APIXTOTEAEIO ITANENIZTHMIO OEZXAAONIKHX
2XOAH KAAQN TEXNQN
TMHMA MOYZIKON XITOYAQN

O porog ™G povowkng s EAévic Kapaivopov oty Torvia Tov @000mpov
Ayyehdémovrov Mia Aiwviotyta kot uio Mépa (1998)

The role of Eleni Karaindrou’s music in Theo Angelopoulos’ Eternity and a Day
(1998)

Amlopotiky Epyocio
(Ietopin/Zvotnuotikn Movcikoloyio)

I'ewpyio [ToAvpevepn
AEM: 1758

EITNIBAEITON: Kovotavtivog Toovykpoag, avaminpmtg Kadnyntg

OEX2XAAONIKH, PEBPOYAPIOX 2021



ITEPIEXOMENA
L POAOYOG. e e eunintineiiniieiiniiniiietiatiatenteestentonssesssssonsssssssssssssnsionsosssssssnssssssnssssssnsinns 4
O 0 M e eneiiniiiniiiieiiinieineiieeieenetoeseeseesosasossssssnsossssssasosnsiossssssasssnsssnssssaissnnsonnmnns 5
Kegdraro 1°: Iotopiko ko pedodoroyiké vrofadpo
1.1. H e€éMEn ¢ povoikng ota TAaicta Tov EEVOL Kot EAMANVIKOD KIVILATOYPEPOL

1.1.1. Ot amapyéc TG LOVGIKNG GTOV Kvnpatoypdeo: O Bovfdg kivnpatoypdeog Kot
O EPYOLLOG TOU T OVt tuatunrenssansensssssssssssnsssssssssssssssossssssssssssssssssssrsssssssns 10

1.1.2. To povtéro tov Hollywood
1.1.2.1. H xpvon emoyn tov Hollywood (1939-1949)....cucuvuininininininennn. 13

1.1.2.2. H kpion tov khaotkod Hollywood kot ot petamodepikég kavotopieg
(1949-1958) . uuurururnrnrnrnrnrniiiiiesssssssesssasasasasasasasasasssnsnsssnsnsnnnn 16

1.1.2.3. H petoxlacikn tepiodog Kot 1 cOYYPOVN KIVILATOYPOPIKT] LLOVGIKY|
(1958-CMLLEPA) . eenrentaneseransansessnssnsosssnsessessnssnsassessnssnsasasnssnrmosnns 18

1.1.3. Ot povowcég mpaktikég ektdg Hollywood-Movoikn atov evpomaicd
KIVT|LOTOYPOPDO e e eaeennesnriiiiiiisssssssssssssssssssssssssssssssssssssssssssssssssssssssnminmosss 20

1.1.4. H povoikn 6tov EAANVIKO KIVUOTOYPApO
1.1.4.1. H povoikn otov BouPod kot Tov ToAld EAMANVIKO KIVIILOTOYPAPO...... 23
1.1.4.2. O Néog EAAnvicog Kivnpuatoypdeog Kot 1 LOUGTKN TOV.ee.vieserenens. 25
1.2. H 0€om xou o1 Aertovpyieg TG LOVGIKNG GTNV 0LP1yNon
1.2.1. ®¢om NG LOVGIKNG GTNV APNYNOT - OPIOUOL.eeeieriiiereinreineirinreinrennnnnnn. 28
1.2.2. ®éom TG LOLGIKNG 6TV 0PN YNOT| - E1O1KEC TEPIMTMOEIG eurenieeernreniensnns 29

1.2.3. Ot Aettovpyieg TG LOVGIKNG GTOV KIVILOTOYPEPO GOUPDVO LLE TOV

AUAISSINO . eurunenrteniieiiiiie ettt ettt eateraeeaeaeasaeassnsaeensasassnsaaiens 31
1.2.3.1. ZovoucOnUOTIKEG AEITOUPYIEGeeeeeereerenrrarierneenriereceecnennioann.s 32
1.2.3.2. AVTUMTITIKES AEITOUPYIEG e eeeetsssenessaronssssssnsssssssssnsossssnrmmassns 33
1.2.3.3. TVOOTIKEG AEITOUPYIEG teureerrnteeeinreniiietinteneeersanmnseiiesnnnn 35

1.3. O ®6dwpog Ayyeromovrog, n EAévn Kapaivdpov kot 1 cuvepyacio tov

1.3.1. ®6d6mpog Ayyerdmovrog — Bloypapikd oTotyelo Kot EMPPOEG.eeneeaeerieenrans 37



1.3.2. H xtvnuatoypa@ikn yYAOGoo Tov AyyeAOTOVAOD KOl 0 pOAOG TNG LOVGIKNG GE

1.4. H towvia Mia Aiwviotnto. kou o Mépo

1.4.1. TTepIAMYN TNG UTTODECTICe turernnrennarerneerenrosnsssasssessssssssnsosnssssssssnssnnns 44
1.4.2. Tot BOCUKA VOTILOTOL TIG TOUVIOGeetessessssssasssssosssssssssssssssssssnssssasssnssns 45
1.5, EPEUVITIKOG ZTOYO0Guteuteeetenroneeeasansosssssssssossssnsossssnssnsonionsossossissssssssnnsan 46
1.6. MEDOOOAOYIO TNG AVOAUOTGererrereersrersessssssssssssssssssssssssasssssssssisssssosasiasssns 48

Kegdararo 2°: Mopoveiacn ko avarivon g poveikic s EAévng Kapaivépov yia tnv tauvia
Mo Aiwvietyro kar Mia Mépa (1998)

2.1. “Eternity Theme” (“By the Sea”)

2.1.1. Tleprypopn TOV OTOCTAGLOTOG OO TNV TOVIleuernrnernerneenrresnrirassseiiasssns o4
2.1.2. H povotkn — I'evikd XopoKTrPIOTIK R e ceeeeeeeesteneeiesessessssssnsssssnsonsiiane. 54
2.1.3. MOUGIKO DAMKO EVOTITOG Autrrrrrnrerarsnressssassnsssssmmssssssissssssssssssisseiisns 56
2.1.4. MovotKO VAKO EVOTNTOG Buurriirriiiiiiiiiniiineiiinioimmesetosaresnisoniiessnseinns 59
2.1.5. MovGikO DMKO EVOTNTOG [ euriiniiiniiieiiniineiiniinienesinmsnscsssinionsiosssnsonss 60
2.1.6. MOTIPBUKT OVOIADON et eurernereenressseesnssosnsssssssssssssssssssssssssssssiminssniessones 61
2.1.7. TomoBétnon g LOVGIKNG GTNV 0p1YNOT, AEtTovpyies Kot aAANAeTiOpaon pe
TOL VITOAOUTOL GTOLYELOL TNG TOUVIOG e e evesensssesssssnriiosasssnssssssosnssronsssnissssssnsssnes 64
2.2, @KMOIG tevrenernntensensssnsonssssonssssssssssssossssssssssssssnsossssnsssssssssssaisssnssnsssssses 67

2.3. “Eternity Theme” 1" TopOoAAIYNeeeeeeereeensnnsessesmsasmsnsnsssssssssassssasasarsererersasssssssssssssss 09

2.4, “Eternity Theme” 2" opo Oy e e e e eeeeeeeenenrieesaseeeesnsiensassesesnsassssesnsnsassasnsens 76
0 T = 0] (=T £ N 82
2.6. «TTOVOEAVOGC O 'EPMTOG) turerrerersnnrinressssstsssonsiosssssssssssssssossssssionsosssssssnsssses 86
2.7. «@¢ua tov [Tomt» (“Compagni, SOStIAMO™ ). eeueeeereeniiiereerssesensesseiossnsonsiecnsane 88
2.8. «OLI0 TOU TOLOUY wirneriniiniieiiniintenieeeteatesssssssssoniiosssssssssssssssssnssssssnsssssens 93
2.9. “Eternity Theme” 2" mopaAAoyf], 2" ELQOVIOT eutereeerereniiiieenenenensnsasnsnsiiiesesnnnn. 97



2.10. «<KATIOI0 AEIAIVOD veverrerrereeeeseeeessssssssssssssssisssssssssssssssssssssssssssssssssssssensses 98

2.11. CAGHOL AGHOTOV tevuerersressssosssosssssssssssssssssssssssssssssssssssssssssssssssssssssssss 101
2.12. “BOrAers” 2" SLOOVION .ceureeenreeenrnsenraseasnesnsessassnsassssnssssmmmmmsssassssassssssssssns 102
20 B T oI W I 1= To I T 0o 105
2.14. “Eternity Theme” 2" mapodharyr], 3" EUOOVION wererrnrnreeenreenrrneenerrnceeensosasnanns 110
2.15. “Eternity Theme” 1" mopaAhoyn), 2" ELLOOVION veuerrerreenenrneneenenrncaceesnsncasncasnn 113
2.16. “Eternity Theme” 3" TOpOAAOYT] «eeeeeeerneneeeeernrnceerernsacemsesnseceressosnsassssesnsnns 116
2.17. “TTI0 & BLerMity s eceeeieiinieseisniesnisessstsssossssasonssssssssossssssamesssisssssssssssssssns 121
2.18. “Eternity Theme” 2" mopaAAoy], 4" ELLPOVIOT werriierererenenenneenensemsensioceencnsnsnses 127
2.19. «TTAE GOV ARNOTED weuurenesessonsesssossssssossssssssssssssssssssssssssssnsssiosssnssssssssss 129
2.20. “Eternity Theme” 4" LoPOAAIY e e eerenenencnenencneiiesescacncscscnsasasnsnsnsnsnsnsnsnsnnnes 130

Kegdraro 3°: Avakepolaimon ko Zoprepdopata
3.1. Ot Aertovpyieg tov “Eternity Theme” kot TV ToPOAALYDY TOV.eeerreererensonssmnsonss 135
3.2. Ot Ae1Tovpyies TV OEVTEPEVOVTMOV OEUATMV.eerrrereererenroressasonsossssssosssssssnssnses 138

3.3. IdwoutepdtnTeg 6TOV TPOTO YPNHONG TNG LOVGIKNG — ALOPOPOTOCELS OO TIG LOVGIKES

EMEVOVOELS TOV KIVIILOTOYPAPOV TOV HOHYWOOd. e uviniiniiniiniiiiiiniiniiiiniiiineeneniiienen 140

3.4. TIpOTAGELS Y10l TEPOUTEPMD EPEVVesarersrrsrerssssessssasssssssnsossisssssssssssssssnssmiassns 142
BB AlOYPOPUOL. e reniiiniiiniiiieiiiaiiiiiiietetateseetssatossssssstosssssssssssssssssssiiosssssnsssnanmons 144
AVIOUKTUOKEG IIMYEGe ctuniiiniiiiiiiiiiiiiiiiiiiitiiiitiietiitiiieteietetesteistcsassssnscsnsssnnseniiionns 146
Hopaptnpa

2uvEVTELEN pe TNV EAEVI KOpOTvOPOU.eeeereiieieietiniieeiatinieneiinienssssssnsosssnsnnes 148



IIpo6royog

H moapovoa epyacio mpoékvye oG OMOTEAEGHO TOL TPOCOTIKOD OV EVOLOPEPOVTOS YO TNV TEXV
TOV KIWVIUOTOYPAPOL Kol TOV TPOTMV GUUUETOYNG Kol AELTOVPYING TG LOVGIKNG OTO TAAIGLO VTG,
Kvpidtepo évavopa anotélece 1 topokorovOnon tov podnpatog Reading Film Sound tov Dr. Carlo
Cenciarelli, kotd ™ didpkelo g poitnong pov oto Cardiff University og uépog tov mpoypappoatog
avtoAlayng Erasmus, 1o mepileyouevo Tov OMOIOL MOV OMOKAALYWE TO EPELVNTIKO €VPOC TOV
OVTIKELLEVOL TNG KIVNUOTOYPOPIKNG HOVGIKNG ¢ KAAOOL NG HOLoikng avdivong. H emdoyn
UEAETNG TNG KAAMTEYVIKNG ouvepyacioag Tov B®o6dwpov Ayyeldomoviov pe v EAévn Kapaivopov
TPOYUATOTOONKE TOGO OO TPOCOMIKY EKTIUNGT Y10 TO KOAMTEXVIKO £PY0 TOVG, OGO KOl EMELTA
amd T OmioT®oN NG EAAEWYNG UEYAAOL aplBUoD peAET®V Yoo T Hovoikny Tov Néov EAAnvikov
Kwnuatoypaeov. H toawvia Mio Aiwoviotnto kou pio Mépa amotélese 10aviKY| ETA0YT TOGO AOY® NG
0éong g o¢ N TAéov dakpideica Tovior Tov oknvoBETn pe v Katdktnon tov Xpvcoov Doivika,
060 kol AOY® TOL GCLVOLACUOD OUOPEOLAG KOl AETOLPYIKOTNTAG 7OV KOTd TNV Amoyn Hov

YopaKTNPILEL TN LOVGIKN TNG EMEVOLOT).

