBODY GE S1UPOPETIKG 0PNy portikd enineda. Ev oliyotg, 8¢ VIAPYEL KOpio KOVGTIKT

oxnvi 1101 TPodTaPXOVCH GTO soundtrack -dev vmdpyer soundirack. To mpofinpa g
Tom0dEsi0C EVOS YOV ETOPEVOS GUYVOTEPD. peTappaleTal ™G To TpOPANIa TG TomodEsiag

Mg TNYAG TOv, SNAadY 0 TPOTOG pE TOV omofo 1 ewdva, poryvieilet Tov fixo 6To YOPO.

O KIVIIETOYPAPIKOG YOG EXEL TN SuvortéTITa VoL EVOTOLE TIG EKOVES, He YPOVIKODG
(temporal) 6pOVG YEPLPOVOVTOG TOL Kevl, KaB1EpOVOVTAG OTHOCQAPO OG TAQLIGLO OV
QoiveTar va TEPIEYEL TNV EIKOVO,, KO pécam tng nondiegetic povowhg. H poti tov
yopoxtnpilera and 10 THG0 KaAd oyetiletal, méco pevcTd T avenaicOnTo GUVOEETOL HE TA
S1éipopa mTiké, sroyeia. H yevidh evronoom tov Beath g MTucg potg Ba odymBet Oyt
a6 Ta. YUPAKTNPISTIKG TOL editing Kot TOv mixing cvlhappavopeve Gexw pLoté oAAG oo
&ha ta oToygia ov cvvdvalovrot. ‘Eva oTOYElD F'cnc; MyTukt pofig mov dev elvar TG0 aTAO
Ve emTevy el aKOpa KoL GE TEXVIKO eninedo, stvon 1 oromf. Av amhé, Stukonsin Ny pot,
0 Bsartfic O £xg1 TV EVIDTOOT H10G TEXVIKT Sroxomng. Kabe pépog éxet n dikr Tov '

««««« LOVOd U GO, KoL Y10, 0VTSY T0 AdYO o8 pio Nyoypdenon oe eEWTEPIKEG TEPLOYES, dtveral
TPOGOYH Y10, VO KATOLY POPTOVY apKeTh SEVTEPOAETTA DTG H evronoot g S1OnG 68
o KvNROTOYPOPIKT oKmVY SeV EPYETOL oA and o amovsia BopdPov. H towvia
YPCOTOEL GAAOVG TYOVG (O CUVAVULA TNG GUOTHG T.Y. POAOYIL. OE EVOL YELTOVIKO dopdrio,

1 Ghhovg otkeiovg BopdPovg Tov Gpesov FOPOL.

H tatvopnon tov fixwv yivetot 6e oyéon pe avtd mov PAémovpe oY gtcdval, KoL auti 1
TaEvéuno eivar GVeYHS VIO TOV 6O MG ovfe®PM oG, AVALOYOL HE TIG alhayég og autd
mov Prénovpe. Etor propodue va SoKpivovpE TOV TEPLOGOTEPO KIVNLOTOYPAQO «Evo, HEPOS
£IKOVEV, GOV OV 1e TOV 10 va efvar «aT6g oL eMBdKeL T BEGT) TOV.» O Chion agov
éxer exteTaptva avageplet oy avriAyT TOV T30V Kal THG EIKOVAG, GTOVG TPOTOVG

OKPOUGTG KAL GTO «YMPO» TNG EWOVAS KAL TOV OV E16GYEL TO TAODGIO re&OY10 TOV, OTO
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onofo KOTIYOPIOTOLOvVTaAL O TOANOTAOKES OMTIKOOKOVOTIKEG GYETELS. Eey®ploTh evoTnta ot
V10, QIOTEAODV O1 KOTOGTAGELS KoL Ol YOPAKTAPEG TOV EV(D OKOVYOVTOL GTIV towvia dev

', mvowm 1ovdeva, aAAG dev propoldv va YOPOKTNPIOTOOY KoL Offscreen. O Chion
ﬁspmpﬁavet avTOUE TOVG 6pOVG Jie Tov Titho phantom audio vision. I'ia tn poveu, n owoio.
m;omuﬁavsm ™ 6£om g vmopéng TG, THESOV yopig o epmddia Tov YpOVov Ko Tov YOPOV
o€ GYECT] HE TOVG GALOUC TXOVG KL TOL OTLTIKG OTOYEL, O Chion ava@pépetot GOVTONA
Sivovtag 800 emmALov 6POLG, evh dev mapadeinst va avapepdel kat 610 81hoyo, OTOL Kol
Suakpivet TPELG TPOTOVG AOYOD. (BAéme Hopaptnua V 6mov Tapovstiletar To TAfpeg Ae&ihoylo

tov Chion),

"Bva apketd S1popoduevo Kat TolOThoKo {HTNHA GYETIKG [E TOV Y0 GTOV KWV} patoypdepo,
giva 0 aAnOwg 0 ka1 arnBodve Tov NYOV. Tp&rra amd Hha, 0 10g 1oL aKohyeToL
aAnBwg Y To Beat], Kot o Ay oG ToV gfvai , eivar 90 Supopetikd mpdrypota. O
KWVNHATOYPAPOG OG NYOYPOPT névn téyvn xet avonToget GUYKEKPLEVOLG KDIKEG PEAMG LoV
nov oygtitovtat pe Tn Sk Tov teyvih oon. Egetalovtag PEOAMGTIKT] KOL AQTYNHOTKT
Aerrovpyio Tov diegetic Mywv (POVES, povotkt, 86puPog), Tpémer va Eexmpicovpe peTa&y

1OV POGEDV TNG ATG007S (rendering) o1 tg avomapaywyis (reproduction).

Téhog, 0 Chion avopEPETOL OTTY ETVONGY) TOV Dolby Stereo oL 0dRyNoE TN dNpovpyia
evog eidovg supe;ﬁeld,22 pio. YEVIK XOPUKT CUVEXEWL T gucdva, 1 omotar aAAGLeL TV avtiknym
TOV YHPOL KoL PE AVTOV TOV TPOTO TOVG KOVOVEG TNG KOTACKEVNG TNG CKNVAS. Katéyer éva
£180¢ oyed6v auTéVOuNG DIOPENG CYETIKA. i TO omtiid medlo, dedopévov Ot dev eEaptdran
AmOAVTO, 68 oVTO IOV PAETOVLE 6NV 08OVT. AT IOV EYEL kéver 1o superfield, etvor

STOSW0KG VOL TPOTOTOTGEL TH GOpT} TOV KO TNV KATAGKELT TNG CKNVAG.

1.2.2 M#0030g Ko HOVTELD OTLTIKOUKOVGTIKIG OVEAVGIS

.

H 0nTIKOAKOVOTIKY 0VEAAVGT| GKOTEDEL GTHV KOTavOT|OoT TOV TPOTIOV LLE TOVG OTOT0VG OKIVES
1] OAOKAT PO, KIVIHOLTOYPOLQIKE £pYaL cuVdVagovv T YpHEN TOL YOV STV ewova. To Pacucd
EPOITALTA. GTO, OTOL0L TTPETEL VO, OTTOVTTOEL kaveig eivar: «T1 PAEmm;» Kot «Tt akobm;». O
Chion emekTeivovtac avTé T EPOTAROTO TAPOVCLALEL EVal LOVTEAO ONTIKOUKOVGTIKTG

avéivone.? Ot péBodot mapatipnong mov avapépetl etvat:

-Masking method: n e&étaon poag SeSopévng GKIVTIG, HEPTKEG POPEG TAPAKOAOVODOVTOG TOV
Tryo kou Ty ekéva poll, HEPIKES POPES KOAOTTOVTOG TNV EIKOVE, KoL HEPTKES aOKOPOVTOG

tov fixo0. Erot Sivetar 1 evkaipia va 0KODGOVHE TOV TY0 OTLMG eivat, Kot Oyt OGS 1} EIKOVA TOV

20.x., 6.150-152
B0, 6.185-213
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| PETOTPEMEL KOLTOV petapeielet, eniong fAEmovpe Kot TV govaL OTmG eivar Ko 0yt Ommg o

fpog TNV Eavadnuovpyel.

forced marriage peto£H Mov kar ewdvag: eivar 1 Swducacio OTOKOTNG TOV APYIKOD YOV
- pog dedopévng axohoudiog kat 1) cuvodein Tov pe motido KOPMATIO KoL £1dn povokng Thve
omd TIG EWKOVEG UE h)xaia oepd. H alhayt g HOVGIKNG Thve amd ™y B sucdvo poTilet
SPOpOTIKG TO GUUVOPEVDL TNG added value, g synchresis,”* 1o cuvdvacud Tov xov KoL TG

eikdvag kar 00Tm kabedng.

Mio yEVIKT| TEptypaen Tng avaivcng Tov mpoteivel o Chion cuvoyiletan oTo TOPAKATD

oraow:
~SLEKPIGT] GKOVGTIKQV GTOLSI®V: LOVCIKT, Adyog, 86puLPog (MMTKS £QE).

- ovvémeia Tov 1fyov (consistency): vat Aerrovpyio o S1GPOPOVG TAPAYOVTES, OL omotot:
ITpdra kabopifovron and T yeviki 160ppoTio. TV MMTIKGY oTotyeinv- Aoyog, fxog,
emdpacels, povoikt- kobéva and ta omoia npooﬁaeai Vo, TPOKOYEL pe coprvela. Agdtepov,
‘undpxa 0 Padudg TG avTiMONG, 0 0Toiog uTopet val OAUTDGEL TIG TEPIAYELG TOV T OV KoL
vo, dnpovpyficet Eva £180¢ amaAOTITAG GUVEEOVTAG TOVG YOV HE EVOV GAiro. Tpitov,
cvvénew efaprérar omd Badpong kar gidn mynTkig KéAoymg, Exoviag omoTéAeca oo TN

cuVOmapEn SQOPETIKGY i@V 6TOVG (81006 KoTaAdyoVg cLUYVOTNTOG.

-Emonjaven 1@V 6N IAVTIKOY GIREIOV TOV cvypovicpov (synch points)25 OV glvor
Kkplowa yio T onpacio ko T Suvap. Ty Tepintoot T0V GVYEPOVIC pod Swhdyov,
ropadetypatog yapwv, propei va Bpodue xhadeg onpeia cvyypovicpod, alid povo
opiopéva givar avté mov eivat SNHOVTIKG, avTd 10V 1 romobétnom tovg kabopilel avtd Tov
pIopoduE VoL ATOKAAEGOVUE OTTIKOOKOVTTIKI Stoxdmwon (audiovisual phrasing) g

akoiovbiag. —

"Evo. GALo oNPavTikd oTotyelo 6Tov TOmo avaAvong Tov npoteiver o Chion, etvar n 6vykpion.

Tanv omoio, Hropovpe:

V0, GUYKPIVOVE TOVG TPOTIOVG LLE TOVG OTLOLOVE O YOG KOL T} EWOVO GOUTEPLPEPOVTAL OF pio

oxnvi]. ['a ﬁapc’xSawm, 1 Ty TTA: 0 MX0g Kot T EUOvaL PmopOhV va, EOVV TYOTITEG OE

2 H synchresis givor 1 0086pUITN KO OKATARGXNTH sUyKOMANoN Tapaydpevn petagd evog wiaiTtepov
OKOVGTIKOD KO OLTIKOD Qaivouévov 6tav epgavitovror my 8o oTIyuR. AvTO EVAIVEL TO, OMOTEAEGUATY
aveEapTo. amd onowdnrote Aoyt O.1., 6.63-64

% 'Eva onpeio cuyypoviopod (synch point) eivar pia ELOAVAG GTIY[LT H0G OTTIKOOKOVOTIKTG
akohovdiag katd Tm Sidpkein g oroiag Eva MNTIKG Kol £va, OmTIKG YEYOVOS GUVAVTIOOVTOL GE
ouyypovicus. Yrapyst eniong kai 1 wwitepn nepintmon tov false synch point. O.1., 6.5 8-60
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qvrimopifeon, Kot ot M Stpopd pmopel va SnpovpyNoet v AenTO GOUTATPOHUA TOV

a So0pE TOG KABE ototyeio nailet o poho ToL STV TOPAGTOCT] KoL GTNY 0PiyNoT, Kat 7ig
GUUTANPOVOLY, épyovron o ovtifeon 1) Suthaoalovrar petagd Tovg. Ot TEPUTTAOGELG OTOV O
fiyog QEPVEL EVAV GANOV THTIO KELHEVOL GTNV EIKOVO YOPIG POy LOTIKG, VoL Soyevdet Ty

1OV JIE EVIAKPLN AVTIPOCY)- avtioTién efvat o1 mo VIOINAMTIKES.

-1 Texvch ( technical) cOyxpion eivor 6tav 1 SWHOPPMOT (framing) Tpomomoteiran omd T15
KWIHGELS TNG KAPEPAS: TG GV pneprpépetar To soundtrack o€ oyéon pe TG TapariayEg GTIV
Khpoxa kon 0to Pabog; Ayvoei 0 )05 avTéS TIG oAhayég, vrepPhidel oe aUTES, 1 TIG

GUVOdEDEL SKPITIKA,

To {ATNHO. TG TAPACTOTIKNG cOYKpLoNg pmopei va copmukvebel og 600 GOUTANPOPATIKE
EPMTALOTA, TOV TopOTL PaivovTal oA, PTOPODY VAL LG BTOKAADYOLY TOAMG Y10L TNV

AVEADGT] TOV OTTIKOAKOVGTIKDV GYECEDV:

- T1 piénw o€ GYE61 HE AVTO MOV AKOVO; KOL Tt axobo ot oyéon ue avto mov fiémw; Me
TV TOPOVGIR AVTAY TV EWOV TOV EPWTN UETOV PTOPOVUE VO AVaKAADYOoLLE negative
sounds otV etkéva (1) ewova karel o avtobg, arhd 1 tovia Sev Tovg TopayeL yio vo. ToVg
aKODGOVE) Ko negative images cTov Tyo. Otiyol mov eivan ekef, o1 gidveg mov efvan exel
ooyvé Sev Exovv kapia GAAn Aerrovpyla amd Ty emdEGIA TEPLYPAPT TNG LOPOTIG AVTAV TAOV
«amdVTOV TAPOLGLHVY, AVTOT 01 M0t Kat o1 EIKOVEG, O1 0To{0L, OTIY APVITIKOTNTA TOVG, gtvon

GUYVA IO CTHAVTIKOL.

1.3 Ov apnynpatikég Asttovpyieg THe [10VGIKTS 6TOV KAMIGIKO KIVI| L0 TOY PAPO TOV
Hollywood péca amd 'mv npooéyyion s Claudia Gorbman

H Gorbman oto Piprio g Unheard Melodzes Narrative Film Music,* skepeova tig
£MSPAOELS TG HOVGIKTG GTOV KIVIIHOTOYPAPO, KaL TOVG TPOTOVG PE TOVG OTOIOVG WIOPEL VOl
Aerrovpyfoet aenynuatikd pEca oe pia Tawio, GOPPMVO [LE TIG OPYES KOL TOVG KAVOVES TG
GLVOETIKNG TEXVIKTG TOV KAUGIKOD KIVILOTOYPAPOL TOV Hollywood kot to Tapadetypo. Tov

Max Steiner.

T10 TPMOTO KEQAANIO AVATTOGOEL TIG ATV HOTIKEG TPOOTLTIKES NG LOVGIKNG, EPEVVOVTAS TNV

ghevBepio Kivnong TG HOVGIKTG GTOV diegetic/nondiegetic ydpo, ko1 TN oyEon TG He ™

26 (laudia Gorbman, Unheard melodies: narrative film music, London: Indiana University Press, BFI
Publishing, 1987
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- k sxvi}. Aev napoAsinet va ovagepOet o LLOVGTKT| GLOTY], KOTOATYOVTOG TEAOG, OTNV

agmm LOTIKT] Asttovpyio TOV HOVCIKOY BepdTmv.

H povotKi 6Tov KvuoToypdeo dev Tpénet va. kpivetat YEVIKG, OTL®OG 01 AVTOVOUES HOPPEG

‘ LLOVOIKTG, xaBhg ekeivo mov kabopilel Ty anoTerES HOTIKOTTTA TG, Elvat To agnyn poTicd

TEPEXOHEVO, OL gomTEPTKEG O)EELG petadb g 161ag Kat To DEOLOUTO GOOTNLA TNG TAVING.
"Erot, obupava pe Ty Gorbman nmopel va éxet «onpacion oTov ANy LATIKO
KWMHATOYPAPO OE TPia. Spopeticd enineda. Ipdta, pe kabopd ,uovancozﬁé kddikeg ( pure
musical codes): 1 1ovotKT| o€ AVTO TO ENiNEdO AVAPEPETOL CTNV B0 TN poveokr} dop).
AgOTEPOV, UE TOAITIONIKODS LOVOTKODS kedixee (cultural musical codes): M PLOVGTKT] TOL
rodler xkabdg ot Tithot G Toavieg EgTokiyovron evepyomotel antodg Tovg TOMTIGUIKOVG
KOOKEC, KOl PLTOPEL VoL ATOKOADYEL EK TV TPOTEPY TANPOPOpiEg YOP® 0md TO VYOG KL TO
Bépa TG apynong Tov Ba axohovBficovy. Tpitov, He KiviuaToypopikods LOVOTKODG KODOIKES

(cinematic musical codes): M 1OVGKT| K@dtcomoteitar and To 610 To kv HoTOYpaptd

nepiexOpevo, Ko Aapfavet vvola vIEpéYOVTaG TG TOMOPETONG TG OTNV Tovic.

Etetiloviag Tig mBavég aMnAemdploetg peto£d g nondiegetic LOLGIKNG kAL TG
KIVIHOTOYPAPIKTG APTYNONS Stver tov optopd mutual implication Y10 TG GYEGELG povotkig/
ysucc’)vag K01 LOVGIKAG/ agynong, Tov oroio Bempel axpiBeotepo, amd Tig EVVOIES TOV
parallelism ko ™G counterpoint, Tov AQVOAGPEVO, TAVTODY GTO OTL T EKGVA givon

avtévopn.”’

“Eva 6040 onusio oto onolo oTékeTan efvar OTL OTOWSATOTE POVGUCT) £XEL TNV IKAVOTITO VE,
wbvel k&t (do something ), va AOKNGEL EXPPOT] GE o Tawio, aALG M xpovucﬁ GOUTTOCT] TNG
LLOVGTKTG Kot TNG GKMvAG dnpiovpyet S10popeTikég EMIPACEIG COUPMOVA HE TIG Suvapkég Kot
™ Sopr} Tng povoikng. AAAGLovVTag m.y. To tempo, f TV TOVIKOTNTOL TNG HOVGIKNG Hi0lG
Sedopévng oxkmvig, 6o oAlager xkarn «Sibeon».mg oxnviig. Emuthéov o1 arhayés oy
EVOPYAOTPOGT) KALTO PUBUS, HIOPOVY VL ETUPEPOVYV SapopeTikég EmSPAOELg GTOV TPOTO
mov hapPavet o Beathic v diegetic TAnpogopia. Avtég ot petatpomés Sevkpvifovv
HeptKODg TOMTIGUIKODG KDOUKES, ONMS Kat 1 YPTOT P0G YVOGTHG TPOVTAPYOVGOS MOVGIKNG
GOVBEGTG, TOV 1] AVOYVOPLST] TNG € £Vl VEO nepiexdpevo ansihel vo tapéuPer pie 1o «o
SwPdacer v wropion g Taviog. Xe Kvn LOTOYPAQTKODG KDIUES amavTd emavaANyY”M €vOg

LOVGIKOD BENATOG TOV HTOPEL VO, AETTOVPYTIOEL O aQMYMUATIKY cOvdeon péoa o pia Towvia.

270 Hanns Eisler ka1 0 T.W Adorno 6YOMALOVY TV AVETAPKELDL TNG KaTTyoplag Tov TOPOAAAGHOD:
«Am6 oednTKh oy, ot N oxéon dev eivar pio, oy£om opotoTN TG, CAAY, O Kavovog, EpOTNONG
Kot amevTnong, emBePaineng Kot GpvnoTs, EnQaviong Kat ovoiog. Avtd vrayopebeTon oo TV
OmOKMOT) TOV &V AOY® HEGMV KL T GUYKEKPILEVT evon tovg.» O.m., 6.15
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Gorbman xaopilet T diegesis Tov image-track, avopepOHEVT OTIS LERETES TOV Gerard
enette” ka1 Tov Etiene Souriau,” kot suvoyilovrag T Swakpiver wg Tov apnynuaTIKd
OVOOBUEVO XDPOYPOVIKS KOOUO THG Spéong Kol twv yapaxtipwy (narratively implied
Jatiotemporal world of the actions and the characters). Ot Kovmpatoypapotés PEPoara, £xovv
avey@pTOEL Ao TV 0WCTNPG, diegetic avamopdotacn oyeddv a6 to Eekivnpa Tov Bov Tov
@mpmoypd(pov, ypnoonowdvtag nondiegetic, kaOOG Ko «metadiegeticy’’ euc6veg. To

| soundtrack amohoppaver teprocdtepn ehevdepia pe  diegesis and 611170 image track. H
voiceover oYoMALel KoL aprYEiTaL TPOPOPIKE avadPOUES 6TO TapeABOV amd pio nondiegetic
0éom. Ta MNTIKG £QE, EVIOVTOLES, TEIVOLV VO, nopopévooy diegetic (exTog oy GUVOSEDOVV
nondiegetic eicéves). To pévo oTotygio Tov KNUATOYPAYOD TOV epgaviletol eKTeTaUpEVD
ot nondiegetic kafhg emiong ko ota diegetic nepieydpEva, Kar ovyva ehevBepo. TEPVAEL TAL
Spio kan Kvetton oto metadiegetic yGpo, ivarn povou. Még katahdBovpe Ty evertia
7OV n povotky amorapBévet pe ceBacuod oy Kvnpotoypagicr diegesis, Eexwvapie va.
avayvopiovpe mooa SlpopeTikd gidn Aertovpyidv pmopei vo. Eyst: xpOVIKES, YOPIKEG,
SpOLOTODPYIKES, SOIKES, TPOGSIOPIGTIKES, GUVEKDOXIKEG - KAl OT1) Suaypovikn por) pug

tawiag, Ko oe Totkila epLuvevTIKd enineda TavTdypova.

H diegetic povoih givor auth mov (Tpogavds) vadyetor oe pia TyT HEGH STV apnynon
(povoucot propei va maifovy oty toavia, éva padioeovo propet va sivat avoyto). Mia
EKQPACTIKY eMidpaion TNG eivar 1} tkavOTNTa TG Vo Snpovpyel glpmvela, ne Evav mo
«pLocd» TpéTo and 6t nondiegetic povouch.”! Mepioi kumpatoypugiotés suyypoviCouy
10 puOUS Ko T S160eon g diegetic povotig pe T ddbeon kar To pLOUS ™G CKMVIG pe
uid Tapa&evn GOVETELL. AvTi 1} TPOKTIKA oTNV TporyportikdTTa vIovoet wo avaydpnon ™me
diegetic povoumg ard ™ uokn g avebaptnoia kot pio kivion Tpog Tovg U TIKOVG
pdrovg Tov ;mopéi mo sbroha va Tepuéver kaveig omd tr) nondiegetic povetkn. O otevd

GUYYPOVIGPEVOG GUVTOVIGHOG HOVGIKTG-GKMVTG Eivar anTo Tov 1 Gorbman amokahel

«orchestration».

Ye pia agnynpotuc) tawia, 1 diegetic povou Astrovpyet Tpdra Ko TPDOTIGTOS MG YOG,

dnuovpyei Babog oto ydpo (o omoiog KivnronoEt TG EKQPUOTIKESG AEITOVPYIEG TNG), TAPEYEL

% O Ganette kofopilel T diegesis g «T0 YMPOXPOVIKO KOGHO AVAPEPOUEVO CTTV apYIKT) apyN o,
eve &yet Sakpiver Tovkayotov tpia enineda aprynong- 0 diegetic (Moy® g apyiKkis apynong), 10
extradiegetic (aonynpatikt mopeioppnon endve oty diegesis, ) koL 10 metadiegetic (avaQepOuEVO
oV agfynon omd &vav devtepebov apnynei)., O.x., 6.20 ,22

«n diegesis, diegetic, oviKel «CVUTEPOOUATIKGY, GTNV apMYNuéVN 10TOPia, GTOV kOGO TOV
vrotifetan 1) mpoteiveton and T pubomhacia g Tawviagy. O.x., 6.21

3 Ewéveg nov Tig pavtaleral 1 vmodeTikd tig apnyeitar vag YOPAKTIPOGC.

3! Efvau 11 povotki} mov o Chion yapaxtnpilet «unempatheticy.
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sovéyeta (povidh, Bepatik, Spapatict, poBpkr), Sopukt, Kot 00T ka0eENC), kot Aettovpyet

¢ GUVBETIKOG KPIKOG AVANESH OF oha T eninedo TG oQTyNomS.

Mic voTympévn Astovpyia TG LOVOIKTG, G8 YEVIKEG ypoppéc, eivarn azovaio me. Mia
diegetic povoixij et umopei va. AETovpyNoEl OmOTEAEGHATIKG, 1o VOl kaver Tov diegetic
AHPO TO APECO, TO napaforikd. [a v nondiegetic oiwmij, 1o soundtrack givat evieddg
yopis fixo. Mia structural o1 ppavileTal 61ov 0 H}0G TPOTYOLREVAS TAPDV G i
toavia etvat apyorapa amdv ota Sopkd avriotorya onpeia. H tawia étol pag evhappover vo.
reptpévov e Tov (LOVGIKS) M0 dmwg TPy, £161 GOTE OTAV OTNV TPAYHOTIKOTNTA SEV VTAPYEL

xaf6rov povoud, yvapilovpe v amovcio G .

"Eva. povokd 0épa péoa og pia tovia, pmopei vo, cuvSEEToL pE £va JAPaKTPa, Eva téno,v pio
xatéotao, 1 éva covaicOnue, taifovtag éva poko ot Svvopun eEEMEN g H emavainym
evéc Bépatog pmopel vor avakaAicet Eva KIVIHOTOYPAQTKS TEPIEYOREVO, kabdg o Bgathig To
ocuvoéel e g TporyodpEVES Popég oL To dkovoe. H akinhenidpaon, Kot TOPAALALYT] TOV
Swuscsov LG ToVioG GUVEICPEPEL GTN] CUPTVELDL TTG SPApLATOV pylog TG Ko oTn caEivewd
TOV POPPOLOYIKGOV dopdv TG, Avtd onuaivet 0Tt TOPOAO TTOL 1) LOVGTKT A povT ™G givon
1] AVOTAPAGTOTIKY, TO ETAVOAAUBAVOUEVO TEPICTATIKG TOV povokob potifov, pe ta
avamapaoToTKG ooyl péoa o pio Tavia (EWOVe, L6Y0Q) Uopel VoL TPOGIDGEL 611

LOVGIKT| TPOGOETN AVOTAPACTOTIRT CTHOCT0L.

Ta kprrikd ypomtd tov Richard Wagner, mapéxovv 15€eg y10. @vom TG BepaTIKNG HOVGIKNG
670 SpapoTiKG avarapacTtotikd Epya. O Wagner Supopemoe 115 1¥éeg Tov Y10 Ta potifa 670
Opera and Drama (1850-51) og Tpfjue pog peyohdTepng EVVOLOLOYIKTG SOUTG,
Sucarohoydvrag T onpacio tov leitmotifs og otoyein ovorbdn 610 OAOKAT|POUEVO HOVGIKO-
Spapatikd £pyo. Avtd mov ovopoce «potifa avapvnone £YOVV EVOALPEPOV Y10 TNV
Kvnpatoypagikhy povoikry. H Sdkpion tov Wagner yio. ta potifo pvipng (memory motifs)
TepthopuPiver Tpia yapaKTPIOTIKE, T ROTifo [vipmg npémet pdra vo SNAmBE amd kowod
pe éva. Tpopopikd keipevo, Aerwovpyel e1dkd yuo va emikoAeoBel pio, pvipm, Ko aoTh 1 pvipn

avTiKeL o€ éva YPAKTIPa. 6TO dPapa.

Y10 debtepo kon Tpito kepdiato tov Pifiiov g 1 Gorbman eketdlel onobnTiKd, 1ToPIKd,
TEXVOLOYIKE KAt YOYOVOAVTIKG THY avEmTodn Kot AertovpyucéTna tng nondiegetic LOVCIKAG
GTOV KUPILAPYO CPTYNHOTIKO KIVIIHOTOYPAPO TOV Hollywood. Apyué avogépetal 6o A6Y0
Ymapéng g HOVGIKHG 670 «BovPé» KivMUaToypaeo Yo va. e€yvidoet Enerta TV
TOAVTPOGMAT VATTUET TOV KIVIHATOYPAPOV KATA TN dapreto TG petéPacng Tov fyov. H
Gorbman y10, va kévet katavontég kakvtepa Tig hertovpyieg g LLOVGIKNG «QOVTOU» TNV

TEPTI030 TOL TYOV, EEETALEL TIG KOWMVIKEG Kl YVFOAOYIKESG Aertovpyieg ™mg «easy-listening»
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LOVGIKTG («muzak»), n omofa £yet TOAG KOG L TV KIVIHATOYPOpIKT) povouct}. Eniong
gEeTaleL TOVG AOYOVG IOV 1| povotkn mpokaiel evyopioTnon kat cuykivion pEcw
YUXOLOYIKQOY TPOGEYYIGEDY V1A TO « JLOVGTKO GUVAATONPOY, KOL OVOPEPETOL TV TKAVOTITA
NG HOVGIKTG VL EAATTOVEL GHLVEG evavTio, oTIg SOpES TNG PavIaciag oTig omoleg 1 apnynom

TAPEYEL npéoﬁacn.32

Yo kepbharo , «Classical Hollywood Practice: The Model of Max Steiner», 3 nepryphoet v
TPOYHOTIKT HOPQT TOL TAIPVEL 1| LOVGIKT GTIS TOAVIEG TOV Hollywood, ko 15 apy£g mov v
nposdiopifovv. Apyucd Tomobetel v £pevvd thg oTo TEPIEXOUEVO TOV KKAAGTKOD HOVIEAOLY
TOV APNYNUATIKOD KIVIROTOYpapov yevikd. Emonpaivoviag Tov tpdmo mov UTOPOVLLE VO,
YPTGULOTIOIODE TOV OPO «KAAGIKOG K uatoypd(pog»,z' * mapovctdlet pio cuvleTic
repinym oV apydV g povoukng covBeong, pifng kot editing péco oe avTOV, COUPOVA IE

™V mapovsio kar extppot} Tov Max Steiner. Ot apyég TOv avagépe givar ot e€ng:
1.Invisibility: 1 my7 g nondiegetic povowiis dev mpémet va. eivat oparti].

2. «Inaudibility»: v povcikh VEGYETAL STV AQNYNOT, I Ooia TOPEXEL TPOVOMLRL TTY ewova
ot 0 dwihoyo. H évtact| mg, 1 8160eot] g, kon 0 pOuds g mpénet va vmoyody 6Tig
SPOMOTIKEG KOl GUVOLCOMUOTIKEG TPOGTAYEG THG KIVIHOTOYPAPIKTS AGTYNONG. Mopaxdro

OVOPEPOVTON PEPIKES TPOKTIKEG TTOL VTIALYOPEDOVTAL Ad TNV apYT TNG inaudibility:

20.. H povouch poper ivor yevikd kafopiopévn f vdyetar 6Ty a@nymuoti popor}. H
Sidpketa evog povotkod covinpatog kafopiletar amd m Siprewd Liag OTCTIKNG

avomapdotaong dpaong 1 plog axoiovdiag,

2B. Subordination to the voice: avth) 1 Loy amartel amd T pOVCIKY va SOGEL YHPO 5TO

dudhoyo.

2y. T 10 editing, cuykekpéva onpeia sivo «Kaldtepo» amd dika oo onoia 1) LovoKh
propet va Eekva 1) vo, oTopaTd, enedh 1 LOLGIKT ExEL TV adpverd mg: oymuorilet éva
GVYKEKPIPEVO VIOPAOPO 6TO VIOGLVERSTTO TNG akpdaong ToL Beatt], Kol M Eapvikm TG

Srakomn Siver v &vodo oe éva cuvaictnpa aednTug apnyovias.

2 0.1, 6. 33-69

* 0.1, 6.70-98

* 10, voL X pTCIHOTIOGOVLE TOV OpO «KAOGTKOG KIVIILATOYPEQOGY CMUOivEL Vol KOTOVOTGOVE VT TOV
KWILOTOYPGPO ©OG £va BEc1d, £voL VTOVOODuEVO TPOTVTO, IOV kabopiler T Srdpreia piog Touviag, Tig
SUVATOTNTEG TNG APTYNHATIKNG SOWAG TOV, KAL TNG OPYAVAOGTS TAV YOPOYPOVIKDY S106TACEMY PECEH
NG mise-en-scene, NG Kvnpotoypagiog, tov editing, kot mg piéng kot nyoypdpnong tov fyov. O.x.,
6.70-73




21

25. H 5160e0m TG HOVGIKNG TPENEL VoL Eivar «KaTEAANAT 1oL T oknviy. To popovTiko
opyMoTPIKS Wimpa Tov Wagner a1 Tov Strauss vrepioyvoe y1o. mokd kapd oTov KAoowd

vmpatoypago. Hrav (ko etvar) TOVIKG KL YVOGTO, PE EDKOMM KOTOVONTEG GUVEKSOYIKEG

akiec.

3. Signifier of emotion: m povcwkn propet va, Bcel ouykekpluéveg drbécelg kot va hoet
£LLQACT] OE GUYKEKPEVOL GUVOULGOTHOTO, TPOTEWSHEVE GTIV 0QTyMOT, AALE TpGOTA. Ko TV

on' 6ha, 1 povotkn 1 idia SnAdver To cuvaictnpa.

Music and representation of the irrational. Avtog 0 GUVELAGHOG TG LOVGTKTG KOL TOV
TAPGAOYOD VIEPLOYVEL OTIG TAWVIES TPOLLOV, EMGTNHOVIKTG PAVTAGIOG, Kat oavraciog,

Eeqedyovtag omd Ta 6pia Tov pEAAGHOD.

Music and representation of Woman. Eva c0yKeKpEVO gidoc povsKng E16GYEL COOTA TNV

TapPOLGi TG Iovaikag oty 086vy.

Music and epic feeling. H povou dadoyikd pe ty OTTIKT KIVILLOLTOYPOPIKT] 0pTynon,
AVOYAOVEL TV TPOSOTIKOTNTA TOV YUPAKTTPOV GTIV OTKOV MeVIKT] Tovg onuacio. Xtov
KVPIAPYO KIVNUATOYPAPO, OVUTH T IKAVOTNTA TG LLOVGTKTG VL AVAPEPETAL GTNY KowmVia, Kt

0 TEMPOUEVO, aElomoteTar yio Tapaymyh covarstnpaTog Ko svx(xpicmsng.3 ?

4.Narrative cueing: UmOPOOUE Vo, SWPECOVHE TA, CTHEIDTIKG KaBfKovTa TNG HOVCIKNG O

&bo katnyopieg:
1.referential/narrative: M LOVGIKT Sivel avapopike KoL apTyNHaTIKG GUVOTHOTO.

la. Beginnings and endings: H uonoucﬁ KAVOVIKG, GOVOSEDEL TOLG TITAOVG aPYNG Ko TEAOUG
piog tawviag. Eva vrdfabpo yia tovg tithovg apyngs, koBopiler 1o eidog, ko Tomobetel TN
yevih S160eon. Emmiéov, éva 1 meprocdtepa HEpata mov aKOUYOVTOL, APYOTEPA GLUVOSEDOLY
™V wropia. H cagivewn tg perndiog propet var E15GYEL OO0, KO TO i1} HODGTKO OKPOOTT)
o€ QVTHY THV VTOGKETIKT kanovmia, OPYOVAVOVTAG TIG TPOGSOKIES TOV APMYNHATIKOV
ysyovc’)tow mov 0, axorovdficovy. H povoich) tithov téhovg tetvel va TEPTEL VD OTNV

Tehevtaio ok Kot cuvexiiel Tiom amb Tovg TithAovg TEAOG.

1B. Time, place, and stock characterization. H povowudi, Hco tov KoAd Kabepopévav
SLUPACEDY THG, GUVEICPEPEL GTT] YEWYPAPLKT] KAl xpovicy pOBpion ™G agiynomng oy apxn
g Tawiag | kotd T Sidpreto piog oxknviig péosa oe auth. AVvoTh KOSIKOTOMUEVEG OPHOVIES

tov Hollywood, pekmducd npdroma, pubpol, kar coviBeteg e gvopyfioTpmong vwobetodvon

*0.x., 6. 80-82
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o évag TpOTOS BEPaa 6TOV KAUOTKS KvMUOTOYPAQO Yid xaOEpoon g pobuong (setting).
Av KGmol0G 0KOVEL Bog dmmg Tov Strauss pe &yyopda, TPETEL VO, ETLOTPEYEL GTIY £7OYN TNG

Bigvvng. O d1dpopot THROL YAPOKTHP®Y £YOVV ETioNG EVal TG LOVGIKO GTpaivov.

1y. Point of view. H Kot toavia propel vor enekteivel Lovotki yia v dnovpynostn va

ShoEL ELLPACT] GTIV VIOKEEVIKOTITA £VOC GUYKEKPLUEVOL XOPUKTIPA.

9. connotative: 1| LOLGTKY «EPHIVEDELY KL «oyTiZew apryMpoTUd YEYoVoTaL. Exopalet
S1a0EGEL KL VTOSADGELS TV oI KOVOD Le T1g EIKOVEC Kol GALOVG T}OVG, EVIGYDOVY TNV

gpunveio ToV anYn poTIGV yEYOVOTOV Ko deiyvouv Nt/ Togikég/ eBvikeg adieg TV

YOPOKTHPOV.

2% 7 povoik] £xgl 1epdoTIo. Shvapn vo ermpedilel T S160eon. ApopeTIKi povoikt 6a
£16Gyel 10 Beati| 68 S10POPETIKEG epuNVeieg TG EOVag 1 TNG OKIVIG, Y10V KAUGIKO
KWVIIOTOYPAPO 1) LOVGIKT} «onpacion KodwomotONKe Kot cuykekptuéva eidn HOVGIKNG
oVVEdEVAY OPICUEVES okmvég. ITo cuyva xpnoiorodTay cuvBetikt| Teyviky Tov 197
aibvo. H MAeKtpovikt) Lovotki] cuvodeve ovelpués axohovdisg, eve M tLal oV AcTIKG
TOAMTIGUS, T VUyTEpV] (oM, TNV TopaKUT. Te yeviKéq ypopég kabe LOveIK yYAdooa, AN
amd avti Tov 19% cdva, kovfakodoe vrodnhdcelg amid acvwbiotes. H Gorbman yopig va
npoomadel va kakbyet 6An TV Khipoka g TOTOTOUEVTG SNAMONG TNG HOVGIKTAG e€etaler

8o xornyopleg.

-Conventions of orchestration. H xvnpatoypa@ii LLOVGIKT] Kael Y10 TAPaSOCIOKEG

VITOSNAMTUCES EVOGELS TTOV ETTKAAOVVTOL amd T YPOUOTA TOV OPYAVOV.

-Melodic conventions. Tvykexpiévor pelmdikot tomot yapoxtnpilovv ta Western. Mepukol
suvbétec tov Hollywood kévovv eriong ovyvé xpnon stock povowng, }Lobcm(i KMoé apéong

avoryvopioya and owepih Kot Guesa KAnpovopnuéva omd To. AeSud.

2. Hlustration. To yevikd TPOTOT Pog ,TNG KIVILOTOYPOQIKNG HOVGTKNG TNG KAOGTKNG

Tep1odov mpénet va TepthapPiver YEVIKT| TAOT TPOG TH| LLOVGTKT| OMEKOVIOT].

-Mickey-mousing. Movota Tov kafotd Tig gvEpyEleg TV 000V PITEG - «ODHEVI)Y TN
d1e00vven Tovg 1 T0 PLOLO.

-The stinger. "Eva povowd sforzando mov YPTGLLOTTOLETTAL Y10, VO QOTIOEL EqpviKT] SOtk

évraon.

5.Continuity: 1 LOVGIKT TOPEXEL LOPPOAOYKT] KOL puBpKh cuvéyewn. Aertovpyel g

cuvdeTikdg kpikog o€ pio oxoiovdio f pio. oelpd o CKNVEG, YEQUPOVOVTAG T Keva 1
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GvOVTag O OpAAEG TIG aoLVEYEIEG TOV editing péoa o8 cknvég Kat okohovbieg. Zav

AKOVGTIKT GVVOYH GAVETOL VoL LETPIALEL TV OTLTUKT], XWPIKT 1) YPOVIKT] OOVVEXEL.

6.Unity: 1£6® TNG ETAVAATYNG Koa TG maparAhayfig Tov HOVGIKOD VALKOD KO TG
EVOPYNOTPOGTIG, T| [LOVCTKT] EVIGYDEL OTNV KOTAGKELT] TNG LOPPOAOYIKIG KAL APTYTHATIKTG
gvoTiTag. Ot Tovikég GYEGELG GTNY TOPTITOvpa puBpilovrar £To1 HOTE VA GUVEICPEPOLY GE

pio aicBnom evotnrog e Toviog.

7.01 mapandve apyés dev mpéner va eEerdlovran g axopnror kavéves. Evog kavovoeg

umopel va mapaPractel yio ydpn evog GAroL KavOVaL.

H Gorbman agiepdvet To vérouro Tov Piffkiov tng oe TPELS neprotaciokég uerétes. H mpotn
rawvio eivon Tov Jean Vigo, Zero de conduit, o€ povow Maurice Jaubert. Xty avaivomn e
Sivel Tpocoyy 6To pLBUOG, TN HOPPH, KOL TNV AVaTAPACTOCT] KOl OTTY Tovio Kot 611 HOVGIKT,
eve émerta eEeTdlet pepkd mpoPanuorta pgfodoroyiag Tov TEPAAUPAVOVTaL YEVIKG GTIV

OVEADGT| TG LOVGTKNG GTOV KIVIILATOYPAQPO.

H endpevn tawvia mov avoivet, sivor to Sous les toits de Paris (1930), Tov Rene Clair. Xto0
TPGTO TAOL VT TOL KEPAAAIOL EPEVVE TOV X0 OE GYEGT] HE TIG EIKOVEG, TO VIOAOLTOL
ototyeia Tov soundtrack, ko ™V aQyno, evéd 670 devtepo avabempel Ta kabiepmpiva
KPITHPLOL GTOV MYITIKO XDPO, KL TPOTEWVEL TG [t ETAVAATIYT] TOV KPLTIKOD M&D»oyiou
propei va fondroet oty avéivon Tov soundtrack. ArevkpwiCet Tig Swupopég petald Tov
OKOVGTIKOD YBPOV KL TOV OTLTIKOV, KOl EAVEKTING TV VIbPYOVG0 0porOYia Y10, AVTE T
éporta, Kupiog Paon g Bswpiag Tov Siegfried Kracauer.”® Etot kotalfyet 6110
YOPAKTNPIGPOG TOV CKOVGTIKOD YDPOVL SeV apopa TOV av Ot ot etvo onscreen 1 offscreen,

oA eGv efvon 7y Oy Gpeca avrtknmrol oo soundtrack, omdte “on-track sound” givor 0 M0G

360 Kracauer tapovctdlgl 500 {evyapio evelloKTIKGY SuvaToTHTOY Y10 T oy£omn ewodvag kot yov: A.
TowToxpovIoUAG-ETEPOXPOVITUOS: O TG Popel va, ouyypoviletan fj va pn GuyxpovileTor He Tig EOVEG
Mg PUOIKHG TYNG Tov, B. mapaliniiouds-avrionily: 10 AEKTIKG KOL TO OTTIKO oTorXElo pmopoly va
SVVELAGBODY £T01 HoTE OAOKANPO TO PAPOG TG HETAS0GTG TOL PIVOLATOG V. TEPTEL 6TO éva 1) 610
6o oToygio, exgpalovrog tapdhinia voiuata. Pvoikd, pmopel va. EKQPALOVY KOt SAPOPETIKE
vofjpata, onéTe Kot ta. §00 oTotksia GuUBEAkovY 6TO PVULA TOV amoppEEL OO TOV GUYYPOVIGHO TOVG.
Avté, 0§00 Cevydpia Sev sivor avekaptnra to éva and To GAho, avtifeta mavtote SramhExovTan
LETOED TOVG UE TETO0 TPOTO, HOTE £va GKEAOG TOV EVOG Levyoplod va cuvBEeTaL pe £V GKELOG TOV
&aov. O Kracauer KGvet S10KpLon ENiGNG GTOV 10 TOV, TUTIKA 1) OVGIOOTIK, AVAKEL GTOV KOGHO TOV
BAémovpe 6TV 006vVN (pEadioTidS), KOL TOV X0 TOV Sev OVAKEL OF QUTOV TOV K660 (a)0la0TIKSG).
"ET61 TpokhmTouy Ta €ENG: O TAVTOXPOVIGHOG KOL O ETEPOYPOVIGUOG, ATAVTODV KOIL GTOV TAPUAANALOUO
KO oTNV avTicTIEN, KoL EVA 0 TOWTOYPOVIGROG GUVERRYETHL TN pEUMOTIKT SuvaTdTNTA TOL X0V, O
ETEPOYPOVIGHOG CUVETGLYETOL KOL T PEAAIGTIKT KL TN oxoMooTIKh duvardtnro, Tov fyov. Ia
neplocbdTepse mAnpogopieg BA. Siegfried Kracauer, Gewpio 100 KIVHUOTOYpapov. 1 amelevbépmon e
POOIKHG TPAYUOTIKSTHTAS, WT@. ANpocBévng KobproPik, exd. KaAfog 1983, 6.171-174
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nov akovyeton (diegetic 1 nondiegetic) oo soundtrack, kat “off~track sound” etvor o M0g

. . , . . . . \ 37
nov 1 diegesis pag divel va motéyovpe Tt vrbpyE, ALl Sev akovpe oto soundtrack.

To tehevtoio KepdAiaio Tov PpAiov TG TO APIEPOVEL 6TO Hangover Square (1944), ot
oknvodecia John Brahm ka1 povouc tov Bernard Herrmann. E&etaler mog 1 Tavio
KoBEpGVEL TPOTVTA ETOVAANYNG KL TOPUALALYNG TOV OTTIKGOV KAt HOVGTKAOY GTOEIMV Kat
Emerta EEEPEVVE TN GUUTEPIPOPE TOV LOVOTKMOY BEPATOV STV Tovid, Kot TNV QQYNHUOLTIKT

¢ déopevon g «unempathetic povGIKHGY.

