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11. EIM'EPTATHZ TOY AIMENOZX - IM'ERGATIS TOU LIMENA

['M A STEVEDORE, A DOCKHAND]
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Eip’ epydmng tou Aiévog onwg 6N’ n epyatd
Kat Texvitng Eakououévog - apdv apdv - ay Aovtdpt atm douleld (dig)
Exatd dpayuég m pépa naipvw, TQRagpt pou,
TEG M pavag oou mwg BEAW - apdv apdv - ay va o€ Kavw taipt pou (8ig)
Ba oou Ktiow £va omiTt YOpw UE OKAAWHATA
v’ aveBaivels va pou Kavelg - apdv apdv - ax oKEPTaa Kat kapwuara (dig)



To pWTIKG QUTO TPaYOUdL EXEL TIEPIOOOTEPO AaIKG xapaktpa. H kdBe aTpogn KaAuTTeL duo
deKaMEVTAoUARABOUC TPOXaikoUg aTixoug. O deuTepog peyevBlveTal e my poabiikn Tou Te-
TpacUAAaBou Toakiopatog (apdv apdv) kat snavakappaverat.

Eva yia Tov TIp@To OTiX0 Yivetat xpran Tou Gvw TETPayOPdOU TOU TPOTIOU TOU PE, 0 DEUTEPOS
XPNOWOTIOLEL OAN TV €KTaM, KL 0TV kaTioloa peAwBIK ypappr eppavileTal i xapakmpiatt-
K} €AEn ToU 01 (10 omoio YiveTal o1 Ugeon anod Tov (BGYYO TIoU EAKETAL.)

Kat 0TIC TPEIC TIPWOTES OTPOPES N AvOPLKT KAt T YUVAIKE(Q GV KVOUVTAL OF TIEUTTEG TIPARAD-
AEG.

This is a working class love song. The verses are rhyming couplets in fifteen syllable iambic
meter, the second line augmented by the (oriental) interjection — aman aman - and repeated.
While the melodic unit for the first line is limited to the higher tetrachord based on D, the second
exploits the whole range, and the descending melodic line displays the characteristic attraction of
B (which becomes B flat) to the succeeding note into which it is resolved.

In all three verses the male and the female voice move in parallel fifths.

I'm a stevedore, a dockhand, like all the other lads,
and a very famous workman — aman aman — ah! a very lion on the job (bis)
A hundred drachs a day | make, my jewel,
tell your mother | want you — aman aman — ah! | want you for my wife (bis)
I will build a house for you, my fove, with a staircase going up
SO you can go upstairs — aman aman ~ and prepare delights for me (bis)