®a MBera va gvyapromom Bepud Tov emPAénovta kabnynt) g epyaciog pov k. Koota Toovykpa
YL TIG TOAVTUYEG GUUPOVAEG KOl TNV €EAPETIKA VTOCTNPIKTIKN ToL kaBodnynon kab’ OAn 1
dwpkeln ekmovnong ¢ epyaciag. Evyoapiotd emiong wbwutépmg ™ ovvBétpro ka. EAévn
Koapaivdpov yia m dtopK1| emkotvevia oG, LEPOG TNG OTOT0C ATOTEAESE 1] TNAEQPMVIKY] GUVEVTELEN
mov mepAapPdvetolr otny mapovca epyacia, KaOOG kot yioo v €vBepun vmoompiEn Kol TV
EUMIOTOCLVN TTOL £3€1Ee 6TN cvykekplévn peAétn. Ot cupPovAéc Kot ot vrodei&elg g vanpéav
KOTOAVTIKEG Yo TV oAokANpwon tg. Télog, Ba Nfela vo uYOPIOTHC® TNV OIKOYEVELD KOl TOVG
@iAovg pov Yo T otPIEN] TOLG GE OAOKANPN TNV TOPEID TPOETOAGING TG €pYaciag, amd TNV

€peuva £mG Kal T1 GLYYPOPT TNG.

EAniCo 10 mepieyduevo g mapodoag HeEAETNS va amoderyBel evolopEPOV Kot KOTAVONTO Y10 TOVG
avayvooTeG KoOdC emiong kot vo 0MGEL £VOLCHN TOGO Yol TNV TEPUTEP® OVOKAALYT TOV
KWVNUOTOYPAPIKOD KOGUOL ToL B6dwpov Ayyeldomoviov ko g EAévng Kapaivdpov 6co kot yia
TNV EVOCYOANOT TEPIGGOTEPOV UEAETNTAOV LE TO EPELVNTIKO TESIO TNG EAANVIKNAG KIVILATOYPOUPIKNG

LLOVGIKT|G.



Ewcayoyn

H Eevoyhwoon Biproypagio mov apopd 010 TEdI0 TNG KIVNUOTOYPUPIKNG HOVGIKNG, TOCO oo
AmOYN GTOPIKNG EMGKOTNONG TNG LOVGIKNG GTOV KIVILOTOYPAPO OGO Kot a0 TAEVPAG HEAETNG TNG
AELTOVPYIKOTNTAG TNG LOVGIKNG MG HEPOVS TNG EPdoung t€xvng, ivar Waitepa gvpeia. Evad og 0,11
aPOPA GTNV 10TOPIKT EMICKOTNON KAADTTOVTOL OAEG O1 TEPTOOOL EEEMENG Kol OLEC Ol OLOPOPETIKES
TOYKOOUMG  KIVNUOTOYPAPIKEG TAGE, O 0,1l 0QOopd oI A€tovpyiot NG MHOLGIKNG GTOV
Kivnuotoypdoeo, wwitepa otnv ayyAdewvn Piploypapio mopatnpeital Susavarloyo LeYaAN YKAUO
EPELVMOV TOV OVTAOOV TOPAOElyHOTO  ONMOKAEOTIKG omd TN  HOVOIKN TOV  OUEPIKOVIKOD
KWNUaTtoypaeov, 6mog ivat BEPata puoikd Ay TG TEPACTING EUTOPLKNG mttuyiog Tov Hollywood
OV GUVETEGE LE TOV EPYOLO TOL GLYYPOVIGUEVOL NYov. Ot VITAPYOVGEC HEAETEG Y10 TN AELTOVPYia
NG LOVGIKNG GTOV TOYKOGHIO 1) EVPOTOIKO, KOl OKOUN TEPIGGOTEPO GTOV EAANVIKO KIVILLATOYPAPO

elval cLYKPLTIKA EAAYIGTEGS.

[Tépav optopévov avapopdv Tov vIapyovy ot cvyypaupoto tov Wierzbicki ko Kalinak, kabmg
Kot o€ Kamoto pepovouéva dokipo tov The Oxford Handbook of Film Music 6nmg to Performance
Practices and Music in Early Cinema outside Hollywood ¢ Kalinak,' éva a6 to Atyo Bfiia mov
aplepmvetal €5’ OAOKANPOVL OTN HEAETN NG HOVLGIKNG OTOV  ELPOTAIKO  KIVILATOYPAQO,
e€EPELVAOVTOG HAAIGTO. OTNV E0AYMYN TOL TNV 18£8 MOG EVIOING EVPOTAIKNG KIVIUOTOYPUPIKNG
LLOVGIKNC TOpAd0ooNG LE KOWEG TPAKTIKES, eival To European Film Music oe emuéieio Miguel Mera
kot David Burnand.? To BifAio owtd cuykevipdvel Sidpopec peétec, kGbe pio amd Tic omoieg
e€etdlel to pOAO TNG HOVOIKNAG OTO TAGICLL €VOG GLYKEKPLUEVOL PEVUOTOS TOV EVPMTOIKOV
KIVILOTOYPAPOV, OGS Yol TOPAOELY L0 TOV 1TAAIKOV VEOPEAAGHLOD Kot TOL YoAAKoy Néov Kbdpatoc.
210 9° kepdrato Tov cvyypaupatoc pe titho Modernity and a day: the functions of music in the films
of Theo Angelopoulos,® o Miguel Mera efetéler ™ Aettovpyic TNC MOVGIKHC OTIC TOVIEC TOL
BO65wpov AyyeAOTOVAOL AVTADVTOC TOPASEYHOTA OO T HOVGIKY TNG Touviag Mia Aiwviotyto kot
o Mépo. H ovykekpyuévn pedétn amotelel v aptTidTEPT KOU TO GLGTNUATOTOUUEVN
LOVGIKOAOYIKN €E£TOCT TNG LOVGIKNG OTIS Touvieg Tov ®0dmpov AyyeAOTOVAOL Kol T0 TOPICUOTA
NG OYETIKA UE TIC OLOPOPOTOMGELS TOV TPOTOL YPNOTG TNS GE OVTIOGTOAN LE TOV OUEPIKOVIKO

KIVNUOTOYPAQo Topovctdlovy 101aitepo evolapépov. QoTOCO, LE TN CYETIKA WKPY| TNG £KTOON Kol

! Kathryn Kalinak, “Performance Practices and Music in Early Cinema outside Hollywood” in The Oxford Handbook of
Film Music Studies, ed. by David Neumeyer (New York: Oxford University Press, 2014).

2 Miguel Mera and David Burnand, eds., European Film Music (Farnham: Ashgate, 2006).

® Miguel Mera, “Modernity and a day: the functions of music in the films of Theo Angelopoulos” in European Film
Music, ed. Miguel Mera and David Burnand (Farnham: Ashgate, 2006), 131-144.

5



TO. TEPLOPICUEVA LLOVGIKG TOPAOELYHOTO OV EMOEIKVOEL, KOAVTTEL HOVO €va, HIKPO HEPOS TV
NMUaTOV OV TPOKLITOVY AVAPOPIKE LE TN AEITOLPYIKOTNTA TNG LOVGIKNG OTNV Tawvia, evd Og
ooumeptloppdvel v eE€taon TOV HOVCIKOV Oepdtov oe aviumopafoAn HE TNV OQNYNUOTIKA

eEEMEN ¢ Toviog.

Movadikd cOyypappo mTov ETKEVIPOVETAL €5’ OAOKANPOL GTNV 1GTOPIKY OVOCKOTNON KOl TIG
AE1TovpYiEG TNG HOVGIKNG OTOV EAANVIKO KIVIUOTOYPAPO LE 10TOPIKAE oToryEin Kot oyOAld Yo TOV
TPOTO YPNONG TNG LOVGIKNG HECH OO GLYKEKPIUEVO TAPAUSETYUATO LOVGIK®V ENEVOVCEDV Eival TO
Birio Tov Kdota Mvrava H Movoikii otov EAnviké Kiviquazoypagpo.* To Piprio eivar yopiopévo
og OVO gVPVTEPO TUNUATA, TO TPDOTO EK TOV OMOIMV TEPIAAUPAVEL TN UEAETT TNG KIVILLOTOYPAPIKTG
HOVGIKNG oo TNV TePiodo tov PmPov KIvHAToypaeov £m¢ Kot To TEAN TG dekaeTiag Tov 60, evd
10 0e0TEPO £0TIALEL 6TO pevpa Tov Néov EAAnvikod Kivnuatoypdeov. To kdbe tunpa teptrappavet
He N oelpd YeEVIKA OYOMO KOl TOPATNPNOELS Yo TIG GUVOETIKEG TACELS OTNV KIVILLOTOYPOPIK
LOVGIKY NG TEPLOOOV, GYOAMOCUO GCLYKEKPUEVOV LOVGIKMOV EMEVOVCE®V KOl TEAOC GUVIOUN
oKLYpAONOT] TOV €PYOV CMUAVTIKOV KIWVNUOTOYPUPIK®V GLVOETOV ™G emoyns. To cvykekpiévo
CUYYPOUUO HAAOTO, ®C KOUUATL NG mapovciaong twv ovvletdv tov Néov EAnvikod
Kwnuatoypagpov, mepthapfavet po pikpn avoaeopd oto épyo g EAévng Kapaivdpov oyoAidlovtag
1660 TN cvvepyooio ™G He T0 ®0dwpo AyyeAdmOVAO 000 KOl GAAEG HOLGIKEG TNG EMEVOVOELS,
gupével ®otdco  meplocodTEPo oty awsntiky ol TG HOLGIKNAG TNG, OYVOOVTIOG TNV
KIVNUOTOYPaPIKn NG Acttovpywotnta. H éAdenym euPdbuvong ot povoikn tov Néov EAAnvikov
Kwnuatoypaeov yevikodtepa elvar epeoavig —Ue TO KEQPAANO avaPopds 6T GLYKEKPIUEVT TEPTOdO
Vo KOAOTTTEL AlYOTEPO OO TO £Val TETAPTO TG GLVOAKNG £KTaomg Tov PiPAiov— Kot EVOEIKTIKY TOV
evpitepov Kevoh mov eviomileton otn PipAoypapio 6cov apopd otn peAétn TG EAANVIKNG
KWWNUOTOYPAPIKNG HOVGIKNG amd TN oekoetio tov 70 ko €€ng. TIépav oL GLYKEKPIUEVOL
ovYYpaupatog, o ocvvBéne Nikog Kumovpydg kot 1 Kviatoypagikn HOVGIKT TOV OTOTEAECOV TO
OVTIKEILEVO OPIGUEVOV nTDXl(XK(bVS KOl LETOTTUYLOKDOV ?,pyoccndav,6 oV oT0 TAaiol NG £pEVVaG
TOVG cLUTEPIAOUPAVOLY GUVTOUES avaPOopEG ot HoLoikn Tov Néov EAAnvucod Kivnpatoypdeov

KOLL TOL YOPOKTNPLOTIKE TNG.

* Kdotag Muhovée, H Moveiki atov EAqviké Kivnuatoypdgpo (Abfva: Kédpog, 2001).

> Avaotdong Zapakatoavog, «Atepeuvavtog Tig Teyvikég ZovBeong ko Xpnon e Moveikng otov Kivnpatoypdeo: n
nepintmon Tov cuvhétn Nikov Kvmovpyod kot 1 epyoypaeio tov oto owvepd» (Itvyaxr Epyacia, ATEI Hreipov,
Tunpe Adikng kot Hapadociakng Moveucrg, 2008), https://apothetirio.lib.uoi.gr/xmlui/handle/123456789/411.