H Gorbman mpoc@épet £va onuelnTikd aroroyopd yia Tig oapnynpotikés Aertovpyieg g
LOVGIKTG, KOL TIS ApyEG HOVGTKTIG oVvBESTS, pikng kar editing péca oTov KOOSO
apnymuatcd kvnuatoypéeo tov Hollywood. Qotdc0, 0 pstd—ickacmég” KIVIUATOYpaeog
éxer avartdgel pio véa oxgon petald Tng HovsTKNG Kot TG omtkﬁg aPNYNOMNGE, TPOCPEPOVTAG
éva véo mapadetypo adAnkenidpaong petakd tng Hovsikng kat g toviag. Tn dexaetio Tov
’60, e T0 TELog Tov studio system, o KvrpaToypa@og Siedpuve TV KAMUOKE TGV HOVCIKOY
WBOPGTOVY, Kt 01 TEAL0T KaVOVES TOV ElYaY VIOYOPEYEL TV ENEKTAGT] TIG HOVGTKNG OTIG
Toavieg yoAdpmooy | éonacav. H petd- khaou enoy £ide v e16pon tov 810paTOv TG
t{a, Tng OTEPAG, TOL HOVIEPVIGHOD Kot TG pop Yo T nondiegetic povou, paki pe o
Wiopa Tov Popavtiopod mov kupapyodoe 6tov KAocIKd kivnupatoypapo. H

KV TOYPAQIKY povoikt Eexivioe mo cuyva va e5eTdleton 61 660 MG Ve GTPOUOL TTOV

npdcheTay 6To post-production, aAld 0 £vVoL AKEPOLO VIHA GTO DPACUA TG taviog.”’

¥Claudia Gorbman, O.7 ,6.145-146

3 $r0 mo Pacucd eninedo, cvTOG 0 GPOS YpCIHOTOEITAL Yio VoL YUPUKTNPIGEL TO TEXOG TNG KAUOKTG

| TEPLOSOD GTV KIVNHOTOYPAQIKT 10Topior TG Apepikig, Tov eivor 1 petotdmion g KAAGKng
agTynong kot Tov studio system og ot kupiopyes Lopeég Tov arclnTiko Kat Becpikod 0pYaVIGHOD
HEGOL 6TV TAOT) TOV AUEPIKEVIKOV KVIHOTOYPaQov. O LETG-KAAGIKIGHOG SEV aVaQEPETAL GE id,
dlaKom 6TV AUEPIKAVIKT KIVHOTOYpagikt wropio. O dpog tepiocdtepo tpoopiloviav vo Tovicer 1o
yeyovég 6Tt Topd TNV ayvoToN TG VEOAOYIKTG Kat Becjuikfig cuvéyelag, To Hollywood £xet vrofinbet
o€ éva GUVOLO BeUEMmSmY arhaydv. Te avtibeon pe 1 oxeTikh cioOnTikn Kot Beopkn opoyévela Kot
stafepdtTa Tov Khaowod Hollywood, n petd-khaowr nepiodog paiverar va yapaktnpiletar amd
Sapopetikég mpoceyyicelg. H évvola tov petd-khaciopod ovgavel Tig cuinthoets yopw amd tn goon
10V KAaOKOD Kvnuatoypdeov Tov Hollywood. Peter Kramer, «Post-classical Hollywood», oto The
Oxford Guide to Film Studies, ed. John Hill & Pamela Church Gibson, Oxford University Press 1998,
6.289 ‘ A

% Claudia Gorbman, «Ears Wide Open», 6to Changing Tunes: The Use of Pre-existing Music, ed. Phil
Powrie ko Robynn Jeananne Stilwell, Ashgate Publishing, Ltd 2006, 6.3-6
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‘B MEPOX

Ewsayoyi

060 Kool kot va givat ot kaddTepol pag suveiteg, dev givan Beethoven, Mozart, 1 Brahms. ol va
¥PTOLOTOLD LOVGTKT OV gfvar AtydTepo KaAf] 6Tav vdpyel TAB0G HEYEANG 0pYNOTPIKNG LOVGTKTG
o6 T0 TOPEABGV aALG KaL 0md TG PEPES pac;»*

-Stanley Kubrick-

O Stanley Kubrick yevviimke oto Bronx tov Iovito tov 1928. And pikpdg £dgyyve neyarho
EVEL0PEPOV Y10 TO GKEKL, TOL VIPANG KO T1 QuTOYpaspia, KoL amd ol 16 Tov Gpyoe va
SovAebel Og POTOYPAPOG oTo TEPLodikd Look. H SovAeid Tov frav pic KOAR evkonpio yuo va
HGOEL KO VAL TEWPOUATICTEL [LE TIG QOTOYPPUES OYELS TOV KIvh patoyppov: chvbeon,
patiopds, tonobecia kot Mjpec.! O Kubrick and ta mpda gpévia g KapiEpag Tov frav
wwirepa gvaicOntog otn onuacia g uowucﬁg. Ta &0 mpdro, vrokavtép Tov Day of the
F ight (1951)-Bociopévo ot Gepd. (poproypa(pld){/ tov amd to Look, «Prize Fighter»- kon
Flying Padre (1951), &xovv agmymr, kab6kov didhoyo, kar erdyioto diegetic iyo, EVG oL
E1KGVEC EIVOIL YEPATEG POVGTCH-KOL )t OTOWSHTOTE PHOVGTKT, GAAG GVTT TOV Gerald Fried. O
Fried &ypaye povotkn emiong kot yia tig toavieg tov Kubrick: Fear and Desire (1953),
Killer’s Kiss (1955), The Killing (1956), xav Paths of Glory (1957). «To 0ép0, «aybmng» Tov
Fried yia 1o Killer’s Kiss ka1 1 ypfion tov t8al mdavo yu va, yapoaktpicet
sefovakkdtnro, Tng Marie Windsor oto The Killing copmintovy pe Tig Baoucég kornyopieg
Yo ™ nondiegetic povstk oTig Tawieg Tov Hollywood 6mog avayvepiletar and my
Gorbman.»* H povou tov Fried otov Kubrick fitav pepikdg LOVTEPVIGTIKT. YTipyov
KVpiog kpovotd, iomg encidt kot o idlog o oxmvobémg Emaile KPOVGTE EPACITEXVIKE GTA
oYoMKG. TOV YPEVIK, KoL avTo Epeke vo Tapapeivel og Kbpi Groym ot ovvraén tov
peTénsToL napuroﬁpcov.“ Y10 Paths of Glory, tTqv tekevtaio covepyacia tov pe tov Fried, to
music track Acrtovpyet Swpopeticd, and Tig npdreg Toavieg Tov Kubrick. H diegetic povou
e Tawviog (extdg and Tig cVVBESELS Kpovsthv Tov Fried) oto Paths of Glory ypnoyomoteitat
TePoGOTEPO EPWVIKG, £13Kd T0 Bakg Tov Johann Strauss, «Artists Life».O Kubrick eiye
Aydtepo Eheyyo oto Spartacus (] 960), kaBhdg KAROMKE VoL avTikaTaoThoeL Tov Anthony
Mann, ka1 ToAd Tepiocdtepo Eheyyo ot Lolita (1962), alid ko o1 500 Tawvisg KGvovy

napopotn xprion nondiegetic povokhg. Ltov Spartacus 1 PLOVGIKH TOV Alex North nepiéyet

0 Avagépeton otov Mervyn Cooke, 4 History of Film Music, 6.422

“ Norman Kagan, The cinema of Stanley Kubrick, New Y ork-London: Continuum International
Publishing Group, 3" é&xdoon, 2000, 6.1-2

“ Krin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinema» o0 Stanley Kubrick’s A
Clockwork Orange, ed. Stuart Y. McDougal, Cambridge University Press, 2003, 6.93-4

* Mervyn Cooke, O.1., 6.440
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Myes uov’cspvwrucég Srpmviss, ympig Vo KATapEPVEL VL SrpoponomBel apretd amd Tig
pgcé,-BayKVSpl(XKég rapaddoeg Tov Khaowkob Hollywood. Tlapopota, 1 povotkt} Tov Nelson
Riddle ywe 0 Lolita, modCet dvera 60 vrdPadpo. Kar o1 Vo torvisg viobetodv Bepata

«aryGATGY Y10 TIS TTLO PO pavtikés ottypés. Towg enedn n Lolita givon pio o elpavikt| Tavia,

- -

.
‘:%%

o Riddle 8ev e&éppole mavta avt T didbeon g, Ko LLOVGIKT| SEV AMOVTA UE CUVETEIXL OE

, , (44
61 yivetar oTnv 006vn.

H 1101 TNG CORTEPUPOPAS TOV Kubrick o 1 avadetEn tov oe évay peydho auteur 10 1960
pumopEl VoL ETNPEACE THY ambpoct Tov epethg va Sovevet pe TpovmapYOVCES cuvbéoels and
70 Vo GuVEPYaLeTaL pe povsikovg. O £leyyog Tov ackoboe Thve oto, music tracks Tov o
gmopeva. xpdvia frav amdrvtog.? m pavpn kopwdio, Dr Strangelove: or how I learned to
stop worrying and love the bomb (1 964), o Kubrick dovkeye pe  cvovbérpu Laurie
Johnson, kat 1 povouh enthéydnke e& 0AoKANPOL Amo EKEVOV. Topgava pe tovg Krin
Gabbard «at Shailja Sharma o «Dr Strangelove givot povadtk, pe To va etvor 1 povi Toavio:
610 hpuo £pyo tov Kubrick mov ypnoponotst T OV AMOTEAEGHATIKG Popel va
OVOpaGTEL «ONUOPIATY uovcucﬁ.>>46 O Barry Lyndon (1975), eivor pia tavio, Tov
ypnowomnotet pio eKTevi GG omd pmapdk kar Khaoud Epya tov Mozart, Bach, Schubert,
Vivaldi ko1 Handel vé m Sicv6uvvon tov Leonard Rosenman.!’ to Full Metal Jacket (1987)
o Kubrick ypnoiyonotet povouh pe synthesizer cuvteBeévn amd v kopr Tov Vivian (pe
10 yevdhvopo Abigail Mead) yia T0 mepiocdTepo g Tawiag, Opos ypnoponoEi Ko

“nyoypagphoels and T dekaetion Tov 60"

Avopépbnia exteTopéva 6T GOy papia ToV Kubrick, agfvoviag yu 1o TEA0g TiG TE6oEPIS
Totvieg TOL amoTeAODY aVTIKEEVO 0TS TNG epyaociag, otig omoieg Swupaivetot o
ENUTVEVGPEVOG XEWPITLOG TNG «KAUGTKHCH TPOVTAPYOVGAG LOVGIKTG A0 TO vaoeém.‘ «H
OTTIKOKOVOTIKY xopoypaq)ia mov kordpbwoe o Kubrick pécm tov pveuoﬁ ™G aPnYNoNS,
Tov editing, TNG KAPEPAS KAL TNG LOVGIKAG ﬁpeé\i}d kobopicet Tov KdoHo 1;01).»49 Y10 2001: 4
Space Odyssey, oto A Clockwork Orange , oto The Shining, xa1 610 Eyes Wide Shut m

«KhaGUch» PoVGTKy dnpovpyet éva Suvatd Seopo e 1oTopiag Kot Tov music track kot

OmOBEALEL TOVG GTOLOVG CLyVODG Kot TOMTIGUIKODG LLOVGTKOUG KOJIKEG EPTEPEYEL,
EVEPYOTOIHVTAG TOVG KIVIJATOYPAPIKODS KOOKEG, PE TO VaL YIVETOL 1| LOVOTKT TG EKOGTOTE

Toviog.

# Krin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cineman, 6.94,96
* Mervyn Cooke, A History of Film Music, 6.440

46 Krin Gabbard & Shailja Sharma, O.x., 6.96-97

*"Mervyn Cooke, O.7., 6.446

8 Krin Gabbard & Shailja Sharma, O.x., 6.100

4 Claudia Gorbman, «Ears Wide Open», 6.4
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To music track Tov 2001, k60e Gk mapd inaudible o propovoE VoL JUPAKTNPIGTEL, HE TN
Pwucucr] va kohel amd pdvn g yio Tposoyf. Mésa arnd SropopeTikés andyelg eGeTdleTon
g o Kubrick YPTGILOTONGE T1) HOVIEPVIOTIKN, avant garde povoikh Tov 207 at. Kot o
pop,avtuco Wlopa tov 197 at. —&va {nua mov exavépyetot ovveydg oTN HEAETN TNG
LLOVGIKTG TOV Tawidv tov Kubrick- pe tpémo mov to music track, eite antonoce
SBvpapPucég kpiTikés, elte BepnONKE GTNVT) EKPETAAAEVCT] «KAAGIKTIGH povotkhe. Eva amd
1o xopiapye O&paTa TG avaivshg, eivarn GUUPOAT} TNG HOVGTKTG CTOV OPTYMHATIKO
oynuaTiopnd g Toaviog, eve TapEAINAL AVOPEPOVTAL OPIGHEVEG SOUIKEG CYEGELS TOV

cuvBéseav, ommg eviomiovrat and tov David W. Patterson.

s0 A Clockwork Orange eEetaLeTal TG 0t NAEKTPOVIKEG PETAPOPPOTELS TG Wendy Carlos
ko1 1 povotkt] Tov L.V Beethoven mapéyovv DENOTIKT GUVEYEW. GTIV TAWIOL AEITOVPYOVTOG
¢ GVVSETIKGG KPikog avipesa 6 6ha To enineda TG 0NYNONG Kol EVISYDOVTOG THY

EPUNVELD TOV QQNYNUOTIKOV YEYOVOTOV Selyvovrag Tig noucég akieg Tov TPOTOYOVIOTH.

H npocéyyion oto The Shining agopd Tig apxég ™ invisibility won inaudibility mov
Swicpivovron 6Ty Toavia, KE TH HOVGIKY Ve, KOTEXEL TO PORO THG AVATAPACTAGTG TOV
Tapahdyov, Svovtag ELPACT] GE GUYKEKPIHEVOL GUVAIGOTLOTA TTOV TPOTEIVOVTOL CTTV
occpnyncm, 1 Y100 va ypnoomotionm Ty oporoyio mg Gorbman: signifier of emotion: music

and representation of the irrational. 15witepn on pacio diveton emiong G‘CT] Sdwacia Tov

editing.

H avévon tg tekevtaiog toviag tov Kubrick, Eyes Wide Shut agopd T xpfion Kot
ASTTovpYiL TG HOVGUG (G BQTYTMATIKOG GXOMACHOG Kal 1 Sphion g wg point of view
LOVGIKY. ZTOV KAAGIKO KIVIHATOYPaQo Tov Hollywood, n povou mepehapfove YEVIKN
TGN TPOG POVGIKT METKOVION, ME HEPTKES anb TG apxé'g mg, dmwg e&etalovrar and v
Gorbman vo. Swakpivoviol o€ oVTR TNV Toavia, OTOG T «HIIMGCT TOV KIVGEDY T0V nbomodv

1€ T0 VWS NG LOVSIKNG (mickey-mousing) ko YPHOT TOV LOVGKOD sforzando.

=

e

e

e
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1. 2001: A SPACE ODYSSE Y (2001: H OdVoasia tov Aaetijparog), 1968 (Bréne
Hapdprnuo. 1)

An6 tv Tpdrn agloonueio Toavio emoTHOVIKTG Qaviaciog Tov George Melies, Le
Voyage dans la Lune (1 902), T0 GUYKeKpEVO £idog TV dev elye pia petémerta otabept
nopeio. 201660, ™ Sexaetia Tov *60, 1 eEepevivnon Tov SACTNHATOG amd 11 Pooia kot Tig
H.ILA mpocéAvse €K VEOD TO evO1AQEPOV TOV KOGUOD KOl TOV KWVIHOTOYPopLotdv. Mésa
o6 T TO KAOL KoL HETE TV EmTuyio: TG Tponyoduevng rawiog tov, Dr Strangelove
(1962), o Kubrick apyioe vo. orépreton T dnpovpyia piag sci-fi rawiag, anoacifovtog 0Tt
Y10, V@ TNV TPAYUATOTOUCEL émpene vo cuvepyaocTel pe Eva ovYYpaeEn Tov EIB0VG,
emléyovtag Telikd va poceyyioetl Tov Arthur C. Clarke.>® To Méo tov 1964 vroypdagrrke
éva copPoérato petabd tov &0 yuw pia roavia tov Oa Pacifoviay 6Tn cHvroun wropin Tov
Clarke, «The Sentinel». 3 Avomtoocovtog Tig 066G OV SUTVTAVEL, ATOPASIoOV VO YpayouV
a6 KOWob T0 GEVaPIO GE pop@T) VOuPELaG, Stuspurifoviag éva copforato pe ™ MGM
(Metro-Goldwyn-Mayer) om0 mV TpdT K16hag exdoyf ™. H toavia népace and daeopa
o161 Ko TOAAES adhayég Eyvay Katd T StapKrel GUYYPAPHG TOV GEVOPIOV, THG
xwnpatoypéenong, Tov editing (vmhpye évaig TPOAOYOG Yo EEMYTIVOUG KaL @Iy, aeopn
Kot petd, Ty mpdT Tpofoli fng (kGmoteg oKMVEG KOTNKOY EVED npootéOnke pia). Méypt kai

o tithog GAAatE apKeTEG POPEG BSOTOV xatarh&et oto 2001 - A Space Oa’yssey.5 2

H wropio. g tawiag Tpooeyyilet pio SrapopeTik SKoTaoT TG AvOpOTIVNG gEEMENG, amd
™V TPoToTOopIKT) YN HEXPL TO GTELPO. A6ya Tov bt T0 vONud TG 8ev etvor téoo Eexdbapo, ot

eppVEisg OV VIAPYOVY OGOV APOPA T N pacio g mowiovv. O Kubrick apvnonke va.

50 O Clarke yevwi@nke oo Somerset to 1917, kot amogoitnoe amd To Kings College Tov Aovdivov.
Edikenovtay ot povtép katd ) dilpkeia tov B aykoopiov [TOAEROV KoL Y10 OPKETO. xpoévio fTov 0
npoedpog g British Interplanetary Society, eva civon YveoTog V1oL TIG 16TOPiEg EMOTHHOVIKIG
pavtaciag mov &xet ypayel 6nog: Childhood’s End, Prelude to Space, The Sands of Mars kot Imperial
Earth. James Howard, Stanley Kubrick companion, London: Batsford, 1999, 6.104

1 To “The Sentinel” sivax pia cOvroun wotopia 4000 héEemv, OV YPAPTIKE Yia EVa, doyoviouo tov
BBC «at agnysitol o€ TpATO TPOCOTO Tig TOPATNPNCELG EVOG OPYTYOD YEOLOYOV p1ag Opadag
EPEVLVITOV ETOTNHOVOV TOV £XOVV kofephoet pia Sreotnpuki faon cTo peyyaptto 1996. Eva npol
TapoINPel «KATL HETOAMKO IOV akTvoPoiel ynib oty KopueoypapL| vog peyGhov akpotnpiovy.
v avalfTnon TG TYHG, ouTg Kat £vag GUVOSELPOG TOV AVUKAADTTOVY GTO oehnviakd Pouvvo éva
TOMD Teplepyo AVTIKEILLEVO, L0 «KATA. TPOGEYYLOT TUPadLKT doput, 300 popég LyMAdTEPT and £Vl
Gropon, ond évav TOMTIGHG TORD To nporypévo amd otL Tov apnynei. H 1otopio TEAEIDVEL PE QVTOV
VO GKEQTETOL OTL TO YELPOTOMTO AVTIKEHLEVO apob avaxoAdeinke Ba SwPipdoet Eva ofjue 6TOVG
KOTOOKELAOTEG TOV OTL 01 AvBpwrot eiyov avanTuydei o€ exetvo To onueio Tov amodEUCVOEL KTV
wavoTTé T0VG Vo emiPidvovy-diacyifoviag 10 SracTnua Kot drapedyovag amd T yn.»- H tekevtaia
TPOTACT) SNADVEL TO GUUTEPUGHA TOV «5ev vopilm 6Tt Ba mpénel va. TEPUEVOVHLE oAby, Met o
yopiopo g Tewviag, 1 enegepyasiag Mg 1otoplog kabopiotnke TEPOUTEPE® KAl OmeLeVOEPGONKE WG TO
podiotéppa 2001: A Space Odyssey. O Clarke enékiewe 10 2001 og The Odyssey Saya, 2010:
Odyssey Two (1982), 2061 Odyssey Three (1988) 3002: The Final Odyssey. Linda Costanzo Cabhir,
Literature into film: theory and practical approaches, North Carolina and London: McFarland
Tefferson, 2006, 6.228-229 '

52 "o TeplocoTepa. GTOYELD GYETIKG. LE TN YEVVIION TG toaviog PA. Michel Chion, Kubrick’s Cinema
Odyssey, pto. Claudia Gorbman, London: British Film Institute, 1999, 6.1-23
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gbmyfoet 10 vompa g, vrootnpiloviag bt «okdTeELO, 1) Toavia va sivon pio Eviova
DIOKEWEVIKT] ERTELPIL TTOV @téver oo feati| 6€ Eva £6mTEPIKS eminedo cvveidnong, Onng
«bvern povoik. Na «e€nyfiom» pia cvpgovie tov Beethoven ba ATav Gav Vo TIY guvouyite
SMovpYOVTOG EVO. eVt eumddo avridnymg kot ektipmong. Eiote ghedBepot va oxepreite

omamg emBopeite Yo UOGOPIKT] KL GAAYOPTKT] onposio g tawviag. . »

O oxnvobéTng o va emiLger LLOVGKT], KOVGE OPKETEG NXOYPUPTOE NAEKTPOVIKIG
LLOVGIKTG KOl musique concrete HGTE Vo PPeLTo TVED QL TNG TOWVIOG, TPOCTAODVTOG VOl
amopacicet (XVYéTEpSTCs {owg vo, avafEGEL TN LOVGIKT THG OE éva, onpavtikd cuvoET, eite
ai&ucé, glTe Gy OTNV KIVIHOTOYPOPIKT uoucucf].5 * Bvrovrotg, katd tn ddprela g
KIVILATOYPAPNONG, 010G ovvnBileTat, YpTCOTOVCE TPODTAPYOVOES CUVBESELS OTO
temporary music track.”® H povouch Tov Mendelssohn, Midsummer Night’s Dream, covO0gve
i okmvég pe Edenym PapdTnrag 6To Suotnpe, éva Bokg Tov Chopin akovyovtov Kabdg o
nbomotdg Gary Lockwood TPOTOVOOVIAY GTO SIUCTNHOTAOLO Discovery, kot 1 Sinfonia
Antartica tov Vaughan William tovile mnv axolovbio tov aoTpikod Ta&do0. Te avTés T1g
CYNUATIKEG PAOELG TNG TOViNG, amoondopota ond to Carmina Burana eniong siyav Kaver mv
pQEVIoT| TOVG, KoL PEXPL EVOG onueiov o Kubrick mposéyyse tov Carl Orff ywr va ypayet
LLOVGUKH Yia TV Toavie, OAMG o TdG 0pvIONKE AOY® TOL TPOYWOPT pévou g NAKiog 700.>° To
Aexépppro ov 1967 o Kubrick npocéyyice §00 emmAéov cvvOéTec- TOV AyyAo cuVOETH
Frank Cordell kou Tov kafiep@péVo GLVBE KIVI|LOTOY PUQIKTG HOVGIKTG TOV Hollywood,
Alex North”’- 1o véo vhud yio Ty Toavio, Tov. H cvppetoys tov Cordell 610 oyédto Nty
apeMTéD, dEV TPOYDPTCE TUPATAVE amd TNV TPocPopd evog péPoLG TG 7 pie Zoupwviag
tov Mahler cto temp track.”® O North —mov pdilov ftav TpdTUcH TG gTauplog Topay@yns -
3éyke pe evBovotaopd, Ot HOVO 1o T0 Bovpacpd Tov ETPEPE Y10l TOV Kubrick, akhd emedn
TOV APECE T TPOOTTIKY VAL epyaotel o plo toavia mov sixe 1060 Alyo 81&%070.59 O North

Moypaence 40 AETTA HOVGIKNG Y10. VAL GUVOBEYEL TNV EVOPKTIPLA DPA. TG tawiog étav o

53 Avagépetar otov Harvey Cormier, «2001 Modern Art, and Modern Philosophy», oto Philosophy
and Film, ed. Cynthia A. Freeland & Thomas E. Wartenberg, New York and London: Routledge, 1995,
c.183

54 Michel Chion, Kubrick’s Cinema Odyssey, 6.12

55 H mpaxtikr| Tov temp track omoteket 1o editing pog Tpolimapyovcag povetkrg cvieons oe pia
oKV Y10, va BpEL 0 GKIvoBETNG TOV gomTEPIKO pLOUS TNG, TPV cVVTEDEi N povokh g tawviog. O..,
0.24

56 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»,
American Music, Vol.22, No3 (Autumn, 2004), University Of Illinois Press, 6.445, Swdéoo oty
16106EMS0 http://www.jstor.org/stable/3592986

57 Apgpiavog y10G POG®V PETAVAGTOV, 1OV ety ovvepyaotel pe 1ov Kubrick otnv towvia tov,
Spartacus. Htav eniong yvootdg y10. 11 LLOVGIKT) TOV 68 Tavieg Onwg: A Streetcar Named Desire (Elia
Kazan, 1951), The Misfits (John Huston, 1961) xan Cleopatra (Herman Mankiewicz, 1964). Michel
Chion, Kubrick’s Cinema Odyssey, 6 23-4

% David W. Patterson, O.w., 6.445

59 Michel Chion, Kubrick’s Cinema Odyssey, ¢ 24
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Kubrick Tov evUEPOE 611 8ev Ba ypewaldTav GAAn ko o1t Ba APTCOTOL0VGE TYOVS

@vOITVOT|G Y10 TO VIOAOLTO me.?’ O cuvbétng svvednronomnoe 6Tt 1 Toavia dev nepleiye ovTe
 &va pépog TG dtkig TOL LLOVGIKNG OV TPMTT mpoPort) g ,otn Néa Y opkn tov Ampihio Tov
1968.5' O North wyppictnKe 0Tt T0Té Sev EvNUEPOONKE OTL oAdKANp1 M M0YPaPNCT TOL eV

fa. oxovydTAV STV TOWVia, napdro mov o Kubrick enéueve 6tin MGM efye £pBet o€ emapn pe

. 62
tov atléven Tov.

H amdppuy| TG LOVGIKNG TOV North Snpodpynoe apketés GoENTHCEL, Spovieg kot
avnovyies. Ia modhobs QT 1 GUUTEPLPOPE. EPUIVEDBNKE G 06&PE10, Yio Tovg ApEpKAvOvg
GVVOETEG KIVIJHATOY POPTKNG LLOVGIKTG YEVIKE, EVED GALOL @ofbvtovcay OTL AV 1 £MAOYT TNG
npounapxoucmg L1OVGIKAG YvOTAY TAOT| GTO Hollywood, 6o amotehovoe anef oty idw
GOVOEGT] TIG KIVIHOTOYPAQUIG HOVOTKTS, Q¢ ek T0HTOV, T KPLTIKT 0IT0d0YH TOV music track
fraw mpokatenupévi. Ia KGT0100g ATMOTEAESE EvaL A TOL koMOtepo, music track SAwv TOV
 enoyhv, eve omd apketodg GAAOVG KoTayyELOnKe 0¢ ¢Tvi EKUETOALEVOT) TNG «KAAGTKTG?

| povoikig i avbaipetn EVOOATOOT GVVOECEDV OXL TPOOPIGHEVOV Y10 EVOV TETOLO oKOTO.
Méca og 0vtd 10 KAipa, 1 povotkh Tov North Bpnke TNV GUOVE TG KAt YOPAKTNPICTIIKE G 1)
KOMDTEPT] 0PNOLHOTOM|TY LOVCTKT) TOV YPOPTNKE noté.”

O1 tehxéc emhoyég Tov Kubrick 6pag dev avijovy obte 6T TpOavagepBEVTa épya. O
GKTVODETIG TPOTIUNOE YOl TNV EMCTH poviKTg pavrociog Tavia Tov Tig oLVOECEIS TOV:
Richard Strauss (4lso Sprach Zarathustra), J ohann Strauss II (7he Blue Danube Waltz), Aram
Khachaturian (Gayane Ballet) xo1tov Gyorgy Ligeti®(Requiem, Atmospheres, Lux Aeterna,
Aventures), oy1 povo amoppinToviag povouct Tov North, ahdd YPNCYOTOUDVTOG TG TTLO
avORO1Eg LI0VGTKEG GUVOEGELS, OO S10POPETUES 1TOPTKEG TEPLOS0VG KoL pLe SroupopeTikd
veohoyud yvopicpata. Kard koapode &yovuv yivel apKeTég HEAETEG Y10, TO music track TG
tawiag, ko ke pio To mpooeyyilel Sm(popg'cuca Kémotor cuyypageis viofetodv pio
neBodoloyia mov Tormodeteitan oM Sdkpion TV TOVIKGV &pyov (dlso Sprach Zarathustra,
Blue Danube Waltz, Gayane) ©G EKQpOCELS EPOVEING, KUl TV QATOVIKOV GTOCTACUATMV TOV
£pymv TOV Gyorgy Ligeti (Atmospheres, Requiem, Lux Aeterna, Aventures) ®G
OVTUTPOCONEVTIKG, Y10 TO oyoMacpd Tov e£myNvov NYov. Nedrepeg npooeyyioeis, e€etalovv
oe peyohbtepo Pabog Ta LoVGIKd suoTaTikd TG Toviog (Oneg VT TOL Michel Chion),
KaOdg ToLAGIOTOV EVag aKOpT cUYYPAPENG EXEL CUYKPivEL TO music track Tov Kubrick pe

«yopévny povouct Tov North. O David W. Patterson and tnv GAAn epunvedet to music track

6 James Howard, Stanley Kubrick companion, London: Batsford, 1999, 6.111

¢ Michel Chion, Kubrick’s Cinema Odyssey, 6.25

€2 James Howard, O.1., 6.111

6 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»,
0.446-7
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rov Kubrick og pia oepé nepinhokmv oyéoemv and Tig To a@npnuéveg amdyelg g Soung
oV, péxpt 1o Oepaticd copfolopd g apiynong. Kotadeucvbovtag terkd, nog kabe plo
b TG OPHOVIKES YADGGOEG TOV £pymv Snpiovpyody pic: LOVAGTKT) CLVEXELL GTIV Tawvia Kot
o kGPe pin amd ontég Tig cuvéreies egelicoetar oe pin Wwitepn £KPpacn TG KEVIPIKNG
@LOCOQKTG 13EXG TNG tawiac.® Mepucoi cuyypogeic epeuvdvtag To music track and pia
appnTuct TpoonTch) drwkpivovy petald exetvov v épyav mov epgaviovror tpeig Popég
o towvia (Also Sprach Zarathustra, Requiem, Atmospheres, Blue Danube), kot ekeivov

nov eppavilovrar dvo popég (Lux Aeterna xoan Gayane. )%

Onog avaeépbnke 1 povowt g towiog, kb GAko mapd inaudible pmopeti vo,
yapoxtiplotel. H Aertovpyia g kot o1 oyéoeig mov dnuiovpyovvror petasd
JLOVGTKTIG/EKEVAG KOL OGN/ apiynoeng, Sepebyouy amd ta mapadostakd TpoTuRe Tov
f0ehav 1o Wimpa tov Popaviiopod va kopapyel kat va xapaxtnpiter hv ebvikonra, v
76En, | pio wropuch Tepiodo, e T povoikn Tov 197 at. vo akodystol og £va «S1oTN UK
PTAALTOR, SNOVPYDHVTAG EPOVIKG TveDa, eVd voBeTovvTar GUYypoveg Kot avant garde
TEYVIKEG OV NTaw oTdvieg Tpwv and Tn dekoetiot Tov *60. To 2001, eivon pia Tarvia dmov 1
aKOVOTIKT] Epapyio TNG £ivat GOQTC, HE TN HOVGIKY VO, VITEPEXEL EVOVTL TOV DIOAOITMV
otoeiov tov soundtrack (Adyog, 66pvPoc, MMTIKE £@E). XTO TAPUKAT® OVEYVOCHO
eEetalovtal o1 APMYMHOTIKEG KOl OT) ummmcég Aertovpyieg kdbe £Epyov pe ) oepd epPaviong
TOVG GTHY TOWVIR Kol avaQEPOVTaL OPIoHEVES OTTOYEL TOV TPoceyYilovy S1PopeTiKd Tig

'

emthoyég tov Kubrick.

Atmospheres (1961), Gyorgy Ligeti

Ipw spgovictel omowadnmote OnTIKY ovapopd oty 086vn, o featng akovel To Atmospheres
(1961) ov G. L‘igeti (1923-2006) va cvvodevet pio padpn ewova. Kabe andcnacua tov
Ligeti eppaviletar va vimpetet pio eiduch vokertovpyia oty tawvia, vroypoppiloviag to
ototyeio Tov AYVOGTOL 1| dVIOD, HEGA o né?k{}zg dopég Kat EVOPYNOTPOCELS TOV
ovvodebouy cuykekpipéveg oknvée. Enavatapfoavopevo oe dHo and Tig 1o Spapotikd
aféPfateg cnyuéé otV Towio-pio 610 améAvTto oKoTadt, kot o og po Ekpnén ypopdtonv-
oV Sev paivovTal va. £XOVV KATO10 cVYKeKpLévo vompua, Eepedyet amd ta 6pio Tov
peatiopod kat cuvdéeTar otny avriknym tov Beatn pe To &yvewoTo, To xGog (music and
representation of the irrational). Avtd to op)mctpncé épyo eivar oav évag kar Lovadikdg
MY0g o€ cvveyh petapdpeoon mov eéelicoetor apyd kot Hepikés popég llot o

npordmrovy amd avtdv.” Te avth t ohvOeon Tov Ligeti n pehodia, 1 appovio kot o pududs

% 0.1, 06.447-8
®0um., 6450
% Michel Chion, Kubrick’s Cinema Odyssey, 6.96
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v gival TAEOV gdaKpLTo. YopaKTpLoTcd, divovtag T Béon Tovg oe GUVOVAGHOVG TOV

S potiko N00 S101pOPETIKNG EVTOOTG, TUKVOTITOG KO xpotdg.m H oxtdpetpn Evapln tov
G‘Wﬁgpmap[idvat 56 &yyopda mov cupmAnpdvovtar arnd EhAva Ko YEAKIVO TVEVOTE GE EVal
Xp@wmcé cluster oV amAGVETAL GE TEVE a6 TEVTE OKTAPEG KAl GUVOSEDEL BTG TO
‘pxéyovo xevd g évapEng. o tov David W. Patterson 0 Atmospheres vampeTel «cav TO
agnm HOTIKO EPOTN HOTIKS TNG TOVIOGY, EVD AVOQEPEL OTL KOV TOL TAGVITIKG OTTUCEL TTOV
govropa fa aKoLOVOTGOVY GTOVG TITAOVG APYHG TNG TOVING O pOOV vaL puNVELBOLY
pg'ca,(popu(('l g pio «big bangy (dnog cuyva gtvat), QVTO TO OMOGTAGHO, TOV TPOTYELTaL

: x;)ovucd tomodetel Tov akpoath og pio emoyl axdumn vopitepa. Efvotn akovoTikt) £K@paon
g musica mundana, N «UOVGIKH TOV GPapdY»- Kat icmg pog ETOYNG TPV AVTEG 01 CPAIPEG

. 68
EUPOVICTOOV.)

Also Sprach Zarathustra, op. 30 (1896), Richard Strauss

«Av 10 Atmospheres vIMPETEL MG VO, LOVOTKO gpOTNHATIKG TNG Taviag, To Also Sprach

\ ,mg! : i_}g@ B - Zarathustra ((;p.3 0, 1896) ivar o

@“—‘wa e e e L B BaVUOCTIKO.» ’H povowt tov R. Strauss

.:- T?tm{: [ Ef %W; | (1864-1949), vioBeteiton and Tov Kubrick

?» A ‘ T o=z ““*‘“;W 8 TPEIG TEPITTOGELS, OV OAEG
R vroypappiovy Ta dpaportikd onpeio TG

g Tm: * = j_ ‘f‘_j_ ;y “e&EMéng, mepthapfavovtag Tovg GOVIOpOG

. i  tithovg évapEng, T oTtypr) mov o Tifnkog
E O O Cl i | amokté avOpmTvn cvveidnon oTo TpdTo

TUNME TNG towiag” «The Dawn of Many,
Ko T Ggién Tov star child otov enthoyo g Tawiag, «Jupiter and Beyond». H Aertovpyia

OV efvar aEYNUATIKY «oav éva ddyToho mov deiyvel T SlevkpvioTikT onpocio exetvng

57 The New Grove Dictionary of Music and Musicians, ed. Stanley Sadie, 1.10, Afupa Gyorgy Ligeti,
Aovdivo, 1890, 6.853

5 Ev o North mpoonofovoe v GUVEIBNTONOWGEL OTL T LOVGIKT TOV Sev efye cvpmepiinebel oTny
Towvia , o Ligeti avaxdlomte 6TL Heptké and 1o EpYa TOV evoouatGOnKov otnv Tavia- yopig o
okMvobEm 1 T0. 5TovVTIO TG MGM Ve {ntiicovy va Tovg napoyopndel 1 ddew To TPW. ZTNY
npoypatikoa, o Ligeti eiye enionpa epoTNOel LOVOo Yo TN XPioN EVOG THIHHATOG ond to Requiem
0V, KAl €15 Yvdon Tov Kot ¢deta, 1 Bavarian Radio Chorus My0ypaeNGE AVTO T0 ATOCTACHY EWKA Y10,
v toavio. David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space
Odyssey», 6.448-50

“ 0., 0.451

0 Suywptopds g Taviog oe TRt pTopel Vol Yivel e apKeToig TPOMOVG: HTopel va yoprotel o
800 pépn av AdBovpe voyn 1o diiheipa TG APXIKTG exdoyfg TG, oe Tpla pépm Paon tov
evBIGEcOY TITAOV KoL 08 TEGGEPA. LEPT) AV TAPOVILE OG apyIKd KpLrfpio TV aptiynon g towiag. Ta
neplocotepa BA. Michel Chion, Kubrick’s Cinema Odyssey, 6.66-70
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¢ GG cnymﬁg»” xa kavelc amd 6oovg Exovy det TNy Toavia dev uTopel v e otm

GUYKEKPIHEVT chvBeon etvar inaudible.”

; H oUvoeoT EeKva e Evay TpOTEHYOVO Mo Kat PETd myatvel og évo ovoducd Bépa

- gEonpeTIKnG ATAGTITAS, VIO-GOA-VTO, TO 70 PacTkd SoTpATA OT1 Hovo1KT, Kobapny
TEWTTT, TETAPTY KOL oktéPa. H evopkripio Lovctkt] pact Tov Koupatiod ertovpyel oxedov
sav éva EOTVIIOL PETE TV EUQAVIOT) TOV HEYEAOD AoyOTVTOL TG gTapiog, EVILTOOIALOVTAG

: Gpeca TOV ou(poowﬁ.73 H avodiki mopeio, Tov TpdTmv voTdv g cbvieang oTovg Tithovg
apyfs dnpovpyodv pio OMTIKOOKOVOTIKY OTGVTNGT He THY EVBVYPAIIoT THG VNG, TOV

PEYYapLo0, KoL TOV ﬁktov,74svcb 1 onpocio g oknviig ivor copfoiucn.

H Sebrepn gopé mov axobyetan to Zarathustra (poli ue oryovodg uotkovg ambient 10VG)
givon 6Tav o midnKog &gl dextel Ty emppon} Tov povorBov Kat cvvednronoiei mwg pmopet
va ypnoonotcet éva kokkoho. Kabdg cuvbiifet to okeleTd evog {Hov oe slow motion, To
editing mpoteivel- [Le T HOVGIKT Kol T flash-forwards- 611 omd Tdpa ko oo e8¢ Ba
XPGOTOGEL TO KOKKOAO Y1a VOl KataoTpéyeL,” evh oL ypryopeg Mpyelg mg oxnvig
EVEPYODV KoL O avapvioT), delyvovTag Tt £XEL GV ppei (o povorbog éxer mo, eEopovioTel),
adAG KoL g TPOBALYM, Y1 TO TL TpOKELTOL Ve Yiver (To {®o mov Oa oxotedel).” H axolovbio
TeAedver pe o BpiopPo Tov mbKov va meTdet Ta KKKoAa TPOG T Tio®, and pio low-angle-
shot. Ko ka0éc o1 ontikég avagopég ToviGovy 6tim dnpovpyia sivor dppnita ovvdedepévn
L€ TNV KOTAGTPOQT, 1| povotky Tov R. Strauss £pyetat yio va vroypappicet To hmvnua TG

cuveidnong Tov mKov Ko 1 PeTaBacT] ToL 6TO ENONEVO otadio e&EMing.

To &pyo avtd axobdyeton yio Tpitn Ko TehevTaio popd ooV enihoyo ng Taviag dtav o Dave
Bowman o€ peyén mo nikio 610 actpikd Sopdtio, anidvel To YEPL TOV TPOG TO LOVOAL00
Kl HETOPOPQMOVETAL G€ 0yEvviTo Taudi- ol Kavodpia ©Mipoca ot vonpooov, TEpoL amd
Tov TiO1Ko, TOV GvOPMTO, KoL TN PYovT}-, Kiveizot 6To Srotne TPOG T YN ad TV omoia
Eskivioe 1) ovamTuEl TOL EKATORMDPIO. YPOVIX TPV, GTPEPOVTAG TOL PATINL TOV TPog To. epdic. H
@Ho1 TOV POVOMOOL TOPAUEVEL KPURPEVT] LEYPL KO TO TEAOG TG TOWVING, KoL T GUECT) ETOPT)

e 1o efmynwo mov reptiévet o Beatng dev Epyetat TOTE.

H emthoyfy ovTh 10V GKNVOOETH, TPOKAAESE TOMAES ovuykpovdpeveg eppunveies. Mo kémotovg,

Befoudvel 1o cofapd oKomd péca oIV Tovic: TOV Kubrick, y1a kdmowovg Griovg, deiyvel

"0m., 6.77

72 Krin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinema, 6.97
7 Michel Chion, Kubrick’s Cinema Odyssey, 6.91

™ Mervyn Cooke, 4 History of Film Music, 6.443

75 Michel Chion, Kubrick’s Cinema Odyssey, 6.51

*0.n., 6.126-7
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arhd TNV E1povikt S1G6ecT TV GKNVOBET. TMa pepcods, Gyetileton ue To OpOTITAO
@IAOGOPIKO EPYO TOV Nietzsche, evéd Y10 GALOVG, KATOSEUVOEL TNV IKAVOTITOL TOV Kubrick va
anerevfepHOEL TOL EPYQL OO THY GPYIKT onuacio Toug Kot va. Toug ddoet pla véa péca oty
rovie.” Onog o Michel Ciment avapépet «To TOVIKO noinua tov R. Strauss Sev etvar TAéov
Lo ATECOVIOT] TOV opéuotog tov Nietzsche nepioc0tepO a6 ot eivar 1 Tavia tov Kubrick
amd HoVI TG EVe GUPPMVIKS TOiMpa. Kadéva amd ovtd avartdceel kot emaveletdlel ovTd 10

6pap GE VA EVIEADG ave&aptnro £pyo téxvng.>>78

Ta. ypomté mov Pacifovrar oto Nietzsche yio to p6Lo aTob TOL EPYOV GTNV TOUViL:
agBovovv. H Linda Costanzo Cahir oto PipLio tng Literature into film: theory and practical
approaches,79 avagépet 6ti « Ta Lovotkd Kot onTikd BEpata TG évapéng g Tawviog, o
OMTKOG KOKAOG TOV GKOTASI00 GTO QMG TNG AVYNG KAL) LOVGUKT OV GVVOdEDEL TV VYT,
givat 10, OVTO-TEPEYOHEVT, AONYNHUOTIKT Tawvia uviaTovpa omd pévn te.» o ve
vroompifel avth TNV Gmoym mapadEtel T oYOMO TOV Strauss yia TO £PY0 TOV: «dev okdmELU
va ypéy® @ocoPtt) HoVetKt 1 70 TOPTPAiTo TOL EEUPETIKOD £pYOV TOV Nietzsche
povotkd. Hoeha vo petafilon pe Tig Evvoleg e LOVGIKTG, piat B€a g avarTtEng g
avBpdTIVIG PUAG 0T TV TPOEAEVGT] TNG, HECK Spdpmv phoemv e&EMEng 1060
BPNOKEVTIKA OGO KO EMGTNHOVIKE, PEYpL THY 1®%a tov vIepdvOpmmTov tov Nietzsche» kot
EMEVTaL TPOTPEMEL TOV AVALYVAGTY VL 381 KOL Vel AKODGEL TO. OTTIKG KL HOVOIKE BEpoTa TNG
TAPOMEVE GKNVHG IOV ETAvaAuBavovTat 6Ty toavic, Kofdg KoL Ve PHEAETHGEL TO £pYO TOD
Nietzsche, Thus Spoke Zarathustra. Evtovtoig, kabodg ot OTTIKEC avapopés TG évaping
KhMpokdvovtal pe tov Tpuhd opifovia tov peyyop1ov, TNG YG KoL TOL TALOL 68 0p HOVIKT
gvBVYpaoT, TO Zarathustra pmopet emiong va avéyetol 68 aKopn Takondtepes W0EES,
TPOKOAGVIOG EVOGELS IE TIG HECULOVIKEG PUOELS TNG ToPEAANANG GEPaC petald g

LA 4 r 8
HOVGIKTG KAl TOV OVPOVINYV COUATOV. 0

O Michel Chion vrootpilovtag v dmoym 671 0 Kubrick ivet o véa onpocio oTig
«@haoéy GUVOEGELS IOV Yproonotel pEca oTig Tawvieg Tov, avapéper ott «H
BprapPevtikh entdpaoct ovTg TG HOVGTKNG otV TV uoﬁ paivetor va dévet pe Tov Titho
Tov Strauss Kot T0 TEPIEYOLEVO TOL £pyov Tov Nietzsche Tov 510 Padpd mov o tithog TOL
«The Blue Danube» dévet pe 11 198eg evOG  TOTOPOD TG Kevtpucig Evpdnng kot tov
yohdov ypdpetos. Eva ovcikd Koppdtt mov «SaveileTor Kot EVOOUUTOVETUL OE o

Tovia Sev efvan kémoto £180¢ oviypatog Tov omoiov To KAEWt pmopet va Bpebel poiig

7 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»,
0.451

8 Michel Ciment, «Kubrick & The Fantastic», S iabéoito oty 1otooekida www.kubrick.com

71 inda Costanzo Cahir, Literature into film: theory and practical approaches, 6.230

% David W. Patterson, O.x., 6.451
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ﬂpoo&opwm{ o tithog Tov, 0 cVVBETNG TOL T OTOLSTTOTE TPOYPOPPATIKT EVOIOT éxel. Eav
o Kubrick &fyg emtheger &vo, SLapOPETIKO PEPOG TOL 1310V GV LOOVIKOD TOHATOG TOV Strauss,
10 onoio eivon pa cvAoyn TOAD SLUPOPETIKGOV LOVGIKOV SLHBEGEDY amd TV Aoy} TOL

HPOVG KUL TOV pLOpROY, patveTal TPOPaVEG OTL T EVVOLL TNG ocohovbiag Oo arhale priucd.» 8l

To Also Sprach Zarathustra GovodedovTag SLopopETIKG €181 EOVOV: BOTEPLOL KL TAOVTEG
e TpoYId EVOVYPApIIOTS, TO Oplappo Tov mbfKov ot low —angle shot, To Toadi TV
AGTEPIHY TOGO UEYGAO 0G0 vag TAVATIG, 0ALG eniong Kot TNV eMOETIKOTITA, KoL
KATAGTPOYH TOL TONKOV 7OV cuvOriPet To oKeNETO,S «eppmvedEy Kal «pOTICED Ta,

yEYOVOTQ TOV OVATAPIGTOVV O1 ETKOVES, TPOCPEPOVTOG PECM TG emovEGANYNG TOL
AQMYTHATUCT] EVOTTTO.