6 Eppovound T'epepmaxdvng, «O podAog kot 1 xpnomn TG HOVGIKNG GTOV KIVIUATOYPAPO: AVOADGELG TEYVIKAOV LE
moapadeiypoto omd TNV Kvnpatoypagtki povotkn Tov Nikov Kvrovpyov» (Metartuytoxn Amiopatiky Epyacioa,
IMoAvteyvikn Zxodn A.ILO., 2015), http://ikee.lib.auth.gr/record/271435/files/GRI-2015-15076.pdf.
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2TIC LOVGIKEG EMEVOVOELS Yo TIG Tauvieg TOV O@Hdmpov Ayyehdmoviov and TV TePiodo cuvepyaciag
0V pe 10 Aovkiovd Kniondovn péypt kot v EAévn Kapoaivdpov eotidlet n mroylokn| epyacio H
Apaon ko1 n Movoikn otig tarvies tov Oodwpov Ayyeiomoviov TG AvaoTtaciog [oviomovrov.” H
epyacio mepAapPavel Evoav oYeTIKA HeYAAO aplBUd TovVidV, ETOUEVMG O GYOALOCUOG TNG HOVGIKNG
emévovong ywo v kofepio amd avtég eival oyetikd meplektikos. EEGAAOV, TO avTikeipevo tng
gpyaciag agopd MEPIGGOTEPO CTNV TEPLYPOUPN] TNG EKACTOTE HOVGIKNG €MEVOLONG KOl OYL OTNV
avAAVGOT TOL TPOTOV AEITOLPYING TNG GE OXECT LE TNV APNYNUOTIKT OpACT], EVO OO TO GYOALNGHO

amovoldlovV Kot 0TOL0ONTOTE LOVGIKA TAPAOELY LT,

To Byprio The Films of Theo Angelopoulos: A Cinema of Contemplation, oo Andrew Horton, ota
mlaiclon €€ETOONG TOV EMPPODV NG EAMVIKNG TOPAdOoNG OTO0 €pyo TOL  AYYEAOTOVLAOV,
Tpaypoatomolel o pukpn avagopd otnv EAévn Koapaivopov oyoidlovtog 1o kpdpo EAANVIKOD Kot

. , , r , , 8
EVPOTATKOV YOPOKTNPO TOV ATOTVEEL 1) LOVGIKN TNG YADGGOL.

v eMnvoeoovn Biioypaeia, to Bipiio tov INdpyov Apyuavdpitn @odwpos Ayyeiomoviog: e
youvy vy TEPIMOUPAVEL GUALOYN GLVEVTEDEEWMV TOV OKNVOOETN TOV GE Oplopéva onpeia TepLEyovy
YPNOULES TANPOPOPIES Y10 TOV TPOTTO OVTIUETOTIONG TNG KIVNLOTOYPAPIKNG LOVGIKNG 0td ToVv 1d10. O
AyyeAOmovAOG KBETEL TIG OMOWELG TOV Y10 TO POAO TNG LOVGIKNG GTOV KIVIUOTOYPAPO YEVIKOTEPQ,
evd oyoAldlet ko ™ ovvepyacio tov pe v EAEvn Kapaivopov, eotialovtog oto mmg vt dAAace
TOV TPOTO LE TOV OTOI0 AVTIUETMMILE TIG LOVOIKEG EMEVOVGELS TMV TOUVIDV TOV £MG 1618 Eniong, to
BiBrio Tov Kwvotavtivov Av. Ogpén Oddwpos Ayyelomoviog: 10 mopeABov wg 1otopia, 0 ueéAlov
¢ Popua depevvd 1o (NI TOV POAOL TNG LOVCIKNG OTIC Touvieg TOL AYYEAOTOVAOD UECH LILOG

oUVTOUNG GUVEVTEVENG He TV 101 v EAévn K(xpdfvépou.lo

Ot BipAoypagikég avagopég 6Tovg TPOTOVG YPNONG TNG HOVOIKNG OTIC TOWVIEG TOV AYYEAOTOLAOL
OALG Kol otV Kivnpatoypaeikn povotkn g EAévng Kapaivopov mepropilovtor oto mapomdve
ovyypbppata. Or cuvevievEelg g 010G g cLVOETPLOC MOTOGO, AMOTELODV TNYY| EMIPOGHETOV
TANPOPOPLOV, KOONDG OTIC TEPIGGOTEPES AMO OVTEG LIAPYOVV AVAPOPES TOCO GOTIC TPUKTIKES TOV
epapuolet yio T cVVOEST KIVNLOTOYPOUPIKTG LOVGIKTG OGO KOl 6TN cuvepyasio TG pe 10 ®ddwpo

Ayyelomovro. Evdeiktikd, amokoAvmtikég yuoo ) ovvOetikn dadikacio mov akoAovbel n EAévn

7 Avaotasio ITovAomovrov, «H Apdon kot 1 Movoikn otig tawvieg Tov ®ddmpov Ayyerdnoviovy (ITtuyakn Epyacia,
Havemomuo Maxedoviag, Tpqpa Movowrg Emoetung kot Téxvng, 2016),
https://dspace.lib.uom.gr/handle/2159/19827?mode=full.

& Andrew Horton, The Films of Theo Angelopoulos: A Cinema of Contemplation (New Jersey: Princeton University
Press, 1997).

° Tdpyog Apypavdpitne, @ddwpoc Ayyeidmovioc: e youvii povii (AbHva: Exdooeig Motdxn, 2013), 63-66.

10 Kovotavtivog Av. @gpédng, @odwpog AyyeAomoviog: to mapeldov we 1atopia, to uéiiov wg popuo (Adnva: Exkdoceis
Yytlov, 1998).



https://dspace.lib.uom.gr/handle/2159/19827?mode=full

Kapoivdpou eivar ot cuvevtedels tg yia To dtadtktvokd mepoducd Parallaxi,*! o culturenow.gr'?
KaOdG kol ) SwdikTvakn €kdoon ™G epnuepidag Ta Néa.®® 10 Swdiktvo vdpyovv emiong
dabéoueg o1 dVO TNAEOTTIKEG TG oLveVTEDEELG ot Aéva Apdvn v v ekmoun Art Week, to
2017* xa 2019% avtiototya. TEAOC, mnyN TANPOPOPLOV YO TO HOVLGIKO VGOC OAAL KOl TN
AETOVPYIKOTNTA TOV KIVNUOATOYPaPIK®V cuvBécemv g EAévne Kapaivopov amotelobv ot kpitikég
TOV HOVCIK®OV TNG ENEVOVCEMV 0 €EEIOIKEVUEVO LLOVGIKOAOYIKG TEPLOOIKG 1] O HOLGIKEG Kot

KWV UOTOYPAPIKEG GTHAEG TEPLOIKDV YEVIKOV svSta(pépovrog.le

Onwg yivetar @ovepd amd To TOPATAvVE®, Ol LEAETEG OV €EE1d1keVOVTOL TNV €E£TAICT) TNG LOVGIKNG
TOV VEOEAANVIKOD KIVIULOTOYPAPOV YEVIKOTEPQ, OALA Kol TG povotkng g EAévne Kapaivdpov yua
TIG Tovieg Tov OOdwPov AyyeAOTOLAOV EWOIKOTEPX, KOL TV OVAALCT) TV TPOT®V GLUUETOYXNS NG
otV aenynuUotikny dtedkocio etvar apketd meplopiopéves. TIépav tov oAtyocséAidov dokipiov Tov
Miguel Mera oto Birio European Film Music'” mov omotehei eEeiducevpévn povoikohoyikh pekétn
OTO GUYKEKPYEVO OVTIKEIEVO, Ol LTOAOUTEG TANPOPOPIEG TOL OVTAOVVIOL OO TNV LIAPYOLGO.
Broypapia mpoépyovtar eite amd CUVTIOPES OVAPOPES OGTO POAO TNG HOLGIKNG o€ Pifiia
AQLEPOUEVO OUIYDS OTNV  KIVINUOTOYPAQIKT YADOCGO Tov Oddwpov Ayyeddmoviov, &ite amd
oLvevTeLEELS TV 101V TV dnuovpy®v. H mapovoa duthopotikn epyacia, pe BEHa T HOLGIKN TG
EAévng Kapaivopov yia v towvia Mia Aiwviotyro kou pia Mépa, Paciletar otn 01e£odikr| pHeAéTn
KOl TV aVAALGT TOV HOVGIKAOV OOCTOGUATOV OV YPNGLLOTO0VVTAL GTHV Towvio, GE GLVAPTNON
HE TO QPNYNUOTIKE OPOUEVO TOV OVTE GLVOJIELOVY, LLE GTOYO TNV OTOKMOIKOTOINGT TOL POAOV TNG
HOVGIKNG OTNV OKPOOUOTIKY Oladikacia. o v mapoandve owadikacio AoapBdvovior vroyn ot
SmoTOUEVESG amd T PAoypaeio KIvHOTOYPaPIKEG AELTOVPYIES TNG LOVOIKNG, ALY KOl 01 TPOTTOL
OV AVTEG TPOTOTOLOVVTOL KOl TPOGAPLOLOVTOL GTNV TPOCHOTIKY GKNVOBETIKY YADGGA TOV ®ddmpov
Ayyeddmovdiov. H moapodoa epyacio omotelel MV TPMOTN EKTEVH] HOLGIKOAOYIKY) UEAETN YO TO

OLYKEKPIEVO (Tnpa.

" Exévn Kapaitvdpov, «H Ovoia tg Movoikiicy, cuvévevén ot Bovia Hotaordyov, Parallaxi, 26 Sentepfpiov,
2013, https://parallaximag.gr/thessaloniki/reportaz/eleni-kara%CE%90ndrou-i-ousia-tis-mousikis.
12 EXévn Kapaivdpov, «H povoikn givatl n wo dpecn yYAMGoo 1oV LIdpyel 6ToV KOGHO», cUVEVTEVEN 0TV AvooTacio
PiCov, culturenow.gr, 30 Maiov, 2019, https://www.culturenow.gr/eleni-karaindroy-h-moysiki-einai-i-pio-amesi-glossa-
poy-yparxei-ston-kosmo/.

EXévn Kapaivdpov, «Xpootdw otovg [Tomtégy, cuvévienén ot Natdca Mraotéa, Ta Néa, 6 Askepppiov, 1997,
https://www.tanea.gr/1997/12/06/greece/eleni-karaindroy-xrwstaw-stoys-poiites/.
Y Erévn Kapaivdpov, «Art Week — EAévy KapaivBpouy, cuvévievén ot Aéva Apédvn, Art Week, EPT2, 23 Arpikiov,
2017, Bivteo, 32:35, https://www.youtube.com/watch?v=1eZ2H6hRREK.
> Exévn Kapaivdpov, «Art Week — Exévn Kapaivdpovy, cuvévievén ot Aéva Apédvn, Art Week, EPT2, 05
dePpovapiov, 2019, Pivteo, 35:47, https://www.youtube.com/watch?v=w4Sz_se6¢0Q.
1 «EAévn Kopaivdpov: Artoondopata amd kprtikés, Aebvig kot EAAnvikdc Tomooy, Teiyio Awpidoc, televtaio
nfécﬁacn 17 Agkepppiov, 2020, http://www.tihio.gr/default.asp?pid=46.
" Mera, “Modernity and a day: the functions of music in the films of Theo Angelopoulos” cto European Film Music.
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To npdTO KEPAAOO TNG EPYaGiag ekBETEL TO 16TOPIKO Kot peBodoroyikd vofabpo Pacel Tov omoiov
TEKUNPUOVETOL 1] AVAALGT TOV LOVGIK®V OTOGTOCUAT®V TOV TEPIAOUPAVETOL GTO dEVTEPO UEPOG TNG
epyociog. ApywKd, TPAYUATOTOEITOL MOl 1GTOPIKY  OVOOPOUT] OTNV  €EEMKTIKN mopeio TNG
KWVNUOTOYPAPIKY] HOVGIKNG omd v €moyn Tov PoPod Kvnuotoypdeov HEXPL Kol CNUEPQ,
€0TIALOVTOC TPATO GTOV QUEPIKAVIKO KIVNUOToypaeo ¢ Prounyoviag tov Hollywood kot émetta
OTOV EVPOTAIKO KOl TOV EAMANVIKO Kivnpatoypdeo. Eneita axolovbel pio chvioun emeEnynon tov
BpA0OYpapIK®OY Op®V TOV APOPOVY TOGO GTNV TOTOOETNON TNG LOVGIKNG GTNV aPyNon, 060 Kot
OTIG A€rtovpyleg NG MOLOIKNG OTO TAOUCLOL TNG KIVNUATOYPOPIKNG Ofaong. Xtn ouvvéyen
neptlopfdvovior  oplopéva.  Ploypa@ikd  oTolyElo Kol OTIMOTIKG — YOPOKTINPIOTIKE — TNg
KIVILOTOYPAPIKNG YADGGOS Tov ®ddmpov Ayyeddmoviov kot Tng B€ong Tng HOLGIKNG GE OUTY,
KaOdG Kot vag HKpOG GYoAcHOg TOL TpOTOV Guvepyaciag Tov pe v EAévn Kapdivopov. Zto
TEAOG TOV TPATOV KEPAANIOV, TPV amd TN STHTMGT] TOV EPEVLVNTIKOD GTOYOL KoL TNV £kBeon g
pebodoroyiag TG avaAvoNC, TPOYUOTOTOLEITOL U0, GOVTOUN TEPLYPOPY] THG TAOKNG TNG TOVING KOl O

EVTOTIGUOG TV KEVIPIK®V TNG Oepdtmv.

To devtepO KEPAAMO TNG gpyaciog TEPIAAUPAEVEL THV TOPOVGINGT Kol TV 0VAALOT TV HOVGIK®OV
OTOGTOCUATWOV TOV (PN GLUOTOl0VVTaL 6TV Tovia Mia Atwvidtyto kor pia Mépa Kot Tov pOA®Y TOv
avtd emtelovv. Ta povokd koppdtio ektifevton pe facn 1n oelpd ELPAVIoNG TOVS GTNV Tovio Kot
N aviAivon Tovg mEPAaUPAVEL TNV TEPLYPOPT TNG APNYNUOATIKNG OPACNS OV GLVOJEVEL TO LILO
OYOMOGUO LOVGIKO OTOCTAGHLM, TNV TEPLYPOPT] TNG LOVGIKNG LE ETCTUOVGT] TOV LOVCIK®OV EKEIVMOV
YOPAKTNPLOTIKMOV TOL PEPOLV KATOLN AEITOVPYIKT BapOTNTO GTNV AKPOOLATIKY SLoOIKOGTIN Kol TEAOG
mv eétaon Tov TPOMOV HE TOV OMOI0 1 HOLOIKN Tomobeteitan Kot Agttovpyel otnv a@nynonm,

OAANAETIOPOVTOG LLE TO VITOAOUTO OTTTIKEL 1] PN YNUATIKE GToLyEln TNG TOVing.

270 TEAEVTOIO KEPAAOLO TNG EPYOACIOG TPOYLOTOTOIEITOL 10 LUKPT OVAKEPOAOIMOT TOV deS0UEVOV
mov €yovv oavoivbel oto KOPLO UEPOG TNG, €V eKTIBEVTOL KOl TO GUVOAK(E GUUTEPAGLOTO TTOV
e€ayovrar og amotéhespo TG HEAETNC. TELOC, mPOosPEPOVTAL OPICUEVES TTPOTAGELS Y10 TN OleEaywyn
TEPOULTEP® EPEVVOC GTO AVTIKEIUEVA TOCO TNG KIVINUATOYPAPIKNG Hovoikng g EAévng Kapaivopov
0G0 Kol TOL POAOL TNG HOVGIKNG GTOV KWVNUOTOYPAQPo Tov Oddwpov AyyeddmovAiov. H gpyacia
OAOKANPOVETOL e TNV Tapovsioon g PiPloypapiog kot Ty Tapdbeon TOL TAPUPTHATOS, GTO
omoio meptlapfaveTot 1 TNAEQ®VIKN cuvévTevén pe v EAévn Kapaivopov mov devepynnke yia tig
avayKeg TG TOPOVCAS EPYOCiaG, KAODS KOl 01 TANPELS KATAYPOUPES TV LOVGIKOV OTOCTAGUATOV

oL avaAVONKaY 6TO KOPLo HEPOG TNG.



Kegalao 1°: Ietopikoé kar Me@odoroyiké Yropadpo

1.1.H €£€MEN ™ povoikng 6t TAdioe TOV EEVOU Kol EAMVIKOD KIVI|LATOYPAPOV

1.1.1. Ov amapyés TNG HOVGIKNG 6TOV Kiviinatoypdeo: O Bovfog Kivpatoypd@og Kot 0 £pyopog

TOV N0V

H oyéon petad povoikng kot Kivnpoatoypaeov givor 1dtoitepa ToAvddoToTn Kot 1 10Topic Tov £xEl
vo emdeifel elvar Wlaitepa pOKPE, 0@OV 1 CLUUETOYN TNG HOLGIKNG OTo TAAICW NG
KIVIUOTOYPAPIKNG TPOPOANG amotedel pavopevo oyeddv 1060 ToAld 0G0 kot 1 101a n TéYvN TOL
Kvnuatoypdeov. H dtapkng eEEMEN Kot avadlapdOpP®oT) TOV KIVILLOTOYPAPOV, TOGO Ao o1oONTIKNG
000 Kol omd TEYVOAOYIKNG Amoyng, odnNynoe o€ po mopdAANAn eehiktikn mopeio Tov TPOHTOL
OAANAETIOPOGNG TOV UE TN HOVGIKY], GE GLUVAPTNGOT HE TIG EKACTOTE KOVOTOpieG. AdY® TG TOGO
TPOWNG CLVOTAPENG TV OVO TEYVAOV, 1 OTloio. TPomyeital G SUOPPMOONG OTOLUGONTOTE
OPYOVOUEVNG KIVILOTOYPAPIKNAG Bropnyaviag, o TpOmog AEltovpyiog TG LOVGIKNAG OTO TAAICLO TOV
KWWNUATOYPAPOL LTESTN TOAAEG Kol OlPKEIC OALOYEC KOl HETAUOPPDGELS, UEYPL VO PTAGEL GE

. , . 18
Kamowov &idovg tvmonoinon.

‘Hon and 10 1894, pe v gpedpeon tov TpOTOV UNYovev TPOoPoANg KIVOUUEVOV EKOVMOV —TOV
Kwnrookoniov amd tov Thomas Alva Edison kot tov Kwvnuatoypdeov omd tove adeApoig
Lumiére— eiye apyioel va avontdooetor peydro evolapépov, iaitepa o Evpdnn kot Apepikn, yio
TNV KOVOOPLo. a0Th TEXVN TG KIVOOEVNG £1KOVES. 210 Tépacpa omd to 19° otov 20° audva, ot véeg
EPEVPECELS NTAV NN TOALAPIOLEG Kot o1 TeXVOrOYIKES eEeAitelg kaTarytoTkés. [Tapd v TAnBmpa
HOPTLPLDV TOL OVOPEPOLY TN HOVGIKT] CUVOOEIN MG UEPOS OVTAOV TMV TPOIUMOV KIVIUATOYPOOIKOV
TPOPLOADV TV apY®OV TOL OMOVA, Ol TPOKTIKEG CYETIKA UE TNV VTOPEN CLVOOEING OAAL Kl TOV
TPOTO Agttovpyiag avtg, yopaxktnpilovtor amd mowiMo Kot amovctdlel aKOun o omdAvT
GULGTNLLOTOTOMUEVT TPOCEYYION GYETIKA e TO POAO TNG LOVOIKNG 6ToV Kivnpatoypdeo. ITdvimg, n
TOPOLCIN TOVIoTO 1/KOL OPYNOTPOC, LE GLVOOEID CVTOCYEIIUGTIKOD KLPIMG YOPUKTIPO, OVOPEPETAL

oLYVE GE LOPTUPLES YO TIC KIVIUOTOYPOPIKES TPOPOAES QVTIG TNE TPADTNG n8p16500.19

Méypt 1o 1910 mepimov, n HOVGIKY GLVOJSElD TOV TAWIDV ATOTELOVGE TEPIGGOTEPO LEPOG TNG
dwdkaciog mAasimong ™S KIVNULATOYPAPIKNG TPOPOANG, Tapd OLGLOGTIKO KOUUATL TNG Toviog,

ovppeTelye OMAOOY OTO TEAETOLPYIKO KOUUATL NG TPOPOANG, Ympic va mapovctdlel dlaitepn

18 James Wierzbicki, Film Music: A History (New York: Routledge, 2009), 13.
¥ o.m., 14-16, 18.
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aAAnieniopaon pe 11§ ewoves. Ta (nmiuata oto omoia agopovcoe M mapovsic g, oxetiloviav
TEPLOCOTEPO HE TO TEYVIKO KOUUATL TNG KIVNUATOYPOPIKNG TPOPOANG, Tapd HE TO KOAMTEYVIKO
amotédeopa. Mepikég amd TiG Aeltovpyieg TG LOLGIKNG TepleAdupavay Ty KAALYN TOV 1XO0L TNG
pnyovng mpoPfoing ko v mpocHnkn pog tpitng didotaong ot PovPég eKOVES, 0 AmOKOCUOG
YOPOKTNPOG TOV OTOiwV PAvTale EVTOVOTEPOG e TNV TANPN amovcia Tov Nyov. BéPata, n cuvodeia
TOV KIWVOOUEVOV EKOVOV amd HOVLGIKY|, OMOTEAEGE €mioNG W0 QUOIKY CLVEXELL TOV OeaTPIKOV

r ’ ’ ; 7 7 2
TAPUdOGE®V, OOV 1) TAPOVGI LOVGIKNG NTaY avEKNOEV KoBlEp®UEV. 0

And 10 1910 wou petd Eexivnoe por TPOOTAOE GLOTNUOTOTOMONG TNG KIVNUOTOYPOPIKNG
LLOVGIKNG, 0TS ATOOEKVVETAL OO TNV TANOMP EEELOIKEVUEVOV TEPLOSIKMV TG EMOYNG, OTA OTOlaL
apyoav vo, KAvouv Tnv eUEAVIoT] TOVG dpBpa oL TPOYUOTEVOVTOV TOV TPOTO AEITOLPYING TNG
HOVGIKNG 6ToV Kivnpatoypaeo. Ta dpBpa avtd otnv mietoyneia toug, mapeiyov cVUPOVAEG GYETIKA
LE TNV KOTOAANAOTEPN YPTION TNG LOVOIKNG Y1 TN cLuVodEia Tavimv. MeTa&d Tmv d1apdpwv apbpuv
TopaTNPEiTAL OPKETE HEYAAN GUYKAION OMOYEWDV, QAVEPOVOVTIOS TN OTAdlNKN Onpovpyio pHog
KOWNG Kol EVPEMG OMOJEKTNG TPOGEYYIONG, 1| OTOl0 VILAYOPEVE T CLVOLCONUOTIKY Kol Ogpatikng
avtiototyio petalh ewovos Kot uovcsud]c;.21 H ovotuoatonoinon avt) g oxéong HeTaEy HOVGIKNG
KOl KIVILOToypaeov, eEehiybnke mepattépm pe tn d1doon tov Aeyduevaov cue sheets aAld kot tov
LOVGIK®OV EYKVKAOTOOEIDYV, GTO TEAOG TNG TPAOTNG deKoeTiag Tov ardva. Ta cue sheets anotelovoav
Moteg amd mPoHTAPYOVTO HOVGIKE KOUUATIA, HE GUUPBOVAES Yoo TNV KOTAAANAN YpN|ON TOLG OTO
avTioTOYO OPOUOTOVPYIKA Yeyovota. Ot HoLGIKEG eykvuKAomaideleg mepleiyov emiong Aloteg omd
TOAVEC OPOLOTOVPYIKEG KATAOTAGELS, CLVNOCUEVEG OTIG TOUVIEG TNG EMOYNG KOU TO OVTIGTOLYO
LOVGIKA KOUUATLO -TPODTAPYOVTO 1] YPOUUEVO EIOTKA Y10 KIVILLATOYPAPIKT XPNO1- TOV Be@povviay

KATAAANAQ Y10 TN CLVOJEL TODQ.ZZ

Tnv 6o mepiodo, Eexivnoe kot N TPOKTIKY TG CVLVOEGNC TPMOTOTLTNG LOVGIKNG, YPOUUEVNS EOKK
Y0l TIG OVAYKEG TNG EKAoTOTE Tauviag. 'Eva amd to mpdta mopadeiypato T€To10¢ GVVOESTG, ATOTEAECE
N novokn tov Camille Saint- Saéns yio tqv towvie Tov 1908, L°Assassinat du Duc de Guise, n omoio
Tapovciale apkeTd pHeyaAo Pabuod cuoYETIGHOV HeTall E1KOVOG Kol LOVGIKNG, e LOVOIKE Gynuata
OV EG0YOTAV MG OVTOTOKPLON GE KOMTOL GLUYKEKPIUEVN] OKNVIKN Opdorm Kol pe TNV oAloyn
Hovowkoh VOOV OTO. ONUEI CNUAVIIKOV anynuoatikov eEeditemv. H ovykekpiuévn povoikn