Requiem for Soprano, Mezzo-Soprano, Two Mixed Choirs and Orchestra (1963-1965),
Gyorgy Ligeti

H povotkt} Tov 60yypovov ovvBém Ligeti itov dyveoot 610 gvp?d Kowvd otav TpoPrfinKe o
2001. Hrov mOovov vo, vopiiovy, TOTe, Tt GKovyay pio, 6HVOeST MYNTIKAOV £PE OV
SnuovpynOnKe EWIKE Yoo TV tavio EpOGOV GE GUYKEKPUEVA O peia o oxmvobétng
suvdhaoe Mmrika e@é poli pe ™m LLOVGTKT 100.% Trv TpdTN POPE OV gppaviferal o
Requiem (1963-63) oto «The Dawn of Many, qKof)ysmu Ve OmO TIG KPOVYEG TMV TONKOV,
GUVOBEDOVTOG TNV EMUPT} TOVG JLE TO povordo, evd koPetan ATOTO, TAVTOYPOVA UE THV
£KbVOL TOV Sefyver To HovOABo oe GOVOEST] HE TOV Ao and pio low-angle-shot. To Requiem
acovyeton Eava étav o Dr Heywood Floyd ka1 62 Aot EMOTY uovég EMOKETTOVIOL TOV KPATHpaL
otov Clavius Y10 vo, epeVVGOVY TO povoA100 1oL avaxaabeonke exel. T oty TOL VoG
amd ovTodg Ther va Pydhet pia puToypapia, kot kabdg o AMOG avOTEAAEL T LOVG KT
SraomTeTal omd £va Suvatd coveyduevo fyo. Ommg avagépet o Patterson «...avtd T0
sforzando vimpetet Eva BabdTepo oKomo, onuatodotdvrag pia véa oyéom Hetadd Myov Kot
EIKOVOG. .. OVTI] 1] GLYVOTNTC QIOTPOGAVATOMEEL T1 GUCTIKT) oioOnon petagd ovtod Tov
@oiveTal Kot onTod TOv aKovYETAL, tomofeTdviag To PAéupa Tov deatn 6To c1OTNAS kevOo THG
pn ATROGRALPAS TOV PEYYUPLOD, w0GVTOG aKovoTIKG TO Beath péca 6Tov KAEIGTOPOPKo
TEPLOPIGHO TOV KPAVAV TOV actpovamo’av.»“Amég o1 80 mphreg SKNVEG IOV dEiVOLY TO
1oVOAMB0, pécEm TOL ATOTOROL cut TOv editing Tov cuVOEOLY pE TNV wéa g meom’]c_;,g5 eVl
7 Eaevikn dwokont) TNG povotkrg dnovpyet éva covaicdnue apyxaviag. To GUYKEKPULEVO

&pyo emaveppavieron yw TpiTn Ko redevtodo Qopé 6T0 TELEVTAlo TUMME TS tawviag «Jupiter

81 Michel Chion, Kubrick’s Cinema Odyssey, 691

2 0.1, 6.91-92

¥ 0.1.,6.90

8 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»,
6.457 '

$5 Michel Chion, Kubrick’s Cinema Odyssey, 6.11
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and Beyond», 6mov 0 Dave Bowman, ka6dg Eexwé, To a.oTpikd Tov T0&idt, PAtnet éva pito
’f povoriBo TepGoTIO 08 Péyebog va awpeitat avaueso 6o Afa ka1 To, QgyYapo TOL o€
opiZovTia B0, Mévo 1oV QUTA TN POpd EVAVETAL e TO OPYNOTPIKS Almospheres (amavtd
670 TPAOTO TAYOUEVO TAGVO GTO npdowno Tov Dave, 2.02.45) ko pia covexopuevn Bon. H
086w yepilet pe agnpnuéva oxfpata, YpHROTAL, TXOVS KOl TO TPORAYEVO pdtt Tov Dave

(CU), Snpuovpydveag pnécm tov ypiyopov editing pio xopikh Kot YPOVIKT] 0CAPELLL.

Oeg 01 GKIVEG OTIG OT0{eg aKOVYETOL TO Requiem covoSe0ovV T1) LVIUELKT) avoKaAvYN,
KGO o amd Tig omoleg mposdokad pia eSEAELN TG ouveidnong, v TphTN £TAPT TOVL TLONKOL
pe 70 povolBo, TNV avaxdivym evog LOVOAMBOV GTO PEYYEPL, Kou TNV £i6050 GTNY AoTpUd]
aifouca, dnpovpydvag T} «Sidbecn» TG CKMVIG HE TG avEOpEIDGELS GTT] SVVALIKT TOV,
KoL OVOKEADYTOG GT1 v Tov Bgath to povoibo. H eTAVOLOUPAVOIEVT] ERPAVICT] TOV GTO
2001,- peto£d 100 EVIELDG OPYNOTPIKOD Atmospheres ko1 tov opmdokod Lux Aeterna —
Siver Tnv mpdT peTapopikty Evoeln g Tapovsiog evdg «aAAOLY, EVOG s&owﬂwou.“ 0
Michel Ciment &gt mapatnpiicet 611 10 Requiem To0 Ligeti Aertovpyel «og £vo, LovGeKo
Jeitmotiv yi TV Tepovsior Tov povorbov (tov) avravorhd v W¥éa tov Clarke 611 kébe
Texvoloyia apkerd mo TponyHEVN amd 1 ST Hog Oa efvon dpota pe poryeie, Kot , TapadoERs

apKetd, Oa EYEL Lo, CUYKEKPIUET TAPEAOYY oo

O Patterson kGvovtag £vay TopOAAAMGRS 1e Tov TiTho TV £pYOV, EMON paiver 6t «xaddgn
0.QTYNOT] TOV CKNVAV TOV GUVOSEVEL vroypoLiovy T 6yEoT amd TO TAPOV OTO pérrov,
avt6 o Requiem- 6ToG Kol KGOe requiem- ovoEPETAL GTO mapelBov SnpovpydvTog TO
TEMOC TG GUVEdnoNG Tov TBMKOD (KoL GUVETHOG TOV VaTOPEVKTO £E0GTPOKIGUS TOV ATl TN
(pl’)cﬁ), 70 HGVITO TG KOGMIKTG APEAELNG TOV avOpOTIVOL eidovg (kar tnv emakdrovin
QVOTPOT TOV VEAPYOVIOV CUGTHUATMV TNG EMGTAPIG KAl TNG TGTNG) KOl TO TEPACUA OT
sovetdnen Tov avBpdov chipepa (Kot oveIasTiKd, TO TEAOG TG Hrapéng dnog TV
Aapfévoops). Etot, otd To cuykekpyiévo Epyo-gaivetal va GTEKETOL GE VTOAOYIGHEVT)
ovTifeon OTIY AENYNHOTIKT ETPAVELL THG Tawiag, VIMPETHOVTOG MG 1| LOVN GUECT] LOVOTKT
avayvdpion tov Bavétov ot pia Tovie S1epopeTkd YERATY [ OTTIKEG EUKOVEG TG EEEMENG
KoL TG i)fcap&,ng.»gg

Thpeava pe Ty wpostyyion Tov Chion, «Eava, dev eival o tithog ToV £pyov Tov peTpdet £60,

7 10 keipevd Tov- Kyrie Eleison-to onolo dev yivetal KoTovonTd og Kapia nepintoon. Avtd

7oV BopdpacTe amd avtd eivarn aicOnon Tov anépaviov, GUVEYOUEVOL YOPOIKOD

% David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»,
6.452

8 Michel Ciment, «Kubrick & The Fantastic», Siadésio oty 16100eA80 www . kubrick.com

8 David W. Patterson, O.7., 6.453
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rescendo PE TG 0EOPEIDGELG OTT] SUVOIKT). Mropei vo. axovoTel eite ©g GVAAOYIKOG

‘pﬁVOQ, YGpT| OTO GUVEYOUEVO YAMOTPNHO TV NHUITOVIOV TOV pEAMSIKDV pepdV , M| @¢ pia
1i0eon 1 ometh, Adyo TG aioBnong Tov TAnBovg, 1 oxdpn ©g ovapov (pe gl Adyo

geptpévovTag, Yl éva 15p0 YEYOVOR), LLEGOVPAVAVIAG O VYNAEG ovyxopﬁizg.»”
: The Blue Danube Waltz (1867), Johann Strauss 1T

OAeg 0L TPOVTAPYOVTES cLVBEGELG TTOL YPNOIHOTOINGE O Kubrick 610 2001 dev fta YVOOTES
10 evpb kowo. Etor povo pe m povoikt} Tov Johann Strauss 11 (1825-1899), «The Blue
Danubey (1867), o cxnvobEmg TPOKGAESE TPOLYMOTUKE TOMTIG KO cok.”” H emhoyn Tov
Bokg £ywe evieAdg Tuyoda, OTav 0 pnyovikog TPoPoAnS (projectionist) aoxotnonKe KaBog
émare 1 Touvia, EvVE amo T0 PadLOPOVO BKOVYOVTOV TO «The Blue Danube», omodetkvdovtog
&1t 0 Kubrick propodee va katahoaivel Tig SUVATOTIITES TTOV TOL TAPOVCLALOVTAV. H
LLOVGUKT] L0V Soxipale xotd ™ dlprew Mg TAPALYDYTS, KoL GYEGOV vioPeThonke, Tav TO
Scherzo omb 10 A Midsummer Night’s Dream. Tlop6ho mov oTo TO EPYO EfVOL eniong TOAD
pLOIKS, £xEL EVOL IO ypfyopo tempo. Avti 1 nepinTon cOUEOVO e TOV Chion, potilet

ndoeg mOavig AOELS PTopody va. VGOV TV EMAOYN HOVGIKTG Y10L piat tawvia.”!

Meté omd To iomg o dronpo cut 6TV Kooy paikt wtopla wov o TONKOG VIKOVTOG
1OV AVTAYOVIGTI] TOV, TETAEL £Vl K6KKaAO oToV 0épa ot i Evdeln OprapPov kar exetvo
CUETOpPOPPOVETAD) GE EVal S100TNROThO10, AKOVYETAL Y10, TPGTN QOPE TNV TV 1} HOVGKT}
tov J. Strauss. To editing £xetl TpocmepaoeL ekaToppopa xpdvia Kot povo 1 EPOVIKT|
apovcio Tov kopyod Pakg Bupilel To noperdov.” Metd to cut, To «The Blue Danube»
GUVOSEDEL TO SOTIHIKG: wf;i&a tov Dr Heywood Floyd pe tnv mAfipn AmTOVGIa TOV MOV Kot
10V S1hGyo (Ot YapAKTHPEG KvodvTaL, aropn pkave T 680TEpPN @opb mov epovileTor To
£pyo, ahhd ot cwmih), anewovifovrag Tov TevOLOYIKS KOGHO TOL PEALOVTOS QPOCIKO,
SIS~ 1 poveTK Tov 197 at. cuvodedet v tegvohoyia tov 21%. T Tov Chion avti 1

s sucdva Snpovpyet <o aioOnon kevig Kot TorvTerNg YOYPOTITOG, YAPAKTNPIGTIKO

% Michel Chion, Kubrick’s Cinema Odyssey, 6.92

*0.n., 691

' O.r., 6.93

2S¢ o6 1o cut BrEmovpe EMIPPOEG oné Tov Eisenstein. Me 00106, 0 6knvobémg Snuovpyst pio
ouvéyeta, oAAG pe pio acVVEXEWD uéco, tov. IInddvrag péca ota 1pOVIDL TNG 10TOPIag, ypnoponotel o
cut KOPIOAEKTIKA: KOPEL Ta TAVTO, peTafh ToV KOKKOAOL KoL TOV Swotnuomhotov. Ty b otrypn,
ot téon tov Eisenstein, Snuovpyel pia Evaromn. Ko6pet oty kivion, oAra 1 kivijon eaivetal vo unv
éyel kapio prytf Evoon népa amd TV ONTIKT OLOOTNTA TOY UOPODUEVOV OVTIKEWEVOV KA1 TO P OUO
1ovg. AAAG TLvmovoettar, H amdvimen eivar, Pila. Qg ek tovTOL O1 axoAoLBiEg IOV akoAoVOODY TO cut
deiyvouv pio. acvvifioTn fipepn opope1d, 1 Pia mov eovdTay Vo apyiCet avtf TNV Npeuio TOPAPEVEL
670 Tlo® PEPOG TOL HVOAOD HaG KOl KIvelton ooV GKLf, KOl LETE GUV TPUYHOTKOTNTO, SLOUEGOL TNG
tawiog. Robert Kolker, «2001: A Space Odyssey» oto Film Analysis: A Norton Reader, ed. Jeffrey
Geiger ko1 R.L. Rutsky, W. W. Norton & Company, Inc, 2005, 6.611-12 ,




38

zov Kubrick xat kordAAnin yie to LHVGTHPLO OV VYAIVEL), EVA 1) LLOVOIKT) EKOETEL
«evdaxprr adwgopia oy axohovdio TV 01cnvd)v»93 Ko GOPQmVa pE TNV oporoyia Tov
HTOG TOPOVGLACTIKE OTO A uépog g epyaciog yapaxnpiletar unempathetic. To «The Blue
Danube», Y10, opyfoTpo dev etvar povo &va, Bépa ko Evag poBudg Bodks, elvon emiong pio
1wtopia. Zmv ekd0y1 Tov emhéyonke (o Kubrick ypnoyonoince pior GUYKEKPIUEVN
nyoypdenon amd dappoviki Tov Bepohivov, pia nyoypdenon YOPAKTNPIGUEVT OIS TOV
Gppo Kot opotoyevr fixo tov Herbert Von Karajan), ot mov givat GTHOVTIKO Y10, TO
ORTIKOKOVETIKG match mov Tnddet 4 exatoppvpia xp6vieL eivar 1o TpERORO TV gy 6pdmv
70V EEKVE, 0WTO TO HOVGTIKO ohvOnuo kot ewodyet o Beati oe oT6 10 Pakc-KaTL GOV YEVEST).
«Ze quTH TV MOYPaenon Tov Von Karajan, n povotkh Tov J. Strauss and povr ™G AfeL Ty
1otopio pog Suhng yéveong: pia pelodio amd Tig To amAg VOTEG TS Kipaog, Kot Evog
puBpdG amd Eva ‘cpéuoko.»% To «The Blue Danube» axodystar yio teAevtaio oph 6TovG

TITAOVG TELOVG.

Avt6 10 Pudg €xet yivet To O rorvou{nmpévo pyo Tg Tawiog. Xe pia otrypn stakpivewas,
axépun kor o id1og 0 Kubrick oyoMace T0 POLO TOV EPYOL OTV tovia: «O1 Tep1ocdTEPOL
Téve ard Ta 35 propodv vo, To Jovv pe Evay QVTIKEWLEVIKO TPOTO, O pio. OHoPQT} ovvheom.
Or mo peydhot 68 MK, .. KPITIKAPOLV T xpfom Tov oty Toavia. Eivor dvokoro va Bpovye
KL KoAOTEPO A6 TO « Blue Danube» yio Ty QMEKOVIOT] TNG YOPAS Kot TG opop@ias. Mag
myyaivet eniong 660 O LOKPIE LTOPODUE VO, TAUE 0T TO KMOE TG SOTHHIKTG

uoncsucﬁg.»%

Ta oydA0, Tov oKNVOBETN NTav 1 apeTnpio Yo TIG TOUKiheS EPUNVEVTIKEG TPOCEYYICEI TOV
axorovdnoay yia to «Blue Danube.» I'o. KATOLOVG, owtd o Padg emPaiiet T onpoacic TOv
a6 10 PAPOG TOL OG TOAMTIGHIKO TEXVOLPYILL agvovtog pio aictnomn vootakylog 0To
Bearth, yia pia emoyf TOL 1 KOVATOYP TG vrEpeiye GUYKPLTIKG. LE TO OTEIPO TEYVOAOYIKO
Saokopmilel auTég Tig TPOUTAPHOVTES rolMTopIkég evdoelg Oheg pall (6mwg cv{nhnke kot
v o Also Sprach Zarathustra ), 3pov pY®OVTOG EVel VEO OTTIKOOKOVGTIKO KOGHO, Ympic va

Bopiler tinota amd T Biévvn Tov 19% o0

Opow, 1 Claudia Gorbman ovagépet 6t axpifern, 1 Swbyen kot opakdTnTa TV EIKOVEOV
TV Thovtdv Tov 2001 kot Tov SLOTNIKGY TPOYDV VO, YMOTpave pESH GTOVG HADPOLG

ovpavoic, tpockarody To Pals va OQTOEL TIG OVAPOPEG TOV GE EVaL TOTALL KU1 TOV KOWOVIKO

% Michel Chion, Kubrick’s Cinema Odyssey, 6.94

* O.1., 6.94-95

% Avagépetar otov David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A
Space Odyssey», 6.453-4

*O.n., 6.454

1
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Biévng Tov 19% o, kot Tov amodidovy pia véa TomoBETNGT 6TO TOTAWL TOV

; Kxbéopo TS

JAGVITOV KL TOV GKOTAS100 TOV 2001

ANheC TPOOEYYiGES OELOLY TOV otcelo fxo owtod Tov Pakg va mpotetvet 6Tt TOV 21o gt ta
SraoTkd To&id éxovv yiver mhtov va cvvnOeg povopevo, kat dtav To £pyo cvvexilet va
aKODYETOL KATE, TN SIAPKEW TOV EOMTEPIKAOV AYEDV TOV BCTHHOTAOLOD Asttovpyel g
«muzak».”® Onog avapépet karn Gorbman 1 casy-listening povotky epavilet apketd kowd
pe Ty Kwi LOTOYPAQIKT] LOVGIKT] Kot Ot KOWOVIKEG Kol Yuyohoyikég Aettovpyies Thg

«muzak» Propody VoL KAVOLV KAADTEPO KATAVOTITEG TiG Ae1TOVPYIEG TG HOVOIKTG «POVTOUY.

Emiong, Y10 ToAA0OG aKOpN GYOMAGTES, TO «Blue Danubey, pe T pelodwdtnra kat to pubud
7oV, dev vINPeTel 00TE MG TOMTIGULKO 0VTE WG OVTUTOMTIG KOS avTIKeipevo, 0ALd avti atod
ek@palet pio. kavooplo PhocoPikt Béom. Mihéet 1o «T6EN Kot oppovie: ToL GOUTAVTOS.»
"Evo, TAR00G ETLypAppoTIKAV EKTIUNGEOY KOADTTOOY 600 TO Ao TOV AVTIOPACE®Y, EiTE
extyudvtag To Pakg f vroTdVTag To. Kot TEMKE, VIAPYOVV Kt OL VTOCTNPIKTEG TOL Alex
North mov eiye apykd ypdyet éva BaAs y v Tovio, Kot yapakTiptoay T ypion tov «Blue

Danubey amd 10 6K1vobeT amAd «BMKO’)&]».”

O Patterson, a6 TV GroyT TG 310G TG TUPTITOVPAG, evtomilel Tig oyfoels petald TV
Tovikdv Epyav Tov music track mov  Egxvobv va TPOKVHITOLY G€ aVT6 TO Grueio, kabdg To
incipit Tov «Blue Danubey eivar pla wokd duson LETApOpPOOT) TV BEpATOG TV Zarathustra
ov &xel mporymdet. Toppava pe to Tapaderypa 1, avopépet GTL TO TEVTUA TOV UTAGOV OTNY
&vapén Tov Zarathusira LETOQEPETUL OTO OVATEPT. &yyopda, Tov Parkg. To B&pa Tng TpopméTag

tov Zarathustra yiveton mo omaro pe to Falkd kopva.

HupGderypo 1, Richard Strauss, Also Sprach Zarathustra, p. 4-8; Johann Strauss, Blue Danube Waltz, p. 1-4
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“Claudia Gorbman, «Ears Wide Open» , 6.6

% Mervyn Cooke, 4 History of Film Music, 6.443 -

% David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space Odyssey»
6.454
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0 Hapéderyno 2, o Bépa tov Bog emextetvetol Yo vl reprchboet plo ohdrAnpn okTdfo.

xafdg n ovvodeia TV §vo cuyyopdidy TV EHAVEOV TVELGTOV, CUVOEETOL O CTEVE TOPA e

opaderypo 2, Richard Strauss, Also Sprach Zarathustra, p. 4-8; Johann Strauss, Blue Danube Waltz, p. 10-14.
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10 Giovopa Tov Zarathustra. «Ta OTTIKG, GE GLUPOVIX VTOSTNPILOVY OTEG TIG OYECELS HECH
evog mapGiiniov VAWt oV, kaddg ot Ayels Tov AoV TAVD ard TOV opifovta oV
ouvodedouy 1o Paig Tapabitovy To otk mov Guvodeve 1o Zarathustra 6Tovg tiThovg
apyns H Eagvuch dovapn AVTOD TOL GUVTOHOL TEPAGUATOG GTO Borhg amochpeTot apécng
LLETG, KOt 6TO GOVOLO TNG enidpachg TOV, POt Kaveis vo 0KODOEL GTO, ApyIKE PETPOL TOV
«Blue Danube» T0 TVEDUL TOV GUHPDVIKOD TOUUATOG GE JaL amotuynpévn TpocTdbeta Tov

va avodufel Kite amd Tig To YOAFVIEG KOL NPEHES TPOGOYELG TOV Bo,lg.»mo

Lux Aeterna (1966), Gyorgy Ligeti

To cnwouo ombomacpa ard o Lux Aeterna (1 966) tov Ligeti yw a capella YovorKeio
yopmdia mailel mave ard Tig AYELG TOL SWCTNHIKOD AEOPO peiov va myeivel Tpog Tov
Tycho kpatipe kon to povortbo. Aev VIGPYEL LOPPT) GTO GUYKEKPHUEVO £pyo, evid TO
Yop@&10KS TOV, 6TOG Kat 6TO Requien, Sev yiveren karovonzo. Ot YOVOIKELEG POVEG
KobvTon o8 DYMAR ToViKT TEPoXT Kot akobyovTot aveydviag pe vrepoyn. To Lux Aeterna
£ivor To «KOVTVOTEPO £pY0 6T O PTOKEVTIKT LOVGIKT] OV axobyetan oty Tawia, Bv pilovrag
LG 160G TN HECTGLAVIKT] EHQACT] LEPIKAOV TUVIOV ETICT LLOVIKTG cpavmciag.»lm e auTh T
OKTVH, PEGA GTO SIACTNHIKO Aem@OpEl0 aKodUE Y10 TPOT OPE. YOVG GUVELAGUEVOUG HLE
«ivion oto SwioTnua, EVe 1 HOVOIKT 6UVOEST) TOL Ligeti evévetar COVTOHA KAl He TO
d16hoyo tov Floyd kon tev covemPatdv Tov. Alakpivovol oryavoi ambient ﬁxox otV

KOPLOT THG HOLGTKTG TOV Lux Aeterna, mov Padptoio, LELOVETOL GE gvraon.'’

0.1, 6.455-6
101 \ fichel Chion, Kubrick’s Cinema Odyssey, 6.95
2 0.m., 6.101
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O Patterson avagépet 671 0 KEVIPIKOG 6TGY0G Tov Lux Aeterna TV Ao TIG OKNVEG TOV
S1AOTTHLKOD AEPOPELOD, efvarn cvvewdnromoinem 0Tl T0 760G IOV TPOTEIVETOL OO TG dbo
’ nPOTYOOUEVES cvvBéoeig Tov Ligeti , oty mparyportikdTTaL Elvon o€ téén. To Lux Aeterna
evobTOolG, SNovpyet Eva GALO OTPOLA OVCIDIOV CYECEDY HETAED TNG APTYNONG KOL TOV
music track. ‘Exovtag goyet amd TV Ve OPXNOTPIKT KOt TOKVE Sopmpévn E10y@YT TOV
Atmospheres (K01 TG oKOAOVOEC GUVBEGELS TOD), AT 1] aprydg yopmdiakm covheon
vroypappitel popeoroywi emPefainon wov 8papaTog TOL GLVEWTITOD «GAAOLY,

r r ’ r 7 r r 03
T:(IpSXOV’CCtQ ™mv ATELKOVIOT] TOV TOCO TPOG TO POTL 000 KoL TPOg TO 0.1)’“.1

Gayneh Ballet Suite (Adagio, 1942), Aram Khachaturian

Me v évapén Tov THAETOG Jupiter Mission: 18 Months Later axovyetor o Adagio Tov
Aram Khachaturian (1904-78), Gayaneh Ballet Suite (1942), xaB®g BAETOVLE TOV Frank
Poole vo. e£aokeitar 6ToV KUKAKO 3165popo Tov HeyGAOL Swomuéniotov Discovery, Kot
Ayo apydtepa dtav axobet £va MYOYPAPNHEVO MV TOV YOVIGV TOV OV TOL EVXOVTOL

APOVIAL TOAAG.

H povoikn o€ ot 1O TEpe cVvOVaLEToL e TO S14hoY0 Ko YOvG-He To. Pripata Kot T0
Aogyéviaopo Tov Poole k00h¢ sEuokeitol, Kot TO Tparyovdr «Happy Birthday» tov yovidv Tov
(etvor amd ta Aya onpeia Tov 1 Tawvia vioBetet diegetic povoh, pali pe o ofue Tov BBC,
ka1 To Tporyovdt tov HAL «Daisy Daisy»)- TopapEVOVTUS ©616G0 670 d1Kd TG PLORO KaL
yhpo. Tt dedrepn axohovdia ov eppavileton 1o Gayane Ballet, mapotnpovpe 0Tt Tpio:
EniTeda QOVHV GLVAVTIOOVTAL OL POVEG TV YOVIDV TOV Poole oL aKOUYOVTAL ATOUUKPES
Ko 710 Gryavég Ady® TG HeTddoomg, Kot axobyoval xopig avrixnon. O Hal amotehet pio
Waitepn mepinToon a(pdﬁ 7 TYh TG QOVAG TOV (OmmG KO TO, KUATIO Tov) dev £Yg1 TOTO.
Koz evé sivar mavtayod mapdvy oto Discovery, 0 Kubrick mapovcidlel | ¢ovii 0V yoplc
ympkodg deticteg | avriznon, éto1 popel va xopgqmnpwrai GOPQMVE HE TNV OPOAOYID, TOV
Chion ko acousmetre xoa 1-Voice (BAéne Hopdptiuo 7). H gavi tov Frank, mov givat o
HOVOG YOPaKTAPAG TAPDOV HE oGpPKOL KoL 0GTA, AKOVYETOL e, TpoteivovTag Ty wEVOWm

. . 104
atpdoporpo, Tov Discovery.

To Gayane Ballet ivon 1o hydtepo culNTUEVO aTOCTACHE 0nd at6 To music track. O
Chion avo@épsl yua, T0 GUYKEKPYLEVO £PYO: «OVTO TO CUENOLYYOMKO» KOUPATL potilel oG
nOavég MHGEG VIAPYOVY GV TPOLYUATIOTITA OTNV KIVIJLOTOY PAQTKT HOVCTKT, apov dev

pog envepénet va, Eeydoovpe, xaOdg T0 aKODHE TEVD A0 TIG gwkdveg Tov Discovery, 6Tt OAa

103 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space
Odyssey», 6.456-7 '
104 Michel Chion, Kubrick’s Cinema Odyssey, c.101-102
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k 10, €167 povoumg Oa frav mBavé.»'® O Patterson avopepOuevog oTig KPITIKEG TTOD
pgra(ppd(;ovv 70 SPOOTIKO GKOTO TOV EPYOV G EKPPACELS «TPEUNG TPOOSOVY, amo&évaang
Kot pova&iae, mg ETMOANEG KoL OYOMALOVTAG TNV TOPOTAVE ATOYN TOV Chion, katadewvoel
11g SOPIKEG GYETELS TOV avamroooel o Gayane Ballet o€ oy£0T He TO «Blue Danube» xo1 1o

7arathustra, 6mov Ta Bacid SIOTHLOTO TAV EVUPKTHPLOV LOTIBmV TOVG BVASEUVIOVV TV

gvOTNTA TOVG.

Aram Khachaturian, "Gayane's Adagio," from Gayane Ballet, mm. 1-4.

; s L . H M E T e " “'N\@ : o F fd&%‘;%} ™ .
i . g Tl Lo % : ey ? 3 i,
Cﬁﬁ? 1 Qf ,bg: 2. fr‘wgg; b:! £he e & - oY be EZTE R e Sha,
%", — : B e e el ko Y e v ; s i 5

T11] GUVEXELNL AVOPEPETOAL OTO editing aTob TOV £PYOL TOV oyohdler Gpece TV opiiynon g
tawviog, 1 onola TePIoTPEPETOL YOp® amd TV ACAPELR TOV Hal. ATovTdet JEG® TG HOVOTKNG
670 EPAOTNLA TOV GVATTUCCELN tawia, av o Hal eivor péhog Tov TAnpOpaTos M amhé Evag
gEEMYPEVOG VIOLOYICTHG. H ctvBeon tov Khachaturian etvon Sipovn, ka1 e&ehicoeTon og
Tpipovn povo oTa. tehgvtaio

Hepaderypa 3, Aram Khachaturian, “Gayane’s Adagio”, uné To Gayane Ballet, n.27-28 (500 govig) Kat 1,.50-55 (Tperg
Povig)

. “\‘ § qgmﬁ % - % ) { .
T S T g9 be q&w%ngéwg L300 P I o
o ey T e e P TR T e s
Ll ? i S T
Viola .
. i, ;o SW;', .

péTpo. Am:n 1 oKTVA XpNoyponotet uovo ta pétpa 1-28 QTOD TOL EPYOV TPV VO KOYEL OTTV
Tplpovn badence (mov Eexvé oto pétpo 50) (B mopddetypo. 3).Mécm owTtob Tov dipmvov
TEPAGHATOS, EVOG A0 TOVG §00 acTpovavTEg E10GYETAL omtiké. Otav o £pyo emckreiveton o€
Tpeig povég, To editing ™S Tawiag ovyypovileTal TPOGEKTIKA, £TC1 OGTE N E100yOYT TG
TpiTNG POVIG VO, GUUTITTEL HE TN otrypf Tov Yvopilovpe 1o Séﬁrspo aoTPOVOHTY), OTOG KAl
tov Hal (Tov £1p@ViKd EMGTPEPEL TO PAEppo pog pES® TOL NAEKTPOVIKOD HaTION TOV, 57.16).
Avti 1) oTpoTyikn petoyeipion mg LLODOTKNG, ndpéxst TEPOITEPD AUPTYTHLOTIKT mAnpogopia,
xadbe emPePardver ot o Hal dev glvan povo évag eEelMypévog VIOAOYIGTAG, AAAA Eva aicdun

uEAOG TOL ﬁ?unp(bumog.w(’

% 0., 6.95
196 yavid W. Patterson, O.1., 6.458-9
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q a6 T KOWE Tov TOPATIPOVVIOL GTA TOVIKE EPYA TNG tawiag o€ oyfomn pe Tn doun

OLOLOTITEG propobv va. fpebodv kar ot yprion Shmv TV Epymv oIV toavia. To «The

¢ Danube», To Lux Aeterna, o1 0 Gayaneh cvvdtoviar e SLoTNKG to&ida, Kot To
éva, o ovTd eppovileTar §Y0 Qopég avapesa oe CKNVEG OO ihoyo. To «The Blue
anube» sovodevel TV axolovdio Tov Tafdiiv Tov Floyd, to Lux Aeterna Ty ntion TPOG
pov6itbo, Ka 7o Gayaneh &va pépog Tov TabL100 Tov Discovery. To yeyovog 6t Kaveva
n6 a6, Sev axovyeTar Tovbevd aAlod (ekT6g 0l To «The Blue Danube» 6TOVG TITAOVG

E)ovg) Evouvapdvel To poko 10V 70 Kadéva yapokTnpilet v kdbe axolovbia kar pia

m)'stKplpSVT] (xmoocpoupa
ventures (1962), Gyorgy Ligeti

Meté, To Yoxedehkd Tagidt oy acTpiki woAn 0 Dave kotodnyel 6e éva Soudrio mov tvat
TaUTOYPOVE YVOOTO Ko yveOSTO. Apyé BAETODUE TO SOUATIO UE TO. paTio Tov aoTpovadT,
p£c® TG TOPTAG TOV L1KPOD SLUCTNHIKOD TOV GKAPOVG IOV givon Tdpa «ektdg Aertovpylogy-
10 péAhov Eywve T0 TapehboV Ko eivan mAgov pn Aertovpywd. O Kubrick deiyvet o
Tpopaypévo Tpoécomro tov Dave, v péow tov editing Tapamhiavel Tov Ocatn, nailovrag pe
115 shot-reverse shot, ka1 avti va BALTOVNE TO YOPAKTAPA KOL HETE autd mov ekeivog PAEmer,
nopoxorovBodpe péoa and ta périe Tov Bowman tov 510 Tov Bowman, povo mov kabe
@opé eppaviletar og peyakdtepn Nhkia. O Dave kot Tov Dave xai 0 Beatng exeivov.'”
Méoa ard ta jump cuts Tov editing Tepvast pa oréxinpn Lot oe ottypé. Oln 1 acdosia
aVTOD TOL TUAROTOG EVIOYDETOL A6 TO GOVIONO anbomasa Tov Ligeti, Aventures (1962). To
&pyo eivar eovnTIKG , 0AAG Sev ExEL Kavéva cuykekpipévo kefpievo. Ot pebodor cOvBeong Tov
gtva uompw oo TN PKPOTOAVPMVia TOL eivat PepeAddng oe Oha Ta TPONYOVLEV.

OTOGTAC PLOTO TO cuveén.'” H povoucr) Tov Ligeti evévetol og T TO TR HE TOV Y0
g avomvorig Tov actpovadtn (obj ective-internal-sound) mov otadiakd e5acbevel Kat pe Tovg
fiyovg Tov dwportiov (Kopékia, TOTNPLTOV ondst). OLfyot TpoTeivovy T1 pova&id Tov

r , , s 11
Sﬁ)}L(I’ClO'D GE EVO. OTEPUVTO CTLTL. 0

H onpacio ontig Thg SKNVIG 0T0 SOUATIO etvor pia omd Tig o molvovinmpuéveg AVTNG TNG
toviog. ' TOVG EPIVEVTEG TOV Nietzsche, eivor 11 Tpodéppoven mov odnyetl eite oty ftotay)
1o aoTprkov-rondiov/ Ubermensch 1 pio, o yevieh Evvota TG Ardviog Emotporic.

Kémotot sppévovv oty &iynon me voupéhag tov Arthur C. Clarke, 6newg o Jerome Agel

197 Michel Chion, Kubrick’s Cinema Odyssey, 6.96
108 R obert Kolker, «2001: A Space Odyssey», 6.609-10

19 David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001: A Space
Odyssey», 6.468
1% Michel Chion, Kubrick’s Cinema Odyssey, 6.88
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«t0 PIVOdmuaTIO glvat Eva KhoVPi, og évav avophrwo {moAhoyIKO Ko

oV ovVOPEPEL:
pévo and To poodd Tov Dave y va vihOet dvera kabbg e&eTaleTar Kat

v GOVPEUAMOTIKE Tapovsiiovtal and nepiepyong fovg

povpyN
vadopsital amo VIEP-OVVANELS TO

é%wlv, oe pia aAdayf] ™G LLOVGKTG TOV Ligeti. H {on Tov Bowman TEPVAEL OE QVTO TO

OPATLO, napdro Tov o€ AVTOV powdget pe mwpég.»m
kot ©oTOGO, HE aQOpuT KVTO TO TR TG TOWIOG, aAVOPEPOVTAL OTT herrovpyio TG

OVIEPVIOTIKNG TEXVIG OTOV xwnpotoypdeo. Onmg o Harvey Cormier OV TOPOVCIALOVTOG

11g TAGELS TNG HLOVTEPVIOTIKNG T avant garde TEXVNG, gketalet avTh TV axolovBio Kot

kaToTiyet 6TLO Kubrick mailetl pe To Kvn LLOTOYPOPIKO PATL, KAVOVTOS TG EIKOVEG
SVoaVAYVOOTEG Kol HETAPEPOVTOG TV mpocoyf| Tov Beat) oo TV aprynon otV TEYVT] TOV
K LOTOYPOPISTH 2

0 6vOpoTOG HE AQeTNPia T YN, Ta&ideye 6TO GIEPO TOV SO THHOTOG, YL VO yopioetl ko

2 o€ 00T o€ éva GAho entnedo TS 1epapylag TOL KOGHOV, KoL TO « The Blue Danubey

£PYETOL VO emPePardoet 611 70 taidt Tov Ba GUVEYIOTEL.

Tuvoyilovrog o 2001 givon pio. taavia, TG omoiog M PLAOGOPIKT KO oAhyopikti ojpocio

givon ovouyTT] 6& TOAAEG EpTIVELSG. H povoikn TG (nondiegetic) xopuapyel, Koim rertovpyio

g etvan Kotd KOpLo AGYO GQNYNHOTIKTY, OE ovtifeon pe o 51dhoyo Tov epoavifetar va,

TEPVA OTOPATIPTTOG KO Scv eivon GTeEVE GLVOEDEUEVOS LE TV aPIYNHOTIT OPAoT. Adym®

™G amdppIYNG TS LOVGTKTG TOV North, aAAd Ko Tig ENAOYEG KOL TOV TPOTO MOV TG

APTCILOTOINCE O Kubrick, vuapyovv mowkiAes OmOYELG KoL AVOLCELS Y10 TO music track g -

Towiog, ete pe faon Tig QPYIKEG EVOGELS TOVG, gite amd pio aptOunTKn TPOOTTIKT, E{T€

dpivovtog T ortovikéd omd T ToViKG £pya, eite pe Béom T1G SOpIKES TOVG oyEoels, elte amhd

(¢ KIVIUOTOYPOQIKT LLOVCTKT] 7OV kmducomoeitot HEGA OTO KIVIJLOTOY PAPTKO PEGO KA

amokté véo onpacto. H xpion TPOVTAPYOVCUG HOVGUKT]G EPTEPIEYEL TOV Kivévvo vo.

epunvevdel psv Béom Tig opyKkES EVQOOELG TTOL TV neptPariovy. Av Kol ot vdroueg EMAOYES

tov Kubrick dev fitav yv@oTéG 0TO gopb KOwo, 1} ovaryvdPLoT TOV «The Blue Danube Waltz»

uropovoe va mapépPel oTNY wtopia g Toviag, KOG 6TOV KAAGTKO Kvnpatoypéeo Tov

ic drovye PaAg TOV Strauss ETPENE VAL EMOTPEYEL GTOV KOGLLO TNG

Hollywood étav kave
Biévvne. Q61660 61 emonpoiver  Gorbman —tovifovtag T onpecio 1oV NYOYPAPTICEDV-,

ota P Tov Von Karajan Ko jig TOV TpOTO OV TO ypnoonoet o Kubrick, to «The Blue

Danube» a@VEL TIG OVOPOPEG TOV GE £vo, TOTAL KOL TOV KOWOVIKO Koouo TnG BiEvvng Tov

1 Avgepépeton otov David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001:

A Space Odyssey», 6.468
12 farvey Cormier, «2001:Modern Art, and Modern Philosophy», .183-199

|
|
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OVOQOPEG HESHL GTO TOTALL TMV TAQVITOV KoL TOV 6KOTAd100 TOV

9% g1. ko1 dn povpyel vees
f un, mpémet va. eEeTaCETON

2001. Ev 0Myoi5, M KIVT]LLOTOY POPIKT] LovGtKt}, TpodrapYovcU
Ko KOOGS S10pOPETIKT povokt Oa

ot

paon TS oYEOT TNG ME TNV £1KOVOL KoL TV aQnynom,

eloGyeL TO Beatt} o€ S10pOPETIKEG EPHNVEIES TNG £IK6Vag T TNG SKNVIG, 1}
ATOTEAEGHOTIKOTITO, TNG oyetileron pe TG TOPUTAVE CYECELS KO Pe TNV YuYohoyKh

£nidpLoT] TTOV dpa 670 vrocuveidnto Tov Bearth.

To music track Tov 2001 petaPipalet Tig KOTTIKES) TOLOTNTEG TG tawiog pe to anti 660 To

otk pEc® Tov patiod. Onmg ovvoyilet n Vivian Sobchak : «1 HOVGIKY) GTIG TUVIEG TOV

Kubrick xpnotonotcitat vpn Ptk Kot oenym LOITUKGL TPOKAADVTAG TO feott] va. axodoEr Y

v uropEceL Vo S’

1B Avagépstar otov David W. Patterson, «Music, Structure and Metaphor in Stanley Kubrick’s 2001:

A Space Odyssey», 6.471
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CLOCKWORK ORANGE (To Kovpdioté Moprordir), 1971 (Prene Hopépryua I

[ enOpEVN rawia Tov Kubrick, petd to 2001: A Space Odyssey, efvon fowg pio omd TG 1o
(TREVES OTIV konpatoypagui wropia. To 4 Clockwork Orange, BacicTnKe 61O
gém)\o pofiotépnpe tov Anthony Burgess,'"* mov npooiedmke 10 1962. To Tep156OTEPO
ov pipriov, yphpTnKE oTNY £@nPucty S16hexto, Nadsat, 1 omoio extvorifnke amod TO
ouyypagéa, amoTEAODNEV omd Eva piyna Aaikod Widuotog, opiiog nopdv, Romany
Totyydvika), Ko Photia TAPAY®YQ Y10 VO, EKPPECEL i Tpay HOTIKOTITO, OV Elvat
ZquTOYPOVE, KOVTIVY] KOIL ATOMOKPT). H yprion autig TG «YADGCUS) OTO podoTopTII,
gmotéheste TPOKAN O YL TOV Kubrick, o omoiog 0 xprioiponotet kat oty Touvio aALL

| QrhOTOmUEVT, Y10 VoL STovpymoet pia Gyvootn emidpaon xoplg OumG Vo prepdEYEL TOVg

. 115
feaTeg.

To A Clockwork Orange npoPdiiet Eva eEaipeTikd Piono Kar GKOTEWO péAhov oe évay
amoEEVOIEVO TOMTIGHO, Ao TV TPOOTTIKT) TOV KEVIPIKOD yapaxthpa, Alex, o omoiog
gppaviferar g apynyos oG cvppopiog (droogs) mov 1 ayamnpév Tov yoyayeyio sivoen
Pia oe Gheg TIG LOPPES TG, TO oek, A KaL 1) LOVGIKT) TOV Beethoven. Eivai tavtoypova
Spag kat pioL Toavion «Tov y1opTaLet Ty avOpdTIVY ghevbepio, KaBDG voypappuilel LEPIKEG

b TG MO SVGAPEGTEG GUVEMEILS 17r1g‘»116

To cevépto ypagprnke €& OAOKATpOL 0md TO sKknvobET, axolovbdvTag T dopr Tov BipAriov,
emvoGVTaG AMyeg ZPNICUIES APNYNHATIKEG 18ée¢ kar avaoynuatitovog uepwég oknvég. H mo
afoonpeioTn aAloym TOV Kubrick omavté 610 tehevtaio kepahato tov Biiiov -to omolo
Sev vmhpye Ko 6TV AUEPTKAVIKT £xS00N -HETALOPPHVOVTAG ETCL TV 10TOPi0L GE HEpIK)
napoAdayl. H xompatoypaenon &ywe o€ mepLoyEg YOp® amd o Aovdivo, yopig va

xpNGIoTomHoHV EYKATACTAGEL; TOV oToOVTIO, EVR M dladtcacio Tov editing kplnoe oyeddv

1 O Anthony Burgess yevviifnke kot &hoPe Ty eknaidevot| Tov 6To Manchester. Hrav 866Kar0G

© Ayyhicig hoyotegviog Tptv Kot PeTd. VINPETTGEL 6TO 6TPATO, KUTd TN Siapketo Tov ‘B maykoopiov
moAépov. Tr enoyy) oL éyve GVYYPUPENG TATPOVG AMACKOANONG KAl enéotpeye otV Ayyhio To ‘60,
glye 151 Ypbyer Tpelg vouBéres kot pia 1oTopia tng Ayyhikfg Aoyotexviag, émag eriong elye ovvbEoel
Ko opKeTd opynotpkd Epya. Exetvo mov tov GONGE 6TO YPOYLO NTOV Hid 1oTpikt] Siyvoon 6Tt Oa
TeBavel pEco 6TOVG EMOPEVOVS 12 PVES omd kapkivo (enélnoe 6GAa 30 xp6vie). James Howard,
Stanley Kubrick companion, 5.121-122. H tauvio, Tov Kubrick fitav pévo n opyi ™mg ELLLOVIG TOD
Burgess i€ T0 £pY0 TOV, KOl CUVEYIGE VO. ou{ntéel To puBIeTOPNUE TOV OF doxiyo, cuveviedels, Kot
YpGppaTa 6 EKOOTEG, TPOTOD gpyaotel Eova 610 VAKS 1o 500 S10pOPETIKEG HoVoTKEG EKdOyES: A
Clockwork Orange: A Play With Music (1987) ka4 Clockwork Orange 2004. Stuart Y. McDougal,
«What’s it going to be then, eh?» 610 Stanley Kubrick’s A Clockwork Orange, ed. Stuart Y. McDougal,
Cambridge University Press, 2003, . 3

115
O.x.,6.9,13
116 Daniel Shaw, «Nihilism and Freedom in the films of Stanley Kubrick», oto The Philosophy of

Stanley Kubrick, ed. Jerold J. Abrams, University Press of Kentucky, 2007, 6.226
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6 pﬁvgg.m To soundtrack Tng Taiviog fTov To TPOTO GTHY KIVILOTOYPAQIKT 10Topia Tov

xpnmponoinoe Dolby sound reduction.'’®

H xprruc ovtinym Tov A Clockwork Orange, &yet pehetnbel pe TEPIGGHTEPT) AETTOEPEIDL
amd ToAAEG GAAeg Toavieg. Avtd GUVERT, AOY® TOV GOENTICEDY TOV vrnp&av, HEGH OTIG
npdreg efdopadeg npofoiiig g Taviag otig HILA (npdn mpoPodn otig 20/12/ 1971 ot
Néa Yopkn pe «X») kat 1 Aoyokpioia kot TeMK amdoVpoT TG ad Tov 110 To oknvobET
ot M. Bpetavia, (yw Téve amd Eva ypévo mpoPdiioviay udvo ce pioL KOV HOTOY POLQIKT]
iBovca 610 AVTIKO Aovdivo)'™? kabdg vanpyav eopot ppnTiopod Tov veopod Alex, petd

, ’ r nr r , r 2 I
oo OpIoHEVA TEPICTATIKA Bl(lg OV PUIVOTAY VO B(IGU;OVT(XI oy T(ll\/la.l 0 O TPWTES

APVITIKEG TAPaTNPTICELS 0pOpPOHGAV TNV AVATAPACTAST TNG Biag. Ot devtepeg apopovoay

mv nowt T Toaviag (av £yet;) Kot TowL HTav T TOMTIKG, {TTALOTA TOV ENMOVOVCE. Méypt to
400G TOL TPATOV XPOVOL npoPong, k pio Tpitm ypapuh enibeong TPOGTEDKE, KoL 1) ToAvia
KOTIYOpTONKe Y10 iGOoyuVIe 16, Aéyoviag OTt Ol yovaikeg eLQavifovTol 0g KAPTKATODPES KoL
7 Bic. oL AoKELTAL TAVED TOVG TUPOVCIALETOL PE KOMKS TpOTO. K60e pio, o6 T1g Topanive
Tpelg ypopps entbeons SrotavpOinKe pe ovinTioeg oyeTikés pe 1) Toug HETAPAAAOHEVOLG
0PIoROVG TG awxpokoyiagkm NG Topvoypapiag og ovvenela TG 6eE0VOAKNG TOAMTIKNG
g dexaetiag Tov '60 , 2) Tig Bempicg NG EMIOpOOTG TOV KOWOoD, Kt 3) TIG OTOCTACHATIKEG
ovykpioeic- eppmvedovtog TV 1Beohoyia piog Tawiag oe GYET HE TO A6 Tng Tpyig me. Ot
EMUKPITEG TNG TOWVIOG EPTACAV OTO OT) pefo va TNV xopaxmmpicovy EKUETAAAEDOT] KO "(')Xl

121

TEYVT.