EMEVOLON OCTOCO, OV EMNPENCE WOOHTEPO TIC TPAKTIKES KIVILOTOYPUPIKNG LOVGIKNG OE TOYKOGLLO

2 0.1, 20, 27-28.
?Lo.m., 35-36.
22 Kathryn Kalinak, Film Music: A Very Short Introduction (Oxford: Oxford University Press, 2010), 41-42.
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eminedo, 6mov péxpt Kot to 1915 mapépeve mo dMNUOPIANIG M ¥PNOT TPOLTAPYOLGAS LOVGIKNG LE TN

uébodo twv cue sheets, mapd n cuvOEoN TPOTOTLANG KIVNILOTOYPAPIKNG uoucsu(ﬁg.23

To 1915 Bewpeiton onueio Kopmng yo v 16T0opio TG LOVGIKNG 6ToV BovBd Kvnpotoypapo, Adym
g povotkng tov J.C Breil ywo tyv towvia The Birth of a Nation (H I'évvnon evog E6vovg) tov D. W.
Griffith. H toauvia, mapd 1o axpaio patciotikd g TePEXOUEVO, ONOTEAEGE TOAD LEYAAN EUTOPIKN
emruylo. Kol M HOLOIKN NG emévovorn  kabi€pwoe pwoe véo TPoofyylon ortn  ovvbeon
KIVIULOTOYPAPIKNG Hovoikng. H povown emévovon tng towviog mepteAdupave tOG0 ONUOQIAN
TPOyovdln, 060 Kot TPOTOTLTN HOVGIKT, €O0IKE YPOUUEVT] 1oL TNV TOVIC, TO YOPOKTNPLOTIKE NG
omoiog amoTéAecaV TOV TPASPOLO TNG KIVILLATOYPAPIKTG LOVGIKNG TOV OJMAOVVTOS KIVILATOYPEAQOV.
H ypnon emaveppovilopevov Bepdtov, cuoyeTilOUEVOV LE CLYKEKPILEVO AN YNHOTIKE Bépata 1
TpOCONE. KOTA TN SldpKelo TG Toviag, Katd tnv Aoyikn tov leitmotif, kot o ovyypoviouog
OLYKEKPIUEVOV  HOLCIKOV HOTIfOvV pe Vv agnynuatiky Jopdor, amotélecav oVO amd Tig
ONUOVTIKOTEPES KOLWVOTOUIEG 7OV  EICNYOYE T GLYKEKPWEVN] HOVLGIKN €mMEVOLON. ATOTEAEGE
OVGLOGTIKG, Y10l TOV QUEPIKAVIKO KIVILATOYPAPO, TO TPMTO delypa ohvOeong TpoTdTLTING LOVGIKNG
OV VO, OVTOTOKPIVETOL TANPMOC OTIC OVAYKES TNG aeNYNoNS Kot onuave tnv KabiEpmon g

CUUPMVIKNG 0pYNOTPOS OC POGIKOD GTOLEIOL TNG KIVILLATOYPAPIKNG LOVGIKNG yko’aocag.m

Ao 10 1915 Ko péypt Tov €pYOUO TOV GLYYPOVIGLEVOL MOV YOHP® oTo LEca TG dekaetiog Tov 20,
OTN WOVOIKN €mEVOLON TOL PwPold KVNUOTOYPAPOL KLPWEIPYNCE M cLVOTTAPEN TV TPIBV oM
EQOUPUOCUEVAOV TPOKTIKMV: 1 6OVOEGT TPMOTOTVANG HOVGIKNG, 1| EMAOYN TPOVTAPYOVI®MV LOVGIKOV
OTOCTIOCUATOV EWOIKAOV Y10l TIC OVAYKEG TNG TOWIOG Kol 1 HOVCIKN enévovorn Paciopévn oe cue

sheets.?®

Ot mpoomdBeteg Yoo TO GUYYPOVIGUO NYOV Kol EIKOVAG iV EEKIVIGEL NON GO TV KOTOCKELT] TOV
TPOTOV UNYavov TpoBoins. Qotdco, 1 dekaetio Tov *20 NTav avTH TOV EPEPE TOL TPDOTA OVGLUCTIKA
OOTEAECUATO OE OUTO TOV TOWEN Kol amotédece v mepiodo petdfoong oamd to PovPd otov
opAovvTa Kwnuatoypd(po.ze H towvia The Jazz Singer anotéleoe TV Tp®TI LEPIKMDS NN TIKY TOVia
OV YvOPLoe UEYEAN eumopiky| emtvyio to 1927, cvvovalovtag ™ Aoywkn g PoPrg Toviag pe
KAPTEC SOAOY®V, OAAL KOL —ylol TTPATY] POPE— TO GLYYXPOVICUEVO MYO WE TN HOPON COVIOU®V
SAdymv kot tpayoudidv. [Vpw oto 1929, mov amotehel t péomn mepimov avTg TS HETOPATIKNG

TEPLOO0L PETOED PPod kol OUIAOVVTOG KIVNUATOYPAPOL, GTNV KIWNUOToypoeikn Prounyavio

Bom, 41, 42.

2 o.1., 48, 59-62.
% o.1., 64-65.

% o1, 51
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KupLapyovGE 1N TAVTOHYPOVN Tapaywyn €5’ oAokApov ooV Tavidv, PoR®OV TOVIOV HE LOVGIKA 1
KO YNTIKG €QE, PEPIKOS MYNTIKOV Touvidv (part-talkies) onwg to The Jazz Singer pe cuvévacpd g
AOYIKNG ™G PovPrg Taviag 0AAL KoL TOL GLYYPOVIGUEVOL NYOV KOTA TEPIMTOOT, KAODS Kot TOVIDV
HE CLYYXPOVIGUEVO O1BAOYO, €iTE LE HOVLCIKN &€ite x(opig.27 To 1932, n mpdodog g TEYVOLOYiNG
bpyloe mAéov va emrpénel v Eexwplotn NYOoYpPAenorn O10AdGYOoVL, HOVGIKNG KOl MYNTIK®OV £QE,
yeyovdg mov dvoile TOo OpOHO Yoo TNV TOLTOYPOVN YPNON TV TPLOV OVTAOV GTOLKEl®V,
dapopeavovtag to soundtrack omwe to Epovue onuepa. H touvia King Kong tov 1933, og povoikn
tov Max Steiner, ntav 1 TPMOTN KIVNUATOYPOPIKY TOVIO UE HEYAAT EUTOPIKY| EMLTUYIO, TOV EKAVE
YPNON TOV KOVOUPI®V OVTMOV TEYVOAOYUDV KOl OTOTEAECE TNV oeetnpion TG vEag TEPLOSOL
KIVILOTOYPAPIKNG dNpovpyiag, He TV EKUETAAAELOT TAEOV, OAOV TOV PAGLOTOS TOV SLVOTOTHTOV

TOL GLYYPOVIGUEVOL ﬁxou.zs

1.1.2. To povtého Tov Hollywood
1.1.2.1. H ypvor) emoyn} Tov Hollywood (1933-1949)

To 1933, pe v Kab1Ep®GT TOL GLYYPOVIGUEVOL NYOL Kot TNV TANPN ave&aptnTonoinorn Hetad tov
ototyeimv tov soundtrack —61aAdyoV, HOVOIKNG Kol NYNTIKOV e@é— Eekivnoe o mepiodog KoTd TNV
o1oio TO VEO OVTO LOVTEAO TOV OMAOVVTOG KIVILOTOYPAPOV GUOTNUATOTOINCE 6€ teyaho Babud tig
TPOKTIKEG TOV, QTAVOVTOS YOpw oto 1939 —omwg mpwrtoemeonuave o ['dAlog kpitikdg o
Bempnrtikdc kivnuatoypdeov André Bazin— ot éva eninedo khaoikng tedetotntac. ‘Etol mpoékuye o
YOPOKTNPIGUOG «xpLGH» | «KAaGIKn enoyn Tov Hollywoody, mov ypnoiponoteitat yio va meptypayet
MV mePiodo KvNUATOYpapikig dnuovpyiag ota mAaioo ¢ Pounyaviog tov Hollywood mov
Smpknoe and 1o 1933 éoc 10 1949.% O dpoc «hacikd poviého» tov Hollywood, ypnotponoteitat
EMIONG Y10 VO YOPOKTNPICEL TO TVTOTOMUEVO HOVTELD OMovpyiag Tov avortuydnke Kot edpotmOnke
oto Hollywood katd tic dekaetieg tov *30 kot tov ’40. To cvykekpiévo HovtéAo dnpiovpyiog
TPOEKLYE MG OMOTEAECUA OAPOPWV TAPAYOVTI®V, TOL £lyav Vo KAVOLV TOCO LE TIG KOAMTEYVIKEG-
TOMTIOTIKEG TAGELS TNG EMOYNG, OGO KOl LE EUTOPTIKOVG-OTKOVOUIKOVS TAPAYOVTES OtO TOLG OTOI0VG
kabopilovtav ot pébodol mopaywyng tawvimv. To xhaowkd Hollywood amotéhece pa amnd Tig
OYLPOTEPES KIVIUOTOYPOPIKES Propnyovieg ToyKoGHmG, He OKOVG NG, SexmploTong KavOVeS Kot

TpomOVC Aertovpyiag.

T o.m., 46, 50.

% o.1., 51-52.

2% Wierzbicki, Film Music: A History, 136-137.

% Claudia Gorbman, Unheard Melodies (London: BFI Publishing, 1987), 70.
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Axpipog emedn mn Pounyovie tov Hollywood owodounnke omprypévn o€ GLYKEKPUUEVEG
10E0A0YIKEG-KOAMTEYVIKES KOl EUTOPIKEG-OIKOVOUKES TOPUUETPOVS, Ol TOVIEG KOL Ol LOVGIKEG
EMEVOVGELS TTOL ONUIOLPYNONKAY GTA TAAIGIO VL TOD TOV LOVTEAOL TTAPAYMOYNG TAPOVGIALOVY OPKETE
peydio Pabud tumomoinong, AEITOLPYDOVTIOG HECH GE CLYKEKPUYEVO TAOIGIOL KOVOV®V, OPIoUEVEOV
amd TG emtayéc g Prounyavioc. H povown, pe tov tpdémo Asrtovpyiog g ota mAoicio Tng
KIVIULOTOYPAPIKNG taviag, émpene va eEumnpetel dvo Pacucd {ntovdpeva: v vIootpien, He Kade
TPOTO, TNG AOIIKOTNG PONG TNG OPYNONG —KATL TOL EUUEGO GUVETAYOTAV KOL TNV TATPY LITOTUYN
NG HOVGIKNG GE aVTN— Kot TNV €£0GPAMON TNG OAOKANPOTIKNG amoppodPnong tov Beatn and tnv
TAOKY, HEC® TNG AELTOVPYIOG TNG HOVGIKNG GTO UI CGLVEWNTO EMIMEdO OKEYNG, OONYDOVTAG GTNV
ATOAVTN KOl YOPIG OVOGTOAES TANTION TOV KOOV UE TO. 8po’3usva.31 Mo v enitevén axkpPag Tov
TOPATAV® GKOTMV, 1 LOVGIKN TOV TOWVIMV TNG ETOYNG CLGTNLATOTOMONKE, OLOLOPPDOVOVTOS Vol
HOVTELO YopaKTNPLOUEVO Ao o GEPd SLUPACEWMY, Ol 0Toieg akoAovBOoVVTOL amd TV TAEOYN el
TOV HOLGIKOV &mevdvoemv TG KAaowkng emoyng tov Hollywood. Ou ovufdoelg avtég, mov
evtomiotnkayv Kot kataypdonkav amd tnv Claudia Gorbman oto Biprio g Unheard Melodies,
SUOPPDOVOLY OVGLICTIKG Kol TOVG BOCIKOVG TPOTOVG AELTOVPYING TNG KIVILLOTOYPAPIKTG LLOVGIKNG

Yl0L TNV EXOYN QLTN:

1. O tgyvikdg eEomAopdg mov a@opd Tn HOVCIKN Ogv TPEMEL 6€ Kopio mePItTOon va
eupaviCetor umpootd otnv o0B6vn, pe otdyo T dTnpnon S wevdaicOnong Ttov
PEAMOHOD TNG PN yNong, mTov Ba eEacparicel Kot TV TANPN TadTIon ToL Oeatn He avTy.

2. H povowkn mpémel mavta vo VTOTAGGETOL GTO AOYO KOl VO NV EPYETAL GE TPAOTO TAAVO,
dltnpavtog tn BEon T 6To PN cLVENTO eminedo avtiknyng tov Beat.

3. Asguwtovpyel vmoypappilovtag ocuvVOICOMUOTIKEG  KOTAGTACELS Kol ouuPdAler ot
dnuovpyic TG ATHOCPOLPOS KO TOV TOVOL TNG TOVING.

4. Ymoypouuiler v apnynuotikny dpdom, epapuolovtag kdmoro Pabud cuyypovicpov
HeTall eOVaG Kol LOVGIKNG, AEITOVPYID TOV GTNV OKPOio, EPAPUOYN TNG, OMOTEAEL TNV
TEYVIKN TOL Agyopevov Mmickey-mousing, tov omdAVTOL GLYYPOVIGUOL pHE TNV akpPn
pipnon g opaong amd t povoikt. Emiong, Aettovpyel ocvvumodnimtikd, petadidovtag
ONUAVTIKES OQNYNUOTIKEG TANPOPOPiES, TPocdlopilovTtag TapadelylaTog xaptv Tov TOmo
K0l TO YPOVO TNG 0P| YNONG.

5. Awc@oAilet ™ ovvéxeld NG a@yNons, KoAOTTOVTOC EvOEYOUMEVOL  KEVA OV
onpovpyovvtal pe T0 HovTAL, OTMG Yo TapAdEy e KOTA T HETAPaon amd pio oKnvn

GTNV EMOUEVT).

%! Kalinak, Film Music: A Very Short Introduction, 62.
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6. E&oocpaiilel v evotnta NG apnynons pe potifoa kot pedmdieg mov emavepeavifovral

oLVEYMS KATA TN SLAPKELL TG TOVIOG.

Ot mapomdve Asttovpyieg amotelobv éva Poctkd poviého oOvBeong mov epoppoletor otnv
mieloyneio TV towvidv g ypvong emoyng tov Hollywood. TMapdia avtd, ot Aeirtovpyieg
epappoloviar kdbe popd katd mepintwon kot 1 mopafiocn KAToov and Tovg Kovoveg etvat mhovi,
€01KA 0NV TEPITTMOT OV Pmopel va eELANPETEL TNV AMOTEAEGUATIKOTEPT] EKTANPOCT KATOUG OO

T1G VTOAOUTES ksnoupyisg.g’z

H Claudia Gorbman ovopdlet tov tpdmo cOvOeog KIVNUATOYPOPIKNG HOVGIKAG TNG XPVONG ETOYNG
tov Hollywood oc «to povrého tov Max Steiner»®® ki o6 yiori o Steiner anotéhese &vav omd tovg
ONUAVTIKOTEPOVS KOl TOAVYPAPOTEPOVS GLVOETEG KIVIULATOYPOAPIKTG HOVGIKNG T®V dekaeTidv 30
Kot *40 Kot 1 TAEOVOTNTO TV GLVOEGEDY TOV OmOTEAEL TPOTLTTO EPAPLOYNG TOV TPOUVOUPEPHEVTWV
Aertovpyudv oto péytoto Pabud. AAlotr onpovtikol Kot TOAVYpaEelg cuvlEéTeg TOL KAOGIKOV
Hollywood ftav, peta&d dAlwv, otr Erich Wolfgang Korngold, Alfred Newman, Dimitri TiomKkin,
Miklds Rozsa, kot Franz Waxman. Tpeig povoikéc enevovoelg Oempndnkav amd apketodc HeAeTNTES,
®G T TEAEOTEPA TOPUSEIYHATO ALTOV TOL KAAGIKOD HOVTELOL cuVOEONC, GTNV ATOALTY EQOPLOYN
tov: H povown tov Max Steiner yio v towvia King Kong (1933), tov Erich Wolfgang Korngold ya
10 The Adventures of Robin Hood (1938) xat tov Alfred Newman yuo. thv Ttouvia Wuthering Heights
(1939).%*

To JwdKaoTiKO KOUpATt TG ovvleTikng oladikaciog owokpivoviov kot ovtd ond éviovn
tomonoinon. TToAd cuvnbicpévn mTpaktikni Nrav ta Agyoueva. Spotting sessions, 6mov cuvOET g Kot
oknvoBétnc mapakoiovBovoay pall tnv oAokAnpopévn TAEOV Tovia, amopacifovag yio To onueio
oto onoia Ba mpocsOétoviay povoikr.. H dadikacio avtny eivor 1d10itepa OMOKOALTTIKY Yo TN
ovvOetikn dtadikacio 6To GUVOAD NG, kKaBmg eumepiéyel dvo Pacikd ototyeia mov yapaktnpilovv
Tov Tpomo Aettovpyiag tov ovvhétn ota mAaicia ¢ Prounyaviog tov Hollywood yevikdtepa.
Apyikd, n dradikacio TG Hovotkng ovvleong Eektvovoe PETA TNV OAOKANP®OT OA®V TV VTOAOUT®V
SdIKOGLOV, OKOUN Kot TOV HOVTAl kot TG Tpoohnkne mymrikov epé. O cuvBEng kalovviay va
avtomokpllel e éva Mo OAOKANPOUEVO £PYO, YEYOVOS TTOL ONUIOVPYOVGE OOUTEPEG TPOKANGELS,
Kot pdAiota cvvnBmg oe TOAD oTeva ypovikd mepopia. Emiong, ot didpopeg appoddotntes nrav
OPKETA OYOAOCTIKA OLOPEUEVES, £TCL OOTE 1 TOVIO VO OmOTEAEL TEMKA €va GLAAOYIKO TTPOIOV,

EXOVTOG TEPACEL A0 TO YEPLOL TOAADV OLUPOPETIKMOV TUNUATOV HEYPL VO QTACEL OTO TEAKO

32 Gorbman, Unheard Melodies, 73-91.
3 o.m., 70.
% Kalinak, Film Music: A Very Short Introduction, 62-63.
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amotéleopa. AxkOUN Kot 6T0 {010 TO TUAUO TNG HOVGCIKNG EMPUEAELNS, KLPLPYOVsE GUENG
S®PIGUOC TOV  apUOSIOTHT®V, HE TNV VIopén mopadelypotog xdaptv, Eexoplotig opdoag

, , . . nn 35
EVOPYNOTPOTOV, TOL £PYALOTOV EMAVE® GTO TPOTYENLO TOV GLVOETT.

g 0,11 0popd 6TO HOVGIKO WM TOV YPNOUOTOOVVTAY, VTO NTAV GTN GUVIPITTIKY TAELOYNOIN
70 povoko Wiopa tov Popavtiopov. O peydAog 0YKOG TS CUUPOVIKNG OPYNOTPOS TNS POUAVTIKNG
ePLOdov Bewpnnke 1WavIKOG Yoo TV emiTEVEN €VOG TOUTMOOVE OAAGL KOl EVEAIKTOL MYNTIKOV
aroteAéopatoc. Idaitepa ypNoUES NTOV Ol EVANTITEG KOl EVKOAOUVIUOVELTEG HEAMOIES, Ol OTOTES
aVOKLKAOVOVTOY KAt TN Oldpkela e Toviog, eEacpariloviag tnv evotnto g agnynons. M
TEYVIKT OV ypnopomomOnke diaitepo amd tov ovvbéteg Nrav avt tov leitmotif, to omoio
voBemOnke amd T povoikny tov Wagner. Motifa kot peAmdiec TPOOKOALOVLVIOV G KATOL0
OLYKEKPIUEVO TTPOGMOTO 1 QPMYNUOATIKY] KOTACTAOT Kol emavep@avifovtay Katd Tn SldpKeEWL TNG
e€EMENG TG TAOKNG, TPOOVOYYEAOVTAG TO 1 VTOONAMVOVTIOG pHe TNV emeepyacio Tovg, KAmolo

OTLLOVTIKT 0P YN LLOTIKY| séé?u&n.as
1.1.2.2. H xpion tov kKhaocikov Hollywood kou o1 petomodrepikéc korvotopisg (1949-1958)

Katd ) didpketo tov B’ Taykoouiov TToAépov, n fropnyavio tov Hollywood mapéueve abucrn,
1060 ®C TPOG TOV TPOMO AELToLPYing OCO KOl MG TPOG TNV EMPPON TOV 0GKOLGE, KOUODC 0
KIVNUOTOYPAPOS OMOTEAEGE TEPIGCOTEPO OO TOTE EVO PLEGO AMOSPACTG OO TNV TPOYUOTIKOTNTO.
[Ipoc ta téAn ¢ dekaetiag Tov "40 ®oTHG0, 0 £pYOoUdS Kot 1) dvOiom TG TNAEOPOICTG MG VEOU HEGOL
yoyaymyiog, o€ cuvovaoud Kol pe GAAOVG KOWMVIKOTOATIKOVG Topdyovies, amdppota tov B’
[Maykoopiov [ToAépov, 00 yNGOV TO OUEPIKAVIKO KOO VO amopakpuvOel amd TG KIVUATOYPOOIKEG
aiBovoeg. XtV TPoomAbEIN AVTILETOMIONG OVTNG TNG TPWOTOPAVOVS Kpiong, 1 Plropmyoavia tov
Hollywood siofyoye opiopéveg kawvotopieg, ot omoieg eamimOnKay Kol 6TOV TOUEN TNG LOVGIKNG

. 37
EMEVOLONG,.

To péyxpt 161 KULPlOPYO HOVTEAD OVUVOEONG KIVNUATOYPOPIKNG MHOLGIKNG Om®G TepPtyplonKe
TOPATAVE®, APYLOE VO Swaomdran® ko ano TN OoTOsT QLT TPOEKLYOV OVO Kuplopyo Kot
avtifeTikd peta&h toug pedpota: Amd tn pio TAEVPd, PE GTOXO TNV TPOGEAKVLGT TOV KOWOL ToW
OTIS KIVNUOTOYPAPIKEG 0{B0VOES, OPIGUEVEC TOPAYWYEC EMEUEVAV OTNV EQOPUOYN TOV TOAOLDV
TPOTOHTT®V, GE TOPAYWYES AKOUN LEYAAVTEPOL PEANVEKOVS, UE CUUPOVIKT LOVGIKN KOTA TO TPATLTTOL

TOV KAOGIKOD HOVTEAOVL, OAAG pe axoOun mAovoidtepo MyNTKo Oyko. ITlapoadsiypota tétoumv

% Wierzbicki, Film Music: A History, 138-139.
% Kalinak, Film Music: A Very Short Introduction, 63-65.
z; Wierzbicki, Film Music: A History, 159.

O.Tt.
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nopayoymv arotelovv to Around the World in 80 Days (United Artists, 1956) o€ povown Victor
Young kot to Ben-Hur (MGM, 1959) o¢ povowkh Miklos Rézsa.*

H debtepn TOKTIKY] OVIWHETOMIONG TNG TPOTOPAVOVG OVTNG Kpiong, mepleAdupfove Tn GTOOIOKY
amopdkpuven omd TG PEXPL TOTE KADEPOUEVES TPAKTIKES, LLE TNV EICAYWOYT KOVOTOULDV, YEYOVOS
OV €Yve PAvEPO aPYIKA LE TN 6Tad0KN amdkAon amd 10 kabopd GLUPOVIKO HOVGKO 1Wimpua.
Aopetnpia avtg ™G vEag Tpocéyyiong umopel va Bewpnbel n povoikn| enévovon tov Anton Karas ywo
v towvio. The Third Man 1o 1949, pe v acvvibiot, yuo to péypt T01e ddOUEVA, ETIAOYT TOV
zither o¢ tov Boaotkod povoKOD 0PYAVOL, AVTL THG CLUPMOVIKNG opxﬁsrpag.4o ‘Extorte, kot ko’ 6An
™ odpkewn tng dekaetiag tov 50, povowd WOuOHATE SOPOPETIKA Omd €KEIVOL TNG GLUPOVIKNG
HOVGIKNG TOV POUOVTICHOD (APYIo0V VO, KLPLOPYOVV OTIS HOVGIKEG EMEVOVGES TOV ToVi®V. To
Kuplopyo HOLGIKO 1BIMUO TOV EMKPATNGE GTOV AVTITOdN TNG CLUPOVIKNG LOVGIKNG NTOV QVTO TNG
jazz. Avo amod T O GMUAVTIKG, TOPOSELYLLOTO LOVGIKMV ETEVOVCEMY TOV VIOOETNGAY TO jaZZ dimpa
KO GGKT GOV LEYOAT ETPPOT GTNV KIVILLOTOYPOPIKT LOVGIKY TG EMOYNGS, nTav avth tov Alex North
ywo. v touvio tov Elia Kazan, A Streetcar Named Desire (dewgopeiov o T166o¢), tov 1951, xou 1
povoucry tov Elmer Bernstein yia tqv toavio The Man with the Golden Arm, tov 1955.** Alko éva
Topadeypo  andkiong omd 1o Kofapd popoviikd povotkd wiopa vapée 1 vioBétnon
LOVIEPVIOTIKAV  GTOlKElOV  —aGVVNOIGTOV  GLUVOLOCUMV  OpYAvmV, TEPiEpY®V  pLOU®V Kot
ATOVIKOTNTOC— OTIG HOVGIKEG EMEVOVOELS, HE YOPAKTNPLOTIKO TOPAdEYa T Hovoikn tov Leonard
Bernstein yia tv touvio Tov 1954, On the Waterfront (7o Awdvi e Aywvioc).”? Bépona, mapd
ONUOVTIKTY OVTH KOVOTOUIOL G TPOG TNV EI0AYWYTN VE®V HOVGIKOV WOIOUAT®V, 0 TPOTOS AEITOVPYING
NG WOVLGIKNG OTO TAQICLOL TNG aPnynons, okOpo Kot oTlg tolvieg ekelveg mov viobétmoav véa
LLOVGIKA 101OHOTO, TOPEUEIVE ATYO-TOAD 0 1010¢ pe TOV TPOTO AELITOLPYIOG TNG LOVGIKNG GTN XPLVOT