17 James Howard, Stanley Kubrick companion, 0.121-122, 124
18 Mervyn Cooke, A4 History of F\ ilm Music, 6.444

119 By o1 GU{TAGELG KOL O1 AVTISPEOELS Yio TV rawio, svveyitoviav, To A Clockwork Orange Kképdile
Bpofeia oTa eoTPEA TG Evpdrng kot t1g AREpKiig (Karotepng Eévng Tawiag oto DeoTiPah
Kwnuotoyppov g Bevetiog, Korotepng Tawviag ka1 Karotepov Txnvodétn and Toug New York
Film Critics). Stuart Y. McDougal, «What’s it going to be then, eh?» , 6.3

120 R obert P. Kolker, «A Clockwork Orange... Ticking» 670 Stanley Kubrick’s A Clockwork Orange,
ed. Stuart Y. McDougal, Cambridge University Press, 2003, 6. 19
121 gy xokhogdpnoe 10 A Clockwork Orange, 10 Aeiéufpro tov 1971, éva koo TOWVIOV PE OKMVESG
Biog kataPpeye T1g aibovoes TV H.ILA, npocnafhvTag vo Swyeviotel Tov E&vo KIvILatoypaeo Kat
va Swepoponondet amd TV TRAEOPACT) TRV H.ILA. Koté t Sitipreia 20 xpovov péxpt 0 1971, ot
rawvisg Tov Hollywood ctabepd SUmEPUGAY TC TPOT|YOUUEVD OPLOL OTC. oeEovahikd kat Piono, vid. H
avarapaotact g Blag kot Tov et ka1 GOYXVCT OVTAV TOV POCEMV TPOKUAECE SapopTopieg 670
€OV6 TOL *60. AVTEG 0L SlapopTupieg EiYaV VO KAVOLV LE TL AOLPEVOVTAV (G CLGYPOTITO. O 6pog
«EIGYPAOTITAY ENKEVIPOVETAL TPOG TO 6e£oValKO, KoL 0 C1] LOGLOAOYIKOG TOHENS TOV OV OKOTAVELETAL
Y10, va Tephafet oyt povo oebovalikd priTé VAKE yio. KOUIKEG EMBPAOEIG GAAE EMiong KoL Yot
£pOTIKEG Ot OTOiEG OEV TOUPLBLOLY  GTOVG TOPASOGIHKODS Kovéveg g coPapnic hoyotexviog. Emuhéov,
GOVTOpO Ot BEmPTIKOT TOV VOUOL Eexivnoav va TpocTafody va kévouv doxpioelg petogd g
TpdBeong Kat TG ENidpactg OTAV TOVG {rodoay va Kavovieouy Ty KaTnyoptlonoinon tov
TEPMTOGEDV TNG PNIOUEVIG ooy pOTNTAG T TOPVOYPaPiog. B swofydnoav o1 Bsopieg TG enidpaong
0V Kowob. To 1960 To PAERRATA OAOV CTPAPIKAV KL GTHY aneovion Plog. TTig KPITKES Y Tig
avamopootaoelg T Biog (kat oe QuTéG Ylo TV MO TG Toviag KoL TV TOMTIKGV), pio peyin
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H gm0y} TG LOVGIKNG fTav pic Oyn Tov Tpocéhivce aloonueimT TPosoxH, KoL dev Ba
uropodoe va petvel g€ amd Tig culnmoeis. ' to 4 Clockwork Orange, oe avtifeon ue 1o
2001, o Kubrick enéAete povoikn mov o Kowo ba avoyvopile mo E0KOAN, OTMOG TO «Singin
in The Rainy, éva omd o, 1m0 Yveotd tpeyodda tov Hollywood. H TEPLOGOTEP OO T1|
LOLOIKT TG ToAviag, EVTOVTOlG, TEPIEXEL £PYQ AT TO KKAAGIKOY PETEPTOPLO. To xowd
xoheitan va avayvopicet Tig suvBEoelg Tov Rossini, « The Thieving Magpiey Kol TV
nhextpovikh exdoyn Tov «William T ell Overturey, amd Ty Wendy Carlos, n ornoia
SMUIoHPYNOE Kat GAAEG AEKTPOVIKEG HETAHOPPDTE TOV «KAaoTKOVY OepdTov ™G Toviog,
6mOG T HOVSTKT TV Tithav apyig pe Béon m covBeon Tov Purcell, « Funeral Music for
Queen Maryy, ka1 tov Boctkod Hépotog g toaviag «Beethovianay, mov Baciletar om
uchodio Kot otV avamTodn Tev cuYXopdtdy g id10g oHvOeome. O oknvobétg ékave emiong
APTIOT COVIOU®OV OTOCTACUATMOV TOV «Scheherazade» tov Rimsky-Korsakov, kot tov «Pomp
and Circumstances», tov Edward Elgar."” Qo1660, 1 £pttovi} Tov Koptov yopoaxtipo. Alex pe
tov Beethoven, - mov meptypdpet Tn) povstkh| Tov «a bit of the old Ludwig van»- givat 10 710
yvmotd ctoyeio oo music track g taviag (cOppova pe Tig AEEELS TOL SUOGIEVTIKOY GTOY
TOT0, Ta. Kupiapye eVALAQEPOVIA TOV KEVIPIKOD YapaKTAPa etvar: «Broacpog, eEoupetich-Pia,
Kot Beethoven»).123 Adreg oVVOEGELG TOV oKOVYOVTAL, EfVOLT) ovvOeon tng Wendy Carlos,

«Timesteps», xar g Terry Tucker, « Overture to the Suny.

To A Clockwork Orange, etvon pio. Toavia mov «hertovpyel VOVTIO. GTOVG oVVNOIoUEVOLG
khdKEG TOV framing, cutting, TG AEMYMHATIKNG KOTOGKEVTC, TO GYNUOTIOUO TOV YOPaKTHPO,
) 001 Tov Beart], Ko Tig HeHATIKES GUUPAsEL TOV naipvovpe TOo0 TOAD Sedopéves oTav
Topaxorovfovpe pio toviow, ! evd pmopet va. Swfootel wg Eva povtepVIoTKd £pyo Ady®

oV HPOVG, TOL SLYVE PBlatov yrOvHOP TOV KAt TN oKANPT KPLTIKT) TOV 6T GOYXPOVN

GTPOTNYIKY KOL TOV EMKPITOV 0AAG KOL TOV VIOGTNPIKTAOV 1TV VO, GUYKPivouV 10 DAKO TNG TNYNG UE
v tovia (puBiotdpnpa Burgess). Me v avarTuén Tov auteurist criticism tn dexaetio TOV 60, 1
Towia éyve eniong 1 Tawic Tov Stanley Kubrick. 'Etot, exivioav opiopéveg GuyKpioelg yio to A 0
Kubrick 6A\a&e (1 dev Ghhoge) 0 Epyo Tov Burgess. Me tov wyvpiopd 011 o1 avanapuctdosis flag
™G Taviag TO KATETAOOOV (G EKMETOAREVET, OL TEXVT, O EMKPITEG XPCILOTOMGAV TN GTPATNYIKT
G GOYKPIGNG TNG ECMTEPIKTG SOpTG TG Taving. Avtoi oV GoKoveaY KPITIKY oTnv Tawvia yia Tig
ovanapactéoslg Thg Piog oyt poévo mpoondbncay va o Eexopioovy g pm Téxvn, ol eniong £heyav
6TL ot avanapaoTacels siov PruPepés EnBPACELs. OTIS cV{NTAGEL YOP® 06 TIG AVATUPACTAGE TG
Biog oto A Clockwork Orange, kai o1 390 nhevpég vnébecay diapopo onpeio: 1) diékpvav ™y Toavia
oG Tévn 1 g um Tév ket 2) kabopiloviag Tig emdpaoeg TV avanapactdceay fiog. Tn dexaetio
7oV 60, To {NTAMATE TNG AVOILOPUGTOOTS TNS GeLovoKOTITaG Ko TNG Plog evompdtocey Kot Tig
EMITOOELS TOL auteurism criticism, evionifovrog 6Tov Kubrick (f] otov Burgess) gv0dvn v Tig
OVATOPOOTAGELG, TPOKOTTOVIOS ETCL T0 QIAOCOPIKG, KoL roMtikd (ripato g nowhg. Janet Staiger,
Perverse Spectators: The Practices of Film Reception, NYU Press, 2000, 6. 93-109
122 ¢ vin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, o. 97-99
'3 Mo, mporyodpevn, un katopbmpévn Tpocnadeia v Kubrick yio ve. kvnpatoypogficet 1o 4
Clockwork Orange, firov va éxs1 Tov Mick Jagger xai tovg Rolling Stones. Mervyn Cooke, 4 History
of Film Music, 6.444-445
124 R obert P. Kolker, «A Clockwork Orange... Ticking»,5.29-30
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cowavia. «O Kubrick icong embdioke va Eavakaldyel To art cinema, le avtf Tov TV Toavia,
KUPIOG HE TIG HOVOTKEG EMAOYEG TOD KL THY OTEKOVION TNG Biac. H aicOnon tov 60x, 1060
oMUOVTIKY oTNV avant-garde Kot TO LOVIEPVIGHO,- KOL GTOV KIVT) Hatoypdpo Kot oTig GAAEG
téyves- etvon vl aVOmOGTACTO PEPOG TOV £PYOD TOV Kubrick, axdpn kot pe Tov tpdmo Tov
010057l T povotky Tov VyMAoD Popavriopod. AAAd yia 6An GOKUPIOTIKY OMEUCOVIOT] TG
Biag kou TV «kAaGIKT)» HovoKT, N Tawio napovstalet Evav oviidpaotikd pndevioud pali pe

v stk mg»'>

«To music track g Toaviag eyypépeL Ta onctnTkd Wovikd Tov POLOVIIGHOD Kat Tov
Movtepviopob, amoppintoviag Ty 7o cvpfatiki invisible ka inaudible povcikt} TOL 1
Gorbman &gt ovoryvepioet ©¥G GUYKEKPYEVT TPOKTIKT] GTOV KAOLGKO KvT uaroypd(po.»m H
uobcud] ¢ Wendy Carlos givon kaopioTikn Y10 10 TAVIPENO TNG COYMANG TEXVNIS» TNG
Evpandiing KOVATODpaAG, Kot auTh TG HOVTEPVOG aotnruchc. Mopaxdro egetdletal, pe oo
1pbémo o1 svvhécerg Tmv Purcell, Rossini, xat Beethoven (pe Woitepn éu(paoﬁ ooV
TEAEVTOHO0) TAPEXOVY TEPATTEPD APTYNHATIKT TANpoPopia oY tovia, Toviovtog Ta didvpa
npofifipora TG ehevBepiog kar g embopiog Tov TOPOVGIALOVTAL, KoL TG 1) avTiraplOesty
TOVG LLE TIG EIKOVEG, 1] AVTICTIKTIKT YP1|0T TOVG, KOl Ol nhexTpovikés exdoyég g Carlos,

BonBovv oty avabedpnor TG «oTHACTIG) Kat TOV TOMTIG UKDV KOSTKOV 0D EUTEPIEYOLV.

H Metapopooon g Movewkig Tov Henry Purcell

Metd, and TOVS PAOTEWE XPOUATICUEVOVG TITAOVG 0pyNG, 1| TPDTN Ay etvan ddo
KaToyGAave, paTo, pe yeotikt Prepapida 6to va, o€ Eva veaviucd npéownro. Mia govi
axobdyetar: «Huovv eyd, o Alex, kot ot tpeig gikot pov...», Kkaddg 1 Kapepe VEOYWPEL, Y
va Seiéer my mapéa tov aenynei, kon o Korova milk bar- gvav TapGEEVO YOPO HE HaDPOLG
toiyovg, Swucoopnpévo L€ YOLVEG Yovarketeg Qryodpeg mg Tpaméiia, TOov oepPipet yara

~ OVOHEPTYHEVO pIE vapKanKd.127 O Alex, 6mmc @aivetar amd avth TV tracking shot, xat dmwg
cvpfoiver Waitepa 610 TPMOTO HEPOG TNG mw{(;é,vskéyxm 10 «KAdPOY Ko KLPPYEL 6TO
xd)po.mH Tawvio, kéver omd T apyn Eexdbapo, 6tL xpnoonotet agfiynon ce TPHOTO
TPOCHOTO, COLPOVA LE TNV OPTYNHATIKT GOVT) TOV BtBMou.‘ "Etot, 0 Alex nov Plmoce o,

. Lo . 9
yeyovota, eivar £TOLHOG VoL TO Eedumhboet.

H povotkf] mov kupapyei 6to music track sivarm niextpovich exdoyn g Wendy Carlos wan

¢ Rachel Elkind, amd to «F: uneral Music for Queen Mary» tov Henry Purcell (1659-1695),

125 K rin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.86,38
201,693

127 Norman Kagan, The cinema of Stanley Kubrick, 6.172

128 Robert P. Kolker, «A Clockwork Orange...Ticking», 6.29

129 1 inda Costanzo Cahir, Literature into film: theory and practical approaches, 6.66-68
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rov Snovpyet éva évo Kat GyvesTo mynrikd mepPaiiov yia o Beor, tornofeTdvTag TNV
1oTopio 6T PELAOV Kot TopEYOVTOG amoSEEn oTY KAAGIKN/LOVIEPVIGTIKT) avtifeon ¢ mise
en scene. H ovveispopd g Carlos otov Topga g MAEKTPOUKOVOTIKTG HOVOIKTAG Eivat
16TOpPIKNG oNpociog, kabhg ot LETOUOPPDOELS TOV EKAVE OTN povotkt tov J. S. Bach o 1968
(«Swiz‘ched—On Bachy), GAaEav Tov TpOTO mov ToALOT GvOPOTOL GKOVYOW T1 LOVGTKT) TOV
soveém. " Avti 1 ohvOeon emavépyeTal GAAES TPELS popég péca oty Tawia, pe T debtepn
(9op6 Vo TAPOVGIALEL CPKETO gvd10pEPoV, KaBdg EVOVETOL IE TNV diegetic ypnfon Tov
tétapton pépovg T Evdeng ovupwviag o€ pe ehdooova (op.125, 1824) tov Beethoven, «Ode
10 Joy», YVOGTOTOLHVTOG LaG Y10 TPOT QOpG TNV ayGaT TOV TPOTAYOVISTH Y10 TN LLOVOTKT
ov (0 Kubrick éygt ppovricet va kavet pia TPGHTN avapopd. 6To cuveETH oTNY TPOTYOOUEVN
oK1V, OOV TO KOVSOTHVL TOL GLYYPAPEX, Mr Alexander yromdet pe 1o Pactko Hépa mg
[Téumtns ooupmvias oe vIo eAGoTOVa. (op.67, 1808)). Qotdc0, auTh M oKMVN ETvaL KO Y
&vow 6o A6yo onuavTik, kabdg deixvel Ty Kuplapyic oV Alex, ektdg om6 To image track,

Ko 610 music track.

To ctvinua EeKvd, 6Tav 0 VEAPOG TPOTAYOVISTIS, ovoryKaGeL 1o GUYYPaPER Va.
TapakolovBioet To fracpd g yovaikag Tov (12.45), xon cvveyilet axorovbdvTag T0vg
droogs oto Korova milk bar. Exei Geyopilovy kétt KOAMTEYVEG OO TOL TRAEOTTIKA GTOOVTIO
¢ mepoyfg (sophistos). To «Funeral Music for Queen Mary» SoKOTTETOL (14.05) étav pia
sophisto tpayovddet Ty «Ode to Joy», Y. vo cuveyioet 6tay oTh TEAEIDGEL TO TPaLyoHdL TG,
H yxpfion g covBeong Oa propovoe va, etvan diegetic, epdoov o Alex evnuephvet Tovg Osatég
611 oto Korova akodyovrav povotkt, arid tekeiooce 10 TucGm Kot Tote PpriKe evkonpia 1
yovaika Vo TpayovdioeL, péypt va apyiceL o enbpevog diskog. Evrovtolg, n oovleon Eekvdet
omd TNV TPOTYOOHEVT SKNVTY, JEV VIAPYEL KATOLW, opat TyM omd Ty oﬁoia pmopet va
npoépyetar oto Korova, kaim £viact g pethvetal Yo va SOGEL Ydpo oTny apynon Tov
TPOTAYOVIOTY. Aev OKODUE 7 LOVGIKT TOV axovet o Alex mov BAémovpe 6T0 «KGdpoy, AR
1 HOUGIKT] IOV AVTITPOCMTEVEL TO. SUVOIGOT LT TOV TAVCOPO oMt oL Yvepilel TV
EEMEN TG 10Topiag. Oo PIOPODOE VO TEL KAVELS, 6110 Alex mov PAémovpe oty 006V
wopopyel oto image track, eve o Alex wg TEVGOPOS KAL KTOMEWOG) APTYITNG OTO music
track. ‘Omag kot va ‘ygt, auTh 1 SuAn TPOOTTIKT| OV dpovpyeiTaL Kot gvdvvapdvetol omd
My agrjynon og TphTo TPOs®TO, ATOdETKVOEL 6110 Alex etvor eketvog mov eAEYYEL TNV
wotopia ko kafodnyei To Beath. Avth n droyn QUIVETAL O EVIOVOL GTNY GUECHOG ETOUEVT

axoAovBia.

130 john Appleton, «Wendy Carlos: Clockwork Orange, Sonic Seasonings, Tales of Heaven and Hell»,
o 1o Computer Music Journal, Vol.24, Nol (Avoién, 2000), 6.97, dwbécio oV 10T0GEMSU
http://www.jstor.org/stable/368167
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O Alex yopvéet GTiTL TOV, TEPVAOVTAG OO io, Teployf OV Elval YERATN MO TETAUEVD, émmho

oL okovTidia, eupilovrag ot Studpoph. o SOUATIO TOV, 0oV Pydhet TNV YeOTIKN

prepapida, kon Baher Ta onuepwd Khomaio 6To GLPTAPL TOV, £TOALETOL VO YORUPDCEL [E

Tov oyamuévo tov cuvBém). H «Beethoviana» railer oo music track. O Alex kabaig
emOTPEPEL OTiTL TOV, oQUPiLEL, axppdg Tov {810 fixo mov axovel o Beatng (16. 12-17.08). «O
Alex vrépyet oto image track, 1 HovGIKh VIGPYEL OTO soundtrack, kot to d0o tracks eivar
TEXVOCHOTE, GUVOETIKES SMPIOVPYIEG YOG KA MOV, Kat 6d GUYXOVEDOVTUL, O Alex amd TV

GAAT ivot eVILEPOG KOL YIOL TOL §60.»""

H nAEKTPOVIKG PETANOPOOUEVT povotkt Tov Purcell Bo emovépbet apyoTEPQ, OTO KTPOLYTKO»

1£pog g wropiag, dTav o Alex éyervrootel Ty Ludovico texvik. To «Funeral Music for
Queen Mary» axovyetal GOVIOU, Srav pia nuiyopvn yovaika eppovicetat UTPOCTA GTOV
Alex katd | didpretn. NG EETOONG TOV HETA TV «AVOPOPEMCT)» TOV, EVED 1) ENOUEVN Qopé
mov Tapovoiiletar eivar 6tov o Dim kot o Georgie- aGTUVOLIKOL TAEOV- TOV cLVOVTOUY

; 'cbxaia, TOV YTVTOVV KOiL TOV agvovy avaictnto ce éva EprIo PEPOG EKTOG TOANG, HE TNV
TOVIGPEVT) GUYYOPST0L TG HOVGIKNG VL GOUTIATEL e TO glop tov Georgie mov yromdet Tov
Alex SnpovpydvTag CUVETE THG HOVGTKTG BE TOV 1O Téhog, 1) «Beethoviana» axodyeTOL
6tav 0 Alex Ppicketar 610 vosokopeto, EXOVTag KaTopépel v ETBUDGEL A6 TV ATOTELPA
autoktoviag, oty onoio Tov GONce o ovyypupéag. H povcikm enavipyetol mg avduvndn TV
TPONYOVUEVEY EVEpYELDY TOV Alex, Tig omoisg dev Eéyaoe Kot Sev amapviOnKe TOTE, HOVO
nov dpa 1 Ludovico teyvicy tov £xgt «BEpAmEHTEL KA1 TOV AMOTPENEL ATO KG0e TETOW,
evépyea, o1 Opog kar oxkéym. Eivarn avépvnon g Leng Tov, Tpotod vrootel

«Bepameion, Tov Korova milk bar, Tov droogs ko1 mg O1KOYEVELIG TOV.
Gioachino Rossini, Eve «puraréito» Biog

To mpdTo TETAPTO TNG TOVING TEPIAUUPAVEL OTTIKG, TIG TLO cu{nTnuéveg oknvég Blag. Mia
and avtég ovpPaivel 6To syKameM,muévo‘KaCivo, 4mov 1 cvppopio 1:61) Billy Boy etvon
groyun va Buicet pie koméha. Méoa 0md To oKOTASL OPOG eppaviovrat ot droogs, Kot petd
mv mpotpormi Tov Alex, axolovdel o kafyog v GULLILOPIDV, EVA 1) KOTEAQ KOTAPEPVEL VO
Eeqoyer. H ewoaymyt omd 1o «The Thieving Magpie» (La Gazza Ladra, 1817) tov Rossini
(1792-1868) Tapéyel jie GOLPEAMOTIT GLVOdEiN & ot T 01<r]v1'].132 O Kubrick
aromotdvag To pudud Tov editing, kover T Bio vo, paivetar xOpoypagnuevn ot LOVGKT,
Kt £TO1 T EIKOVA ATOKTA. Lo, PUVTOCTIKT S16oToon e T0 XOpOYPAPIKd 6Tod TG, Ot OKTVEG

etvar Oeortpucd Sopmuéves, evd n omomepa fac 1100 TAPOVCIALETOL GOV EVOL HOVSTKO-K pxd

131 Robert P. Kolker, «A Clockwork Orange. .. Ticking», 6.32
32 Avagépetar otov Mervyn Cooke, A History of Film Music, 6.444
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VOOPEPO, LE TO KOWO Vo fidver pia adobnon apefardmTag omd To, asOMTIKG, ATOTEAEGUOTC,
1oV koPyd. Avtd mov ékave o Kubrick pe ta, SaoTnuomhota 6to 2001, va «opedOLVY BaAg

670 KEVO TOL SAGTAROTOG, €3G TO KAVEL HE TOVG nPomo10hg oL opevoLy Pakg péca e éva

I r » 133
1016 KoL KOWOVIKO Kkevo.”

O 310G 0 oxmVvodéTng avapeEPOUEVOG OTIS GKTVES PBlog ko xpfom TG PovsTKtg oXOANCE
671, oKOTEVE 1 TOvioL VO efva: « TLOTH 6N vouPér Ko TpooTaenoa. va 8m Blo amd v
onruch yovia (point of view) Tov Alex, va 3&iGm 6t glye ol TAAKA Y10 EKEVOV, TO O
ey Gp1oTo PEPOG TG Lwhg TOV, IOV Arow k4T 6av pradéto dpdong. .. "Hrov omapaitnto vo
Bpm &vav TPOTO VAL KAV [E ookt Pla, 6mwg kéver o Burgess e o OVYYPAPIKO GTVA TOV.
H eipovixh ovtioTién g LOVCIKNgG firay ciyovpa Evog TPOTOG Y10 VAL TO KATAPEP®. ‘Okeg o1
| oxnvég Biag etvon ToAD d1o.popeTtkés yopig T povoud... 1 Bia LETAULOPPAOVETOL GE YOPO. ..
LLE KIVRLaTOYpagikovg 6povg, Bo Eheyo, 6T KIVIOT KL 1] HOVGTKT) TPETEL AVOTOPEVKTA VO,
oyeriovrat pe to yopo, dnmg 0 KUKAIKOG SraoTnukds otabpog oto 2001 xwveltar oto «Blue

134
Danube. »

To kowd propet va pnv yvopiler m ohvBeon Tov Rossini, TOavov Opog koraroPoivel Tog
autd 0 €pyo £tvar aKaTEAANAO OTI OVTOV ploTIKT mise en scene TV b oTiypn mov stvai
KOTAAANAO 6T Xopoypapia TOv kaPyd.”’ H avrumapddeon siwdvag ka povoikng dtvel évav
1Buaitepo T6Vo TN SKNVY, EVA 1 OeaTPIKOTNTE TNG EVELVALAVETOL ATd TV aQTYNoT O
npdTo Tpdcmmo. H eipmvikh govi Tov Alex, yivetar pépog TG mise en scene g TOWioG Kol
1 AQTYNOT) TOL PETATPETETAL GE (POVTOVPIOTIKO EPIATI], OTOV omoio n emPiwon tov
KOTOAANAGTEPOL YiveTar TPOTOG Sokédaone. «Av kot 1 Tovio Aéyeton amd TNV OnTIKT| ywvia
TOV TPOTAYOVIOTH, 1) KApepa dev TomodeTeiton mévTo, va Kooy pleet Onng ekeivog PAEmet,
avti ontod, exdétel To Yuyoroyikd anotéhecpo TG ortikig Tov. Otav o Alex avogépetot
6TOV £V T TOL KAt 6TOVE droogs Tov, Y10 TAPASETy e, 1| KAUEPD. EMKEVTPAOVETOL GE QVTOV

r r r ;o 7 1
Sefyvovrog pag T vepoyia pe Ty ooto PAEmel TOV £0VTO TOV.» 3

H avrifeon g sudvag Kot TG LOVGIKAG dn povpyodv autd mov o Chion amokahel
unempathetic effect, ka1 ypion tov «The T hieving Magpie» , 6tav o Alex yromaet tov Dim
a1 tov Georgie, ov TPOTYOLUEVOS eV apeoPnrioet Ty apyryic Tov, eivon fva EMTAEOV

napdﬁswua.” " H povowt kar 1 slow motion £xovv g amotédesua va kévovv tn PBio

1337ackson Burgess, «A Clockwork Orange by Stanley Kubricky, Film Quarterly, Vol.3 (spring, 1972),
University of California Press, dwféc1p0 otnv totoceAida hitpQ//www jstor.org/stable/1211519, 0.34
13 Mervyn Cooke, A History of Film Music, 0.445

135 K in Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.98-9

136 | inda Costanzo Cahir, Literature into film: theory and practical approaches, 6.66-68

17 Mervyn Cooke, O.1., 6.445
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AMYOTEPO TPOLYHATIKT] KOIL 71O £0K0M0 Y100 TO Bg0Th) VO TNV axolovOncel otV 09(’)\/1].13 8 Eniong
Ge QTT TN oKV} aQfiveTal va gvvonPei 611 0 Beethoven givat 1) ETVELGT] TOL Alex yw tig
npbelg Tov, kabdg ommg avaQEpeEL: «pion VIEPOYT HOVGIKT] OV aKOVYOVTOVY aTo EVQL
rapdfupo ekel KovTd, LoV £8e1le T émpeme VoL kdvoy. Agv divetor Koo avapopd Yo avTi
povotk, oAAd pe dedopsvn Ty 0ryGIT TOL TPOTAYDVISTT] Y10 TOV Beethoven, givot 6yed6v

pEPono OTL ETPOKELTO Y10, TN LLOVGIKT) TOV GLVOETN.

H otvOeon tov Rossini covexilet yio vo evdoeL Ty emdpevn axorovdio, 6mov ot droogs,
gyovrag anodeytel  BEon TOVG OTNV rapéo, etoydlovron yia Ever GAAo Bptadv «e&onpeTicig-
Biagy. Mévo mov n yvvaika Tov (et pévn TG 6TO WOTITOVTO- pali pe Tig yhreg me- yvopilel
10 TEPIGTATIKO TOL GUVEPT 6TO GTITL TOL GLYYPAPE., OPVELTAL VDL TOVG avoifet kot Kael Ty
aotovopio. O Alex Ppicket Tpomo VoL ewPdhet 6To omitt Kar petd amd uio Aoyopoia, N
Catlady tov emrifeton pe pio TPOTOUT TOV Beethoven, evé ekeivog acuveidnta ) yrondet pe
&vaL pop-art YAUTTO 6 GYiHo aALoD. O Bearifig Topaxorovbel Ty enibeon ot yovaika omd
IV TpooTTIKY TV Alex, avayKoopEVOg va, SHoEL T cuykaTdOesT) Tov 6To Bupd Tov
TPOTOYOVICTT] EVAVTIOL OTHY EKKEVTPIKT Kupia mov PAémEL TO GUYKEKPLUEVO YAVTTO ©G
'céxvn.m Byoivovtag omd TNV PWIpocTvi TopTa. ToV repipéver po Exndnén, o Dim xat 0
Georgie omdve &vo. pmovkdit Yo oto npédomo TOV KoL TOV oQiivou kel Yo va, Tov micel

T] AGTUVORAQL.

«H emovakapfavopevn xpriot ToV yopunioy yovidY, og A1 TV axorovbia, emPeParbdvovv
v aichnon Tov Alex yu Kopopyie, evd oL poKpvES MYELs ameucovifouv Tig Pioneg mpatelg
NG PUOIKAG EMBETIKOTNTAS TOV GOV YOPEVLTIKEG KIVIGELG KOPEVEG GTOVG puOpodg TG
jovoikfg Tov Rossini. Oha autd, Pondhve otV onTIKY YOVia TG Tawiog, TV E00TEPIKY LT

wou Tig 0&ieg Tov Alex, T dwotpePropivn, OPOVTIKT], PNSEVIOTUKT TPOOTTIKT oo

Mia axépn oovleon tov Rossini mov oKODYETOL GTIV Tovia, eivain ETUTOOILEVT, EKOOYT] TNG
Carlos, tov « William Tell Overturey (1829), mov GUVOdEDEL T GKMVT] IOV 0 Alex Kdvet oe
pe &vo xoméhes, Stvovrag poli pe ™ fast-motion pio KUK 61&61@61].”1 O Kubrick c¢
cuvévrevén tov pe tov Ciment éxgl mel Y10, T cuykekpiévn oknvi: «Mov pavnie Evog
kg TPOTOG Va. GaTLPic AVTO OV elye yiver apketd wown xpion Mg slow-motion... To
The William Tell Overture emiong @ovOTAV £va. KAAO Hovo1Kd aoTeio PeTprloviag To

TPOTLTO TNG GUVOSELNG TOL Bach.»' H apyn eisayoyi} Tov 8100 £pyov GLVOJEVEL TV

138 gyart Y. McDougal, « What’s it going to be then, €h?», 6.6

139 wrin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinema», .91

140 | :nda Costanzo Cahir, Literature into film: theory and practical approaches, 6.67
4! Mervyn Cooke, 4 History of Film Music, 0.445

142 \ichel Ciment, «Kubrick on A Clockwork Orange», Saféoto o 1otoceMdn
http://www kubrick.com
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TOVOPOLLIKT) AWM TOV TEPAGTIOV PLAAKOV 06 TO EMKOTTEPO. H povi tov Alex axodyetor
vou MEEL OTL O €86 EEKIVALEL TO TPAYIK PEPOG TNG 10TOPING KE TN HOVOTKT and Ta TeEAD VO
avTavakhd To GUVOLGHTIATE TOV KOl VoL EVIGYDEL TO YeYovog OtLm 16Topia Aéyetan omd MV
oIkt yovia Tov Tpotayoviot. H B cvvieon cvuvodevel v adnTIch oKkmvi] TG

amOPPIYNG TOL Ad TOVG YOVELG TOL KOt EPYETAL VO, emPePordoeL TO SPAO TOV «TATEWODY

apnyMeh.
O «ayamnpévog Ludwig Van»

H povou tov L.V Beethoven (1770-1827) eivar icwg to om LOVTIKOTEPO GTOLKEID TOL music
track g Tawviag, kafdS wbel ™y apynom, Kotéyet To POLO TNG YUYIKTG OVATAPACTAONS
10V TpeTayOVIST, Toifoviag &va duvapké poho oy ebehiln tg Tawviag. H npd popd
OV OKOBYETAL TO TETAPTO PEPOS TG Evdtne Zoupavias, dnog npoavapépOnKe gival 610
Korova, 6tav pio sophisto tpayovdéer tyy «Ode to Joy». O Alex avaryvopilel apécmg
cOvOeon Tov ayammpuévov Tov Ludwig van, kat évo kovivo 6To npoomnd TOL, delyver v
wcavomoinot tov. Eivarn povoucr wov yakaphvet tov Alex kai Tov Kavel va gavtaletat
«UTEPOYEG EKOVES) KoL voL vidBet «evdopovian. Etot neptyphoet o 106 Ta cuvaicOnuatd
0V, dTav eavTactbveTal S1ipopeg PrardTnteg Kabdg aKoveL T0 scherzo g Evdrns 670
SmpdTid Tov, petd amd Eva «omépoxo Ppadvy (v enibeon 6To {nriavo, Tov KaPyd pe ™

svppopia tov Billy Boy, ko1 v e16folf oo omitt Tov CLYYPAPER).

Me 1o mov Egkvé To scherzo, o Kubrick kdvet Lovp oty ogica Tov cvvoén mov Ppioketar
670 Sopdrio Tov Alex, péypt vo, pag dhoet Eva ToAd KOVIVO Tov TPOGHTOV TOL, ev Ta
YPTIYOpa. cut IOV KOAOVOOTY KAVOLV T TEGGEPE Oy OANOTOKIN TOV Xp1oTov, va. paivovtal
TG XdpSﬁO‘l)V.M3 O Alex cuvdéet Tov XpioTo Je To. RopThpLa, KoL Ta papTipio. pe
;Lovcncr'].m O okmvodétng katd T Swpkewn TG Toaviag Sivel 6To KOWO apKETEG
AVOTAPACTAGEL TOV TPOGHTOV TOL didonpov cuvhém), iong ™y £1KOVO TOL GUVOEETOL [LE TN
@06 ToL TOMTIGHOV pog g Popavtikég cuvbemg. O Thomas Allen Nelson &ygt axdun
npoteivel 61L1 ewkdva Tov Beethoven oto dmpdtio Tov Alex eivar 1 y®d TOL TPAOTOL TAGVOL

; 14
TOV npcomyoawcm.l >

H «Ode to Joy» oty AeKTpoviK] ekdoyf| g, cuvodever T Pohta Tov TPOTAYOVICTY GTO

TomKd KoTdoTpa pe dlokoug, mov to soundtrack Tov 2001 Bpioketan oe e&éyovoa 9écn,146

143 Norman Kagan, The cinema of Stanley Kubrick, 6.173

144 Bernard F. Dick, Anatomy of film, New York: St. Martin’s Press, 3" gkdoomn, 1998, 6.159

145 K rin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.97-8

146 () Kubrick emididket va. Tomofetel T £pyo TOD avAUEST GE EKEIVO, T8 GEPUCTA KIVIHOTOYPOPIKE,
Kelpeva Tov ivatl oTo-avapoptKd, pe TNV Tpopavii B€om Tov soundtrack tov 2001: A Space Odyssey.
O.m., 6.87
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O Alex eivat viopévog pie v VEOKAIGIKO KOVGTOVLL, EV® 1) HOVCTKT] aVapEPEL cloTnpd T
pi&n tov otok. To (OVTOVPICTIKG GKMVIKG TOV KOTOGTALOTOG EPXETOL OE avTifeon He To
yrooto tov Alex. Mia térow avtibeon EVSLVAPOVETAL A0 TV MAEKTPOVIKT) HETOUOPPOCT]

g Evdrne amd v Carlos.

* H povotkh Tov Beethoven epgavifeton péypt £86 o¢ ovpPoro dHvaung g Long. Zvvdéet Tov

Alex pe tig emBopieg Tov kot T LOVTAvIa TOV. Orav 6pog petd v Ludovico texvikn n

Evérn toyaio cuvdebel pie Tig TapevEPYEIES TG «Bepanciogy, amoppintetol OVOYKOOTIKG, 0

TOV TPOTAYOVIOTT KoL oTtypoatilel Ta opVITIKG GUVOLGETHOTA TOV, IE aTOTELEC L, VO XAGEL

mv avBpdTvn PHoT TOVL Kol TNV emBopia Tov yio {o1. Metapoppdvetal oe &val «xovpdloTo

TOPTOKGALY, £VEL AVOPOTVO POUTOT, yopic Bknon, yopis \vvxﬂ.l‘” "Eto1 0 ayammpévog Tov

cuvléTng, Tov odnyet oto Bavarto (TTdon), povo HUOG Y10 Vo, TOV 0dMYNOEL ENELTA TNV

TPOGOTIKA T0V ViKn (mévta péca o Ta, Skl TOV PATIO).

[Tio cvykekpéva, KOTa TN SIGpPKEL: TNG Ludovico teyvucic, o Alex avaykalerar va yivel

feathic kot vo mapaxorovdicet pia Tawio e To Pruotiopd ko Tig Pratompayieg Tev Nofi, pe
pévo fyo v «Ode to Joy, NAEKTPOVIKG. PETOUOPPOUEVT 0TS TV Carlos. H povowt tov
Beethoven cvpmrmpatucd sovvaleton poa ot Plo ko m ceovalkdTTOo, TOV O

TPOTAYOVIOTNG KaAEiToL va amoppiyet, o pic dpmg TG GO TIKEG EMBPAGELG TIOV TOPEYEL O

Kubrick 10, To K0W6 670 TPAOTO UEPOS TG rawiac.** Ot Swpapropieg ko o1 exkincelg Tov
dniovpyodv amopio 6TOVG TAPUPPIOKOUEVOVG, KOBMG OVAPEPOVTAL OTH LOVLGUKT} TOV GUVOETT]
LGVO ¢ «1) Hovokh eovrovy. To podiotépnuo Tov Anthony Burgess kével pio kobapny
ohvdeon peta&d g apoevikig Plog kar Tig LOVGTKEG TopadOGELG TOV APOPOVY TOV
Beethoven: « H I'eppoviki LOVGIKT KoL O Teppovikég exfpompaics dev UIopoHv EVKOA VL
Suyoprotodvy. Ty tawia, avriera, 1 LOVGKT} TV ayomnuévov Beethoven gtvon TpoPavdg
cuvdedepévn pe to Prpatiopd v Nall povo ond copmtaon. Hapatnpdvrog cwt Ty
avtmoapddeon, o Alex omodeucviet 0Tt eival 0 u&bg xapakTipag otV Tawio pe pio
averToypévny oacOnTikn aichnon, pe avegapTTo ka6 Y0010 KoL £T61 0 POVOG XOPAKTHPOG

9 r r : 14
i Tov omoio akilet va vowlopaote. ?

O Alex am6 09tng yiveron B0po TNG «povTépVag enoyxfg». Tov oTepoldv TV enthoy, T
SOvoun Tov, Kot TIG GLUVES TOD, KOL TO YEPOTEPO £fvarL OTL UE TN SMUOGIOTIITA, TOV THPE TO
9épa, To Yvopifovv 6ot Avtd EKMETAAAEDTIKAY OO TOL TTPOTIYOULIEVEL BOpard Tov (o

{nridvog, ot droogs Tov), avtd Oa expetalhevtet koar o Mr. Alexander dtav o Alex Ppebel o0

1471 ouis Giannetti, Masters of the American Cinema, New Jersey: Prentice-hall, Inc., Englewood
Cliffs, 6.408

148 Stiart Y. McDougal, «What's it going to be then, eh?» , 6.6

149 g rin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.102-3
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GTHTL TOV, KoL TO TpayovdL Tov («Singin in the Rainy) tov npodmoet. O cuyypagéog
YPNOWOTOIEL TNV KATAGTOCT] TOV mpoTayoviot Sumhd: yia vo piget v KuPépvnot ko yio
npocomik exdiknon. O Alex 6tav Sumviet KA mpévog otn cogita ue to scherzo g
Evéane tov Beethoven vo axovyetat and kato og EKKOPAVTIKT £viaon, aucOdverot vavtia
o wovo. Agv éxgl emhoyn, kai ) povi d16€0dog 6To papThpLo TOV govtaler o BGvarog. Etot
Bovtéer 60 Kevd, evd o Mr. Alexander paivetar vo. givor o Tdg TOL CoHAVETAL TOPA
«evdarpovian. H emhoyn tov scherzo, agprvet va evvonBet, 6T 0 Alex diovoe OAn Ty Evdry
tov Beethoven, mapaxoiovddvrog Tovies pe Biono kot oefovalikd mepexdpevo, Kabbg Katd
m Sulpkeia g «Oepameiagy axovyeton n «Ode to Joyy. Avto dnpiovpyel pio EAenym wov
mBavdv v onpaivet, 6Tt o Alex dpyioe va evoyheirat amd APTIOT] TOV OYATNUEVOL TOV

ouvBET, POVO OTOV Gpyioe 1 ENISPACT TOV PappdKmy ka1 Evary EQTavE 610 TENOG TNG.

O Alex oo debtepo pPePOg TNG TOVING UﬁO({)épSt amd T cuvexdpevn Kotdypnon amd pio
moucthia yopoxthipov kot Oeopdv. Iopdia ovtd, 1 ayam tov TPOTAYDOVICTT] Y10l TOV
Beethoven, iowg va sivarm mo cvpmabntuc] idmrd 100."° 10 Téhog 0 Alex dev emihéyel
ovte 10 Prokoyikd Tov motépa, 00Te Tovg Map&ioTég Tov BELOLY Va, TOV «GOGOLY», OVTE TOV
Yrovpyd Ecotepikdv. Avti yia antodg emhéyet Tov Beethoven. H otiypn tov 8papfov tov
Alex 670 TEAOG TG TOVioG OVaKOGOVETOL ad TNV Evdny Tov Ludwig van. H Mtpwot} Tov
Sev givor oTo, xépte ToL TOATIKOD. ZOeTar HEGe amd TV ATOKOTESTY PEVT] TKOVOTI|TO VAL
amoAapfévet Beethoven kot va ypnotponotei t LLOVGTKT) TOV Y10, KOUT pia popd yia Tig
Bioneg ko ce&ovoiikég embopieg 100, Tiveton méAt 0 VEOpAG TOV EPTVEETAL OO T} HOVGIKT
TOV OyamNUEVOD TOL GVVOETT KoL QAVTOCUDVETOL 0Tt KAVEL oek pe pio koméha 670 X6vi (1}
low-angle shot emPeBarbvet 6111 Kuprapyio Tov Alex enéotpeye). H «Ode to Joy» 610 TEAOG
pog Aéet mhg vo, StaPacsovpe T onpacio, avtig g Tehevtaiog ocxnvig. Oa ftav yepdtepo
Y10, TNV Kowovio v 6Tepel and £va TETOo GToHo TV emhoyN, Kol TV tkavoTnTo, Vo, KGve
KaKd, amd 6T etvar vo, Tov dboet TN ehevBepio. g EMA0YNG, E0TO KAl AV vt aeopd TEAUE

70 kax6.?

Tovoyiloviag, 1 ovotkt] TG Tatviog undpai vo, eppvenfel mg 1 Bepatien emékTact ™G
WYoYoAOYIKG KaTdoTaong Tov Alex, mov emdpd 6TOVG Beatéc. To Kowd popdletar Tnv
Gmoym tov Alex Kot 0 YoOGTO TOV GTI} HOLGTKT. H svyéveln ng «KAAGIKNG» TaPTITOVPUG
YPTCULOTOLETTOL Y10, VO TEPIKVKADGEL T1 ProadTnTa TOV LoVTEPVOD KOG OV, Omag ot Nali,
YPNGLOTO0VGOV KKAUGTKT)» LOVGIKT 1o VoL kobyovov m Pla tove. «Emiong pag emrpénet

va S00pE TIg TEPIEPYES AVTIPAGELG TOV XOPUKTIPA TOV Alex, xon gfvor 1 y® TG ovppetplog

0 0m., 6.102

1o, 6.90

152 haniel Shaw, «Nihilism and Freedom in the films of Stanley Kubrick», oto The Philosophy of
Stanley Kubrick, ed. Jerold J. Abrams, University Press of Kentucky, 2007, 6.227
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g apTyNoNg, N oroia mapovoldlet plo TexvnTh KOTOGKEVT TNG 0vOd0V, TG TTOONG, KoL
OWOLC(Doyévncmg.»15 3 O Kubrick pe t1g kivnuotoypogucég supfoviés, my aQfynon og TPMOTO
npdSOTO Kar T Agrrovpyio ™S povoug detyvet Eexdbapa 6TLN 1otopla dratibetan LES® TG

gpmerpiog Kot TV gva1sOncIdHV TOL KHPOL xonpomn']pou15 4

H yption tov Beethoven oto 4 Clockwork Orange eTMpEacE Tig PETERETN. ¥PTGES TNG
povotkrg Tov covbem. O Caryl Flinn mov &ygt otevé, ovak)oeL Tov Néo Teppravicd
Kwnuotoypdeo avopépet dtin Evdarn tov Beethoven &ywve «pic 0KOVGTUCTH EWOVAL TNG
TioNUNG YEPHOVIKTG KOVATODPUG) KOIL VTOPAABNKE OE EPOVIKES EPAPHOYEG OF TOVIEG OTTMG
10 Our Hitler (Hans-Jurgen Syberberg, 1977), 1o T he Marriage of Maria Braun (Rainer
Werner Fassbinder,1979), kot to The Patriot (Alexander Kluge, 1979). o Hollywood
povoiki Tov Beethoven éxet OTETKOVIGEL «KOKODC) YOPOKTIPES OG DVYNAL KOAMEPYTUEVOLG
Bupomnoiovg pe fapid tpogopd, 6nag 6to Die Hard (John McTiernan, 1988), 6mov 1 kopy1
ELLPAVIOT) TOD YEPPOVOD TPOROKPATY KAl T VIOVOODUEVY LOVGIKT] VOPOPE TAPEYOVY TV
Suvardtepn mbaviy avtideon pe Tov Apeptkdvo fipma Bruce Willis. O Michael Kamen mov
KAfONKE vo, petapopedcer v Evd, apyIKG, ETEKPIVE THY TPOTACT) TOV oknvobéTn va
xpnctponmﬂcm m povsikt Tov Beethoven yia awt6 10 oKOTO, Kol GUVAVESE dvo OTav O

McTiernan e£fynoe 611 T0 EPAene @ Gueco andyovo Twv droogs oto 4 Clockwork Orange."™

Oa aPiEpdOGEm T VIOAOTO TG AVEALSTG TG rouviag eEetdlovtag To Tapddetypa Tov
Beethoven, T onuaocie g Evamg, ko Asrtovpyia T oTo pobiotépnpa Tov Burgess,
npoocmaddvrog va 5eiEe Tmg o Kubrick amoyvpvdvel T LOVGIKT amd Tig apXIKES ToPodOGELS

™mg Ko amoPailer Tig TOMTIGIIKEG-IGTOPIKEG KOTyopieg 1600 onuavtikég otov Burgess.

O povekoidyog Scott Burnham epgovivog Ty aVGITOEY TOL TPMIKOD AVALGTIMATOG TOV
Beethoven péoom §00 01OVOY LOVGIKAG KPUTIKHG, Bpioket pio péyd?m YPAp CVYYPOPEDV
OV £XOVV OpIGEL GTT| HOVGTKT} TOV Beethoven «1ig j)\;lnkémpsg akieg TG EMOYNG TOVG, AVTEG
™¢ ehevdeplog Kat Tov OTO-TPOGIIOPITHOD, OTIMG ETIOTG KAl THY 0pLETIKG avOpOTIVI VoM
Tov Npatkod Tomovy. O Kubrick oto 4 Clockwork Orange emaketton avti ™y mopddoon
Tov pobov Tov Beethoven, dnuovpydviag &va xopaxTipa o€ pio Kowvovia Tov adloopet yio

T1g «OYNAOTEPEG AEIESH KAL TOV otepel TV «elevfepia kot Tov QVTOTPOSIOPIGHO tou.»'*®

To POIGTOPMIA CUUUETENEL TO GUEGH GE o, GOVTOUN, O GUYKEKPUEVT, KpUTikt) Tapadoon

o eAéyxel 1o Secpd petald g KAAoKNg Ieppavikng mapldoong Kot The avdpung Plag,

153 R obert P. Kolker, «A Clockwork Orange...Ticking», 6.30

154 1 inda Costanzo Cahir, Literature into film: theory and practical approaches, .66-68
155 Mervyn Cooke, A History Of Film Music, 6.438-9

156 K vin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.103
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gvh eEepeuvd TOV Kivouvo KoL TNV a&ia tng I'eppovikig },LOUGLKT']C_,.lﬂ "Erot touprdlet oe pia
ropadoot wov e&etdlel To KOW®VIKS OVTIKTUTO TIG LOVGTKHG e Kayvroyia, Kot Tyaiver
riom otov ITAdrova, otov ontolo Ppickovpe Keipeva 670V 1) HOVGIKT] BE@PELTAL ©OG TO VYIGTO
onueto mov pmopel va ¢TaceL o GvBpnog, apod TavTileTon He T poco@ia, adAd Kot
Kkefpeve mov avTipeTorilovy ™ LOVGTKT) Gav £Va, Ao TOLG LEYOADTEPOVG KIVEHVOVG Yo TNV
rohreia. H IMhotovikh Oeopio anotel Ty TPOGEKTIKT AVTILETAOTLON TNG LOVGIKTIG,
yayvovag To 1o oe oty Ko oyt To mpaio, YPNGILOTOLDVTAG £T0T YVOOIOAOYTKO KoL Ot
aofnTiKd Kprrfpro. Zrov [TAdrova 1 LOVGTKT ppeitat opaKTipeg, Kot atd TNV Kab10Td
enuctvduvy, kabdg o GTopo 6To OToio amev0bveral Kivduvedel va aroktiost To 610 fBog mov
avth exepalet, eite eivar 6OGTO T0 f00g a6 eite (’)xt.lss Ty toavia, ommg o Peter J.
Rabinowitz avagépet «pag {nretror va tépovpe Tov MO cromnd Tov Beethoven og dedopévo
Ko va Sovpe v avTurapdfeot petadd e Evéanc xan Tig e1kOveg Tov Alex e oef M Pla og

EPOVIKY omcicmén.»l59

O Kubrick iyg met: «...0 Xithep ayomodse mv kol povokl kar opketol Nolirav
xoAMepynuévor ohhd Sev Tovg £Kave, 00TE Kot 68 KovEvay GALO, Kt TOAD xaro»' %0
Rabinowitz ypnowonotei onti ) Sfhwen wov oKnvodé, 1o va. deifet ot KA
JIOVGIKT] OV aLyamovoay ot Naki, y10 Tov Kubrick etvon «éva Toyai0 Kot GOYETO 16TOPIKS
atdynue. O Beethoven, cTtny Tovia TOV Kubrick, vidpygt dG <KoY LOLCTKT)» [e TNV O
yevih vvow, dev etvan pia KEVIPUKT QLyovpa, OTMG ENQOVICETOL Y10, TOV Burgess, o€ pia

eBvuc map&doon.»'®!

Ol Ta TaPomive KoBIoToOV CUPES TMG O Kubrick opehet Tig molTio umég&cropmég
KaTIyopisg, 1600 onuoavTikég otov Burgess, Srayopiloviag T YEPHOVIKY LLOLOTKT| 00 TNV
15TOpi0, TOL YEPHAVIKOD ToMTopob Ko dev ypnotponotel v Evéan Moy tng ovvOeohg TS
pe n Feppoviki LOLGIKT Tapadocm, ool 1 cuvodein TG GTNY roavia Tov Noli arotelet
amAd pio cOpTTeoT. AvVTETmg 10 uuewtépnp({%v Burgess »s{vcu uia s€epevvnon Plowov
PEVUATOV GTT HOVGIKT Tapddoon Thg Teppoviog, pia s&epsﬁvncn Sepév o8 CVYKEKPUEVOLG

PLOGOPIKODG WYLPITHOVS YOP® b TO dpbpa TG mcpéacmg.l(’z

157 peter J. Rabinowitz, «“A Bird of Like Rarest Spun Heavenmeta »: Music in A Clockwork Orange»
oto Stanley Kubrick’s A Clockwork Orange, ed. Stuart Y. McDougal, Cambridge University Press,
2003, 6.119-120

158 TMoawhog Kaipdxrng, Prlocopia Ko Movaoixi: H povaixh atovg vfaydpelovg, Tov ITAdrwva, TOv
Aprototédn xou tov Iwtivo, Metaiyo, 2004, 6.49, 52-53

199 peter J. Rabinowitz, «“A Bird of Like Rarest Spun Heavenmetal”: Music in A Clockwork Orange»
6.127

160 Michel Ciment, «Kubrick on A Clockwork Orange, S100£G110 GTNV IGTOGEADT
http://www.kubrick.com

161 pater J. Rabinowitz, O.x., 6.123

2 0n., 06.114
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Qotd0, Tépo, amd Tig £8viKég evdesels, 1 Evdry Tov Beethoven etvon kot éva S1EOVEG
sopporo. O Nicholas Cook yphepet: «Ka €161, pe évov Tpomo mOL {60G TOTé dev GUVEPN Y
KoV GAAO oVGKS £pyo, 1) Evarn Zvpgovia £yive £va TpOTOL0, TO EMIKEVTPO LI0G
molniopueng opiiiagy. O Cook PAéner ovyihon péca o€ pia KMpaxo epunveIdy Tov £pyov
OV «GUPTEPIPEPOVTOL OTHY Evdty Zopewvio og £va TOMTIGUIKG GOUPOAO TEPUOTING
onpaciog». 183 By 1o tehevtaio pépog g, n «Ode fo Joy» £XEL GUGYETIOTEL [1g TO TVELLLAL TNG

Ty KOG IS AdEPPOTVVIG.

Téhoc, 1 Toavio, Btyer Eva axdpm onpavtucd Cntnua 6oV aQOpG. TN HOVGTKT, TV ALGOMTIKT
Tov cvvasOfuoTog. Oa propovoe kaveis vo avapmtdel, Tog 1 povoikt tov Beethoven
gumvéel tov puepd Alex va mpoPaivel oe tétoieg EVEPYELES, EVO 1) LOVOTKH TOL GUVOET 6Tg
avapépinie, éxet opioet «...715 adies... g £hevdEPinG, KAl TOV QVTO-TPOGSLOPIGHODY, EVED
10 TEAEUTORO EPOG TG EKPPALeEL TV aicOnon Tng kaborikng EVOTNTOG O VO UVOUQL
epfvg; Oa kKiom pe ty droym tov Eduard Hanslick kot tnv c@odpdrtatn enibecn Tov ot
POLOVTIKY AGBNTIKY) TOL GUVOIGONHTOG, GTOV avVapEPEL: €1 HOLOTKT eV EKQpaLel
GUVICON AT PE TPOTO OVTIKEWEVIKO, GUVETHOG dE0 MEVTIKS Y10 TO DWOKEIHEVO, ﬁ:ou dev €ygl
mapd va. 1o, ovtiapfavetar madntucd. To covaictnua Sev efvo 1816TTe TOV HOLETKOD
OVTIKELHEVOD OAAG TTPOGBIOPIGHOG TNG KATAGTACTG TOV VTOKEWAVO, 1) OTToio: SPEPEL ATTO
Gropo o€ GTopo Kol TPOGETL petafiiieTat tcsropucéc.»164 Me diro Adya, Ta cuveisOipota
7oV eyelpovrar omd TV aKpOUsT) TG HOVGIKNG UPOPODY K60e LEPOVOLEVO AKPONTT] OTT
LOVOSTKOTNTO TOV PLOPATUCOD TOL KOGHOV, GTHY nepimtoon pag Tov Alex Kot Tov «oKOTEWO»
ko Biato kdopo Tov. Mia dmoym wov emiPefordverar Kot amd ™ Xpﬁcm tov Scheherazade
op.35 (1888) tov Nikolai Rimsky-Korsakov (1844-190 8) mov axovyeton 6ty o Alex

povtaletar Tov ontd Tov mg Popaio stpatibty va pactrydvet Tov Xpioto.

163 Avopépetan otov Roger Hillman, Unsettling scores: German film, music, and ideology, Indiana
University Press, 2005, 6.47-48

164 B duard Hanslick, I 1o wpaio oty povatis, pie. Mapkog Teétcog, Abfva: ESavrac-Nfinoza,
2003, 6. 24-25
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3.THE SHINING (H Adpyy), 1980 (Bréne Hopdprnuo: 1)

O toavieg Tov Kubrick petd to 1955 dev axohovbnoov Kavévo, AoyIko TpoTuTo, fTav
REPIOGOTEPO BELATA TTOV KATAL EPOTEVOTAVY. To petaguoud Opikep The Shining (1 980)
paciotnie oTo opdTITho pdiotopnpa tov Stephen King, mov dnuociedtnke to 1977. O
Kubrick enéhele vo SOVALYEL GTO GEVAPIO LE TNV Apepikavida coyypagéa Diane Johnson.'%’
Topemva ue ) Johnson, oyedov 6Aeg ot OVCIHBELS ATOPAGEL Y10 TO GEVAPLO EYVay TPW
ax6pn avté ypagrel. Kot ot dvo dwdfacav to Soicipo Tov Freud, «To Avoiketo» (The
Uncanny), ko1 1o Btpiio Tov Bruno Bettelheim yio, rapapdda, The uses of Enchantment. H
GUYYPAPENG GXOMACE: «TO YPAYO NTOY Seutepeboy Y10 va. YvopiGOvpE TOWoL ATAY O
YOPOKTIPES, TTOLL TAV T, yeyovoTa, Kot TNV akpip Asrtovpyio KGO oKNVASH, TPOGOETOVTAG
61t 0 Kubrick g eine «6tav &&peig T copPaiver oe kabe oxmvi, ot AéEeis Oa
axorovbficovvy. H Johnson Kdvet 50 mopatnpioeis v m @OGT TOV QOVIOCHATOV OTIG
Tawieg TPOHOV: av lVaL TPOLYMOTIKG TVEDHOTO KO HTopodV vaL Spovy 6ToV VAIKO Kkoopo, M
POVTACTIKEG TPOPOAEG TOV owepcbmﬁv Tov sivar amhd Syeg TG TPEMG TOV ATOHO.
pooétet kon pia Tpitn mbovoTTa: «Ta WYUYOAOYIKE KPETT] TOV JOPAKTIPOV UTOPOVV VO,
1) L110DPYTGOVV TPOLYUOTUC POVTACHOTE, TOV éyovv puokég duvapess...» Eva GAdo onueio
70 onolo oxoAiace n cvyypapéag etvar 6TL TO Téhog oTig Tavisg TpOHov eivar cuvibag
amoyonTevTikd, yori 1) e&iynom eivan cuvatednuatiky, w wavoromrik. Kot ot dvo
£pYEOTNKOY GKANPE Y10, VO GOUPIADGOVY TO VIEPPVGIKS KL TNV ENOVOKADOPICHEVT
0aioONoN TNG TPAYHATIKOTI|TAG, TAPEXOVTAGS, cOpEVe. pe Ta Adyw g Johnson, «Tnv
KOAMTEQVIKT tKavomoino evog napapwdrod.» To pre-production kpénoe 12 piveg emuiéov
. ko1 1) kvnpatoypbenon Eexivioe otig 1 Moiov tov 1978, ota EMI Elstree Studios cto

Borehamwood, oty AyyMu.lGé

O King épetve dvoapecTnuévog and Ty exdoyf Tov Kubrick, kabdc 1 towvio avoyopet oe
apketd onuelo oo o poeTOPNUA TOV, evad koot kpukol oty M. Bpetavio dev
VITOdEYTNKOY PE EVOOLGLAGHS TV TPAOTN npoport) me. To kowd otig HILA v OTOAIVOE
tyovpa TePIoGOTEPO Ko 1 Towvie: miye ok koG, oto box-office. Tlapoia avtd, 6mwg Eixe
Kévet ko pe to 2001, 0 oxnvobémg Ekoye 26 hemtd, amd Ty TpdTn exdoxh me. To The
Shining &ywe 1 Tp@OT Tovio TOV Kubrick mov dev mipe kovéve Bpapeio ota. American

Academy Awards and to Paths of Glory, 23 xPOVIOL npw.167

H emihoyn TG HOVGIKTG NTOV EKASKTIKT OTOG TéVTOL, KoL TO VYOG TOL PEMEPTOPIOV TOV

ypnoonoimoe o Kubrick etvar mopdpoto pe ont6 mov ekepedimae 610 2001. Onog oavapepst

165 James Howard, Stanley Kubrick companion,c.147
1% Norman Kagan, The cinema of Stanley Kubrick, 6.204-205
167 James Howard, O.x., 6.156-157

]
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«ar 0 Jeremy Braham, evd, oto 4 Space Odyssey, 0 GKNVODETNG «LIOBETNOE LOVGIKT] Y10 VO,
SMu1ovpyToEL aBEVTIKEG KaL EVSIAKPITES 10BN TIKEG ETISPACELS KOL OTTIKOOKOVOTIKEG
gumepieg mov Etevay mpog evpoTEPQ €181 TV TapeAiniopod Kot apadety oo avticTiEng,
10 The Shining cuyvé SeGHEVEL TOL LOVGTKE KoL OTTIKG Kelpeva. oe pkpo-eninedo KAEGTNS
OPYOVIKTIG okomkﬂpmcng.»lég To music track mepiéyel amd NAEKTPOVIKEG SVVOESELS TNG
Wendy Carlos ka1 g Rachel Elkind (gpyéomxoy médve 610 «Dies Irae» yua Tovg Tithovg
apyNS), LEXPL TN HOVTEPVIGTIKT] HOVGIKT) TOV Bela Bartok kot tig avant-garde TeyvikKég Tov
Krzysztof Penderecki ko Gyorgy Ligeti. O Gordon Stainforth-o music editor g Tatviog-
TOPAPEVEL TEPTPOAVOG Y10L TO EPYO TOV, 0pOD POVO GE AMyeg mepurtdoets {moe and tov film

editor Ray Lovejoy va kévet pucpég arhayeg 68 GKNVI. 169

[1potod avaeepB® GTNV OTTIKONKOVGTIKY owd?mcnvsmhsyuévwv cKnv@v, B 110eha va 5o
pia cHvoym TG TAoKNG TG Taviag, xopig kapio, Tpoomdbetn eppnveiag T onpociog ™me. 0]
Jack Torrance, £Vog 1 TAPAY@YKOS CVYYPAPENG, OEXETOL T 0éom wg cVVINPNTHG TOV
Overlook Hotel yio Tov yequdva, kot mnyaivet eket pe Tn yovaike Kol o Y10 Tov. To
Eevodoyeio £xet pa peyahn) wtopia mov kabe PEAOS TG owoyeveiog v Aappaver
Suapopetid. O pupds Danny pe 10 1witepo yApIcHa. Tov, T «RGpym» 6mmg TV
amokaAovoE 1) Yoy tov oe Dick Halloran, pmopei va yvopilel yeyovota yia to maperbov
oAAG ko o pérAov. Etot eivar evipepog kat yio 10 oo pd TEPIOTATIKG IOV GVVEPT 6TO
Overlook. KafBdc mepvoiv ot pépeg o Jack apyilet va yiveton 6L0 KOl O ATOUAKPOG,
TpeLOAvETOL Kot GTPEPETAL EVAVTIL GTV owoyéverd tov. H Wendy mov apyid gpeavileTon
G &va, GUVNOIGHEVO GTOpO, Y®PiG TIG W1iTEPES wavotteg tov Jack 1 tov Danny,
LLETATPENETOL GE TOADUHXOVY NPoida Kot KOTAQEPVEL VOL GOGEL TO Y10 TNG, EVD 0 J ack péver

o oto ovi kou meBaiver amd To kpoo.

H povou mov exikéyet o Kubrick evreiver Tig rouciheg oncOMoeig g kKhewstoofiag, Tg
TPOGOOKING, KOL TOV EQLIATIKOD TPOLOV TTOV eMEKTEIVOVTOL O TN YPTIOT TNG TOTE TPOSHATA
emvonpévig steadicam, ov avartdydnke and tov Garrett Brown.™ To nepiéiiov mov
Smpovpyei o cknVoBETNG, TEPUTAEKEL T OTUACTO TG Tawiag ka1 Bordvel Tig Srokpicels
petald TG mPAyHOTIKOTNTOG Kol TNG QavTasiag, Tov GVVENTOD KoL TOV 0GVVESTTOV,
TpokahdvTag aenymuotic afeBardTnra Kot acGQew g omtikng yoviug (point of view). H
LOVTEPVIGTIKY Kat avant garde povoikt, pali pe to ontikd B€parta, v steadicam kot TV
mise-en-scene, TPOPGALOLY TOV YOFOAOYIKS TPOHO, -TOL SeV MPOEPYETAL povo amd TO

oToryetwpévo Egvodoyeio, alAid kot and T ov pmep1popd Tov Jack og 5OLLYOS Kot TOTEPAC-

18 Jeremy Braham, «Incorporating monsters: Music as Context, Character and Construction in
Kubrick’s The Shinning», dwadéoipo o11v 16T00eA S0 http://epubs.surrey.ac.uk/music/1/, 6.3
169 yames Howard, Stanley Kubrick companion, 6.153

1 Mervyn Cooke, A History of Film Music, 6.447
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KL DTOVOODV TNV Tapovcia evog poxinpov «Ghhovy. Emmhéov, cOpemve. pe Tovg Krin
Gabbard ko1 Shailja Sharma: «n Tepioc6TEPN OO TN LOVGIKT TG Toaviag, TepthapPavovtag
«ar T oOvBeon Tov Bartok, eivol inaudible pe v évow g Gorbman xat mOavov dev
eVTUTOGIALeL Tov Kkafnpuepvd Beath og OLGLIGTIKG, SLPOPETIKY OO T LOVGIKT GALOV

TOWVIDV rpéum).»m

To {irnpa TG caoBnTig Ko 51 LOVPYIKAG 1EpupPyiag LLOVGTKTG/EUCOVOG, SPAIVETOL KO
TEPIGCOTEPO, TEPQ A0 T1} peta&d tovg Ainienidpacn, péom tng dducaciog Tov editing, 1
onpasia Tov omoiov Swkpivetar e TPaKTIKO Kot Snuovpyd eminedo. "Etot, mapokdtm
eletalovron ot axolovbieg mov cuvodehovTal oo T1 LoVt Tov Bartok kot tov Penderecki
(1 obvBeom Tov Ligeti, Lontano axovyetat, 6tav o Danny PAéner yia TpdTn opd T adeppés
Grady oto Games Room, 6tov 1| Wendy ovoxal0nTel OTL 70 TRAEPOVOL yaAacov Adym e
y10voQVERMOG KoL SEV ETOVEPYETAL Eavd), happavovrog vy Tig puOpicelg Tov EKOVE O

Stainforth ota cuts TG EKOVAG KO GTO mMusic track xotd T Sifipxeta Tov music editing.
KiewsropoPia ko amopévoon: Bela Bartok, Music for Strings, Percussion and Celesta

H povotct tov Bela Bartok (1 881-1945), Music for strings, Percussion and Celesta Sz.106,
BBI14 (1937), axolyeton TpEIS QOPES GTNV toavio, Tpotoh ddcel T BEon TG GTO K1y
pehmdikd, avant garde pemepToPLO TOL Penderecki. ITpmtosppavifetat, 6tav 1 Wendy xat o
Danny mailovv 6tov TephoTio Aafipvio &£ amd to Eevodoygio, evd 0 J ack péoa o awTo
TpoTYd va aoyoAeitar pe Evo. PIOAGKL TOPG. ME TO GUYYPRPTKO TOV épyo. H poommpidong
«voytepwi povetkiy Tov Bartok, GUVOVAGTITKE TPOGEKTIKA IE TIG OTTIKEG gwoves. To
sforzahdo NG HOVGTKNG GOUTITEL PE TO XTOMTHO omd To pmakdxL ov netdet o Jack kon Tig
oAhoryég TG HOLGTKTG SO TOV cvyypovilovrot pe pz‘ca’céntcn omd pio evaépion Groymn
70V povréhov Tov AafopvBov Kot ano o bird-eye-shot Tov TpaypaTHKOD eEwtepikod
Aafopwvbov pe Wendy xon tov Danny 610 Ké\@_po.m H opyf opynoTpikh dﬁves&n
cuvdvaLeTar pe Tov apyd pubpo g GKNVNG KoL 1) ako?;oveioc TEAEUDVEL PE TIV TOVICUEVT]
cnmgopﬁm MG HOVGUCTG VO OTAVTA oKPLBDG T6ve otov svddpeco titho, «Tuesday».
TOUQOVO, [e Te GYOALL TOD Stainforth «Oha GUYYPOVIGTIKAY A0 TO XTOMNHA THG PTaAOG Ko
T0 xépl ov Jack. Empene va empuicdvovpe mm Afym mov o Jack kowréetr To Aafopvoo yia va

Top1aEEL 1| LOVGIKT| 6TO VIOAOUTO THG cslcnvﬁg».m

O Torrance dev &)el YGGEL AKOUA Ta AOYUKG TOV, 0ALG Ta TpdTa opadia TG arAOKOTNG

GUPTEPIPOPAS TOL eppavifovTal Ge ot T axorovbia. H Wendy kai o Danny etvai

17 Krin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.99-100

172 Mervyn Cooke, 4 History of Film Music, 0.447

173 Avagépetor otov Jeremy Braham, «Incorporating monsters: Music as Context, Character and
Construction in Kubrick’s The Shinning», .18
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TOYSEVPEVOL, KUPLOAEKTIKG Kat peTapopka. [Ticm and TOVG TEAMPLOVG TOLYOVG TOV
1epdoTion AaBipwov, adid kot 6To poaAd Tov J ack mov eite 6vTog uropel kot Tovg PAETEL
Ko TOVG akoveL pioa amd To Povtéro, eite BELeL va Tovg pavtéietar oo 68 anTd TOV
EPOPIGHO, TOL 1) SropuyT potdlet oxedov adbvatn. H cicbnom tov gykieiopod amhdverol
o OAOKAPN TV aKoA0VOTX Kat 0 GOUPATIKOG GVYXPOVIGHOS TG Lovoikig He T dpdon

gvdvvapdver to alotnpo TG amopdveong.

H ovBeon tov Bartok cvyypoviletar pe Tig Kivioelg Tov ke@aot tov Danny 6tov

7.1 Qotéoo, n

oTapaTder pe To TodNAATO Tov PrpocTd and To Kiewdopévo dopdrio 23
tehevtaia popé mov eppaviletar o Epyo £yt £viovn on pacic, KaOhg EVOOUATOVEL T
KWVITUEG Ko EKQPACTIKEG OMOWELG TG YADCT0G TG 000vNnG Kat GUPETEYEL OTNV
TOAVTOYVOGTRL TOV APIYNUOTIKOD KEWEVOD Y1a VoL Topryst YOYOAOYIKS YOpAKTNPICHE KOt

SopkA &pdpoon.

To Music for strings, Percussion and Celesta, oxovyetoan kofig o Danny TAnowaLeL Tov
TOTEPA TOL GTNY KPEBATOKAUAPA, VIOYIAGUEVOS OTL EKEIVOG covroua Oa TPOSTOONGEL VOL TOV
oxotdost.”® Te avm v ometknicr) oknvi, o Jack Afet 6o Y10 TOV 4t tov ayamdet, Kabmg
1oV KoTdet Gov va fifeke va Tov GTAGEL TO roupo.'”” H wopiapyn arlnienidpaon
povetkig/sdvag Snpovpyeitat 3@ Kopimg amd evov otkefo chvdeopo HeTa&ld LOVCIKNG Kut
S1kGyov. O Danny pmoivel 6T0 VIVOdMPATIO, TPooEYYiLeL Ko [kéier oTOvV
UMOGTAGIOTOMUAVO TATEPQ, TOV PE TNV GVVOdElD TV TpOTMVY 43 LETPOV rhg tpltng Kivnong
g ahvbeong Tov Bartok. Avth n kiviion eivon 1 Aryotepo ToviKd Sepévry, EvOG GLUPOVIKOD
gpyov oV TEpAUPAVEL GUOVTIKEG KAWVOTOUIEG KoL YAPUKTIPLOE TO OVOVE®D HEVO EVOLLPEPOV
70V GVVBET Y10 apyT opyNoTPK) oOVBEon cuVSEdENEVN LE o avnovyio yio OepoTuct
nepurhokt] kot odokAnpwon. Méca oto KIVIIHOTOYPOPIK TEPIEYOUEVO, GVTN 1) 6OVBEST
TpoPhAet pio. Svvart, oxedov ewovoypapuc aiobnen OTHOGPULPAG HEGH TOV YEIPLOHOD TOV
emSpaosmv g Sopig Kat g xpotds. Me evpbg 6povg 0 pLOUG, M £VTACT] KA1 1| GYETIKT)
adpaveln TOV KIVIITIKOD TEPIEXOREVOD TNG napTTodpag, Topalel pe Ty EAhenym g kiviong
GTNV EIKOVA KOt TO PEWDHEVO S1ehoyo. To k&Bispo Tov Jack 670 kpeBatL oxXedov cvpuminTel ue
™V Tpdy stanza g ProAag, evd 0 CTAGUEVOS S1GLOYOg GLYVE AKOVYETAL GOV VO, EWGEPYETUL

6€ GOVTOLEG GTIYHEG TG HEGOL GTIV KUPIoPN peAmOKN ypauwﬁ.m

" 0um., 6.19

0., 6.31-32

176 K rin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.99

7 Dennis Bingham, Acting male, Rutgers University Press, New Brunswick, New Jersey, 1994, 6.136
178 Jeremy Braham, «Incorporating monsters: Music as Context, Character and Construction in
Kubrick’s The Shinning», c. 29 '
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0. va AEToupynoeL 1] LOVOTKT] ypEdioTnKoy va OAAGEODV pEPTE cuts TG EWOVAS Y1 Afyat
frame. O Stainforth &yet neptypéyet ) Snduacio Tov editing og gkne: «[Ipdto £xoya [t
povouch].... o opKeTd peydn yio. m oKkMVA... Av Sev [e amatd 1 pvipn Hov... énpene va,
xOyo mepinov 15-20 frame g povsKhg, {omC Ko TEPLGGOTEPAL. .. KOL LETA EMPENE VAL TNV
emuNKOVEe ToLAAIOTOV Y10, Ta. 500 cut Tov Jack xar tov Danny, kot 610 TEAevTaio cut Enpene
1 tehevtada cuyyopdio TG LLOVGIKHG VO COUTTTEL AKPLPOG LE TOV titho « Wednesday»... va
Tapilels KAOGUCH HOVGIKT) G€ pia oknvi) oV auth, Tavta mephappiver moAkobs
copPLBacHODS, AAAA HEPTKE CUVOMUOTOL ELPETE V. givat amoATog cmotd. Auuduot éva
covinua «khewi» firav dtav o Danny Aéer “You would never hurt my mommy and me,
would you?” kor o Jack omavtdet “What do you mean?”. Axoun Kar TOTe, 1o vo, Toplilovy

A0, LEPIKG 06 TO. CUL TNG EIKOVAG EMPENE EAAPPOG VOl arGEovv.y'

H ctvbeon tov Bartok cuvodelet eKTETOEVES akohovBisg, TOV EMTPETOVY PEYEAO TUHIOL TOV
povctkob épyou va SturnpnBet abucro. Tric oKknVvEG oL oKovYeTA, dmutovpyel Ty
0TUOGPALPA TIG ATOUOVMOONG KOl TOV eYKAEIG10D, eV yapoxtnpilel T GKOTEWT), SOULOVIKT]
mhevpd mov o Jack otadikd avaxaiomtel. H TAPOVGTL TOV «EyVOSTOY, TOV «GALOLY,
VIOVOEiToR TAVTOD, Yopic avtd va Tpocdlopiletar, 1 va KGvel akopa oashnTh ™V Tapovcio

TOV.

H 7poypoTiky Kol GUVTACTIKH TAPOVGia TI «G)hovn, péceo TV avant-garde cuvBiosov

7ov Krzysztof Penderecki

H pévn odvbeon tov Krzysztof Penderecki, amd Tig TOAES nov axovyovror oto The Shining,
oV mapepfaiiel avapesa oto Music for strings, Percussion and Celesta, Tov Bartok, gfvol
0 De Natura Sonoris No.1 (1966) mov mailet oto music track oe pio, KoTd T YVOUT KOV,
amd TIG MO TPOMOKTIKEG GKNVEG THG TOWiaG. O Danny kGvel TOdNANTO GTOVG QAVO UEVIKG
arekeimTong Sdpdpovg Tov Eevodoyeiov, Kat otpifovrag omo pia yovia Epyetol AVTIHETOTOG
pe tig adepeég Grady. H steadicam akohovBei To puKpd aydpt amd Tic® KoL amo amOCTAOT.
To Badaio crescendo TG HOVGTKNG KoToAyEL o€ Evol BAKVo stinger Tov £pYETOL Y10 VO,
poticel Ty Eagviki dpopatikh vioon, 6tav o Danny PAEmeL Ta KOPiTowd 6T0 TEAOG TOV
3adpopov. H close-up 670 TpOCONO TOL aryoplo® Seiyvet To eoPo tov, kabdg Eexvd Eva

axdpn crescendo TG POVGTKNG, HEXPL OL adepég Grady vo, eEaavicTovV. 180

H cxnvij etvor KATOOKELAGHEVT J1E LEYOADTEPEG AMYELG GTNV APYT KAl OTO Téhog Ko pio
GEPG YpTYOpOV AMyemv 6T HEGT, Toupaloviag o Eva Pabud pe my EVIAALAGOOUEVT
Soptkn SpacTNPIOTNTA TG TAPTITOVPOLG, T'10, va. ASITovpYHGEL 1} HOVGIKT| GE EvaL TOGO VYMAO

% 0.1., 6.30
8 0., 6.22-24
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eminedo apifetog kot kabopiopov pe my gwcdva, Empene va yiver éva cut nepinov 1e6ohpmV
pétpwv ot cdvbeon. A&oonueinto anotéheopn sivat To Gueco Taiptocpa E1KOVAG/ LOVOTKTG
570, cut TOV KOTAKPEOLPYNLEVOV KOPITOIDY (kpovotd kot mévo). O Stainforth ava@epOUEVOS
6TO TPAKTIKS TPOPAT I TOV TPOKVTLTEL Ty Eva OMGKAT PO £PY0 TPETEL VO, AELTOVPYTOEL HE
1] OKMVA], AVOQEPEL: ... EVOL TpGypo ov dev Oa KAve noTé £ival va avaKaTevLTd OTNV
aAhaym TG «@ploney TS povowrg. Ipénet va. Aertovpyet pe v Tavia alhdg dev Ba
AELTOLPYTOEL TOTE, EKEIVO MOV TOTE BEV popels voL KAVES elvot vo. oARGEELG OLOKATPOTIKG T
«@paoT» TNG HOVGIKNG. .. ». Apxeti] and TV ETTVYi0L TOV TEPACHOTOG TopEyETaL amd pio
avriotaon og meld Kat EnovelapBovOuEva. KMGE TOV GUYYPOVIGHOD OTL™G TOL KopTovV, Kot

ot Swripron opoPaiog auTovopiog petadd LOvGIKTG Kot suc(')vag.lgl

To De Natura Sonoris No.1 emotpé@er apyotepa 6TV Toavia, otV ovaxéivym g Wendy
&t o Jack £xet yoahdoer o Y10vOapa&o, fe To UKo stinger Vo oovTé OTOV TAVEL OTOL XEPLOL
g 0 yahaopévo e&apnua. H odvBeon tov Penderecki t1c §00 PopEG TOL AKOVYETOL,
épyeTaLva yapaktpioet 1o adtgodo mov cahodvrar va avrpetoricovoy 1 Wendy kot o
Danny. Ot pawopevikd atekeioTot S1adpoptot tov Overlook, otapTody prpootd otig Grady,
evd 0 POVOG TPOTOG S1PVYNG A0 TO! Rocky Mountains, 10 yrovoaua&o, dev Aerrovpysi ma.
MmnTépo. KL Y106, ToydevovVTaL amd TOVG TPOLYHOTIKOVG KoL PavtaoTkog daipoveg Tov

Egvodoyeiov.-

H povoiky tov Penderecki cuvodedel Tovg TPOLYLATUKODG TPOMOVG TOV Overlook, omo6 To
TaperfGV Kot TO TapoV, Kot 61 potodotel To GHIVNUOL TS Tpéhag tov Jack. To The
Awakening of Jacob £&omvo, 0x00YETOL mévey amd T oknvi wov o Torrance Evnvaet omd o
KaKd TOL GVEWO, 6TO 0TOi0 GKOTAOVEL TV OtKOYEVEIL TOV, OTIMG EfYE KAVEL KL O
TPOTYODHEVOG GUVINPNTIG TOV Eevodoyeiov. Evd emavepyetat 4tav o Jack praiver 6to
otoygwpévo dwpdtio 237. H Sarpoviki] Tapovsio Tov PAVTAGTIKOD «GAROVY Qaiveton va
éyel EomvioeL Kat QT He TOV Jack va. 'cpskaivs{&i KoL VoL pnv propet va. Eeymplioel T1 ivon
TPOryROTIRS Ko TL O, 0o Timota dev elvan EgxdOapo 0hTE KO Y100 TO Ocati. Av etvaan
6popon yovaika wov Pyaivel od TN proviEpa SMpodPYMHe. TS pavtaoiog Tov, TTe N
samopivn ypid mov yehdel paki Tov, ivout TPoLyLOTIKO GAVTAGHUO, TOV otoygwhver to 237; Ta
gvdidpeca cut G€ QTN 1 oxnvi, deiyvoov 611 0 Danny cuverdnronotet 61t 0 kivdvvog eivar
Théov Gecog kat Tpoomabel vor emowvoviioet ue tov Halloran péoso tov Waitepov
YopioHaTOG TOVS. TE 0Th T oknvi, Ta Tplo Paotkd entneda g Touviog evévovtol: 1) To

QUVTAGTIKG PECH TG arknremidpaong Tov Jack pe ta (QOVTACHOTO TOV Overlook, 2) To

B 01, 6.20-22
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ouKoYEVELIKG 00D Exet Ppedet exel petd amd nopdtpovon g Wendy kot 3) g «Adpymo»

pe TNV yoyu ékkinon tov Danny otov Halloran.'®?

O1 suvéoeic Tov Penderecki mov ypnoiponotodvot oty tawvio, Omme avapépOnKe etvol
roAMEC. Oa eEETACH GOVTONO, TIG VIOAOLTES Y10, VA Seifw mog cvpPdriovy otn dnpovpyia
™G EPLATIKIG ATUOCPOLPOG KAL TG TPOLYPOTIKAG Kl QAVTACTIKTG amETG, Y10 VO LPIEPAOCE
10 TEAELTAIO TR VTG TG avEAVOTG OTO Utrenja-Ewangelia mov £pygtal 6tov £xovv

nephoet Ta % g Tawiog 6tav Lot Kot GAa eivon mhéov ektdg EAEYYOV.

O avTBEeTIKGG OPYNOTPIKOG XPOUATIGHOG ToL De Natura Sonoris No.2 (1971) cvvodebel Tov
Danny/Tony kaf®¢ Ypa@el 0TV TOPTA TOV vavodmpotiov «redrumy («GOVOP»), HE TO
sforzando tev eyy6pdaV va cﬁyxpovi@a'cm HE T} OTLYJN 7OV ayyiger T Aemido Tov poyaptod
Ko 0 kpaydv. H otvOeon &xet axovotel okdpn pio popé mpaToTEPO, OTAV O T ack pmaivet
110 TPGHTN Poph 670 ddPATIO dEEDCEDY EKVEVPIGIEVOG o) THV GOtKM KarTyopia TG

Wendy, pe to sforzando Tov £yOpS®V VoL COUTITTEL e T1S KWAGELS TOV YEPLDV TOV.

O Stainforth avoykaoTiKe vo. KAVEL OPIGHEVEG HETOTOTIGELG GTO Polymorphia . va
TOPIEEL HE THV eucova.'® T oxvi mov cuvodevet, M Kapepa axoiovfet v Wendy mov
yéyver tov Jack, avipesa kot micw omd Tovg oTohoPdteg TG peydAng aibovoag. Ao pic
Jow-angle Ty PAémovpE VoL OVEKOADTTEL OTLTO ypomtd Tov Jack amotehodviay TeEAMKE amnd
pia pévo epéon. Eva crescendo Eexvd ot LOVGIKT T1| CTLYpT| oV cuverdnronowt, 6t1 0
Gvtpag TG amotekel TPAYHATIKN omEtAr Y o TV kot yio Tov Danny, KGvovTag mo TEICTIKO
Tov agvidacué g, O mopovoikdg Théov Jack epoavilerar Eagvikd amd Tioo ™G Ko eKeivn
mpoonadei va Tov amo@iyel. H povowkh §pa vrocvveidnTa 6To Beath TOPEXOVTAG TPOVOLLI
o710 d1éhoyo mov axokovbei, dmov o Jack TOPOLGIALEL TOV EAVTO TOV O TO «hOYIKO» TATEPQ
Ko 6v{uyo 1ov Tpoomael vou OVTIHETOTIGEL THV TPOPANHATIKT O1KOYEVELL TOV, KOL TOVS
S1kovg TOL TPOSOTIKOVG neptopwuoﬁg.184 Wéyver Aoyo Yo Ty QVIKOVOTIITA TOV VO YPOYEL,
pn propdvrag va cop@lindel pe my 1déa ot umopei o 110G va gtvan M TN YR ™G amotuyiag
100.'% "Bva otvropo andomacpa and to Utrenja-Kanon Paschy épyetar dtav  Wendy

yromdet tov Jack e 10 pracTodvL ToV PTEUTON KL TOV PXVEL OmO TIG OKAAES, HLE TO

Polymorphia va. emGTPEPEL AUECOS NETE, Stav m Wendy cépvet Tov GvBpa tng 6TV amofkm.

182 p1o [eibowitz & Lynn Teffress, «The Shinning by Stanley Kubricky, and to Film Quarterly,
Vol.34, No.3 (Spring, 1981), 6.48-49, dwbéopo oty 1ot00ehd0 http://www.jstor/stable/1212038
18 Jeremy Braham, «Incorporating monsters: Music as Context, Character and Construction in
Kubrick’s The Shinning», 6.19

184 Norman Kagan, The cinema of Stanley Kubrick, 6.215

185 E1o Leibowitz & Lynn Teffress, «The Shinning by Stanley Kubrick», 6.46
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Te ouTh T GKNVI} 1} HLOVOTKH cuyypovilerat pe T Sphom, v M KopHY®GT| TNG GOVOESTS

’ r / z 8
GUUTIMTEL PE T, 8yroro Tov Jack mov yTURLOLY TNV m)pw.1 6

To Utrenja-Kanon Paschy, £pygtol o€ stypéc mov | Wendy ometheitar and tov Jack kot
apvvetat, 0Tav Tov yTumheL Kat Tov piyvet amd Tic GKGAES, 1) 6TV eKEivog TG PoVAaLeL péoa
ard TV TPOTOL STV TOPTAL: «Here’s Johnny...» kot ekeivn TOV nayapdvet. H close-up 6to
TPOCHOTO TOV TOPEPPOV Jack kot 1 Sucotohoynuéva VOTEPIKT] AVTIOpOOT) TNG Wendy
TPOKUAOTDV TPOO, LE TN LLOVGIKT} VO, PV 0OGTd, TO Oeat), Spdvtog oe £va GUVIIGOMPOTIKO
eminedo kavovtag mo «Covaviy v TAPEVOLOL TOV OEWOVICETOL. O Jack Kroll avagépet:
«y10, TIG L0 AAPTPEG eMBPAGELS TOV, TO SVVATOTEPO KALTPO HOKTIKOTEPO GTOYEl0 BTNV Tovio
givan 1o Tpdommo Tov Jack Nicholson mov petapopedvetatl and éva oTOPYIKd TATEP. GE
Sorogovixd Saipovor. Emmhéov, o David Cook, oyoMéaiet 0Tt «uag AEyeTat 6to
TPAYHOTIKOG TPOHOS DEV elva kGt 70 acVVABTO GAAG oG TEPIVKAQVEL KGOE HEPUL... '8
Tn Tpitn @opd oL aKOVYE TO Utrenja-Kanon Paschy aneth ToeL va £YEL TPOCOTO. H
Wendy éyet 70n apyiost va fAenet PaVTAGHOTA KAl O pOPOG TNG mAEov Tyalet Gyt povo amd
tov TpeAd Jack, akid amd 6ho 1O Eevodoygeio. And pio medium shot PAémet T1g TOPTEG TOV
aGOoVGEp VL avotyouy, kat 6 slow motion évag maydg xeipappog omd afpo yOVETOL GTO
duadpopo. H pon téptet oav EVTVIMGLIKO OTPEL 6TO TATMA KL TOVG toiyovg. H minpuopa
KOLOTTEL T0, EMUTAC. KO KIVERTOL TPOG TNV KAREPQ- TPOG gpbic- TOTE KOADTTEL TNV KApepOL KO T
006V yivetat pobd pn.mH Pauline Kael ov 6T0 HeTapuoikd entnedo Bpioker v Tovia
prepdepévn, avapépet OtTL OTav BAEmovpe To o va Pyaivet amd 10 acavoép dev pofduacte,
YTl 1 oV ToL Kubrick pe TV KIVIHOTOYPOQIKT teyxvoroyin tomoBetel To Oeatny o€ pia

QTOGTAGIOTOUHEVT Gécm.lgg

H xwvnpatoypaguct fempio €yt GUYVE YPNCYOTOUCEL TIG yoyavalotucEg Bempieg Tov Freud
kot Tov Jacques Lacan yw v epunveia TV, EVE 0L YOYOLOYIKES doTdcEg TG
LoVGIKHG Sev Eyovv petvet ¢k and to medio épa&dg, omog @avnKe KoL omd 1 HEAETY TNG
Gorbman. 1o The Shining avokoAoOVTaL pepkés omd Tic Bewpieg Tov Freud, 6nwg To
O18m6deto cOpmAey e, T0 AVOikelo (uncanny), ko1 1 votepia, pe LLOVGTKT] VO, 3paL G
VIVOTIETHG Seopebovtag To Beath 5Tov agynpoTikd kéopo. O J eff Smith exppalel Tovg
TpoBANHATIoHODG TOV TN Swromoon g Gorbman Yo Ty apyf ™ inaudibility. H idw,

TAPOLO TOV EYEL ANAVTIOEL GE 7oA amd o (yeApata tov oto fifiio e, Bploker OTL KATOWL

1% Jeremy Braham, O.1., 6.20

187 Avaeépetar otov Norman Kagan, The cinema of Stanley Kubrick, 0.212

18 Geoffrey Cocks, «Death by Typewriter: Stanley Kubrick, the Holocaust and The Shining», cto
Depth of field: Stanley Kubrick, film, and the uses of history, ed. Geoffrey Cocks, James Diedrick,
Glenn Wesley Perusek, University of Wisconsin Press, 2006, 6.185

189 Kian Bergstrom, «”I am sorry to differ with you sir:"Thoughts On Reading Kubrick’s The
Shinningy, sabéciLo oIV 1otoceridn. http://www.Kubrick.com/
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ypedilovon TeplocdTepn gpeuvas: «Av 1 HOVGIKT Eivat kpion ot dniovpyic Tov «subject
effect», aMAG £TiONG E)EL KOL TIG CMUAVTIKES ASITOLPYIEG TOL OUPIYNHATIKOD oUVOIATOG. . -
161€ 0 Beotiic TpéneL va. cvvewdnromotet LOVGIKT] TOVAGYIOTOV GE nepucd onpeio. O Beatng
TPETEL VAL YMGTPEEL HEGD KO £E® amd T AR Tov dnpiov pysiton amd T LOVCIKT G
VEVOTIOTTG. . »P° Apnoa tekevtaio T0 Utrenja-Ewangelia, xaddg ToTEL® OTL AEITOVpYEL

KOTé VTS TOV TPOTO, TOVAGIOTOV T1G 500 TPDTEG @opég mov epgavitetat.

Ot 0.6VVHOIOTEG EMIPACELS TOV KPOLGTMV TOV, £pYOvTal Eagvic Yo va emBefarhoovy Tov
amOAVTO TPOWO TOL amEIKoviLeTaL 6To npodcono g Wendy, GUVOSEVLONEVO Omb TV KPaLYT
g, Otav TEMKd amoKSucomolEl o «redrumy tov Tony/Danny. Ot Kafpénteg oTHV TAVin
31 UI0VPYOVV ATUOCPOLPA. mapaicOnone. Evag kabpéntg Seiyver TV avopopd, aArG
avamoda. Kabdg o Tony/Danny defyvet pe 1o «redrumy pio avagopd, Tapudosng TPEMEL VO,
gfvat ovamoda, yio vo (wavapwrai.lgl "EEw amd o dopdtio o Jack npoomadei va piEer v
n6pTaL pe Eva Toekopt. Evd éva Bpikep Poaciopévo oTOLG TAPASOGLAKODG KOSKES TOV
PO propel va eiye TV ToEKOVPIA EAPVIKE TAVE GTNY TOPTO., ywpig npogdomoinomn, 10
The Shining , pé6® TOL apyod puOUoY KAl TOV editing, defyvet, Gy pOVO T0 TOEKODPL OTV
ropTa, oG, Kar Tt Bo kdver o Jack poMg pret péoa, ot Wendy. ‘Etot, Smovpyetton évag
GUVOIGIMUATIKOG GOVBEGHLOG PETASD TOV Beaty —mov vapiém TEPIGGOTEPQ AT OVTA TOV
BéNeL va EEPEL- KOL TNG TPOTAYOVIOTPIAS, O Beotng cLUTACHEL Pe TV Wendy ka1 0

amotédeoua etvon Tpopog.