enoyf Tov Hollywood.*®

[Tépa amd TN ¥pNo” VE®V HOVGIK®V OIOUAT®V, pio akdun onuavtikn e&EMEN g dekaetiog Tov *50
Nrav 1 gvupeia S1AG00T NG TPAKTIKNG OV APOPE GTNV £VTAEN TPOTOTLTOV TPAYOVIUDY, YPUUUEVOV
EOKA Yoo TNV TOWiO, OTIC HOVOIKEG EMEVOVCELS. XE MOAEG TMEPIMTMGELS MOMOTO, TAVEO CE
TAPOALAYEC TNG HEAMATOG TOV BACIKOV TPAYOLOIOD AVATTUGGATAY OAOKANPY 1 LOLGIKN TG TOVIOG,

SHOPODOVOVTAG £TGL TO AgYOUEVO HOVOBepHaTIKO SCOre, mov £ytve 1dwoitepa ONUOPIAES eketvn TV

% o.1., 165-166.

“o.m., 179.

“o.m., 167.

#2 Kalinak, Film Music: A Very Short Introduction, 68-69.

*Kathryn Kalinak, Settling the Score: Music and the Classical Hollywood Film (Wisconsin: The University of
Wisconsin Press, 1992), 185.
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enoyf.* H tawia High Noon tov 1952, e povowri Dimitri Tiomkin, vioBétoe ™ cvykekpiuévn
npokTiKy. H peydin eumopikn emtuyio g cuykekpuévng touviag doknce SNUOVTIKY ETPPON GTO
Hollywood m¢ mpog v evompdtmon TpoTtdTummy TPOyoudldv GTNV KIVIUATOYPUPIKY UOVGIKY|,

TPOKTIKN TOV APYLoE £KTOTE VO amoteLEl 1dtaitepa cuvnOiouévo (pouvc’)usvo.45
1.1.2.3. H peraxhociki) mEPiodog Kat 1 6Oypovy Kvijnatoypo@iki poveikn) (1958 — enpepa)

H dekaetio Tov *60 yia ) Bropnyavia tov Hollywood, yapoaktnpiotnke and toug Oewpntikovg tov
Kivnuatoypdeov g n emoyn tov Néov Apepikavikod Kwvnuatoypdaeov 1 oAlmng Néov Hollywood,
KaOdG amotédece (o ePiodo £VIOVOL TEWPAUATIGHOD, KATd TNV omoia apgiofntiOnkay ToArég and

TIG TAANOTEPES, KOOIEPMUEVES TPAKTIKES ON movpy{ag.46

Me 1 onpovtikn 61ddoon g Pop kat rock povoikng mov cuvoEdnke Eviova e TV EKPPOOT| VEDV,
AVTIGLUPBOTIKOV 10DV AVAUEGH GTN VEOANIN TNG ETOYNG, VEX LOVGIKA €101 ApYLoAV VO ELGEPYOVTAL
oTNV KIVNUOTOYPaPIKn Prounyavia, Spop@@vovTag £vo Katvolplo TOTO HOVGIKNG ETEVOLONG, TO
Aeyouevo compilation score (cvAhoyikn povoikn exévovon). To compilation score amotehovoe o
GLALOYY| TPOVTOPYOVIOV Kot GLYVE O SNUOPIADY TPOYOLIL®Y, TOV OVAKOV GTO €i00G TG POP 1
rock povotkng ko KGALTOY T0 GOVOAO TNG HOVGIKNG EMEVEVONG TG Taviog. Ta Tpayovdia, e TNV
EUQOOT OTO OTiY0 OAAA KOl TN UEYAAN TOLG OLAPKEW, YWOTOV TOAD MO GUEGOH OVTIANTTA
Aertovpymvtag cvyva gite ¢ oxdAl otV aenynon, eite maipvovtog o pOAO TNG «POVNCH TNG
ECMTEPIKNG OKEYNG €VOG OO TOVG TPOTAYMOVIOTEG, £EMTEPIKEVOVTAG TOVG GLAAOYICUOVS KOl TO.
cuvatsOfipotd tov.t” Xapoktmpiotikd mapdderypa compilation score eivar avtd tov Simon ka
Garfunkel ywa v touvia tov 1967 The Graduate (O Ipwtdpng) tov Mike Nichols. ®veikd, maporo
nov To compilation score amotéhece TN ONUAVTIKOTEPT KOVOTOUiOL TNG SEKAETIOG, Ol TPWTOTVTEG
HOVoIKEG ovvhéoelg dev émayav vo veiotavtal. H mpoaktikn tov povobepoticod SCOre mwov
avaeépbnke mopanave, eEakolovdnoe va emikpatel pe v o mepimov poper. XopokInpiotikd
Topadeypa, N povotkn tov Henry Mancini ywo v tawvia tov 1961 Breakfast at Tiffany’s, pe to
Tpayovdtl “Moon River”, n pelmdio Tov 0moiov EVOOUATMOVETOL 6€ OAN TN HOVGIKY ETEVOVOT TNG

I4 r 7 (A 48
Toviog, Kot T cuVNON TPOKTIKY.

H xwnuotoypaeikny povoikn tov dekoetidv tov 70 kot *80 katevbivinke mpoc dvo kvpiopyeg

Kkatevfovoels. Amod  pio, n ovvletikr eryovpo tov John Williams pe tic kivnpotoypoa@ikéc tov

44
0.T.
** Wierzbicki, Film Music: A History, 178.
0.1, 199.
*" Kalinak, Film Music: A Very Short Introduction, 86.
*® Kalinak, Settling the Score: Music and the Classical Hollywood Film, 186.

18



oLVOEGELC, GNIOVE TNV EMGTPOPT] OTO GLUPOVIKO Wimua Tov Khaotkod Hollywood, petd and tov
EVTOVO TEPOUOTICUO TNG TPonyovuevns dekaetiag. Ot HOVCIKES TOL EMEVOVGELS EMAVEQEPAV TN
CLUPOVIKN] HOLGIKN NG VOTEPNG POUAVTIKNIG TEPLOOOL OGTO TPOCKNVIO TNG KIVNLOTOYPOPIKNG
Bopnyoaviag, mpocapuodlovidg v HAAGTO OTI OLVOTOTNTEG TOL ONUoLVPYNONKAY amd TNV
KabiEpmon g véag texvoroyiag Tov mymrikov cvothiuatog Dolby Surround (moAvkdvolo nyntikd
oboTnua), T0 omoio KaBOploe pe TO VEN OEOOUEVO. TOV TPOGEQPEPE, TO YOPOUKINPL TNG
KWVNUOTOYPAPIKNG LOVGIKNG TNG snoxﬁg.49 H towia Star Wars: A New Hope, tov 1977, o povown
John Williams, ftav n wpdtn touvio wov ypnoiwomoince €€’ 0AOKANPOL TO VEO aVTO MYNTIKO
Gﬁcmuaso ko podi pe to Jaws (Ta Zayovio tov Kapyopio), mov giye mponyndei to 1975, o povokn
1OV 10i0V, amoTéAecay VO TEPAOTIEG EUTOPIKEG EMTVYIEG TOV KAOEPOOAV TNV £Vvola TNG Toviog-
Blockbuster kot avédei&ov tov John Williams wg cuveyiot g SOHQPOVIKAG KIVILOTOYPOPIKNG

LOVGIKAC TOV dekaeTidv Tov 30 kat 40 oto Hollywood.™

Y10V avtimodo TG EMOTPOPNS TOV KANGIKOD cupemviko soundtrack, n oloéva avEavopevn ypnon
VEOV TEYVOAOYLOV GTO MYNTIKO KOUUATL TOL KIVNUOTOYPAPOV, 00NYNOE OTNV OVIIKATACTOON, GE
TOAAEG TEPIMTMOOCELS, TMOV (QLGIKMOV-OKOLOTIKOV OpYAvemV 0md MAEKTPOVIKA KOATOCKEVOGUEVOLG
Nyovs. H otpoen mpog avtn v katevBouvon opeiretal eniong, TG0 6t dtopkn aval)Tnon vEwv Kot
TPOTOTLIOV TPOTOV dNpovpyiog G TOAOL EAENG Y10 TO KOWO, OGO KOl GTO YOUNAO OUKOVOUIKO
KOGTOG TOL TPOGEPEPE 1] EVOAAAKTIKY TOV NAEKTPOVIK®V Nxwv. H povowkn tov Giorgio Moroder yia
v towvia Midnight Express (To Eérpéc tov Meoovoytiov) tov 1978, amotéheoe t0o mpdTo Kabopd
niextpovikd soundtrack mov Ppafednke pe Oscar. Méypt kol ofuepa, Ol MAEKTPOVIKOL 1yot
YPNOLOTOLOVVTOL EVPEWS, OITEPO OTIC TOVIEG EMGTNUOVIKNG QAVTAGIOG, OOV GLUPAAAOVY OTN
onpovpyio g AmMOKOGUNG KO OLTOTIKNG ATHOGPAIPOS. AT TO TPMOTO TOPOUSEIYUATO LOVGIKNG
eMEVOLOTG VTOV TOL €100VC, amotelel 1 povotkn Tov Vangelis yia v towvia tov 1982 The Blade

Runner.>?

Ao 10 péca g dekaetiog Tov "80 puéypt kot oNuepa, N KvNUAToypapiky povotkr tov Hollywood
yopaxtnpiletoar amd €vtovn TOWKIMO, ®C TPOC TOV TPOMO AELTovPYing TS OAAG Kol MG TPOS TO
povoikd €idn mov ypnowonolel. Mia onuavtikn Kowvotopia g dekaetiog tov 80, amotélece 1
avaEN SPOPETIKMOV HOVGIKAV €00V, GUYVA €K SOUETPOV avTiBeTv peTald TOvg, MG TPOS TO
VEOG Kol TN Xpovikn mepiodo amd v omoio mpoépyovtal. Avo daitepa INUOPIAELS Tovieg TG

enoyns, to Back to the Future (Emiopogr ato MéAl.ov) tov Robert Zemeckis (1985) , kou o Batman

“0.m., 188-189.

%% Wierzbicki, Film Music: A History, 206.

Lo, 217.