To Utrenja-ewangelia onpatodotel 6T ThEoV Exet xobel kdbe EheYY0G. Evd ot tovio péypt
Thpo. Hho KVAODGAV apyd. Kat oTaduxd, 6cec Popég axobyeTon 1 cOVOEST TOL Penderecki ot
efehilerg copfaivovv ypryopa. O Jack éyg1 perapopembei oe éval Yoyedeikd tépag Kot
OTPEPETON EVAVTIA OTIV OKOYEVEWR TOV. ZKOTOVEL TOV Halloran potot mpordfet vo
npoceéper ) Pordeid Tov Ko ovveyiler va koviydet tov Danny. O Noell Caroll avapépet:
«OTOV 0 TATEPAG CTPEPETOL EVAVTIO GE slcsivovc;too B0, émpene va fcpocmté\ysx-m yovaika
KL TO 70T TO- KoL YIveTan 1 amEih TG BGQUAELIG TOV OTLTLO, TO UTOTELEGHAL efvon
‘cpé}mg.»193 H pOVGIKT 0KODYETAL GAV YEVIKT KPOYT| IOV TPOEPYETOL an6 1o Overlook. H
Wendy Prénet To pavrdopoTo LOMG avEPEL TIG OKAAES KO mpoomadel va Eepiyet, VO o1
@mvég TG povotkig yepitovy 1o Egvodoyglo, cav v, pmy eivat nondiegetic, alAd o1 OVESG

TMV TVELUATOV TOV CTOLEWDVOVY T0 Overlook, Seiyvovtag yio, aroun pio. @opd, TV erevBepia

190 Claudia Gorbman, «Film Music», oto Film Studies: critical approaches, ed. John Hill, Pamela
Church Gibson, Oxford university, 2000, .45

19! Dennis Bingham, Acting male, 6.142

192 Kian Bergstrom, «“I am sorry to differ with you sir:"Thoughts On Reading Kubrick’s The
Shinning, S18&c1}0 0TIV 1GTOCEAIDA: http://www.Kubrick.com/

18 Dennis Bingham, O.7., 6.139




69

NG HOVGIKTG VoL KIveiTal 6TO metadiegetic x®po. AvTi} 1 ACAPELD. TOV dnuiovpyeiton dével 10

eath pe 1o ydpo MG Taviag.

To Utrenja-ewangelia ko1 1o Polymorphia covodebovy TEL0G, TO Kovymed oto Aapopvbo,
Snuovpydviag kKhpdkmon. Orot péxovv, o Danny yia va Ee@oyel amd tov Jack ka1 Wendy
omd To ot aiparog mov Eeydvetol oo TIG TOPTEG TOV GICOVEEP, HE TN LOVGKT] VO
cuvendyetal emrdyovon, cuveyifovog To pLOUS TNG OKIVAG, TOV TOVO KOL T} @ paon
eKQPALoVTagG T1 GUUUETOYT TG OTO cuvaicOnuae avtod Tov omewovileTon oty 066w, 1
sOpgmva pe Tov 6po tov Chion, dpa og empathetic povoikt. O gpYOpOG TV Halloran teAukd
BonBdet apod pnTépa Kat y1og Sipedyovy pe 10 xlovapago, evd o Jack péver exel mov Gvnke
navta. To TEAOG MoG AQTVEL TV EKOVaL 110G giovag, e To fearh vo eivat prepdepévog apob
pios tawvia omeg to The Shining mov To eEnpyel Oho, omd T apy (T «AGpym», 0 @oVO)
KaToAfyet pe éva (x&dnépamo covoicOnpo 61t etvar pia Tarvia wov dev gEnyel tirota.'” O
Kubrick o¢ quth T GKNVT, KOTA TN 318pKetd g KvmuoToypaenong émonte To Rite of Spring
10V Stravinsky- OTOG AVOPEPETOL GTO VIOKIUOVTED TG «6png Tov Vivian Kubrick, The
Making of The Shining- pio. coviing TPAKTIKT TOV «PBofod» KvnuoToypéeov, Tov fdehe
Kot TN SEPKEWL TNG KIVNHATOYPAPNOoNG VO raileTar povotr yio vo, onbdet Tovg 1n6omo100g

va GUYKeEVTPOOOHY 6TO PLORGS KoL T d160e0m NG SKNVAG. 193

Av KoL 1 gpfion g avant garde povotkig &ye1 yivel KMo oTIG Tavieg TPOOV Ko
EMOTIHOVIKNG pavTasiog, Ommg 1 ypon Tov Popovticod wWidpatog and TOVG CVVOETEG TOV
Hollywood to °40, o Kubrick YPNOWLOTOIEL EVPAVTOCTA TN LOVGKT, PE T SLpPOAT TOV
Stainforth, yw va. Asttovpyfioet pe my Tavia 6€ SNOVPYKO KoL TPOKTIKO eninedo. Ot
avidpéoelg mov mpokAnenKay yio o The Shining, TpoépyovIay b TNV 0caeeld Tov
Snuovpyeiton peta&h Tov VIOKEPEVIKOD Kal OVTIKELLLEVIKOD, TOV TIPOLY HATIKOD KOl TOV
PUVTAGTIKOD, KAL Y10 T QU TV PAVTOG udTov. AT KEmoovg 1 tawio Gewphifnke oamid
o¢ pia KAMoE Toavia TpOROL, pe TNV ayovio vo ai;&t npoB?\é\mm\.l% H Diane Johnson, 6mwg
OVOPEPOTKE TOPATAVE®, TAPEYEL TPELS TOPATNPAGELS OV PITOPODV VoL QTOVTICOVV Y10, T1)
Aerrovpyla TG Toaviog og avTé T0 EmiTeda. Enuthéov, o Kubrick oe pio dfhoct tov eiye met

«o pmopeic vo, opaoat Eva. @avTacua, T6TE TPEMEL VAL TOTEYELS OTLEVO AVTOGHA VRAPYEL.

194 Michel Chion, Kubrick’s Cinema Odyssey, 6.46

195 Mervyn Cooke, 4 History of Film Music, .447

196 (3 Flo Leibowitz & Lynn Teffress evroni{ovv mokkd Cripota 611 onpoocio g Tawiog
VOPEPOVTOG OTLTO CHOTNPO TapeABOV TOV GTOYELOUEVOD Eevodoyglov og pio mo yevikm vvol
yivetar copBoko TG APEPIKTG KL TOV Sohogovikod Taperdov e, Aoy TV apket@v Ivorbvikev
QVAPOPOV TOV VIEPYOVV GTTV TaIVid. Tovendg o Jack dev sivar o cuvinpnTig pévo tov Eevodoygiov,
oAG. Emiong Kot TOV APEPKEVIKOY 0VEipov, QMEIKOVICPEVO 6TV Totvio, Kevo Ko otoygiwpévo. Flo

Leibowitz & Lynn Teffress, «The Shinning by Stanley Kubrick», 6.45-46
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Ko av &vo, @avtoca vdpyet, Tote 1 Afon pmopei va pmv eivat o éhooy.”” Ot epunveieg
7oV £YOUVV YIVEL KATE KOPOVG Y10, TO vomua e, eppavitovrot un wavomonyrikés. O Robert
Kolker mpoteivet 611 GUYKEKPEVT tawio avti yio epunveio aivetal va anortel pio
GUUATOROTIKT ovEADST] TOV avoyvopiZet ekeiva To, oTotyela Tov v KGVOLV PEPOG TOV META-

LOVTEPVOU mvr\u(néypa(pov.m

Méoa amd Ty avEAvoT) TOV TOpUTAve sKnveVY TposTdnoa va Seifm Tag LLOVGTKT) TOV
Penderecki ovppéiet 610 GYNUATIOUO TOV TPOYHOTIKOD «GALOVY GTO TPOCHOTO TOV Jack, ko
TOV POVTOGTIKOD «GAAOL» OV mepikheieton 610 TEPPALLOV TOV Eevodoyeiov. H «voytepn
povouch» Tov Bartok épyetat yio va YOPAKTNPIGEL TV ATOUOVOCT] TG O1KOYEVELNG KOl VOU
TpoeBOnOtGEL Y1 T0 T Hat emokoAovOfoEL. O MYNTIKOG HOVGIKOG KOGHOG TNG TOWI0G Opa. PE
TOARODG SLAPOPETIKODG TPOTOVE Y1 VAL napéyet va. eidog poPov, VIOVOMVTAG THV TAPOVGia
10V «AYVOGTOVY, GTOG T} HOVGIKT TOV Ligeti oto 2001. H dvopm e LOVOTKTG, XOPiG v
xael amd pévn ™G Yo TPocoyt, OTOg cVva cOPPiVEL GTIG TAVIEG TOV Kubrick, amidvetat
GTIV IKOVOTITA TNG VO, CORUETEYEL OTA OTTIKOOKOVOTIKG B&paTal TG Toviog Ko va

Smpovpyet Eva Sopkod Kot aoONTIKG GOUTAEYHO LOVGIKTG/ EUCOVOLS, LOVOTKTG/0PTyNonG.

197 Tames Howard, Stanley Kubrick companion, 6.157

1% Avaeépeton otov R. Barton Palmer, «The Shining and Anti-nostalgia: postmodern notions of
history», 6to The Philosophy of Stanley Kubrick, ed. Jerold J. Abrams, University Press of Kentucky,
2007,0.211
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4. EYES WIDE SHUT (Méuia Epunrixa. Kie1ctd), 1999 (Préne Hapdpriuc. )

Meté to Full Metal Jacket (1987), n Warner Bros o7ig 15 Ackepppiov Tov 1995 avoxoivoce
orov TOTo 6L T Emduev Tovia Tov Stanley Kubrick 6o fizav to Eyes Wide Shut, pio. woropia
CAketg ko oeovalikng suuovﬁg.l” H «wnpatoypdenon Eexivioe ota Pinewood Studios
omv Ayyhia, 4 Nogufpiov Tov 1996, evéd teleiwoe Tov lovvio Tov 1998, kot péypt To, TEAN
g idag ypovidg elye TEAELDGEL KL TO editing.200 H toavio anekevbephdnxke, pe vrepPorikt
SN oTIKT EKOTPOTEIN, TO 1999 axorovddvrag Tov Eagvikd Havato Tov ckmvobém otig 7

I\/[(xp'cion.201

H mhokn g Paciletar o cOvIoun 1otopio. Tov Arthur Schnitzler, Traumnovelle (Dream
Story, 1925). O Schnitzler £ygt GUYVE YAPOKTNPIGTEL OG DpobdioTg oVYYPAPEg AOY® TG
TOPOVGING TOV ovsipow 670 £pyo TOV. AvTi 1 1WTOpia amoteAel mpdKANoN Yo Eva oKnvobE,
apob awtd mov dev cvpPaiver gival o oNUOVTIKO 070 oTO OV GV pfoiver. Evd to
LoyoTEXVIKO £pYO tomofeteital oto Taperddv, o Kubrick anopdoice tehkd vo. TomoBethoet

v Tovio 670 TOPOV KoL OTT) Néa Y(’)pK‘n.202

O oknvodétng Eekivioe va yayvel Y KGO0V VO, GOVEPYAGTOVY GTO GEVAPLO KUl enédele OV
Frederic Raphael. H x0pio. oy TANPOPOPUHY Y10 TO GEVAPLO KOL TIG paoels Tov, efvar 0
BipAio tov Eyes Wide Open, mov £k560MKe TV 1d10 YPOVIKT OTYYHN PE TNV npoPoin g
towviag. H viobétnon Tov Kubrick ka1 Tov Raphael tng wotopiag firav TOTOYPOVA TOAD TOTN
ko oAb ehevBepn pe TV 77 mumnovelle.203 Toppova pe Tov Jan Harlan, n sioayeym Tov
yopaxtipa tov Ziegler (Sydney Pollack)- n k0po. KavoToia Tov oevapiov- TpoEkvye and
v embopic tov Kubrick va @TiGEet fva. XOPUKTIPOL omd TV kadnuepwi Lot Tov
rpotayovioti Bill Harford (Tom Cruise) mapéyoviag £va. GOVOEGHO He T LUGTIKT KOW®Vin

I4 r 04
TV GD}L}JE‘CSXOV’COJV OTO Op’YlO.2

To Eyes Wide Shut gtvain 1oTopia. VoG veapol YTpoD Kox TG yovaikag tov, Bill ko Alice
Harford, mov {ovv oto Manhattan ko1 £xovv ja x6pn YOpo o701 6-7, TNV Helena. Meté amd
éva mhptt XpioTovyEVvey, ToL £KATOPIVPIOTYOL Ziegler , TOL KoL O1 8o elyav Vv evkoapio
va sivon dmotot, ) Alice (Nicole Kidman) péca amd tov 6xedov Y1duplotd povoroyo Mg,
amoxalvmrer otov Bill o1t KGR0, 6Ty MR 0TO TAPEABOV fTay &tolun) Vo, TPOTHOEL AVTOY Ka
v KOPT) TOVG Yo EVOL vootikd. O uéypt 1ote YEUATOS avtomenoifnon Bill aiverat

* svykhoviopévos. H Alice avoiyet to xovtt g Iavddpog, avapr&yovtag T Z;ﬂkgui TOL TTOV

19 yames Howard, Stanley Kubrick companion, c.177

200 Norman Kagan, The cinema of Stanley Kubrick, 6.233, 235

21 Mervyn Cooke, 4 History of Film Music, 6.447

202 \fichel Chion, Eyes Wide Shut, uto. Trista Selous, London: British Film Institute, 2002, 6.13-4
M Om.,c17-8

2 0.m.,06.21
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Tov 0dmyel oTig endpeves evépyeieg Tov. H Toavio, amd avTd TO oNElo KoL PETE ympilet To
Levyptywo vo, ocolovBioet Tig Bpadivég mepurétetsg Tov Bill, mov pe v gidva NG
yovelicog TOU Kot TOV VOTIKOD VO, TOV GTOYELOVEL, EXEL OPKETEG EVKAIPIES VAL eival GmoTog
670 Y60 Tov (e TNV KOpM EVOG acBeviy Tov oL Lokig £xet TebaveL, T Marion, pe pio
1£p630vAN, TNV Domino, kat pe pio PG TNPHSN yovaika og £va PUCTIKO 4py10), KGTL TOL SeV
cvpfoivel TOTé QoY TAVTE KATO10 yeyovog tov otapotdel. Tekud to Cevydipt Exovtag
emPidoet and T1g TEPUIETEEG TOV, oAnOWEG KoL OVEIPEREVES, omopaciiel va pmv xardceL To

G0 Tov, ko1 va cvveyicet va Cet polt .

| H toavia Oiyet T seEovaium nou Tov avaTEPOV TAEEMV KAl £YEL KEVIPIKO BENA TIG
QOVTAGIDGELS TNG ATOEEVOUEVIG ov{yov, ka1 TO OPGEVIKO MG 6£0VAAKE JOPICHOTIKH Kl
KoWmVIKd Kupiapym @ryodpa, evd ot Beatég svvexdg avadepodv Tt vopilovy 6Tt E€povv Y
TOVG YOPAKTAPES, TA YEYOVOTOL KOL TH Asrrovpyia ™G agynong, n oroia TOPAUEVEL

prepdepévn TNV TOVio.

Tto Eyes Wide Shut, o Kubrick YPNOHOTOIEL SUPOPETIKG, GTVA TOV editing Ko TG KApEPAS
Y10 VO VTOYPAUPLGEL TG SUPOPETIKEG TPAYPATIKGTITEG TOV EPYOVTAL GTO TPOCKNVIO OF
rowkiheg okmvée. «Xmpileton oe apketég TOVTOYPOVEG HOPPOLOYIKEG AETTOVPYIES OO M
moving camera, to non classical editing, T EMOVOMWELS TV OTTIKMV, KoL TO TPOPOPIKA KOLL
LOVGTKA, poTifa o dnpovpyody {0 VIOKEWEVIKT TPOYHATIKOTI|TA 7TOV AVTOVOKAD TO
cuvosOfaTo, Tov KopLov yapaktipa. Eriong ompileror TN BeaTprcdTTa KoL TNV

empathetic xprion TG LOVGIKAG 1o Vol o movpynca 10 GUVAIEANUATIKO OVTIKTOTO TG, »2

H povowm vnoypauw’/;at 70 PLOMIKS TEAETOVPYIKS TVPHVEL TNG taviog. TTapdro mov 1o
OTTIKOAKOVGTIKG, KOpdTio popel va etvon Ayotepo Beapaticd ond dt1 owtd oto 2001, TO
Eyes Wide Shut emiong YapaKTNpiETaL 06 TO TAVTIPEUD £1kOVOg Ko PoVGiKilg Tov okrvobem
og VIEp- uskonauanng stiynéc. H povot g tawviag etvol afroonpeioTta eTepoyevis,
00eTnévn {GOG PE TOV MO TPOCEKTIKG. S1popempéVo TpdTO oo o?a—:g T1g TOWViEg TOV
Kubrick. K& novoikds tomog Aetrovpyet SlpopeTid oTIG KV uowoypoccpuceg rertovpyleg
¢ omtuchg yoviag (point of view), Tg £MIBPOLONG KL TOV APYTHATIKOD GYOMAGOD.

MTopoDHE VO GKULYPAGTICOVUE TEGGEPT. gidn povoumg:

1. Waltz No2 and tv Jazz Suite tov Dmitri Shostakovich
2. TpApeTo, cvfevIikig TapTITOOPOS and pio oyyAda cvvBETpia vEag LOVGTKNG, TNV
Jocelyn Pook

3. To 2° koppdtt omd v covita tov Gyorgy Ligeti y1o. mévo, Musica Ricercata.

205 Mario Falsetto, Stanley Kubrick: a narrative and stylistic analysis, Greenwood Publishing Group, 2"

éxdoom 2001, 6.76-77
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4. Ko évag aptBpog amd cuvbEselg omd 1o 1930-1990, 6mwmg emiong GOVIOU

amoomhopate. Epymv Tov Mozart Kot Tov Liszt.2%

Qo1660, Ta 500 MO YUPAKTPICTIKE EPYAL TG roaviog etvar tov Ligeti kot Tov Shostakovich.
v tehevtaio Tovio Tov Kubrick, ot povotkés emhoyég eivat ouveneig pe Tig KablepopEVEg
LLOVGTKEG TPOKTIKEG TOV oknvodém, Tupdio mov sivar mOav6 va pnv Tpoiafe va Tig
okodnpdmm.m Hopoxére s&eTalovial ol oGO TUCES KAt OPTYNHOTIKES LerTovpYieg AVTOV
1OV GOVOEGEDY 6TV arddooT TG tWwTopiog, KT anAenidpact| Tovg Le TV gikdva, Kot
OTNV TEPITTOCT] TOL Shostakovich kat pe T0 S1GA0Y0 (YEVIKOTEPQ TO Eyes Wide Shut eivon pia
toavia pe apketd d1hoyo, Tov M BeaTpucdTTA TOL KoL 1 omuacia wov kpdPetor o and TG
AEEerg Tov KoBoTOUV 1Buitepo, CNUOVTIKS), EVO gketdletan emiong, OGN SpopaTikT Kot

suvarsOnpatiky a&io me Toviog avEdvetar, Wwitepa HECO NG povetkhg Tov Ligeti.

Jazz Suite Waltz No2 (1930), Dmitri Shostakovich

H touvio avotyst pe pio pOTIKT g6va g Alice. Me tqv mhdtn Tng GTPALPEVT] 0TIV
képepo, xoprropéva Byaler T @bpept . T o oTrypd 1 Alice givor yopviy. ARG Tpv
mporaPet va yopicet, 0 paK6g TG Kapepag KAeiver, 1 006V yiveton padpn, kot o tithog g
Toviag s;upo,vié;swt.m To ohpa g Nicole Kidman gEapaviletal ypiyopa omd TNV 006V,
aAAG crdtxetcbvat ToV Gv8pa. TG Y10 TO VIOAOUO THG wropiag. H tawia ovopdletoan Eyes
Wide Shut o1, TpW 0 TITAOG ELPAVIOTEL GTHV 006w, &xovpe deL v Alice oo Tiow, o€ Eva
dopdrio, vo Pydlel TO AmTOYED LOTIVO THG POPENOL KoL VOl eppovileTon yopvi petald 6vo cut,””
G0y KETo10G vo, AEEL 6TO KOWO VoL KOLTAEEL TPOGEKTIKG KA1 O tithog To emPePondver. To Jazz
Suite Waltz no.2 (1930) tov Dmitri Shostakovich®!® (1906-1975) nailel 610 «@OVTON,
suvodebovtag to editing tng oxnvig. Onwg o oAb o Yvootd «The Blue Danubey» 6t0
2001, avtd to Pukg Tov Shostakovich Sev toupiilet copPoticd, aArd yiveror VIOYPAPT| TNG
roaviag. Ot tithot k6fovton (cut), 6T povGIKT KEBE §0O pétpa, eved Otav M Nicole Kidman
Byaiver amd TO POpEpG THG OTNV npéyy diegetic Afym, To editing ouyypovilel Ta Prpatd e

GT1] HOVGTKT, Gav Vo, OpEve Bakg ( GTov Ot KIVI|GELG TV YOPAKTIPOV VTOTACCOVIAL GTOVG

206 laudia Gorbman, «Ears Wide Open», 6.7

207 Krin Gabbard & Shailja Sharma, «Stanley Kubrick and the Art Cinemay, 6.100-101

208 1 aren D. Hoffman, « Where the Rainbow Ends», 6t0 The Philosophy of Stanley Kubrick, ed. Jerold
J. Abrams, University Press of Kentucky, 2007, 6.59-60

209 Michel Chion, Eyes Wide Shut, 6.7

219 pioog cuvETNG OV EMECE GE dvopéveta petd amd 1o nepiponto didroyna Zviavop KOoTd TOV
«QOPUOACLODY KOL TG KOVTL- Loikfg TEvne». To GTUOVTIKG YOPOKTNPIOTIKE TNG LOVGIKTG TOV glvat:
TUTHLOTUCEG SOWEG KO cuyvA xpHoT 6OAo 0pYaveV OTIS YNAOTEPEG Kt JOUNAOTEPES TEPLOYES TOVG.
Meté T 0oBEVELS TOV (1969), 6An 1 LOLGIKT} TOV PaivVETaL VO SOKATEYETO and v 1béa Tov BavaTov
KoL T0 TEAEVTAiR £pY TOV £XOVV 0.GLVTOT 650 KaL TPOHOKTIKT GOVOHT KOl gvtaon. Aekikd Moveikng
mg O&edpeng, ed. Michael Kennedy, pte. Mépw ®ihinnov, Hpd Awpovtodpov, Avve. TToviEhovg,
exd6og1g Todhern, 17 £xdoon Oxford University Press 1985, opog 3, 0.1 197-8
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povocodg pubuove, deiyvovy cav ;w.ptovétsg).m Kabdg mailet To Bakg Tov Shostakovich, o
Kubrick petaroniler TV £pocoyi Hag a6 T0 WITIKS 6To dNpdCIo Kan 1) Kapuepo Kiveitat
oToV K60 EE® amd TO SLUEPITHA TOV Bill. O 66pvPog g dpacTiplag Kiviong Tov dpopov
épyetar og avrifeon pe 10 Bakg.m Ty enduev My, N KaLepo. EMOTPEPEL OTO WINTIKO

Booireto kar ewodyet Tov Bill, dmov Ko tov axohovdei otabepd.

H ehdooova KApokd Tov Poig copmAnpdVETaL Pe Ta snare drums, evéd 6TV TPOTI GTPOPT
(stanza), nailel 66R0 Eva caf6envo paii pe v opxoTpo. «H 1dwdrepn xpod Tov
cuE6pvOL €30, petaPiPatet Leotaoid, pia aionon vootakyiog 1 axoun pedayyorioag,
Tapyovrog £va copdovio, KON KoL TOPAKHIEKS TOVO GE Spovia pe avtd Tov ﬁkanov ne
a6 tov Bill ko tv Alice- T00G OHOPPOVG, HOVIEPVOUG, Asvkovg od to Manhattan, Tovg
0omofovg 1) HOVGTKT) GUVOSEDEL TIZ(Ip('XE_,SV(l.»ZB Ot yapoKThPEG KoL 1 Spacn paivovtol vo
VIAKODOVY GE GUTO TOV VIIAYOPEDEL | LOVGIKT, HE TIS QTAKEG TMOV 1NO0TODV VOl dnpovpyovv
éva. £180¢ TpayoudioThg ooy yeMog. Mg 10 caEdpavo xet Tatber Ty gvopKTipla stanza
Tov Pakg, vIdpyeL évo recitative (R kokbTepa Eva VIOVETO, ka0 nephapPivel Tig POVES Ka
TV 500 YapokTpeV). O TpdTog S10h0Y0G TS tawiag copmintet pe TV axpipn OTLY[T) TOV

Eexwvd 1 Sevtepn stanza. O

Tom Cruise 6o propodce = == =t
e wijlet?
KGAMGTO, VoL TPaLyondd Ty $ % ' $ m; t$
atdxo Tov- «Honey have e = % =
: 3 : 3

you seen my wallet?» (o
TEOp’EO(p(')M,, 1’!:(11’.(_,81 Gﬂp,CLV’CLKé pé?»o (exat] Hopaderypa 1.1. H cuvodein Tov npdrTon Srokéyoy oY TEwVi
GUVEELR V1O TNV TEVTOTNTA TOV Bill).

(IMapaderypa. 1.1).214

H ovifnen Tov evyaptod mov aKkohovOel efvar Tomkh, amadAoypévn omd TVEDRO. M
eviupépov. H Alice onidvetar amd Ty Tovaéta ki potéet tov Bill «etvor ta HOAME oV
KoMy KoL EKETVOG OMAVTAEL «efval VTEPOYUY yopig va Ty Kowraet. H adwpopia tov Bill dev
TEPVAEL OTOPATNPTTY KAL mpokadel v avtidpaon g Alice mov evoyAnuévn Tov Aéel «Agv

0, KOTTAG Kavy». AVt 1 9pacT) fo. propodoe vo. givan pia Tpoeidonoinon mov amevfoveTol

ro . r ’ 1
570 Ko, | TOVG KPITIKoG TTov Bt £Ypapay Yia THY rawio.”"

Iépo, amd Tov emperds cuvnBispévo didhoyo, avti 1 gvopkTipla oknvi eivon emiong

TPOUEPE. OKE(DL, £ ACTIHOVTN, IE TOV TPOTO IOV TUPOVGLALEL TOVG yopaxtipeg: o Bill

211 ~Jaudia Gorbman, «Ears Wide Open», 6. 7,8

212 1 aren D. Hoffman, «Where the Rainbow Ends», 6.60
213 ~1qudia Gorbman, «Ears Wide Open» ,6. 7
0m.,08

215 Michel Chion, Eyes Wide Shut, c. 32
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YGXVEL Y10 TO ropto@diL Tov kar Alice oty TovaAéTo ETOWALETOL Y10 TV Bpadid. A6 TV
@n omtikd. stvan o Steadicam My mov ewsdyet Tov Bill ko v kpeParordpapae. Onmg
avogépet 1) Gorbman «o Kubrick &to1 dnpovpyet Swaydpion netald NG axpaiog
KAOMUEPVOTITAG, TNG alinAeTidpacng TV YOPOUKTI POV, TOV TPOTO TAPOVGLACTG TOVE, KAl
611 Toug TEPPEIAEL. .. AVTT 1 IO [N —ENOSPOHOTIKY CKTVI TAPOLGLAGETOL HE piat
AQUPGTNTA OTTIKTG TEYVIKNG KOl TOV opynoTpLKoD music track. Tehwd, o Bill xleiver
HOVOIKT TATOVTOG éva Kxovpmt o€ Eva GTEPEOPOVIKG KOHDG TO Cevyapt pebyet omd TV
repLoy TNG KPEPATOKALAPAS. MEG® OAOY TOV TOTOPETCEDV TG EVIAoNG KA TG YPO8G
10V dNAdVOLY OTL O Shostakovich frov nondiegetic, 1 toavia Eapvikd dnpovpyel éva o
a6 £V GTEPEOPOVIKG, 300 dmpdTia pHaKpid, omd GTOv M KAUEPO: Eexivnoe, O¢ TPOG TN
Aerrovpyio, THG HOVGTING HEXPL o6 T0 oueio. AvTi 1 YEPOVopia. . . Siver axopm Eva oNpadt
tov ehéyyov tov Kubrick, LETOQPACHEVO OG O EREYYOG TOV Bill.»*'* H acdpeia oo
dnuovpyeiton €50 amodeucvdeL T ehevdepia mov anorappdavern {LOVG KT}, VL TEPVEEL T

bpo, ko vaL Kiveltat petafd Tov diegetickan Tov nondiegetic xbpov.

H povott Tov Shostakovich onuotodotel TV apyf KoL 10 TEAOG TNG TOWVIAG, HE TN uovn
@OpPG. TOV AKOVYETOL £vpEST VO GUVOSEVEL £V povréd rov Bill ko g Alice «pwig
KOOMUEPVAG HEPAGH IOV TopovctaLeTal pe cross-cuts petatd Tov Bill otn dovied va
ywTpevet acevels ko Ty Alice oto onitt. O Bill ndet oto wrpsio Tov, evd 1 Alice pévet
omin pe v Helena. Ev® exeivog eletalel Tovg acbeveig Tov, eketvn mepvaet Xpévo [e TV
x6pn tovg. H povn oKnVv oL TV detyvet yopic tnv Helena, givat HTav yopviy, pe TV TAdT
oV Kauepa, Palet to 5A6dEC O TG, GF piot napéuom Mym pe avth Thg EVapEns, eved
péca amd ouTh TV axohovdio n Alice?" cuvdéetan pe T0 YOPO TOL omTion. X qUTO TO Cross-
cutting to Cevyapt paiverol Bab1d ot povTiva TOV KaOnuepvav acyoMdbv tov. «Kabe
oAmhenidpaon mpotetvel Y etcdva Tov Bill kou g Alice, ™G TéAEING 01KOYEVELAG TOVG, TNV
gk6voL Tov HPEhaY VoL £XOVV Y10, TOVG £aVTO0g TOVG, oV Ba TBERAY gpelc vo Eyovpe Yo
omrof)g.»zls H povow ésﬁvd va «offvew, otav o Bill emoTpiPel 6TO OTLTL KOt CTOPATA

dtov kGPeton pe Ty Alice oTov Kovoré, divovrag T 6Eom g oTO Sikoyo.

216 Claudia Gorbman, «Ears Wide Openy, ¢ 8-9

27 Y roavia mepiéyet d9o Alices, 1 pio adpioT, 1 GAT] 6TV 006VT TEPLOGOTEPO cuyvé. Kat o1 600
£xovv KGTL KOWO: TOTE dEV I prémovpe oTO Spdpo, TOTE Sev g Prémovpe 6w, Etvan péoa. omd T
dvELpoL KoL TO AOYO TOVG IOV autég ot 500 Alices Kvobvtal 610 yhpo. Ao KoL 6TIG QAVIOGIDCEL
zov Bill, 1 Alice gtvot £yrhelo o€ gva dopdrio. H mpdn etvar youvy, oov Gryohpo, KoBms Ty
BrEnovpe TV OpYT, VO Byatet 1o @opepd g Yo T uartio Tov KOGHOL Kat uévo. H devtepn Alice
£ivor pie GLVTOIGHEVT YVVOIKD 6TO unévio (low angle). H Alice vodpepo 1 mov GopaeL To otHodecpod
NG GUVTOpH S106EXETAL Alice voopepo 2 e T0 EGHPOVYE TG VO B&Lel amoopnTIKd Pe TV KOpT TG
"Etotn towvio Eekva pe v Alice voopepo 1 kat TEAEIOVEL He TV Alice voOpepo 2, exeivi Tov pophet
Yool Kot PAGEL GTO o060 TG o8 éva paryoli. Michel Chion, Eyes Wide Shut, 6.46-8

218 audia Gorbman, «Ears Wide Open», 6.8
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H tehevtaio oiknvi, Afyo mptv mécovy ot Tithot TEAOLG TNG TOVING, PEPVEL KAl TaAL TO Cevyapt
pali. H Alice gaiverar amd urpootd kar o Bill amwd nicw oe pia eieovo, popacuévn. 'Exovtag
TAEOV YVHON Yo TIG 0ANOVES Kat ovelpepéveg TEPUETELEG TOVG, avti va, KaTasTpEYOouV 10
YELLO TOVG, EIVOL EVYVOUOV TOV emPincav and avtég. Otav o ovvetpippévos Bill patd wov
0 et To Levydpt peté amd 56, N Alice tehikd TPOGPEPEL T AOGT], TO GYEBLO TNG Y10, T0 TL
TPEMEL VOL KAVOLY TO YPTYOPOTEPO Suvaro, eivan oe&. Mg T0 TOL TPOPEPEL TN paryucry AEEn
«fuck» vrapyet éva Eapvixd cut oto pavpo. To Bakg axcovyetar yia TpiTn Kot televtaio popa
T6ve omd TOVC TITAOVG TELOVG, DTOTECTOVTAG TOVG GTO povotkéd pubud tov. Ta cut TV VEOV

Kaptdv Tithov cvpmintovy akpidg ue Tov np@TO YTOTO KGPE VO N TECTAPOV uérpmv.m

To téhog emPaAret pia vooTakyikr SloTac. To Bag Tov Shostakovich wov cLVOSEVE TIG
00 mphreg popég Tov Bill koa mv Alice, kat Emoye va axodyeton dTav 1) Tavin ToVG XHPIoE
Y10 Vo, akOAOVONGEL TIG EVEPYELEG TOV Bill, amavté Eavé 6To TELOG Y10 VAL TOVG GEPEL KOiL maAL
pali. Etvor &va Bokg @Tioypévo oo avBpdmva, pétpa, To Bods g KOO HePVOTITOG TOV
exppalel To puBpd g 110G e Lonc™ Onog avagépet o Chion, «owt6 To Bakg etvon

221 TT[V

eKQPOOTIKG TNG Kiviong, ™mg HEAQYXOMKT]G OHOPPIAG KO QVTITPOCOREVEL T ZMT].»
xowt] {on ov {evyaprod yw navra; O Bill omy televtaio oknvn kowdst v Alice ota
pério, ko Sev Bempel ThEoV TNV OpOPPIA TG Sedopévn, Oha paivovtol va Exovv arAdel, evdd
1 povsucn Tov Shostakovich épyetar va oyoMécet, 6TL TEMKE 0wTd dev Oa KpPOTHOEL Y1l

Vo, kot To LEVYapt B0 EMGTPEYEL GTNV UpYIKT KaOMpuepOTITOL Kat Ta TPOPATHaTE TOV.

Musica Ricercata II (1953), Gyorgy Ligeti

Towg M o nepiepyn povokn oto Eyes Wide Shut givan T0 KoppdT Yo mivo tov Gyorgy
Ligeti. H 80tepn covita tov Musica Ricercata (1953) mov mephapféver covorucd 11

KOPMATIO, EfVOL «XTIGPEVIY 0VGTNPA amd 1o SréoTna Tov Nuroviov pe évav tepiepyo

omhopd ( dison kot @a. dieon), kot ypnoponotel povo Tpic TOVIKG VY, 1oV eivon ga, e
Sicon xor 6ok, Mohig oxovotel ) ook @ek@é}{a» TMOV EVEAMIGGOUEVOV MHITOVIDY, ‘cpo, Ko
oa digomn, and o mavo (a oTo Hapédetypo. 1.2), To potifo voiotatar nopaikayés ot Gepd
kot oto. Swothuata petasd Tav ovéov (b oto apaderypa 1.2). Ze éva Spopaticd omueio o
maviotag yromdet éva sforzando oe pia TOPOTETAPEVT GOL PUOTKT], KAl ENEVEL GE T TN
vOTa G8 EMTOVVOPEVEG ETAVOATYEL (€ 6TO Hapadetypa 1.3). To tehevtato tpfipa £xel v
evalhayf go-oa dieon oto mavo kabdg 1 ok oo Nyt Sdpava (d oto Hopdderyna

1.3).7

20, 6.9,18

220 Michel Chion, Kubrick’s Cinema Odyssey, 6.164
221 Michel Chion, Eyes Wide Shut, 6.33

222 Jaudia Gorbman, «Ears Wide Open, c. 9-10
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Hopaderype. 1.2 Mortifo kar zapailayt, “Musica Ricercata”, Gyorgy Ligeti
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HMoepaderypa 1.3 “Musica Ricercata”, Gyorgy Ligeti amd 60k 611} 60L/Qu-@a dicon
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To Musica Ricercata II épygton apyé ot tawia. IIpdro To axovpe 6T0 TENOG TG

22 dmov yiveron ovtiknred 6tio Bill dev

akorovbiog Tov opyiov, oTo péyapo Somerton
aviiket 6T pootict covadpoton. Evag vrdiiniog &xer evnuepdhoet Tov Bill 61170 Tkl Tov
TOV TEPWEVEL, AVTL QUTOD, TOV GUVOSEDEL GTT| PEYEAN £l6080 [ KOGHO 6TT GUOTY, TOV GA0L O
GULLUETEYOVTEG TOV «KOTOUVY EMUCPITIKG KAT® amd TG phokeg toug.224 "Eva idog moving
camera ypNGULOTOLEITAL Y10 TO TEPIGGOTEPO TNG Spdiong o8 QUTH TV GKVA, o€ pio, pn-KAaGTKn
evopyoTPOoT AMyemv Tov divel Eppact ot OéﬁrptKérnra, otnv 10éa g performance kot
10 poho m¢ TapatnprTi TG dpaons. O pacKoPodpog HE TO koxkwvo évdupa (Red Cloak), mov
paivetar va Katéxel oavdTepn 60T oo TOVG VIOROUTOVE TAPEVPITKSIEVODG, KGDeTAL 6& Eva
Bp6VO GTO KEVTPO TOL KOKKIVOD Y000 Kat mhoacihveron omd Atyovg Bonbods pe pof
mPEVVOLG, £V apKETOL AVOP®TOTL Pe pordpa. evdbpata kot paokes Ppickovrar yopw tovg. Ta
ypdpata ot oKV eivar kupiog to pmhe, 10 nobpo Ko 1o kokKvo. Kabdg o (QEPOILEVOG 1OG
opymyos Eexwva Tig epmtioets, o Bill otéketan LTPOGTE TOL KO GECH TEPTKUKADVETOL amd

OPKETA HEAT) TOL GUVOAOV, 7oV ppéGovv m daguyn Tov. T oTiypr mov 0 TPOTAYOVIOTNG

2B To péyapo Somerton eivat 10 pévo pépog oTMv TaUVic IOV dev vLapyEL Kavéva onpadt Tmv
Xpiotovyévvav kot pag tonodetel £ omd o xpévo, av oyt £Ew and to xdpo. Michel Chion, Eyes
Wide Shut, ¢ 59

224 Claudia Gorbman, «Ears Wide Open», ¢ 12
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Siver Tov kKodkd tpocPaong, «Fidelioy, 1 kapepa Sekwd vo Kveitot yopo amd Tov Kubhpevo
packopdpo. H mapovsia Tov kowod kot 1 0pydvesn g Soxwaciog evéuvapdvouv Ty 13a.
g Beatpikdmrog T okmvis. Eva cut e pia koviwotepn Afym tov Bill amavré, dtov
poTaToL Yo Tov Kodkd tpdcPaong tov omiriod. H moving kapepa Torodeteiton va
KaTayppet amd pio S1opopeTikt Yovio To LOsKOPOPO LE TO KOKKIVO évdopa ko Tov Bill,
stav o tedevtaiog Snhdvet yvowr. H oxmvi yevikd, dnpovpyet pia QCGPEINL CYETIKA UE TNV
omTIKH YoVvio, Kat o1 AYELS TG Kapepog TonobeTovy To Bgathy 671 B0 TOL KOOV PECH GTNV
Towia vo tapakorovdel Ty opyaveuivy 8pdon.225 Ta qurdvia Tov Musica Ricercata
oTUYPATIZOVY TH GKTVI] Kot EPXOVIGL VO TPUTTGOVY TO kepdr Tov Bill, kot Tov kowod, Tov
£y£1 amOTOXEL GTO TEGT TOL KOSKOD TPOGPaomg. Ot EmITayVVOUEVES ETAVOATYELS TNG GO
(1.23.12-1.23.17) cvvodebovv T oTLy) Tov Tpémet va Pyahet ™ HAGKO, TOV PIPOGTE 6TN
ovvérevon. H emrdyoven dpa og éva gidog ayoviag, TPOETOLALOVTOG YL T} OTLYUT] TNG
amordioyne. 2 Tavtéypovo, o Ligeti Snpiovpyei kor pio aictnon ¢opov oto KOWO, Y10 TO

TO1EG TEMKG B, £VOL 0L GUVETEIEG GTOV TPOTAYOVICT.

Tn Sebtepn popd to akovpe 6tav o Bill emotpéper mv eMOUEVT] HEPAL GTO PEPOG TTOV EYIVE TO
6pyio kar AapPévet éva Tpogdomomticd onueiopa. To andoracua Tov Ligeti Eexva dtav o
Bill oBrjvet to autokiviitd Tov, eV To NUITOVIL cuveyiLovv va axodyovrar kabhg Ppicketar
E2<0) amd ™ 61depévia THAN ToL peyGpov Somerton kot BAémer TV KApepE TOV TOV
napaxorovdet. To sforzando ook épyeTon T GTLYUT TOV O TPOTOYOVIOTNG TAIPVEL GTO YEPLL
0V évaL YPapo, omd TO SIOTNAS EEvo Kot cvveyilet emipova péypt va to avoifer (1.46.27-
1.46.56). To povoik6 sforzando ypnoyonoital yio va eoticet Sagviki dpapatiky Eviact —
L0 GPYT] OV YPTGLLOTOODTOY Kot 6T 6VvbesT| Tov KAOGIKOD KIVIHOTOYPAPOL, OTOG
avaeépbnke and v Gorbman- ko1 oynpatiCe Eva ovyKeKpIEVO VTOPadpo 6To.

VIOGVVEISTTO TG aKpdacTg Tov Beaty) T oty mov Eekvd.

H tpim emovélnym enépyetor og pia oxnvi To Bpddv oto Village. O Bill éxer pdhag
npooTadnceL va cuvavrioet Eavé v Domino 1 omoio, dmmg padatver omd @ihn g etvon
HIV 6etucy. O Bill apfiver 1o dopépiopa g kot kabdg nepratdel 6To Spouo, vidbel va tov
“axorovbet kdmotog. Eyovrag oTeva amogiyst pio ppect ena@h pe To B6vaTo oTN LoPET) TOV
HIV, o Bill mpogavdg aviyetonilel v amethf] jog mo Guecns EMAQTG ILE TT) HOPOT) LLOG
«GKOTEWAGH Pryodpag TOv TePTTdel oTa, ixvn Tov. Te avTd T0 onusto g toviag, o taki dev

sTopatody oy ékikinon tov Bill: dev vdpyet £roum Swguyh amd Tov Kivduvo ov TovV

225 Mario Falsetto, Stanley Kubrick: a narrative and stylistic analysis, 6.77-78
226 Claudia Gorbman, «Ears Wide Open»,c 12
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axorovei.”?” To ohvOnua Tov Ligeti cuvodedet ordKAnpn TV akolovbia TPOEBOTOUDVTOG
10 xowd 611 o Bill Ppiokerar o€ xivdvvo Eava. H LOVGIKY, LEGH TNG oAMNAETIBpacS TG pe
70, OTTIKG, EVOMUATAOVEL TIG VIOYIEG Kat TOLG ©6POVG TOL TPOTAYWVICTT], TOV coveyiler ™
Swdpopr Tov, eAmifoviag 6t1 0 HVGTNPLOING peonhkag dev Tov akorovOnoe tehd. To
sforzando col Epygton axopn pio popd (1.58.22), Yot vo. SNAdGeL T0 CAGVIASHa TOV Bill,
6tav PAémet pio pryodpa vor eppaviletar o yovio péca 6To gag (tracking shot). Avti 1}
Woyph oty TpokaAet To Beath va avayvepicet Ty evmdbeta Tov Bill. Eivar pdvo petd mov
0 TPOTOYOVIGTG CTOHATAEL GE £V TEPINTEPO V1AL VOL AyOPAOEL e uepida Tov 0 AYVOOTOG

(psf)yat.zzs

O Bill xou pévo pe v vIoyia 6Tl KATOLog TV axolovBovoe, pratvet o éva café yuo vo Tov
amogvyel. Exel mailet to cvvropo amoécTaopo. oand To Requiem K626 tov W.A Mozart, «Rex
Tremendae» (1791), Sivovtag £upacn oTo Bépa ToV QovéTov mov eival 1660 TPoPavES oE
oAOKAN P TNV Tawvio® kot TPOETOWALEL TO KOWO Y10 T GTIYHA OV O Bill fa SPaoet yro to
BGvato PG npcm]v BaoiiMooag opopeig 6TV gpnuepida. B3 axodyovta yio t€Taptn oopb
o nurévia tov Musica Ricercata 11, nhve and To {ovp oTo Gpbpo g eenuepidog ko 6TO

npdoono Tov Bill mov vroydleTar 6m eivan 1 idia yovaika mov GucIdcTIKE Yot avtdv 61O

opyo.

@éhovtog va emBePardoet Tig VIOYiEG TOV TYOivel GTO VEKPOTOUETD Y10l VaL de1 v Amanda.
Kabhg otéketar v and To ayoyo GhU TG, ME TA «pPdTIo TNG EPUITIKG KAEIGTAY
axovyeton o «Nuages Gris» (1881), Tov Franz Liszt, evé 1 képepo dpa g £vag sromnids
TopATIPNTAS oL GaiveTar GYEdOV Va VIPEMETAL Y10 VTO OV O Bill agnvet Tov €00t TOL VO
vidost.>’ Aev PAémovpe Kovévo onudot 6To npdcmmo g Amanda 610 VEKPOTOUELD TTOV VO

QOVEPAOVEL TLTNG vaéBn.23

To Musica Ricercata covodeber v gicodo tov Bill otnv kpeforokdpopa. Ta nurdvia
naiovv KafhOG TEPTATAEL LESA GTO OTITL TOV, GOV &vaL phvTaspa Vo Trov ekel ( 2.1831-
2.20.00). To emavalapfavopevo sforzando Tov oo (2.20.08-2;20.3 7) evteiver T oxnvn
kadde PAémet v Alice Lamhopévn dimha ot Yopévn ploka 6To paEAGpL TOL OV KAVOVIKG
o £mpene va Ppioketar avTog: 222 meomaet oe Moypodg kot Euvast v Alice. Edd vmapyet

{0, Eherym oy Tawvia: o Bill Aéer otn yovaiia tov «®a 5oV T TO, ThVTAY, deV padaivovpe

TOTE OUMG TOG TEPLYPLPEL TIG TEPUTATELG TOV, OV HIAGEL Y10l TOL SUVALCONILOTE TOL TPOG

227 garen D. Hoffman, « Where the Rainbow Ends», 6.73
228 Jaudia Gorbman, «Ears Wide Open», 6 12
229 Mario Falsetto, Stanley Kubrick: a narrative and stylistic analysis, 6.76
230
O.n., 6.80
21 Michel Chion, Eyes Wide Shut, ¢ 69
22 (laudia Gorbman, «Ears Wide Open», 6 12
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exetvm 1 TG GAAeg yvvahcag.233 Meté TV AmoKGAVYN TOV Ziegler 611 6 it GTO Tlenve
Tov, N pdoka Ppioketon EapVIKG PIPOGTE TOV, Y1l V0L TOV vrevoupicel 6t KATL fiTow aAnowo,

xa1 o Ligeti aravtd Eava, yo va EMAVOPEPEL TOVG POPOVG KL TIG vroyieg TOL.

H S1dpKeia 100 ATOCTACHOTOS gival ToAD pEYGAT, Kot HE T1G avTLOETIKEG SUVOULKES TOV
«0f1oTa To edit Shoxoro. Qotdco, kabe SKNVI| GOV TO KOUMATL amavtdral oto Eyes Wide
Shut sivor Koppévn ot S16pKew. ¢ UOVDTIKAG KOl OTT| 60vapu<ﬁ.234 Ko t1g Tévie QopéS Tov
axovyetat, To editing TG taviag etvon £T61 OV TO sforzando amovTd 68 pio, oTLypn cOK TOL
Bill. Zmv apyi avti 1 cbvBeon, pe My EMYLOVT] THG OTO MHITOVIO nyel oav évo cuvenuo
ayoviog, petapBalovrog KoTEAANAQ EVTOOT), LOCTHPIO Kol Spapa. AMLG To cOvBnua
ovveyilel apkeTd, Kot emavohappévetal voTa Tpog voTa. 1d0Eg TOMEG POPEG PESH TNV
1otoplol Y vo, 3pa &g copotict] povotk Tawiag. Av M avoTpOTTl] TOV aPOEVIKOD
TPOTAYOVISTH efvar ot 80 1] TOL GLYVALEL GTO EPYO TOV Kubrick- pmopovpe vo. dodpue ott

atd, TO TEAELTaio £pYO TOV, TOUPOUAVEL TIOTO GE 0T T dopn 23

H povou tov Ligeti dtvel Eppaon oTig VIoYieg Kot TOvg p6fovg Tov Bill mov mpoteivovral
a6 TV aQRYNOT| KAl TV EIKOVA, Spdhvrag wg point of view HoVotKY, oTtypatiiovrag ™
§pdiom g leitmotif, kot yopaKrm pilovtag Tig OTIYMES GUVOLGONUOTIKTG TTMOONG TOV

TPOTAYOVIOTH GE OLES T1G GKMVEG OV 0KOVYETOL.

O1 suvBéoeig mov eméhete o Kubrick yia to Eyes Wide Shut, ka1 0 TpOTOG 1OV Tig
ypoyonoince, Eepebyovy amd TNV TURUH (PTioN TPOVTAPYOVSOS LOVGIKNG, KaODG Sev
ETIKEVTPOVOVTUL O GUYKEKPIEVEG TOMTIO pkég EVVOIES, OAAL AELTOVPYOVY TEPIOCOTEPO
HEGE TAV PUBIIKGY KAl HOPOOLOYIKGY 10TV TOVG- o, GUVABNG TOKTIKY TOV oKnvodE,
dmg PAVIKE KOt PECA omd Tig vdAoWES TaiEg OV gEeTaoTKAY GTNV TopOVCU EPYACIOL.

~ «To Paig Tov Shostakovich ypnowomoteitatl cov oM poivov Qopeas, TOPATEUTOVIAS CTIV

KO p\p()mtci tov actdv Tov oAb Koo uov.»m»H xapiépa. ko 1) e&EMEn Tov Shostakovich
GUVTOVTIOTI[KE LE TIG TOATIKEG KOiL QGO TIKEG PETAGTPOPES TNG Topetikiig Lofg. H téxvn
oV SExOKE TNV TOMTIKT KPITIKT G& onueio vo amoknpdEeL dnuooc TOAAG o T, £pY0. TOV.

O TpocavaTOMGHOG TOV cuvOéTn frow amd TV apxi «VEOKMIGTKOCY KoL TOVIKOG, pe pia

233 Mia ax6un onpovtikh EALeym ms towviag opopé T packa. H 1oTopi TG HAOKAS GUYKOAOTTETAL:
- g T BPTKE, TLOKEPTNKE, KOLTLOG eviooe. Avt 1 EMketyn xopilet ends QO TOVG  YAPOUKTHPES.
Michel Chion, Eyes Wide Shut, 654

B4 T coppdrt tov Ligeti etvar nepinov ota técoepa entd, oG o Kubrick pe cvvénsio mopoheinet ta
tehevtaio péTpa yio To cOVONLA omag eppavitetol otny Tawio. Am6 Tig TEVTE YPAOELG TNG TOVinG TOV
Ligeti, 500 Swprodv Tpic. el ko 20 SEVTEPOLENTO, TOV KOMOKATPOUEVOL) cuvenuatog tov Kubrick,
Ko 9o Gheg yopw ota Tpia 2enté.Claudia Gorbman, «Ears Wide Open», ¢ 12

2 0.m., 011
»0m.,0613
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TPOTAPYIKH TPOTIUNGT] GTO 7O amh6 copeavikd Wiope. H mposenkdTnta Tov
Shostakovich avamtdynke péoa omd v avideon peta&h evog EKTETAUEVO, oyedov
GUVOLGBNUATIKOD YOPIGHOY KoL EVOG oQpryNAov, KOWIKOD 310pOVOL TVEO IATOG-CTIMOTIKG
YAPOKTNPIOTIKG TOV SEV GOUPOVOVCAV TAVTA HE TIG TPOGTAYEG TOV ETIGTIHOV YOOOTOV. To
&vrovo catopikd £i80g TV £pymv Tov 6TaBKE N apopur Y va katyopnbei o GUVOETTIC V1L
QOPHAMCHO Kot povtepVIod, apov To ToPieTicd GOGTNA ATOITOVCE éva, o eBViKO Ko
A6 cOpP@VIKO oTok. H @fiun Tov amoKoTacTaONKE pe TV [IEUmTH GuppmVvia Tov 10
1937.27 «H cvvBeon tov Ligeti pe Tig avritiBépeveg Suvaprég efvor oUEVTIC Y10 Vo
OTOTPOCOAVATOAGEL KOl VOl EVOYAMAOEL, OMMG TOGES KIVILOTOY POQIKEG XPTOELS TG avant garde
LLOVGIKTG Y10 VO KOSTKOTOU|GEL TO E&vo, To pn owelo, 1) 70 avnovynTKd. AALG TEPQ and

oTEG TIG TOAD YEVIKEG EVVOLES TOV LOLGLKGV GTOA, T GNHasia Kot T0 AMOTEAEG O VYOVETAL

0O TNV TPOGEKTIKG XOPOYPUPTILEVT GUVEVTION TNG KWVILOTOYPOPIKIG uop<pr’1g.»23 8

Tovoyilovtag, oto Eyes Wide Shut m povoikn stvan to onpaivov oxt névo yo Tig dwbéceis
Ko T auoOfpoTa 6TV wropie, oAk Kat TG £VTOVI|G TOPOVGTOG TNG APTYT LOTIKNG
AVTITPOCOTELNG TOL Kubrick.”*’ To Bag Tov Shostakovich VTUTPOCONEVEL TH ZOT, T1G
avBpOTIVEG GYECELS KO TNV xafnuepwoTnTa TOL (EVYApPoY, EVO M povow Tov Ligeti
SnAdver To cuvadoBnue TeV SKNVOY 10V GUVOBEDEL, EVOOUATAVOVTAG TO NOHO OTmg

YOUPOKTTPITTIKE, AVRPEPEL O Chion.**’

To Eyes Wide Shut givoa puo. towvio oo eEEmhnEe TOVG ThvTEg Kat Gvole KOvovpleg
TPOOTTIKEG Y10 T1] PEAETT) TOV £PYOV TOV Kubrick. Eivon 1 enfye oddoceia tov Bill, kot to
n60oc, To oe& Kot 0 BavaTog amotehovy emovokaupavopeva potifa. O Chion BArémet og T
70 TEAELTHO £pY0 TOL GKTVOBET TOV AmdNYO TOV 2001, agob kar ot §bo Torvieg e&epevvoly
70 POOTAPIO TNG DTAPENG, EVD VIAPYEL éva. Pakg mov Guvodedel CUYKEKPIEVEG CKNVEG TOVG.
Me Tov kdikéd Tpdcfacng mov diver o Nick Nightingale (Todd Field) ctov Bill, «Fidelio»
yivetan pia caghg ovapopd ocTov Beethoven Kaiwétﬂv opdTITAN OmEpd TOV, KoL TEPT amo T
61)\/8801] mov pmopet va yivel e Ty mioTn 1 Ty amotio, and ™ pile e Aééng (fidelity), mov
oyetileton pe TV TAoKT NG ToAviag, o Kubrick mwcpspvat va. dnuovpynoet pia cHveoT pe
10 A Clockwork Orange 6mov 1 povoikii Tov Beethoven eivon éva, amd Ta KeEVTIpIKS, OEpaTa,
evéd o Tithog Tng Touviag «Mdtia Epunrixé kAeiotéy, 0KODYETOL GOV O o0 SA®V TOV
TOWIHY TOV, OTOV TO PATL KAL 1) SNULOVPYIKY Aertovpyia Tov Préppatog Emoalov Kofop1oTIKO
pHRO, OTWG TO TPOHAYHEVO UATL TOV Dave Bowman, To «1dTioL EpRITUCE ovory Ty Tov Alex

Ko To Tapavoikd Bréppa tov Jack Torrance.

B7E ok Tohtopav, Ewaywyn o povaixi; tov 20” a1, 6.115-16
238 (laudia Gorbman, «Ears Wide Open», .13

0., 6.18

240 Michel Chion, Eyes Wide Shut, 6.33
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Eniloyog

H povoikt| katéyet Tepdotia. SHvapn 6To oxn paTiopd TG Kv LOTOYPOPUKTG EpTEIAG, 6TO
YELPIGUO TOV CUVAICOMUATOV KoL TG OTTIKTG YOVIOG, Kat 0d1y@dvTog TY avtiinym Tov
YOPOKTHPOY, TIG S1OEGELS KO TO. AN HOTIKE ygyovéra.241 O1 o0yypoveg Bempieg oV
ropovcroTKay E3e1Eav mOGEG TOAES Kol notkihec propel va eivon ot 6yEcEG peTagd nyov
Ko swdvag, pe Tov Bordwell kot tnv Thompson va, OVOLPEPOVTAL GTIG IOLOTNTESG Kt
SLGTAGEL TOL YOV KATA KOO AdY0 YPNGILOTOLGVTAG [LOVGIKODG OPOVG, KL TOV Chion va.
napovstiler pio mhodot oporoyia yia Tig OTTIKOOKOVGTIKEG OYEGEL, TPOTeivovTag KoL pid
pefodoloyia yio TNV avéivon Towvidv. Méoa and v e&étaon tov Pifiiov mg Gorbman
@évike o0 gvéhuctn pmopet vo sivoi povouc oe oyfon pe Tov diegetic yhpo g Toviag,
o1 TorAamhég Aerrovpyieg ™e, ahAd Kot TG N HEAETY TG KIVIIHOTOYPAPIKIG HOVGIKNG EXEL
SoveloTEL amd TIG TEPLOYES, TNG CNUEIMTIKNG KAl THG yoyoroyiag. Min Tdon yeviki oTov
KIVILOTOYPAPO TO EYEL XPNOHOTOUGEL 1©¥éeg and to popEiopd, erocogia, TO

OTPOLKTOVPAAIGHO KO PETA-GTPOVKTOVPAMGHO, KOL TO pswpovrspvmué.m

H ypfion TG «KAUGIKAGH LOVGIKIG, OTMG EETAOTIKE KL OTNV EW00YOY, dev fyrav pio
GYVOOTN TPAKTIKY, aKOUM 4o T sovpeaAoTiK kivnon tov “20 Kot Tov ’30.

X pMo1onotnKe Y10, Vo, EKTade0CEL T0 Kowd, vo. kadepdoet TEPLOSOVG Kal £bvikovg M
TOMTIGKODG GUVOEGHODG, Yo Vo dNhdoeL ovtifeon pie Tn SMUOPIAT] KOLATODPE. KAl V.
SUovPYRHOEL EPOVIKS TVEDUA, yopic va apereitol 0 01KOVO MIKOG TopGryOVTag oL THV

KaB16Tov6E KePSOPOPa 6T} SIGKOYPAPIKT] Bropmyavia.

O Kubrick oyed6v ndvra diyale xkowd kot KPITIKOUG [LE TO AUPIAEYOUEVO VONUL TOV TAWVIDV
TOV KoL THY TPOKATTIKT Xpfion TS TPOVTAPYOVSAG, ICTOPIKA. T gvvorohoyikd Pefapopuévig
povotkng. Ot emhoyég SIPOPETIKAOV [LOVGIKAOV GTOA KoL TEPIOS@Y GOKOPE, IMUIOVPYOVTAG
EMUTAEOV Cnrr'maw ot eppnveisg amd Ot isag cvufaiver dTav TPOKETAL Y10, LOVGIKT] E01KA
cvveedeuévn Yo pia toavia. Kamotol fedpnoav 6t1 T 1) TAKTIKT amoTeA0bcE
EKPETAAAELOT TOV EPYMV KO GTEMT Y10, TOVG ouVBETEG TOV Kmpotoypaeov. Mio diin
Gmoym mov emKPATEL YEVIKE Y10, TN xpﬁcn g, efvan 6TL 1) EIKoVe TPEMEL VoL eivat «KoppEVI»
(edited) pe Béom T povotkh. X SHAwot Tov Yo To editing Tov The Shining, o Stainforth
avagépet: «kapio amd Tig oKNVEG Sev yopoypupnOnKe Tave 61N LLOVGIKT)-EYIVE EVTEADG TO

aveifeto.»,? Seiyvovrag 6t To. Tpdrypata pdikov Sev etvon Tavra £Tot. Q6TOGO TO KOPLO

241 Claudia Gorbman, «Film musicy, oto Film Studies: critical approaches, ed. John Hill & Pamela
Church Gibson, Oxford University Press, New York, 2000, 6. 41

242 John Hill & Pamela Church Gibson, Film Studies: critical approaches, Oxford University Press
2000, . xii-xiv

3 Jeremy Braham, «Incorporating monsters: Music as Context, Character and Construction in
Kubrick’s The Shinning», .10
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(ATNHO, OV TPOKDATEL OTAV TPOKETTAL Y10l «KAAG KT LOVGIKT] APOPE TOVG GVGYETICROVG OV
yivovran peta&d TG HOVOIKNG KoL THG mhoKTc, pe Péon tov Titho, To cLVOE), 1) 6moteg GAAeG

apyKéG evdoeg Umopel vol epmepiéyet pla mpobndpyovoo ovvleon.

H ypfion ket Aerrovpyio NG LOVGIKTG OTOV Kubrick Eepebdyet amd Tig ToyiopEVES TOKTIKEG
7OV KAAGIKOD OQIYNUOTIKOD KIVI|HATOYPAPOL TOV Hollywood, @wirepa péow tov «The Blue
Danube Waltzy, Jazz Suite, Waltz No.2, The Thieving Magpie ka1 g Evérng tov Beethoven.
H avtifeon mov mapdyetor petasd £IKOVaAG/ OV TKNG Kot TO aioOnpa e adwpoplog kot
£1pmVEing TOV SNUOVPYODY OTIG CKTVEG IOV covodevovy, emPefardver Ty
omOTEAECLATIKOTITA TOVG. Evd, 1 JIOVTEPVIGTIKT] JOVGTKT) TOV 20% at. épyeTol Y va
YAPAKTNPIOEL TO GyVOOTO, TO LN o1Kel0, T0 «GALOY, Wrattepa PEGH T TN JLOVCIKT| TOV

Ligeti.

Méoa and to Tapadstypa rov Kubrick zpocndénso vo Seifw mog M «KAAGIKT) LOVGTKT
eumAOLTILEL T SNUEWTIKT Agtrovpyia TG gV Kot GYoMaLer 1 evduvapdvet o
OPNYNHATIKG YEYOVOTOL, TAPAYOVTAG lpmVei | TPORO, OTOKOUMEVT omd TV apyIKh onpocio
NG KoL OKTAOVTAG o Kawvovpu, L£G0, 6TO VEO MEPIEYONEVO OV epgaviferar. Ot
AEITOVPYIKEG Kot auoBNTIKES EMOPAOEL; TMV «KMOCTKOV» GUVBEGEDV PEGA OTIG TATVIEG TOV
Kubrick katépepav va. EXNPeAcoY o)L HOvo Tig LETETELTO, (PYOELS TNG «KMIGTKNGY LOVGIKNG
GTOV KIVIJIATOYPAQO, CALGL KOl TOV TPOTO TOL 0coDEL KAVEIS GREPD AVTEG TIG GUVOECELG. o)
Chion ko1 1 Gorbman vrocmpilovv v amoym OTLT LOVGIKT] OTIG TOViEG TOV Kubrick
QQTVEL TIG OTOIEG TPOYPAUUATIKEG EvioEg TG, Kol KOSKoTotEiToL HEGA GTO
KIWILATOYPAPIKO PEGO, 1| OIS M tehevtoda avagépet: «Zketeite TV Evdry 100 Beethoven
0v Alex 610 A Clockwork Orange, to The Blue Danube Waliz ko170 Also Sprach
Zarathustra oto 2001. AvTd oV £30vV OAd AT T KOPPATIO Kowd dev eivar 1 kerrovpyia
NG HOVGIKTG, 1 apTyNuoTikh 601 TOVG ©OG diegetic 1 ﬁondiegetic, 1 1 10TopKT} TPOEAELOT
Tove 1y poper. Avti avtod, poMg AKOLGTOVV, eivoﬁ £mAOYEG TTOV QUIVOVTOL AVATOPEVKTEG,
LOVOPLAG ATOCVVOEUEVEG KO GUVAIGOMPOTIKG KoT6AANAES. ZuyKOARDVTOG TOVG EGVTOVG TOVG
6TOUg OTTIKOVG puBpOHG TG 006VNG, yivovTon TeplocOTEPO T LOVGIKT TG GLYKEKPEVNG

r pe r 5oz , r 24.
Touviog Tapd 1 GOVOEST) TOV UTOPEL KATOLOE VO nEepe amd TPV 4

24 Claudia Gorbman, «Ears Wide Open», 6. 4
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Hoapippa I, 2001: A Space Odyssey
TOVTELEGTEG, GVVOYT], KUl AVOADGELS TOV [LOVGIKDV cues

Zknvodétng: Stanley Kubrick

Tevapo: Stanley Kubrick, Arthur C. Clarke, Baciouévo otV 16TOpio TOY Clarke «The Sentinel»

Mopayweydg: Stanley Kubrick (enionpo: n Metro-Goldwyn-Mayer nopovctéGet pio nopaywyn Tov Stanley
Kubrick)

Bon86g mapayaryot: Victor Lyndon

Tpdrog PonBég oxnvodérn: Derek Craknell

Bon86g oxnvedsTy: Jonathan Mills

AevBovriig patoypagiag: Goeffrey Unsworth, B.S.C

Mpéobery poroypapia: John Alcott

Kéapspapav: Kevin Pike

Bon86g kauepapav: Peter MacDonald

Eidukd goToypagikd spé: oxedidotkoy kol oknvobethfnicay and Tov Stanley Kubrick

Enénreg sldkdV QOTOYPUPKOY EQE: Wally Veevers, Douglas Trumbull, Con Pederson, Tom Howard
Movéda sdikdv potoypopukdv £¢é: Colin J. Cantwell, Bruck Logan, Bryan Loftus, Frederick Martin, David
Osborne, John Jack Malick

Tyedaotéc mapayoyng: Tony Masters, Harry Lange, Ernie Archer

Film editor: Ray Lovejoy

Art director: John Hoesli

Set designer: John Graysmark

Sets: Robert Cartwright

Kootodpa: Hardy Amies

Make-up: Stuart Freeborn

Anpiovpyég Tov yAvatod Tov star child: Liz Moore

Sound editor: Winston Ryder

Sound supervisor: A.W Watkins

Sound mixer: H. L. Bird

Chief dubbing mixer: J. B. Smith

Moveuc: Richard Strauss, 4lso Sprach Zarathustra, Johann Strauss 11, « The Blue Danubey ond v OpyfioTpa
g Phappovikhg Tov Bepokivov vré m Sievbovon tov Herbert von Karajan, Aram Khachaturian, Adagio an6 1o
unoréto Gayaneh am my Opyfotpa Tg DappoviKAg Tov AEvVIvyKpovT VIIo T SigvBvvon Tov  Gennadi
Rozhdestvensky, Gyorgy Ligeti, Atmosperes omb v Southwest German Radio Orchestra vr6 mm diebbvvon Tov
Ernest Bour, Ligeti, Lux Aeterna, and v Stuttgart Schola Cantorum v 0 Sigvfovon tov Clytus Gottwald,
Ligeti, Requiem on6 v Bavarian Radio Orchestra w6 tn dievBvvon tov Francis Travis

Cast: Keir Dullea (David Bowman), Gary Lockwood (Frank Poole), William Sylvester (Dr Heywood Floyd),
Douglas Rain (¢povy Tov Hal), Daniel Richter (Moonwatcher), Leonard Rossiter (Smyslov), Margaret Tyzack
(Elena), Robert Beatty (Halvorsen), Sean Sullivan (Michaels), Frank Miller (Mission controller), Alan Gifford
(natépag Poole), Penny Brahms (orion stewardes), Edwina Carroll (Aries stewardess), Vivian Kubrick (x6pn
Floyd), Burnell Tucker (¢wtoypaeog), Glenn Beck, Bill Weston, Mike Lovell, Edward Bishop, Ann Gillis,
Heather Downham, John Ashley, Jimmy Bell, David Charkham, Simon Davis, Jonathan Daw, Peter Delmar, Terry
Duggan, David Fleetwood, Danny Grover, Brian Hawley, David Hines, Tony Jackson, John Jordan, Scott Mackee, .
Laurence Marchant, Darryl Paes, Joe Refalo, Andy Wallace, Bob Wilyman, Richard Wood.

Adpreeta 160 Aemrd (141 petd my npdm npoPof), Super-Panavision, TopovsIIoTKE 08 Cinerama,
Technicolor/Metrocolor. : —

«H Avyf Tov AvOpdrovy (The Dawn of Man)

Y10 £pMuo TOTO TG TPOIGTOPIKNG YNG, pio opddo TOfK@Y WayveL Y1 TpOQT TPOoTAODOVTOG
Vo petvel poiepid, amd v omei Tov Tiypemv. X v pmhoxt g pe pio GAin opdda Tov
{5100 £i30VC ATOTVYYEVOVY Va, VIEPACTIGTOOV 1) Lricpf} Ativodia Tovg Ko aveykalovial vo
mv mapoxoprcovy. Eva mpot OVOKAADTTOVY £va TEPATLO padpo povorbo oe kabem Béom
péca oty épnpo. To avtikeipevo mov eppavicTnre Lo PLOIDG Kvel Ty TEPEPYELL TOVG,
10 TANGELoVY Kar Kvodvial yope tov. O mo Bapparéog —mov eaivetar va eivor kot 0

apyMYOG TOVG- ToV ryYiler TpOTOG Kal oe Afyo Tov axokovBobv Kot ot GAkot. Adlyo apydtepa o
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id10g mifmKog oTéEKETAL TAVD ATO
10 OKEAETO £vOg LMoV Kat poAg
GUVELBNTOTOMGEL TMG TO
KOKKaAO pmopel va
ypnopomombei wg 6mho, Tov
cuvOAier pe pavia. O povoribog
éxer eEapaviotel, ahdd n
£MPPOT] TOL Eivat TPOPAVIG,
kaBbg 1 opdda dev yperdleTon
TAEOV VAL YAXVEL Y10 TPOPT) POV
Uopel va TpOEL KPERG
okot@vovtag dAla Cha. Me ™
SHvapun mov tovg diver To dmho
ToUG S1EKdIKOVVY oW TN

ALVODAQ TOVG, CKOTMOVOVTOG TOV

ap)my6d ™G avtinaing opddog.

Te pia voeiln OprapPov o mibnkog TETAEL TO KOKKAAO GTOV AEPO.

To kdKKoAO oTPIPOYLPILEL Kot TPoTOD TPOAAPEL Va TEGEL KATW CUETOUOPPAOVETA OE £Vl
Swrotnuémioro. O avBpwmog Exer e&elybel T6c0 mov pmopei va tatdevel oto Sdompua. O Dr
Heywood Floyd @tavel 610 Siaotpké otadpo Kat ocuvopthel pe éva Pdoo emotipova oto
Eevodoyeio Hilton tov duompatog. O Pdoog tov potdet av aANBebOVY O1 PTUES YL
emdnpic oV Apepikavikn Paon oto PeyyapL, Kat EKEVOS AMOPEVYEL VO ATAVTICEL
emKalovpevos evaictnta dedopéva. Ty vrdyew Paon tov Clavius 670 @eyyap, o Floyd
amoxaAOTTEL OTL ExEL avakoAv@Bet éva Tepiepyo avTikeipevo kol 6T QU ™G emdnpiog
givar TPOSmPIVY Yia VoL KEADYOLV GUTT T1 HVNHELKT] avaxdioyn. Mali pe dAiovg
emompoves takevet otov Tycho kpatipa émov éxet Ppedei £vag povolbog idog pe avtov
ov EGpviace Tovg meMKovs. Otav KAmoog acTpovadTng TaeL va Bydher pia potoypapio Kai

0 AM0g TEPTEL ThVE® 0TO povobo, aKovyeTaL Evag EKKOQAVTIKOG 1))0G.
AmoctoAf] oto Aia: 18 Mrveg Apydtepa (Jupiter Mission: 18 Months Later)

To tepéotio Swotnuémiow Discovery to&idever mpog to Ao, eve péoa oe avto o Frank
Poole e€aokeitor. To mAfjpmpa Tov anoteleital amd TPEW aOTPOVANTES OE VAPKT) 7oV O
Evmvicovy 6tav TANGIALOVY GTOV TPOOPISHO TOVG, TOV emKe@aAn TG amootoAng Dave
Bowman ka1 vay vép-eEehtypévo vrohoyioti}, tov Hal 9000 mov ehéyyer m dpaotnpomTa

10V GKaPOVe. Metd and pio AavBacpuévn vieln tov Hal ou §00 aotpovavteg anopacifovv
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V0. TOV ATOCLVOESOVV, EKEIVOG OUMG
yvopilel my Tpdbect) Tovg aod pmopei
va doPaoet ta xeiln Tovg Tapdro Tov

giyav gpovricet va pnv tovg axovel. H

avtidpaon Tov eivar Gpeot: oKOTOVEL

# ! ; { “ : :
tov Frank mov enavatomobetel Tnv ‘i e {2 / ; 2 ‘ ‘ 2
kepaio, Tovg Tpelg emParteg mov Ppickovrar o€ vipkm Kat apveitar va. avoiler v Topta. Tov
Suouoémioov Y va emotpéyet o Dave. O tedevtaiog £xovrag Eexdoel To Kpavog Tov,
agriver 1o o Tov Frank va xabei oto kevo tov Sotipatog kat pe 0 forifew tov
HIXAVICUAOV TOL 6KApOUG Tov ewépyetar 6To Discovery. Amocvvdéer T pviun tov Hal mapd
115 eKKAToELS TOL vodoyioti. [Ipw tedeudoet T Swdikacia axover éva nyoyponpuévo
UYVOLLOL TTOV TOV EVIJHEPDVEL Y10, TOV TPAYPATIKO OKOTO TG BmOGTOAG: évag povoibog mov
ovaKOADQTNKE 6TO PeYYapL, TOV 0moiov 1 AE1TOVPYin TAPAPEVEL LUCTAPLO EiYE HETADMOOEL EVaL

pqvopa mpog to Aia. Két yw to onoio o Hal firav evijpepoc.
Alag ko Tépa omd to Amepo (Jupiter and Beyond the Infinite)

O Dave Byaiver omd to Discovery pe to pikpd tov oxagog. Bpioketar kovia 610 Aia pe ta
PEYYaPLEL TOV, EVD AVANESE TOVG auwpeital Evag akdun povoifog, avth T Qopa o€
oplévTia BEom ko tepaoTiog oe péyebog. Mia dyvoot ddvaun eaiverar va kivel To oxapog
tov Dave odnydvtag Tov oe éva asTPIKO mI;iSL Tyfuote Kot xpopoata epeavifovrol oty
006vm Tov KGOE 1660 yepiler pe TO TpOopaypévo patt Tov aotpovadt). To talid Tov Tekeudver
o€ éva dwpaTio mov podlet pe katowia ot yn. Exel n Lo tov nepvaer oe otiypég kabog
k@B Qopd Tov oTpépet To PAEppa Tov aAloD BAEmeL ToV EavTO TOL o€ peyaddtepn NAwia. O

povorboc eppaviletar i tedgvtaia gopd otav o Dave eivon Eamhopévog oto kpePartt,
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gtouog vo mefdvet. ATADVEL TO XEPL TOV TPOG otdv kat Eavoyevvigtan og star child ko pe to

LTI TOV Aot Th Kat o pEyedog 660 M v, TANGIALEL G QUTHY A 6710 Kot EEKIVNOE.

Movoiki)

TonoBsoio péca 6Ty TOViR

Atmospheres (1961), Gyorgy Ligeti

(00.00-02.44) oty évapEn g Tawiag
cuvodevovTag pia povpn oBovn.

(2.02.45 -2.11.00 ) 670 0.GTPIKO 1a&idL Tov
Dave.

Also Sprach Zarathustra, op.30 (1896),
Richard Strauss

(03.08-04.28) oty avaTolrt} TOV nAiov amd
10 SihoTnpa, pedi pe Tovg cHvTopovg Tithovg
apxNs.

(15.28-16.50) xaB&G 0 mibnog cuvOAiPeL éva
okeretd {Hov kon covedntonotet 61 To
KOKKOAO popet va. xpnoionombel g 6mho.

(2.18.54-2.20.15) oty Gp&n tov star child
670 TEAOG T1|G TAVING.

Requiem for Soprano, Mezzo-Soprano, Two
Mixed Choirs and Orchestra (1963-65),
Gyorgy Ligeti

(11.44-14.28) cvvodedet Ty Tpd™ ETTON
TV MONKOV HE TO HovOAL0o.

(50.54-54.34) 6tav o Dr Heywood Floyd
emoxénrerar padi pe GAlovg ootpovadTes To
povorbo otov Clavius.

(1.56.54-2.02.45) o Dave &exwva. 10 aoTpKd
Tov Ta&idt ko PAémer évav Tpito povoiibo.

The Blue Danube Waltz (1867), Johann
Strauss 1I

(19.48-25.22) (33.39-41.00) GVVOOEVEL TA.
Sraompucd Toidia Tov Dr Heywood Floyd

(2.20.17-2.28.32) axobyeton Téve amd To0g
tithovg TéAOVG,.

Lux Aeterna (1966), Gyorgy Ligeti

—| (45.30-50.54) kabdg T0 SrcTNIIKS

Aem@Opeio TYaiveL TPOG TO PEPOG TOL ExEL
Bpebei o povorbog.

Gayaneh Ballet Suite (Adagio, 1942), Aram
Khachaturian

(54.36-58.00) ovvodever to Discovery oty
QOGTOAR TOV TTPOG 10 Afdl Kl TIG ACKNOELS
tov Frank 670 £60TEPIKO TOV.

(1.03.24-1.07.14) btav o Frank yohapdhver
gvh AKOVEL VO TYOYPAPTHEVO PTVOLLOL TGV
YOVIOV TOL.

Aventures(1962), Gyorgy Ligeti

(2.11.00-2.14.13) 670 VEOKAUGIKO dopdTo
nov kataliyet o Dave petd To asTpikd Tov
ta&idt.
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Hapdptyua II, A Clockwork Orange
ZOVTEAEGTES, CUVOYI], KAl AVALVOT) TOV
PROVGLKAV cues

Zknvobérng: Stanley Kubrick

Zevapro: Stanley Kubrick Baciopévo oto pubiotopnua tov
Anthony Burgess

Mapaywydg: Stanley Kubrick (enxfonua n Warner Bros
napovaldlel pio napaywyr tov Stanley Kubrick)

Bon06g mapaywyov:Bernard Williams

Bon0ég atov mapaywyé: Jan Harlan

Bonfoi oknvodétn: Derek Crucknell, Dusty Symonds
AwevBuvtiic poToypagiag:John Alcott

Film editor: Bill Butler

Sound editor: Brian Blamey

Sound Recordist: John Jordan

Dubbing Mixers: Bill Rowe, Eddie Haben

Art Directors: Russell Hagg, Peter Sheilds

KootoOpa: Milena Canonero

Production Designer: John Barry

Camera operators: Ernie Day, Mike Mollay

Make-up: Fred Williamson, George Partleton, Barbara
Daly

IMivakeg kat yAvrra: Herman Makkink, Cornelius
Makkink, Liz Moore, Christiane Kubrick

Movoikn: nhektpovikég ouvBéoeig g Wendy Carlos, Ludwig Van Beethoven, Evam o'upcpmvm og pe EMdocova
épyo 125, Gioachino Rossini, Ercaywyég « The Thieving Magpie» xan « William Tell», Edward Elgar, Pomp and
Circumstance Marches No.1 xou 4 vr6 0 diedBuvon Tov Marcus Dods, Artur Freed, Nacio Herb Brown, «Singin
in the Rainy and v Gene Kelly, Terry Tucker, «Overture to the Sun», Erika Eigen, «/ Want to Marry a
Lighthouse Keeper».

Cast: Malcolm McDowell (Alex de Large), Patrick Magee (F. Alexander), Miriam Karlin (Catlady), Adrienne
Corri (Mrs Alexander), Michael Bates (chief guard), Warren Clarke (Dim), James Marcus (Georgie), Michael Tarn
(Pete), Anthony Sharp (vrovpydg ecmtepikdv), Carl Duering (Dr Brodsky), Madge Ryan (Dr Branom), Aubrey
Morris (P.R. Deltoid). Philip Stone (Mr de Large), Sheila Raynor (Mrs de Large), Paul Farrell (tramp), Clive
Francis (Joe. the lodger). John Clive (nBomoidg oxnviig), Virginia Wetherill (nBonoidg oknviig), Steven Berkoff
(constable). Michael Gover (prison governor), Godfrey Quigley (epnuéprog g guiaxtig), Pauline Taylor
(yuyiatpog). John Savident, Margaret Tyzack (Alexander’s conspirators), Lindsay Campbell (inspector), David
Prowse (Julian). John J. Carney (CID man), Richard Connaught (Billy Boy), Gillian Hills (Sonietta), Barbara Scott
(Marty). Katva Wyeth (girl at Ascot), Cheryl Grunwald (kopitol Bracpov), Jan Adair, Vivienne Chandler,
Prudence Drage (handmaidens), Carol Drinkwater (vocoxépa Feeley), Barrie Cookson, Gaye Brown, Peter
Burton, Lee Fox, Craig Hunter, Shirley Jaffe, Neil Wilson.

Mapkew 136 hentd, Eyypopo.

Kanov oto kovrvo péddov, o Alex de Large kxai ) mapéa tov (droogs)-o Dim, o Georgie kot
o Pete- yurapdvouv oto Korova milk bar mov oepBipet yddo avapeprypévo pe voproTikd,
npv Eexvijoouy yua pio Ppadia e§apetikig Plag. Pedyovtag and ekel suvavtovv Eva
pebvopéEVo (NTidvo Kol Tov XTumolv, evéd Alyo apyotepa, oto eykatoheieppévo kalivo
npokaiovv oe kafyd tov Billy Boy ka1 ) cuppopia tov, divovtag v evkaipia ot veapn
Koméha ov fTav £totot va. frdcovy va dagiyel. O droogs katatpomdvovy ta. Bbpatd tovg
Kol OVOo OTav aKOUVE T GEPTVA TG ACTUVORING CTANATOVY Va TOVG XTurodv. Me 1o omop
QLTOKIVITO OV £X0VV KASWEL KIvoOVTOL PE tAryyubdn Taydtnta, avaykilovrag o Siepydpeva
avtokivnta va Pyovy €€ and to dpdpo, kar 1) Tpel] mopeia Tovg otapathel ot éva onitt EEm
amd v OAN. Me ) SwcaoAoyia T Exovv mabet Eva atympo Seyehodv Tovg WoKTTES KA
gloPailovy oto oTitt, dmov yTomovv To cvyypagéa Mr Alexander, Tpv Tov avayKAooLY VoL

napakorovdfost To Pracpd g yovaikag Tov.
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[Ticw o710 oTitL TOV, O Alex YUAUPMOVEL PE TN
povoikn Tov ayamnuévov ov Beethoven, evd
apveital va mhel 610 oyoAgio, neibovrag v
ghmoT PNTEPQ TOL HE TN dikaoAoyio Ot
givan dppwotog. O Deltoid, o kowvovikdg
Aertovpyde, Tov mepyével va ELTVIICEL Yo Vo
TOV TPOEBOnOU|oEL OTL TPEMEL VoL OAAGEEL
cupmeppopd av dev BEAEL va. £xEL

pmie&ipota.

O Alex mepvdel TOo VTOAOLTO TNG NUEPOS TOV

kévovtag oe€ pe dHo Koméreg oL YvdpLoe

610 TOMIKO dioKonwAEio, TpoTov cuvavtnOel
pe oug droogs tov. O Georgie kat 0 Dim evoyAnpévot and m cvpnepipopd tov Alex
apeisfnrovy Ty apynyia Tov kat {nTodv va £Xouv Aoy Yio Tig EROUEVES EVEPYELEG TOVG.
Mupdro mov o terevtaiog Qaiveton va coppavei, Tovg emribetar kabbg Tpoywpdve Katd
KOG TOL MOTAUOV, TOVG PiYVeL 6TO VEPO, kar Tpavpatiiel Tov Dim o610 xépt pe to payaipt

TOV.

Te éva GAAO pmap amogacilovy va emrefodv avt) T Qopd o€ éva voTitovto £E® amd TV
oA, 6mov (et pin yovaika pe g yateg ™. Mévo mov 1 wioktitpa eivor evijuepn y 1o
yOecIVOPpudivé TepLoTaTIKG, apveital va Tovg avoifel kat eviuepdvel v actuvopia. O Alex
mov dev 1o Palel kGtw, oKOPPAADVEL Kot praivel 6To omtitt and Eva avoryto napdbupo. H
yovaixe tov Swetdlel vo @UyeL kat tov emrifeton pe pia mpotopr tov Beethoven, kot exeivog
™ XTUTAEL acuveldnTa pe Eva YAunTo ot oxfpa eairod. Pedyet and ™y prpocTivi TopTa,
Tpotod TpordPet v £pPeL 1| acTUVOpia, POVO TTOL EpYETAL AVTIHET®TOG HE TOVG droogs Tov,

OV TOL GMAVE £V LTOVKGAL YAAO GTO TPOCMTO KOl TOV APiVOLV OTA XEPIX TOV VOUOV.

T10 AOTUVOMIKO TR TOV TUROVV, evé 0 Deltoid tov eviuepdvet 611 1) yovaika tébave Ko
givar mAéov Sohogdvog. O Alex katadikaletor oe 14 xpdévia guAdkiong ya pévo. ZTn @uAaki)
epyaletar yio. 500 xpdvia KovTd oTov EQuéplo, 6ToV 0moio Ko ekppaler tnv embopia Tov vo
ovppetéxet ot Ludovico texvikh. Mia «Bepaneion mov anotpénet Tovg eykAnpaties and Tig
TPONYOVUEVEG EVEPYELEG TOVG KO TOUG EMTPETEL Va. eviayfodv pe acediewn ticw oty
kowovia. TeAkd o Alex eBehoviikd «emdéyetan and Tov Ynovpyd Ecotepicav yua va
CVHPETEYEL € aVTO TO MEipapa mov Ba Tov dwopaiicer ) ypiyopn aneievbépmaoti Tov. Etot,
LETAPEPETAL OE £VEL VOGOKOLEID, OTOV TOL {OPTYOUVTAL KETOWL PAPHOKLL, EVED TOV

avaykalovy vo mapakolovdei Towvieg pe Biono mepiexdpevo, ympic va propei va Kieioe to
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METIOL TOV, TOV PEVOVY CUVEXDG
avoyyta pe tn Ponbewn evig
punxoviopov. Ot elkéveg Tov
napaxorovdel, pe  fonbew
NG EMOPACTS TOV PUPUAK®V,
TOV KAvouv vo ancBavetan
vavtia. Exeivo mov tov evoyhel
MEPLOCOTEPO OPMG EvoL M
xpfion ™g Evdane coppoviag
tov Beethoven mov Toyaia
cuvdvaletal pe To Prpatiopd
kot Tig gxBponpasieg Tav Nali.

O Alex ocvvednronote, ti dev

npoKeral Toté Eava va

YOAAPOOEL LIE TOV ALYATTUEVO TOV GUVOETY.

Meté 10 Tépag ™G cuvTopng «Oepaneiac» Tov, e&etdletar mavem oe pin oxnvii and Tov
Yrovpyd £cOTEPIKAOV, TOV EPNUEPIO TNG PLAAKTG Kot GAAoVG Tapevpiokouevovg. O Alex
vroPaiietar oe Sokipaosisg Tov oe omowdfmote dAAn nepintwon Ba Tov Tpokadovoav
guyapioon, povo mov tdpa 1 emppor) T Ludovico texvikig tov mpokaiei to avtifeto
ovvaictua. To teipapa oTéENKe pe emrvyic, mapd TOVG TPOPANUATIGHOVS TOV EQNUEPLOV

mov Bewpel, OTL Egovv otepnoel amd tov Alex v eAevbepia g enhoync.

Erevfepog mAtov o Alex emoTpéPel 6TO OMITL TOL KL AVAKOADTTEL OTL OL YOVEIG TOL £XOVV
netdéel OAa Tov To TPhypata, EVG £X0VV PpeL EVOIKIOOTH Y10, TO SOMAETIO TOV, 0 0T0i0g TOV
gmrifetar Aektikd. O Alex apyiler va vidBet vavtio kar evyel. [epumhoviétar 6tovg dpdpovg
KO Y100 KOKT] TOU TOYM £PYETOL avTPETONOG pe To nTidvo mov eixe SuAokomnoeL otV apy.
Exeivog Tov avayvopiler kot apyiler va tov xromaer poli pe v napéa tov. Ado actuvopkoi
£pYOVTOL Y10 VO, GTOPATAGOLY ToV Kafyd, povo mov eivar o Dim ka1 o Georgie. Awdvrag
OO Y100 EKSTKNOT, Kol Yvopiloviag T TdPvY) KATACTAOT) TOV, TOV HETAPEPOVV GE £va

£PMHO PHEPOG KOL TOV XTVLTOVV, AQVOVTAG TOV 6YedOV avaictnto.

O Alex péoa ot Ppoxf katapépvel va Ppet katapdyto oe £va omtitt, Ywpig va suvednronote
ot mpdKerTar y1o v Katowcia Tov Mr Alexander. O cvyypagéag, kabnhopévog mhéov oe
aVammPIKO KAPOTGAKL, Xpig TN yuveika Tov, N onoio néBove petd tov aypio fracpd g Kot
VO TV TPOCTAGHE. TOV COUATOPVAAKE TOV, avayvepilel 6To mTpocwno Tov Alex To Bpa g

anévOpmmng Ludovico teyvikng. Tov mpoteiver va Tov fondnoet pe avrdiiaypo m
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cvvepyacic Tov yia v pigovy v K\)Bépvnon; kot ekeivog svpeovel. To Tpayoddt Tov Opwe,
7OV TPOYOLSOVGE KOTA TN SLUPKEWL THG enifeonc Tov pali pe T ovppopio Tov, Tov Tpodidet.
$10 Ssivo 1oL UKOAOVOEL, O GLYYPAPENS LE TOVG CLVEPYATEG TOV, vapkdvoovy Tov Alex pe

KéTL Tov Exovv pifel oto eaynto Tov. Otav Eumvaet Bpioketan KAeWopévog o8 pio copita pe
v Evdan tov Beethoven vo akobyetar omd Tov K4t 6pogo ot dwmachv. O Bavatog eivar

1 noéVn Aom 610 paptopto Tov. ‘Etot nnddet amd o Tapdbupo.

Evtovtolg, 1| Tt Sev 10V OKOTOVEL, VD 660 avaPPAOVEL 6TO VOGOKOELD, O TOTOG
emrifeton oV KuPépynon. Mia yoyiatpog Tov Taipvet ouvévtengn delyvovidg Tov Oplopéveg
gwovec. H avtandkpion tov detyver dnin emBeTikdTT TOL EYEL EmoTpéyel. O Ymovpyog
£0OTEPIKOV epLpavileTar Eava Yo vo, ToV SwPepordoet o1t and e36d xar TEPa o Tov
PPOVTIGOLV @V TOVG VEOGTNPILEL 0TI emepydpeveg exhoyés. O Alex déxetat, evid Evéan tov
ayormpévov tov Beethoven axobyeta o6 £vaL TEPAOTIO GTEPEOPOVIKS, XOPIG EKEIVOG oL VaL
vrogépet. O tomog Pydtet PAOTOYPAPIES YO TIG VPUAVES spnuepideg kot o Alex oveipebetar
6T KGveL GEE pie o KOMEAR GTO XLOVL, OVOKOWVAVOVTOG OpropBevtikd otovg Beatég 6T

OepanedTIKe TEAKA.

Movouki TonoBeoia péca oTny TOAvio

«Funeral Music for Queen Mary», Henry (00.00-02.18) méve and Tovg Tithovg apxis
Purcell, nkextpovucr exdoyii amd tv Wendy | ko étov yvapilovpe Tov Alex Kot Tovg

Carlos. droogs 1ov 610 Korova milk bar.

(12.45-14.05) (14.36-16.11) 6tav 0 Alex

Biier T yovaika Tov Mr Alexander kot

émerra Otav N mopéa yohaphvel oto Korova,
dmov mapeppairerarn «Ode to Joy» ™G

| Evo'zmg.

(1.20.39-1.22.50) 6o pio npiyvpvn yovaiko

engoviletat prpootd otov Alex katd

Suapxern g e&€taog Tov.

(1.34.59-1.39.18) o Dim ko1t o Georgie-
aGTUVOIKOL TAEOV- HETapEPOLY Tov Alex oe
éva, Epo LEPOG KOL TOV Y TOTTOVV.

«Beethovianay» (16.12-18.01) xabdg 0 Alex yvpvéer 6o
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omiTL TOV ETH, TiG PPadIvEG TOV MEPETEIES.

(1.57.24-1.59.20) o Alex Bpicketar 6T0

VOGOKOMETD Kat T0 PéG, GXOAKALoVY

apyMTIKG TV KOPEPYNOT.

The Thieving Magpie (La gazza ladra, 1817),

Gioachino Rossini

(04.23-09.20) oto eykatoAeAeytpévo Kaltvo
o Billy Boy kou 1 cuppopio, Tov TPOSTAOOVV
va Pracovv pia koméda. H evépyeid Tovg
Sroucdnretar amd Tov kafyd mov akorovlei pe
tov Alex ko Tovg droogs Tov. H povok

cuveyilel péxpt va QTacovy GTO OTTL TOV

GLUYYPUPEQ.

(32.05-41.50) 6tav o Alex piyvet 610 vepd
tov Georgie kat tov Dim. H povowm
ovveyiler mhve amd Tig EKOVEG TG gmifeong

0T YOVOiKA OTO WGTITOUTO.

«William Tell Overture» (1829), Gioachino

Rossini

(27.03-28.13) 1 emroyupévn exd0xT TG
Carlos axotystar 6tav o Alex kévet oeg pe

800 Koméeg.

(45.32-46.15) 1 apyn swooyeym mg odvbeong
GUVOSEVEL TNV TAVOPUULKT) Ajym TV

TEPAOTIOV PUAOKDV.

Evéan ovupovio oe pe eAdooova (op. 125,
1824), L.V. Beethoven

2° uépog, Scherzo

4° pépog, «Ode to Joy»

(18.02-21.26) o Alex yahapdvet 670 dwopdTd

TOV.

(1.53.24-1.56.14) o Mr Alexander BacaviCet
1oV Alex i€ T HOVGIKT] TOV QLyATUEVOL TOV
cuvOéT) Ko Tov odnyel oY amdnEpa

aToktoviag. (nhextpovicy exdoyn)

(14.07-14.32) n sophisto tpayovdaet oTo
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Korova.

(24.51-29.02) 670 TOMIKO KATACTHO HE
dioroug (Mhektpovikt] ekdoxh).

(1.12.35-1.16.07) 6tav o Alex avaykatetar
va mapakorovdoet pio oo pe Tovg Nadl
pe povo xo povoikt) Tov Beethoven

(MAexTpovik exdoxn).

(2.07.07-2.08.31) téhog 6tav diver Ta XEp:
pe tov Yrovpyd Ecotepwav ko pavtaleton

411 Khver 6e€ pe Wi KOTEAD, GTO YLOVL.

Scheherazade op.35 (1888), Nikolai Rimsky

Korsakov

(53.46-55.13) o Alex SwPalet ™ Bifio xar
@avtaletor Tov eontd Tov Popaio otpatid

VoL pooTtydveL 1o Xpioto.
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Hapadptyua Ill, The Shining
ZuvTeElEoTES, GUVOYT], KUl
AVAAGT TOV LOVGLKAV cues

ZknvoBémg: Stanley Kubrick

Zevapuo: Stanley Kubrick, Diane Johnson,
Baciopévo oto pobiotépnua Tov Stephen
King

Mapaywyés: Stanley Kubrick, Warner Bros,
oe cuvepyaoia pe v Circle Company
Bon0dc oxknvodérn: Brian Cook
Iposwmké Bondiéc eknvodimn: Leon
Vitali

Bon66cg otov mapaymyé: Andros
Epaminondas

AwevBuvriic poToypagiag: John Alcott
Film editor: Ray Lovejoy

Sound editors: Wyn Ryder, Dino di Campo,
Jack Knight

Sound Recordists: [van Sharrock, Richard
Daniel

Dubbing Mixers: Bill Rowe, Ray Merrin
Music editor: Gordon Stainforth

Art Director: Les Tomkins

Steadicam Operator: Garrett Brown
Kostovpa: Milena Canonero

Production Designer: Roy Walker
Camera Operators: Kelvin Pike, James
Devis

Make-up: Tom Smith

Make-up artist: Barbara Daly

Movewktj: Wendy Carlos, Rachel Elkind, «The Shining», « The Rocky Mountains», Gyorgy Ligeti, Lontano, Bela
Bartok, Music for strings, percussion and celesta vrd v dievBuvon tov Herbert von Karajan, Krzysztof
Penderecki. The Awakening of Jacob, De natura Sonoris No.l ka1 2, Utrenja Kanon-Paschy, Utrenja Ewangelia,
Tpayovdwu: « Midnight the stars and you» am6 Tqv Ray Noble Band pa powvntiké Al Bowlly, « Home» ané tov
Henry Hall kai v Gleneagles Hotel Band.

Cast: Jack Nicholson (Jack Torrance), Shelley Duvall (Wendy Torrance), Danny Lloyd (Danny Torrance),
Scatman Crothers (Dick Halloran), Barry Nelson (Stuart Ullman), Philip Stone (Delbert Grady), Joe Turkel
(Lloyd). Anne Jackson (y1atpdg), Tony Burton (Durkin), Lia Beldam (veapn yovaixa ot praviépa), Billie Gibson
(nAwuopévn yovaika ot praviépa), Barry Dennen (Watson), David Baxt, Manning Redwood (rangers), Lisa
Burns, Louise Burns (k6peg Grady), Robin Pappas (voook6pa), Allison Coleridge (ypappatéog), Burnell Tucker
(aotuvopikdg), Jana Sheldon (stewardess), Kate Phelps (receptionist), Norman Gay (injured hotel guest).
Awdpkewa 146 lentd (kdénnke ota 144 ko éneita ota 120), Eyypopo

O Jack Torrance ta&devel 1o Colorado yio va dmoet cuvévievén yio T BEom Tov cuvtnpnm)
Kotd ™ dapkew Tov xedva oto Overlook Hotel. Kata ) dudpkeia Tng ovvévtenéng
eviuepOVETAL OTL AUTOG KOl 1] OIKOYEVELL TOV TPOKELTAL VO Elval TEAEIDG ATOpOVEONIEVOL POl
o1 rovoBvedieg SokOTTOVY PEYPL KoL TNV THAEQVIKT emkowvevia. O Jack dev gaiveton va.
avnovyel ovTe Yo avTO, CALE 0VTE Kot Y10 TO apaTpd TEPIOTATIKG OV TANPOPOpEiTaL OTL
ouvEP ekel: 0 Tponyodpevog cuvinpntig, Grady, £mabe éva eidog kKiewotopoPiag pe

OMOTELEG L0 VO, GKOTMGEL TIS KOPES KO TT) YUVAiKQ TOV, TPOTOV CUTOKTOVIOEL.

Evtopeta&d, micw oto omiti tov, 0 v1dg Tov Danny yvepilel evoTiktmdmg 6TL 0 TaTépag ToU
Exel 6gytel ™ dovAerd. O WKpdG PIPocTd oTov KBpETTN TOL prdvion, oe pic cuvopdio pe

TOV QavTaoTikO Tov @ilo Tony, PAEmer pia ewova pe aipa va Egxdvetan and TG TOPTES EVOS
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acavoép. ZOVIONQ 1] OKOYEVEWL aQTVEL TO OTiTL TG Y va peiver oto Overlook, mov

gToaletol va KAEIOEL Y10L TO YEWHDVA.

KaBdg o oeg Dick Halloran tovg Eevayei oto Eevodoyeio éxel pia niemabntikn emagn pe to
pikp6 Danny. Otav apydtepa pévovv pdvor Toug, Tov eényel dm katdiaPe apéong mmg Kat
ekeivog eiye avtd mov 1 yuryud Tov arokarovoe «Adpyny. O Danny tov exkppdalet tovg
@dPovg tov Y To 237 ko 0 Halloran empéver mog av kai dev vrapyet timota exel npénet va

peiver pokpud and awtd 10 dopdtio.

H owoyéveln péver povn mg oto Eevodoyeio. H Wendy kat o Danny xéavouvv BoAta otov
tepaoto Aafopwbo Tov eémtepikod yhpov, evd o Jack mpogaciiopevog Ot éxel va ypayel
uéver péoa kot tailel pe éva prardxt. Apydtepa o Danny kdver modfdato otovg dwadpdpovg
Kot paiveran tepiepyog yur to dwpdto 237, evd o Jack emrifetan gppactikd otnv Wendy mov

- e e .

TOV OIOKOTTEL U0 TO GUYYPAPIKO TOL £pY0. ) 4 RS

To TpdTO Y10V1 SWKOTTEL TV TNAEPOVIKT|
emkowvovia kat 11 Wendy avaykaletan vo
pNoEL voLyTo ToV acVppato. O pkpog
Kavovtag foita pe o modniato avrikpilel
10 $0O KOPITOLL TOV ELYE TPOTYOVUEVAS BEL
610 dWUATIO TaLYVISUDY, EVD OTUypain Ta

PAEmeL Boho@oviuéva pe Eva TOEKODPL

Le pio cvvophia tatépa kat vov, o Danny
ToV pOTaeL av Ba £kave moTté Kaxd oe avtdv
kot ) pntépa tov. O Jack éxer dn apyioet
va tpedaiveTar kot BAEmeL évay @A) oTov omoio okotdveL TV okoyEvelrd Tov. O Danny
evtopetald éxel pret oto 237 kot emotpéper tpavpatiopévos. H Wendy katmyopei tov Jack
v T padpatd Tov. Otav Opmg 0 pkpog EKPVOTNPEVETAL 6T UNTEPE TOV, OTL VIEVBUVY
efvan pio tpedn yovaika, dwkontet Tov Jack and ™ ovlnmon pe to pavracuw tov Lloyd mov
ndvo exetvog BAEmeL, Yo va maet va 3e1 T cupPaivel 6To puompuddn dopdto. Yayvoviag to
SOUATIO avVaKaADTTEL e veapt) yovaika 6To pravio, aird otay tov tAncuilet
peTapopedvetal oe pio nhwwpévn oe anocivieon. O Jack dev Aéer ot Wendy 1 cuvéfn
Kat wyvpiletar 6t1 0 Danny ta fyade 6Ao amd T0 pLadd TOv, OTav exeivi Tov Afel TG OTMg

Kat v “yet Tpénel va giyouv and ekel, o Jack yéver v vmopovi} Tov.

Emotpépovrag oto Gold Room BAémer va yiverat pia de&imon, ywpig kdtt téToo va tov

npoxaiet ExmAnén. O Grady xatd Adbog pixver méve Tov éva motd. Em peténerta cuvophio
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TOVG, TOV TPOTPEMEL VAL «SLopBDoEL TNV 01KOYEVELH, TOV, OTIOG EKOVE KoL EKELVOG,
evNIEpOVOVTUG TOV OTL O VGG TOV npoomael va pépet oTo Eevodoygio Eva Eévo drtopo, Tov

Dick Halloran.

H Wendy avaxaldmter 6110 ypantd tov Jack amoteeiton omd pion povo @pdomn: « ToALR
SovAeld TphEL TOV APEVTIY. YIEPACTLLOMEVT TOV £0VTO TNG, TOV (TUTAEL PE £VO, LITACTOOVL
10V PIEGHTOR KoL TOV KAEWMVEL 0TIV omoBiicn Tpo@ipmy. Mévo mov o Jack €ygt TPOAAPEL VO

YOAGGEL TO (1OVOGLAED KL TOV 0GVPHATO, gpmodifovtag T dpuyn TOvG.

O Danny ovakalOTTEL TN CTHAGI0. TOV «GOVOP» («redrumy) - «@OVOGH - KoL TO OTOKAADTTEL
ot pnTépa Tov péca amd Tov kadpémt. O Jack el o Pyer pooTnproddg and Ty amobikn
KO GTAEL TNV TOPTA TOV dmPATIOn TOVG HE éva toexovpl. H Wendy guyadevet to pikpd amnd
70 TapaOVPEKL TOL PAGVIOD, P6Vo mov 1 i dev yopber yio vo Byet. Tdletar omd T povio
TOV GVTPa. TG HOVO OTOV EKEIVOG 0KODEL TO 86pvPo amd To yrovodpato tov Halloran mov £xel
katagddoet. [Ipotod o oep mpordPet vo. Tpoceépet T Poribeld Tov, o Jack Tov GKOTMVEL KOt
coveyilel ywo va Ppet Tov vio tov. H Wendy yéyvovtag tov Danny Ppicketat OVTIUETOTN 1E
0. pavtdopata Tov Egvodoxgiov Kot TPEXEL &€ y1o. va. Eeoyet. O pxpdg oto Aafiopvbo
KoADTTEL ToL PriHOTE TOV 6TO XOVL IO VO umepdEyer Tov TOTEPC, TOV, PEYPL TOL GUVOVTA T1)
PNTEPOL TOL KO KATAPEPVOLY OL 80 TOVG VoL SLPHYOLV e TO YLOVOLNALO TOV Halloran. O
Jack pévet exel kon nebaivel amd To kpDo KoL Tawia Kheiver pe pio potoypagic oto

£60TEPIKS TOv Egvodoxeiov mov defyver Tov J ack 1o 1920.

Moveikn Tomo0eoio péca 6Ty TAWiR

Lontano (1967), Gyorgy Ligeti (13.06-13.59) Otav o Danny BAémet yia
npdhTy Popd Tig adeppég Grady oT0 dwpdtio

| Mo vidubv.

(31.53-33.34) H Wendy xo1 0 Danny o710
x1ow1, o Jack mapaxorovbel. H Wendy

OVOKOADTTEL OTL TOL TNAEQOVOL OEV

Aertovpyovv.
Music for Strings, percussion and celesta (25.05-27.17) H Wendy ko1 0 Danny o0
Sz.106, BB114 (1936), Bela Bartok Aafopwho, o Jack oto E£6MTEPUKO TOV

Egvodoyeiov mailet pe éva prokdi.

(27.28-29.52) Orav o Danny npoonadei va
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el 670 Khewmpévo 237.

(36.46-40.56) Xt cvvopikia peta&d Tov Jack

Kot tov Danny

The Awakening of Jacob, Krzysztof

Penderecki

Orav o Jack Eumvéet omd Tov @it Tov.

Orav o Jack praivet oto 237.

De Natura Sonoris No.1 (1966), Krzysztof

Penderecki

De Natura Sonoris No.2 (1971), Krzysztof

Penderecki

(34.48-35.59) Otav o Danny kavel TOdNAUTO
kat PAéner Tig adepég Grady.

(1.26.12-1.27.15) Otav n Wendy
ovorcoomtet 6t o Jack £xet YaAGoEL TO

Y1ovoaua£o Kot TOV asOPRATO.

Orav o Jack mAnotiet kar praiver oo Gold

room Y10, TpGOTN GOPE.

(1.30.28-1.33.25) Kabog o Danny YpApeL

«covop» ko o Halloran odnyei to

y1ovoapao.

Polymorphia (1961), Krzysztof Penderecki

Orav 1 Wendy avakoldmteL 6Tt 70 ypomntd

tov Jack amoteleiton amd pin povo epaon.
Otav Tov 6£pVeL 6N amodKT Tpopipmy.

Yo kuvyto tov Jack kar tov Danny 610

| Mapopwbo.

Utrenja-Kanon Paschy, Krzysztof Penderecki

H Wendy apovopevn yrondel tov J ack pe éva

PTOGTOGVL TOV PIECUTOA.

O Jack mpoonadei pie va TEEKOUPL VoL UTet

670 dopdto kar 1 Wendy Tov HoYapOVEL

Ortav n Wendy PAEner Tig TOPTEG TOV

acavoép va avotyoov kat vo Eexdvetat aipa.

Utrenja-Ewangelia, Krzysztof Penderecki

(1.33.27) H Wendy ovveldnronotel v
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cmpou'.vm TO «OOVOP».

Orav o Jack oxotdver Tov Halloran wat
ovveyilel va kovnyd tov Danny, n Wendy

BAéner pavtdopata poOAg avePel Tic oKAAES.

Maoadi pe o Polymorphia oto koviiynto oto
Aofopwvbo.
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Hapapryua 1V, Eyes Wide Shut
ZuvteleaTég, GUVOYT, Kal
avalOGELS TOV HOVGLKAOV cues

Zknvobémng: Stanley Kubrick
Napayoyéc: Stanley Kubrick

Eevapuo: Stanley Kubrick, Frederic Raphael,
Puaciopévo oto pubiotépnpa tov Arthur
Schnitzler, Traumnovelle

Bon06g otov oknvoBimn: Leon Vitali
BonBoi oknvobérn: Brian W. Cook, Adrian
Toynton, Becky Hunt, Rhun Francis

Film editor: Migel Galt

Production designers: Les Tomkins, Roy
Walker

Art Director: John Fenner

IMivakeg: Christiane Kubrick, Katharina
Hobbs

Make-up: Robert McCann

Xopoypagog: Yolande Snaith

Sound Recordist: Edward Tise
Supervising sound editor: Paul Conway
Re-recordings Mixers: Graham V.
Hartstone. Michael A. Carter, Nigel Galt, Anthony Cleal

Moveuij: Dmitri Shostakovich, Jazz Suite, Waltz 2 ané v Royal Concertgebouw Orchestra vn6 m dievfoven
tov Riccardo Chailv, Wayne Shanklin, « Chanson d’Amour» ané v Victor Silvester Orchestra, Jimmy McHugh,
Dorothy Fields. «/'m in the Mood for Love» ané v Victor Silvester Orchestra, Georges Garvarentz, Charles
Aznavour. «Old Fashioned Way» and v Victor Silvester Orchestra, Isham Jones, Gus Kahn, «/t Had to Be You»
and tov Tommy Sanderson, The Sandman, Victor Young, Edward Heyman, « When I Fall in Love» » ard v
Victor Silvester Orchestra, Harry Warren, Al Dubin, «/ Only Have Eyes for You» ané v Victor Silvester
Orchestra, Duke Ellington, Paul Francis Webster, «/ Got It Bad» an6 to Oscar Peterson Trio, Chris Isaak, « Baby
Did a Bad Bad Thing», Ted Shapiro, Jimmy Campbell, Reg Connelly, «If I Had You» ané tov Roy Gerson,
povoikl) cuvtedeiuévn oy toavia and ™y Jocelyn Pook, «Naval Officers, « Masked Ball», « Migrations», «The
Dream», Oscar Levant, Edward Heyman, «Blame It on My Youth» ané tov Brad Mehldau, Bert Kaempfert,
Charles Singleton, Eddied Snyder, «Strangers in the Night» an6 mv Peter Hughes Orchestra, Gyorgy Ligeti,
Musica Ricercata Il and tov Dominic Harlan, Benjamin Page, Christopher Kiler, «/ Want a Boy for Christmas»
and toug The Del-Vets, Franz Liszt, «Nuages Gris» ané tov Dominic Harlan, W.A Mozart, Requiem K626, rex
tremandae and v Rais Chamber Chorus, Berlin Radio Symphony Orchestra vd m Siedfuvon tov Uwe
Gronostay, Rudolf Sieczynski, « Wien, Du Stadt meiner Traume».

Cast: Tom Cruise (Dr William Harford), Nicole Kidman (Alice Harford), Sydney Pollack (Victor Ziegler), Marie
Richardson (Marion), Rade Sherbedgia (Milich), Todd Field (Nick Nightingale), Vinessa Shaw (Domino), Alan
Cumming (desk clerk), Sky Dumont (Sandor Szavost), Fay Masterson (Sally), Leelee Sobiesky (x6pn Milich),
Thomas Gibson (Carl), Madison Eginton (Helena Harford), Jackie Sawiris (Roz), Leslie Lowe (Illona), Peter
Benson (bandleader), Michael Doven (ypappatéag Ziegler), Louise Taylor (Gayle), Stewart Thorndike (Nuala),
Randall Paul (Harris), Julienne Davis (Mandy), Lisa Leone (Lisa), Kevin Connealy (Lou Nathanson), Mariana
Hewett (Rosa), Dan Rollman, Gavin Perry, Chris Pare, Adam Lias, Christian Clarke, Kyle Whitcombe (rowdy
college kids), Gary Goba (naval officer), Florian Windorfer (maitre omv xagetépia Sonata), Todo Igawa, Eiji
Kusuhara (NaxovéCor), Sam Douglas (08ny6g), Angus Maclnnes (avBpamog oty moin), Abigail Good
(poompddng yovaixa), Brian W. Cook (ynhog prdtiep), Leon Vitali (paoxopdpog pe kékxvo évdopa), Carmela
Marner (oepPiopa oto Gillespie), Phil Davies (stalker), Cindy Dolenc (girl at Sharky’s), Clark Hayes
(peoeyroviot voookopeiov), Treva Etienne (morgue orderly), Colin Angus, Karla Ashley, Kathryn Charman,
James DeMaria, Anthony Desergio, Janie Dickens, Laura Fallace, Vanessa Fenton, Georgina Finch, Peter Godwin,
Abigail Good, Joanna Heath, Lee Henshaw, Atecka Poole, Adam Pudney, Sharon Quinn, Ben de Sausmarez,
Emma Lou Sharratt, Paul Spelling, Matthew Thompson, Dan Travers, Russell Trigg, Kate Whalin (cuppetéyovieg
1o Gpy10).

Avdpkea 158 hemtd, Eygpwpo.

O Bill ka1 1) Alice Harford etoydlovrar va nave ot de&iowon tov Ziegler. To Cevydapt
YOPEDEL OTNY TEPAOTIA AiBOVGE OV EIVOL YPICTOVYEVVIATIKO. GCTOAGHEVT, KOL TEPQ TOV
0KOBEOTOTN 0 pdvog mov aivetan va yvopilovy givat o maviotag. O Nick Nightingale firav

cupgortig Tov Bill oV wtpiki TpoTod TAPATIHOEL TIG GTOLIEG TOV Y10 VAL YiVEL LOVOIKOG.
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1o maptin Alice déxetan o QAepT
£vog yontevtikov Ovyypov xat o Bill
8o veapdv povtéhmv, péxpt o Ziegler
va ypelnotel T Poriberd tov. Mia
yuvaika, 1 Amanda, £xace Tig
aofoelg g and ¥p1oN VepKOTIKOV
kat o Bill mg odler ™ Lom.

H endpevn pépa toug Ppioket oy
kafmuepwomta tovg. H Alice
@povtiler v kopn tovg Helena, evd o

Bill yuatpeiel tovg acbeveig tov. To

Bpadv mave ot pia oxnviy nAoturiag
v T 500 povréha, 1 Alice eEopohoyeitar oTov Avrpa TG, OTL KATOW. OTypi| fitav £Toun va
aNoEL avTOV Kol TV KOpN T0Vg Yia éva vautikd. H culijmo toug duakontetan and éva

mieemvnua Tov evipepdver Tov Bill ya to 6dvato evog acBevi tov.

Me TV £1KGVAL TG YOVOIKES TOV KL TOD VODTIKOD VO TOV GTOLXEUDVEL TYAiVEL GTO OTITL TOV
acBevi| Tov. Exel, 1) k6pn tov, Marion tov ek@palet Ta epmTikd cvvorctipata mov Tpépet Y

avtov, péxpt o appafoviactikog mg Carl va tovg draxdyet

O Bill zepumhaviéton otovg Spopovg tov Manhattan pun propdvrag va fydier and to puaio
70V aVTH TOL TOL EEOPOAOYNBNKE 1 Yuvaika Tov. Ze pia mpoomdbeid Tov va Ty exdiknOel,
myaivel 6To omitt pag 1wpoddoving, g Domino, pévo mov mpv Tpokdfer va yiver otidnmote
Tovg Sakontet to mAepd@vnpa ™ Alice. O Bill ovveyiler m Bpadii tov cvvavtovtag tov
Nightingale oto Sonata café mov nailer povowh. Exeivog tov amoxaivmter dm apyotepa Ha
néer vo taifel mavo oe pio ootk cuvabpoioT Kot PETE amd TIg TECELS TOV YWTPOD, TOV
diver ™ dievBuvon kat Tov kmdkd tpdoPacng. N Vo KATAPEPEL VA PREL GE AVTT T)
GUYKEVTPOOT] 0PI Vo Yiver avtilnmroe, tpénet va sivar katddinia viopévog. ‘Etor, Survaet
Tov WokTHT evog Kataotipatog, Milich, yw va vouadoet pia otokn. Mia ékmtindn tovg
nepyével 610 Katdompa kaddg o Milich Bpioker Ty k6pn Tov v epwToTponEL pE 500

[NarovéCove.

Y10 Somerton o Bill divel t0 cwotd kwdikd ntpdoPacng, “Fidelio”, xar ewoépyetar oto omitL.
Exei avrikpilet éva £idog tedetovpymcod. Olot opive THREVVOUS Kot PAGKES 0TO TPOCHTO
T0VG, EV® o1 yuvaikeg eppavifoviar yopvés. Mia and avtég katahaPaiver 6T dev avike exel
kot Tov cupfovievet va @iyer kabbg dutpéxer peydho kivduvo. O Bill my ayvoei ko

Tpryvpilel oTo YHPO, GTOV OL PIooi KaAvoLY Ge Kat 0L GAROL Pooi TOUG KOTAVE KATO amd Tig
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ndokeg tovg. H dyvootn yovaika tov mpoedonotel ywo okopun pia popd. Me v TPOQO.oT) 0Tl
6 0d1y6g Tov ekl Tov BéLEL va TOL WAOEL, O Bill odnyeitar oo oA tg aibovsag, dnov eivor
GUYKEVIPOUEVOL APKETOL A6 TOVG TAPEVPICKOLEVOVG, gVl 0 POCKOPOPOG TTOL KABETAL GTO
KEVTPO e T0 KoKKo Evdupa Tov avakpivel. O Y1Tpog omoTLYGVEL va meloet 0Tt elvar Evag
am6 owTodg ko avaykaleton v fydiel T packa Tov umpootd oe Ghovg. H poommpiddng

yovaiko sppovifetat ywo oxéun pio opd, Eton va VROOTEL TIG GVVETELEG avTl Y100 EKEIVOV.

Emotpépoviag 610 ontti Tov, Bpicker my Alice va yehder otov Hmvo thg. Trv Eurvaet kou
eKeivn TOL TEPLYPAPEL TO Svelpd tg: cuppeTelye o€ £va OpY10, EVO EKEIVOS TAPOKOAOVBOVGE.
Ty endpevy pépa o Bill mpooraddvrag va Bpet OMAVTIGELS GTO EPOTIHOTE TOV WAYVEL TOV
Nightingale, yio. va Swamiotdoet 6t £yt gdyet vorpic To mpwi pe nepiepyo Tpomo. Tto payali
tov Milich mov Téet Y10, vo, EMGTPEYEL TN OTOAT] GUVELINTOTOMEL OTL Aetmel n pdoka Tov, evd 1
aAhayn Tov 11oKTAHTN eivor eppavig, KaddG ERIESH TOV «pocpépey Ty K6p1 Tov. O Bill
OKVPAOVEL TAL PAVIEROD TOL Y10, VO EMCTPEYEL GTO Somerton. H pévn omdvinon mov Ba mdpet

efvan éva TPOEIBOTOMTIKG PIVO L.

Tt okéym 6111 yovaiika Tov Oa propovse Vo Tov éyel amothoet TnAspovel oty Marion, uévo
Tov oto TAEQaVO amavtd o Carl. ‘Enetra emokéntetar ™y Domino ko podaivet omod ™
ovyKdToucd TG 6t etvon HIV Betik. Pebdyovrag, 00 diveton 1 EVTOTOOT MG KATO10G TOV
napoxorovdei. [pocmaddvTag va, Tov amopoyet pmaiver o £va cafe. Exel wpalet oty
gouepida 6t pia mpdnv Pacilicca opopeidc Ppetnie vekpt] and vrepPoiucn d6om

VapKoTKdY. Ttnv 1d3éa 611 eivan 1) 1w yovaika omd To bpy1o mher va T} det oT0 vekpoTopeio.

O Ziegler tov KaA&i 6T0 GTTL TOL KA1 TOVL GTOKAAVTTEL TOG Arov mapdv 6To Somerton, OTwG
Ko 671 610 T oKVIKS TG Busiag TG Yuvaikag Tav GTHEVO Y10 VAL TOV TPO pa&ovv. ITicw
670 omiTL TOL PAETEL TN YOpEVT phoka 670 padthdpt dirha oty Alice. Avti ) @opd etvar o

Bill tov péoa and Aypobvs o s&opoioyndel otn yovoika Tov Tig TEPUTETEIES TOV.

To mpmwd Tovg Bpicket KAANEVOS, EVO TPENEL VAL TAVE THY Helena va. yovicer ta
xprotovyevwidtika Sdpa ™. Metd amd cu{fTnot| o £OVV GTO KUTACTNHA. amoeacilovv

va, a1 xopicovy kot va cvveyicovv va Lovv poki.

Moveikn) TonoBsoia péca oTny TOViG

Jazz Suite Waltz No.2 (1930), Dmitri (00.16-01.42) ctovg tithovg apyfig dTav to

Shostakovich evybpt etoypaletar yia tn dekioon.
(19.55-21.26) cvvodeder v xadn pepwoTnTa
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tov Bill kot g Alice.

(2.27.20-2.32.25) mdve amnd Tovg TiITAOLG

TELOVG,

Musica Ricercata Il (1953), Gyorgy Ligeti

(1.20.56-1.24.04) (1.25.35-1.26.00) oo
TELOG TNG akoAoVBiag Tov opyiov dmov o Bill

yiveton avTnmroc.

(1.44.38-1.47.27) o Bill emotpépet v
enopevn pépa oto Somerton kot Aapfdavet

éva poetdomomTikd onusimpa.

(1.56.33-1.59.39) étav vroydletan 6Tt

KAmow0g Tov akoiovbet.

(2.00.42-2.01.32) 6tav Swpalel otnv
epnuepida yw to Odvato tng TpdNV
Baciioocog opopeiéc.

(2.18.19-2.21.42) oto téhog dtav o Bill
avtikpilet T yopévn pboka Téve 6To

po&idpt Tov.

Requiem K626 «Rex Tremandaey (1791),
| W.A. Mozart

(1.59.46-2.00.40) oo café mov pmaivet o Bill
pe v vroyia 0Tt KATO10g TOV

mopakoiovbel.

«Nuages Grisy (1881), Franz Liszt

| (2.03.14-2.04.48) o0 vekpotopgio.
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Hapaprypa V: Avalotiki napovciact Tov Asfihoyiov Tov Michel Chion

To Boowkd re&hdyto Tov Chion arotedeiton and Tovg &ng 06povg:

-acousmatic: TEPLYPAPEL «YOVG TOV KATOL0G AKOVEL yopig va PAémerl Ty TpoERevsT} TOVGY.
Pad160vo, povOYpapog KoL TRAEQMVO, OAa 660, uetadidovv fxovg yopig va defyvovv o

peTad6T, Elval GKOVOTIKG PEGA. O 6pog acousmatic music VIAPYEL ETioNG.
_visualized: cvvodedetar amd ) 8&a TG TNyNG Tov 1| ™G catiog.

- on screen sound: 1 Ty T0v gpgoviletan oty 066V Kat OVYKEL GTTV TPOLYHOTIKOTITOL TOV

avomoptotdTat ekel.

- offscreen sound: \ig T GTEVT EVVOLL OTHV Tovio efvat &vag fyog Tov etvar acousmatic,
GVYYEVIKOG G aUTO oV defyveTan oTN Aym: fixog Tov omoiov 1 TNy etvo adpaTh, glte
mposwpwé efte Gyt O 6pog off screen fixog eivor mopomhovnTikds. Av Kheloovpe To péTio
pag og pio tawia N korrdEovpe paKptd amd Ty 006vn, oL off screen ot elvan e&ioov TaApPHV
660 ot on screen fyor. Ondte, PTOPOVHE EXIONG VOl Swakpivovpe oe: active offscreen sound:
1oV acousmatic o mov dnuovpyel epOTHATO. -TL efvar avtd; Tt ovpPaivey- TV 0moicV o
omavtioslg amhdvovtol offscreen. X pnoyromotettar Guyve yio vo EPVEL OVTIKELHEVO KO
XOPOKTAPES OF pio oV} pe Tig £vvoleg Tov fyov Kot petd vo, ta/tovg deiyvel O passive »

offscreen sound, amd Ty GAkn, eivol o X0 oL dMovpyet pio ATHOCOAPO. 1) omoia

repucheiet kar ctaBepomotel Ty ewdva, YOPIG LE KaVEVAY TPOTO VOL LOG EUTVEEL VO

xortéEovpe omovdimote ahlod 1| va mpoPAEmeL va Sodue NV Tyn TOV.

-nondiegetic: 1 vroBeTKT TN TOL dev gfvat povo amodoo omd TV EKOVa a6 eivan emiong

gEm and TV wTopia.

-ambient sound: meprrvuricoet pio cKMVA Kot KoTOKEL 670 YMPO TG, XOPig va eyeiper 1o
{Rnuo g avayvapiong 1 e OTTIKAG EVEOUATOOTG TG TNYTS TOV: KEAAOT XL TOVLAIADY.
Mmnopodue emicng vol Tovg amoKaAEGOVE Lerritory sounds, enedn v PETOVV VO

avayvapicovv pio 16witepn Tomofesio, péom g Kuplapymg Kot GUVEXNS TOPOLGIN TOVG,.

- internal sound: TapoLo Tov Tonobeteitan oTNV TAPOvT Sphion, amavTé 6TO PLOKO KAl
YOYIKO GTO EGMTEPIKO EVOG yapoxthipa. epthapfavel ovg AVOTVOT|G, OTEVAYROUG Ty
XTOTOVG Kapdidg, GAovg avTodg Tov LTOPODY VO OVOROGTOVV objective internal sounds.
Eniong otnv kornyopia Tov internal sounds sfvo 01 VOEPES QOVEG, OL PIVTLEG TOV UTOPOvV VO

ovopactoby subjective internal sounds.
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-On-the-air: fiyoi nov petadidovral nhextpovikd, and padioemvo, ard ™MAEQWVO -fx01 oL
dev vroPdAtovrot oToug «QUOIKODEY UMNYAVIKOVG VOLOVG TG MYMTUCHC diadoomng. TvvnBang
Tomobetnpévol 6Tov Tpaypatikd xpdvo ™G oKNVAG, amoroufdavovy Ty ekevepio va
Eemepvodv ta Gpia Tov kv Hatoypagkob ydpov. Mio cuykekpiuévn nepintwon evog on-the-

air fyov eivon avTm TG NYoYpaen Hévng M g petadidopevng LOVGIKNC.

- I-Voice (tnv ovopalet étot emedn Nyl oe pog cov va firay St pog): pio @ovA EEw amd
XOPIKT TPAYHOTIKOTITO, TNG TOViaS, e KaBSAoL QKOVOTIKOUG Seficteg TG amdoTacng f g

81e00vvong mov Ba propodoay vo ™V T0mobETIIC0VV GE Evay avayvepioyio yhpo.

I'a va mposdiopicet to nymrid mepiBéitoy mov eppoviCetor otnv 086vn, o Chion erekreiver
70 AeE1A6Y16 TOV Ko ypnoonoEl Tov Opo enérraoy (extension),n omoio, apopd Tov
TPOTEWOLEVO YDPO TV AY®V, Tépa amd Ta GUVOPOL TOL ORLTIKOV TEdT0V, Kot emiong péoa 1o
OTTIKG edio YOpw amd Tovg yapaKTipec. Mmropobpe va. wkdpe yia null extension oy o
MNTIKGS KOGROG €yl TEpLopicel Tovg MXOVG OV aKoyoVTaL amd Evay Kat uévo yapoxtipa,
EVOEYOLEVRG GLPTEPULOPAVOUEVOY OTOIOVSHTOTE EGMTEPIKDV QOWVOV OV 0VTHG AKOVEL.
Lty GAAn Gipn Tov edopatoc, umopodpe vo wkdue yio vast extension Stay Yo
Tapaderypa, ce pin oknv og éva Smpdtio, Sev aiod pe 10vg uévo tov dwpatiov
(repihopPévovtag ko Tovg offscreen) oA eniong ka1 fyovg amd To duidpopio, Tng kivnong
670 8p6 Ho ekel kovta, kot 00t kabeéng. H ambient extension Sev & EXEL KAVEVOL ATOADTOC

0p1o exté6 AT AVTE TOV KOGHOV- av BéPaua, orfxot Ba pmopovoay moté va Bpeeouv ot N

wavol vo S106TEM VY ™Y avtiknym tov xhpov mov meptrpryvpilet m 8pdon.

H edu katmyopia, phantom audio vision, anoteheizar and TOVG TAPAKATED GpOvG:

-acousmetre £ivai avToG 0 AKOVGUATIKOG xocpamnpag 7oV 07oiov M oyEom pe TV 08éVY
TepilapfPaver éva cvyxsxptpsvo &idog. achpeiog Kar TaAdvioong. Aev umopodyie v tov
xabopicovue obte péoa, odte EEm amd ™V ewcdva. O acousmetre &yel dbvaun va ta
PAémer ba, va gtvor mavioyvdote, ko 1 mavrodvvapic Tov va Spa oty Kataotacn. Exniong
€xet m Suvartérta va eivar Taviayod TopHV- givon oe Béom va etvor omovdinote avtéc 7
ovth emBopel. Avtég ot Suvépuerg, EVTOUTO1G, GUYVE ExOoUV Gpia. o Sev Eépovpe, ko etvan pe
aQUTOV ToV TPdTo emmALOV avatpentikes. Ot paradoxical acousmetres sivor ovtol mov
GTEPOVVTAL PEPIKEG SUVALELS TOL XOpPNYOTVTOL ocvvnOwe an6 Tov acousmetre. H Eldewym Toug

etvan to 1810 Tpdypa mov Tovg KabLoTH, ewtcods. M éugutn motdtnra tov acousmetre sivor

5 Michel Chion, Audio Vision: sound on screen, 6.86-89
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-On-the-air: o1 mov petadidovrol NAEKTPOVIKG, and PadOPOVO, and TNAEPVO 1Yot TV
Sev VTOPEALOVIOL GTOVG KPVGIKOVEGH UNXAVIKODG VOLOVS TG mmruchig diddoong. TuviBog
TOMOBETIIHEVOL GTOV TIPOLY HOTUKG YPOVO TG SKNVIG, amoAapPévovy TN ehevbepio va
Eemepvolv Ta GPIa TOL KIVIHLATOYPOPIKOD YHPO. Mia cvykekpyévn nepintoon evog on-the-

air fyov eivan auTh TG MXOYPAENUEVNS T TNG HETASIOOUEVIS LLOVGIKTG.

- I-Voice (v ovopdlet £tot emedn nyel og pog cav va firav duch pog): pio eovi EEm and
YOPUT TparyRoTkOTITA TG Toviag, pe kabohov QKOVGTICOVG SEIKTES TG ATOCTACTS 1] TNG

S1e00vvoTC OV B LTOPOVSAV VO TV TOTODETAGOVY 68 gvay avayvepico xmpo.

T va Tpocdiopicet To MynTikd tepipaaiov mov eppaviletar oV 006vm, o Chion enexteivet
70 AeEIAOYIO TOV KO YPOLOTOIEL TOV 6O EMEKTATH (extension), n omoia 0.POPE TOV
TPOTEWOUEVO YDPO TOV NYDV, TEPA ATS TOL GHVOPA. TOV omtucod mediov, kat emiong péca oTo
ontikd edio YOp® omd TOVg YupaKTipes. Mmopovpe va wAGpe yw null extension Gtav o
MMTIKOG KOGROG EXEL TEPIOPIGEL TOVG TXOVG TOV axodyovtar and évav kot pévo yopuKThHpa,
evBEYOUEVOG COUTEPLUUPOVOLEVOV OTOIVSTTOTE ECOTEPIKDY POVAV TOV AVTOG AKOVEL.
TNV GAA GKpn TOL PASLATOG, MTOPOVHE VoL AGHE i vast extension OTOV Y10
Tapadetypa, ot pio oxnvi o éva Swpdtio, dev aKODLE NYOVG HOVO TOV dopotiov
(mepapPavovag ka Tovg offscreen) alia eniong kal fovg and 1o 10dpopo, TNe Kivnong
570 dpdpo exel kovrd, kot oVt kabelns. H ambient extension dev &gl KAVEVO ATOADTOG
6po £KTOG 0md aVTE TOL KOGHOV- av BEBaa, ot fiyot B propoboav 1oté v, Bpebodv ot frav

“wavoi va dustéhhovy T avtidyn Tov yGpov mov TEpLTptyvpilet T dpdon. 5
H educh] kornyopia, phantom audio vision, aroteheitar and Tovg TOPUKAT®D OPOVG:

-acousmetre £ival 0VTOG 0 AKOVGRATIKOG YAPOKTNPAG TOV OT0iov 1 oyéon pe v 086vn

%
rephapBavel éva cuyKekpévo eidog achpelg Ka TAMVTOONG. AEV HTOPOVLE VO TOV
kofopicovpe odte péoa, odte £6® amd Ty amc');(i. O acousmetre £ygl Tn dOvaun va T
Prémet SAa, va VoL TOVTOYVOOTIS, KoL ravroduvapia Tov va dpa oty kotdotac. Exiong
&yern Suvatdra va. sivon Taviayod Tapdv- gival oe 8o vo. etvon omovdfmote awtdg f
avth embvpet. AvTég 01 SUVALLELS, EVTOUTOLS, GLVE EXOVV 6pua wov dev EEpovpe, Ko eival pe
auTéV TOV TpoTo emmAéov avarpenticés. Ot paradoxical acousmetres givar avtol mov
GTEPODVTOL PEPTKEG SUVANELS OV YopmyovvTar cuviiBeg am6 Tov acousmetre. H Elheym Tovg

efvat o 1310 Tpdypo ov Tovg KabloTd e1ducods. M épgun TowdTITO TOL acousmetre etval

245 Michel Chion, Audio Vision: sound on screen, 6.86-89
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6t pmopet va amadhoyBet amd Tig pooTipieg duvipeg Tov Otav givol de-acousmatized, dtov T

e 7 r z ’ , 44
tovia amokoAdnTEL TO TPOCOTO TOL EIval 1] TNYT} TNG POVIG. 26

-Phantom sound: 1 avtiinym pag yepiler pe Evay Yeviké oyKodn 1o, Stavortikd GUVOEUEVO
Le OAeG TIG pKpoKvioelg ot ewcdva. Teivovpe va KOLTAEOVLE TTWO EVEPYE OTV EWKOVA, Y10,

VO [LOG TEL TL GV npaiver.””’
H otvropn avagpopd tov Chion oty povo, cuvoyiletal 6Tig 600 TOPAKATO OVOUOCIES:

-pit music: 1 povGIKT} TOL GuVOdevEL TV EKGVE, 0md pia nondiegetic Béom, £E® amd 10 YHPO

KoL 10 YpOvo g Spaong.

- screen music: 1 LOVGIKT TOV TPOEpYETaL amd pio Ty TomOOETNUEVN GESH 1] EPUECA GTO
Y(BPO KL GTO YPOVO TG Sphiong, akdpn kar av avti 1 Ty sivot éva padiogwvo 1 évag off

screen uovou«’)g.m
T£hog, ot Tpetg Tpémot Adyov mov evtomifovrar omd tov Chion, agpopovv T enig katTyopies:

-theatrical speech: 0 516A0yog Tov oKoDYyeToL £XE pio SpopaTIKT, \yvxokoyucﬁ,
TANPOPOPLOKT], KO ATOTEAECHATIKT Aertovpyia. AauBavetol ©g S1GA0Y0G, TPOEPYOHEVOS O
TOVC YapaKTApes o dpdom. Aev &yl Shvaum Tave amd TIG EKOVES Kat eivar TANpog
katadnmrog, katavontds omd AéEn oe AEEn. Te edkég nsplnrécal/; propel va axodpe Tnv
E6MTEPIKT POVY} EVOG YOPOKTAPA. ALAG akcdun Kot e30, TO Keijevo mov axovue Topapével
éva, suykekpyévo otoyeio g dpdong, pe koo Sovaun ndve oty TPOLYUOTIKOTITO, TTOV

amekoviletat oty ewcdva. Eivor o mo coyvds.

~textual speech: 1 eoviy Tov agnynTi, KAnpovouel opiopéves 110TITES TOV «BovPdovy
Tawidy, epboov avtibeta pe To featpikd Adyo dpa méve omig ewoves. Exetm dovaun va

_ kGVEL 0parTég TIG EKOVEG OV EMKAAEITAN PEGH TOV YOV,

-emanation speech: yevicd coveyilel va nepvé anapatpTos, 880 pévov ot etvon
avtoyoteyvikdg kat avtdeatpikds. Eivor o Adyog mov dev axodyeto dmpaimm Kkat yiveta
T peg KoTavomTos, kKat o€ KGbe Tepintmon dev etvar oTevd, SEPEVOG e TV OQTYNIOTIKY
Spaon. H enidpact] Tov vydveton and §9o katactéoew. Ipdtov, o ddroyog TV

YoPOKTApMV Sev yivetar eviehds KataAnmtog. AgTepov, 0 GKIVodEMS uropel vo oxnvoderel

2 0.1, 6.129-131
0., 06.131-133
®0omx.,0.71-86
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Tovg Nbonotodg kat va ypnoiponotei to framing kot to editing pe tpdmovg TOL PETPEY

avtifeta amd Tovg cuykekpiiévoug kavéveg. Eivat o mo omdviog.>*

Ot tpeig Tpdmot axpdacng mov cuvdualoviar kadhg mapokolovdodue pio Towvia, Kat 7oV o
Kabévag omd avtodg amevbiverar oe SlpopeTiicd avTikeipeva, GOUEAVE UE TNV TPOGEYYIoY

tov Chion etvar o1 e€Ac:

-casual listening: anoteheiran omd 10 drovopa evag Myov, Tpokeyévon va cuiéEovpe pio
minpogopia yopw amd v attia tov (f v mym tov). Otav n artia sivar opati, o fyoc
HTOpel VoL TapEYEL GUUTANPOUATICH TANPOoPOpin YOp® and avtdv. Mia un opati airia
umopei vo avoyvepiotel and peptn yvdon 1 Aoyu npdyvaon. Etvat o mo cvwnliopévog

ARG KAl 0 TTL0 EMNPEOGUEVOS KOt TAPATAOVITIKOG TPOTOG AKPOUOTIC.

-semantic listening: Agitovpyei pe évav modd ToAdTAOKO TPOTO KAt AvaPEPETAL OE Eva
khduca N pa YAdooa yia va eppmvedoet £va prvopo. Evag fyog akodyetor oyt yio Tic
OKOVOTIKEG I10TNTEG TOL AALG (G HEPOG EVOG OLOKATIPOV GUGTALATOG OVTIBEGEDY KO

Spopdv.

-reduced listening: emicevipdvetan ota yvopiopora tov 100 Tov fyov, aveldpmrog and
™V utio kot T onpecio Tov. Avtdg 0 TpOTog aKkpéaong Kveitat petald Tov TpayuaTikod

TEPIEYOHEVOV TOV TXOD, TNG TNYT| TOV, KOl TNG GNpaciog 0.2

*0m., 6.167-184
2 0Ox., 6.25-34
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