%2 Kalinak, Settling the Score: Music and the Classical Hollywood Film, 188.
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tov Tim Burton (1989), oamotelodv yopaKTPIoTIKO TOPASEYUATO EPAPUOYAG OLTAG TNG VEAG
TPOKTIKNG OVAUIENG SOPOPETIKAOV HOVGIKOV VOOV ota mAaice g dwag toviag. Ot povoikég
EMEVOVGELS TOV OVO TOVIOV GLVOLALOVY [ HEYOAT YKALO LOVCIKAOV OIOUATOV, OO GUUPOVIKN
HOVGIKY UEXPL POP TPOyoLOld, KOTUANYOVIOG MGTOCO, GE £VO OPUOVIKO TEMKO OMOTEAEGUO TTOL
efuommpetel KOTAAANAQ TIC OQNYNUOTIKEG TOLG OVAYKEG. ALT 1 KOWVOTOUM TOTE TPOCEYYIoN
AmOTELECE TO TPAOTO Oelylo. TOL TAOVPOAMGHOD KOl TNG MOKIAIOG TOV EMKPATNGOV EKTOTE OTNV

KIVNHOTOYPopIK povstky tov Hollywood.>

H xoatnyopromoinomn tev povoik®v exevévoemv g Propnyaviag tov Hollywood oe €idn eivan tiéov
OUCKOAN Kol oG TePLTTh), £POGOV 01 PACIKEG OTIMOTIKES OPOPES UETAED TMV OLOPOPETIKAOV
oLVOETIK®V TTpoceyyicewv Oev eivan mAéov Eexkdbapec. H chyypovn Kivnuatoypoapikn HOVGIKY oTa
mAoiclol [OG PUGLOAOYIKNG 10TOPIKNG €EEMENG, £€xEl Glyovupa OPOUOIDGEL GTOlXElD TOAMOTEP®V
TPOKTIKOV, MOTOGO Mopovcstdalel moAd pikpdtepo Pabud tvmomoinong kot eEoptdror TOAD
neEPLECOTEPO OO TO VPOG Kot TNV ooONTIKN TG €KACTOTE TOUVING, TOPE OO TUYIOUEVOVS KOVOVEG

/ I / 54
Kol Tpokaboplopuéva cLVOETIKA LOVTELQL.
1.1.3. O povoikég mpaktikég ektog Hollywood — Movoiki] 6Tov evpmOTAIKO KIvI|patoypago

H &£éMEn ™¢ HOVGIKNG OTOV EVPOTAIKO KIVNUOTOYPAPO akoAovONoe Topeia TapAAANAN HE avTh
™G MOVOIKNG otov Kivnuatoypdeo tov Hollywood, tovldyiotov w¢ mpog 10 KOpudTt Tng
TEYVOLOYIKNG avanTuéng, péxpt ko to B’ Tlaykoopo TloAepo. Idwaitepa kotd v mepiodo TOL
BoPob kivnuatoypdeov, 0mov 1 e£EMEN TG Asttovpyiog TG LOVGIKNG eEapTidTAY 6 HeYaro Babuod
amo Vv €EEMEN TOV TEXVOAOYIKOV HEGMV, Ol TPOUKTIKEG OV XOPAKTNPW AV TN HOVGIKY] Guvodsio
KWV UOTOYPAPIKOV TPOPOA®DV otV Apepikn, epappoloviav pe mopouolo tpoéno kot oty Evponn.
A&oonueioto sivoar PéPara o0 yeyovdg, OTL amd TS KOWVOTOMiEG TOL onuewwdnKav oty
KIVILOTOYPAPIK] HOVCIKY TV Tepiodo avtr, &vog peyahog aplBpdcg Eekivinoe omd ymMPeG NG
Evponng. Avt n téomn yio TpeOToTLTio Kot 161YN0T VEOV TPUKTIKOV TopEUEVE {OVTOVT Kot UETE
™V KaBEPWGN TOL GLYYXPOVIGUEVOL 1YOL Kot yopaktnpilel oe peydio Babud oAdKANpn TV mopeia

€EEMENC TG KIVNUATOYPOPIKTG LOVGIKNG GTOV EVPOTATKO Xo’)po.55

Me v kofiEpmon Tov GLYXPOVIGUEVOL MoV, OTm¢ cLvéPn avtiotoyyo kot oto Hollywood, ot
TPAOTEG EUTOPIKA EMLTUYNUEVES NYNTIKEG Tavieg oty Evpdnn avikav 6to £100g Tov piov{ikaA, 6mwg

n vepuovikny O Ialdliog Ayyelog (1930) ko  yorhkn Le Million (1931). Qotdéco, 1o amd

>3 Wierzbicki, Film Music: A History, 215, 218.
 o.m., 232-233.
*® Kalinak, “Performance Practices and Music in Early Cinema outside Hollywood”, 615.
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dexoetio Tov 20 n Evpomn elye amotedéost kot maA TOTO dNUIOLPYIOG OPIOUEVEOV Ao TIG TLO
AVTIGLUPOTIKEG LOVGIKEG €MEVOVGELS TNG EMOYNG, LE YOPOKTINPLOTIKE TOPAOEIYHOTA TNV OTOVIKY
uovotkny tov Edmund Meisel ywo tnv touwvio Battleship Potemkin (To Owpnrtov Hotéuxiv) tov 1925
aALG ko T povoikn tov Erik Satie yw v tawvio Entriacte, tov 1924 pe évroveg kot GAvTEG

. , , . 56
P ®VIES KOl AGVVOETEG LETOED TOVG TOVIKOTNTEG.

Katd ™ didpketo tov B’ Tlaykoopiov TToAépov, o avtifeon pe ) Prounyavia tov Hollywood n
omoio cLVEYIGE GTOVG 1d10VG PLOUOVG TTapaymyNg, otnv Evponn emikpdtnoe peyddn veson otnv
KIVNUotoypagtky onpovpyio. TO mépag Tov TOAEHOL (OGTOGO KOl Ol VEEC KOWVMVIKOTOATIKEG
oLVONKEG OV OVTOG OMUOVPYNGE 0dNYNCAV GTN YEVVION VEDV KIVILOTOYPOUPIKMOV PEVUATOV GTIG
yopec ™G Evpdnng, ta omoia avartoydnkav oe e6vikd kupiwg eninedo. Me v kabiépmon twv vémv
QLTOV KIVIUOTOYPOPIK®V TAGEMVY, TOV ATOTEAEGAV KAOPEPTN TNG KOWMOVIKOTOMTIKNG KOTAGTOONG
TOV YOPAOV OTIG omoieg Onuovpyndnkav, pe eviehdg O TOVG TPOCHOTIKA Kol 1dtaiTepa
YOPOKTNPLOTIKA, apyloav vo opupfAvvovtor Kot ot Stopopés HeTald Tov EUPOTAIKOD Kol TOV
OLLLEPTKOVIKOD KIVILOTOYPEPOV, GOUTEPIAAUPOVOUEVOD KOl TOV TPOTOV AELTOVPYING TNG LOVGIKNG GE
avtov. H embopia tov gvpomaikod kotvod yuo &va €i00¢ KIVNUATOYPOPIKNG Woyoymyiog mov Oa
Eemepvooe TNV AT S10IGKEDAGT), 0O YNGE TOV EVPOTUIKO KIVIUOTOYPAPO GTNV QmOUAKPLVOT] 0T
N AOYIKN TOV AVAALPPOV TOWVIOV LE TPOSIAYEYPOUUEVO TELOG Kol LOVGIKY amdOALTA VITOTAYLEVN
oTOVG GKOTOUEC TG aPrynong mov mpésPeve 1 Prounyavia tov Hollywood, kot oty viobémon,
O0AOEVOL KOl TTEPICGOTEPO, HOVGIKNG TOV AELITOLPYOVGE KOTA KAmOlo TPOTO avtifeTKd TTPpOog TNV

aeNYNoN, avti va v vroypoppilel Kot va tnv 8\/10)(1’)81.57

Xopoakmnplotikd mopadetypota e0viKav Kivnuatoypaeik®v peopdtov mov dvicav oty Evponn,
KaTd KOp1o A0y® petd ™ AnéEN tov B’ Tlaykoouiov [MoAépov, amoteAobv Ta Kivapata Tov [taAikov
Neopeaiiopot, tov IN'oAdikov kot Tov avtictoyov petayevéstepov [Neppavikod Néov Kopartog,
EVOEIKTIKGL TNG EVTOVNG TOIKIAOUOPQIOG TTOV EMKPATNGCE G€ OAEG TIC TTLYES TOV UETOTOAEUIKOD
EVPOTUTKOD KIVIULATOYPAPOL, CUUTEPIAAUPAVOUEVIG QUOIKA KOl TNG HOVGIKNG. O TPocdloptopdg
TOV OPOV «ELPOTOIKY KIVIUATOYPOPIKY HOVGIKN» EMOUEVAOS, TOPOVGLALEL TPOKANGCELS, AOY® NG
EMEWYNG LOG EVIOTOG TPOKTIKNG HE KOWVOUG KOVOVEG KOl GLYKEKPIUEVO YopoKTNPIoTIKA. O AdYO0g
vrapéng Tov Gpov, Tov VIovoel TNV VaPEN KOW®V oNUEi®V 68 aVTA Ta BVIKA KIVILOTOYPAQPIKA
pevpaTo, EVIOTILETOL GE OPIGUEVOVG EVOTTOMTIKOVG TOPAYOVTEG, Ol OTOiol aPOPOVY KVPIwS oTNV
avtiBeomn Tov TPOTOL Agttovpyiag TG HOVGIKTG 6Tov Evpomaikd kivnpatoypdeo oe GOYKPIoN LE TOV

Kwnuatoypdeo tov Hollywood. Zvvenmdg,  evpomaiky KvnUATOYPAPIK HOVGIKN TpocdtopileTat

% Kalinak, Film Music: A Very Short Introduction, 48-49, 52.
> Wierzbicki, Film Music: A History, 168-170.
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ovyvoTEPa, OYL LE Paom Ta 101 Ta YoPAKTNPIGTIKA TOV TaPoVStdlel, aALd pe Bdon Tovg TpdTOVS pe
T0UG  omoiovg  dSeopomoleitol  amd TNV KWNUOTOYPOUPIKY)  HOLGIKY]  TOV  OUEPIKAVIKOD

Kvn uocroypdq)ov.sg

Apxetéc Asrtovpyieg TG HOLGIKNG TOL €ivol KOWEG o€ PEYAAO aplBpd €VPOTOIKMOV TOVIDV,
anovotdlovy TANPOG and TIC HOVGIKEG EmeVOVOELS TV Tavidv tov Hollywood: n ypion povoikng
ov ekepalel voruata Kol cuvorsOnuato avtifeta and avtd mov ekepAloviol HEG® TNG EKOVOG,
KoOAdC KOl HOVGIKNG M omold, TopOLo Tov dev Asttovpyel €€’ OAOKANPOL aVTIOETIKA, OTOPEVYEL
ECKEUUEVO TNV aVADEIEN TOV VONUATOV KOl TOV GLVOLSONUATOV oL HeTadidovTal amd TV €KOva,
evBapphvovtag v amoctactonoinon tov Oeatr| and to apnynratikd yeyovota avti yio v tadtion
TOV UE AT, ZVYVO QUIVOUEVO, GTOV EVPMOTAIKO KIVIUATOYPAPO, OTOTEAEL ETIONC N ATOPLYN XPNONG
UN-0MYNTIKNG HOVGIKNG, 1 ¥PNoN ONACST LOVGIKG TOL TPOEPYETAL OMOKAEIGTIKA Od TN YEG TOL
etvan gpeaveig oty tavia, Koping yio Adyovg psahouof).sg TEA0G, TO PUIVOLEVO TV HLOKPOYPOVIDV
Kol 6TafepdV cuvepPYacIOV HETAED GLVOETN Kot oknvoBETn Oyl wovo epeaviletar cuyvotepa otV
Evpdnm, oAAd amokTd Kot S1opopeTikn Lopen. AvtioTory o mopadeiypata vrapyovv BEPata Kot 6TovV
Kwnpotoypdeo tov Hollywood, 6nwg avtd tov Bernard Herrmann pe tov Alfred Hitchcock, wotdco
0 TPOTOG GLVEPYAGIOG HOLALEL OPKETA SLOPOPOTOINEVOGS, OGS KOL GTOV EVPAOTAIKO KIVILLOTOYPAPO
YIVETOL QVTIANTITY] 0L TTLO GTEVIH GLVEPYOTIKY GYECN UE EVEPYOTEPN GLUUETOYN TOL GKNVOOETN GTO
KOUUATL TNG HOVGIKNG EMEVOLONG. XaPAKTNPLOTIKO Topddetya amotehel | cuvepyacio tov Federico
Fellini, ue to Nino Rota. Zopgova pe tov 1610 Tov oknvobETn, T0 OMOTELEGUO TPOEKVTITE LUE TOVG
dvo tovg vo kdBovtar oto mavo kot tov Rota va avtooyedidlel, ved tig odnyieg tov Fellini, domov

, , . . o 60
va katoAnEovv pali oto KatdAnia povoud Oépata.

H pelét g evpomaikng Kivnuotoypaeikng HOLoIKNG, Pploketal axoun oe apylkd otdolo o€
oUYKPION HE TOV TEPAOTIO OYKO NG LIapyovcas PipAoypapiog mov a@opd TN HOVGIKH oTNn
Bropnyavia tov Hollywood. Ta dtadoyikd eBVIKA KIvNUOTOYPAPIKE PEVLOTO TOV ovarTOYONKaY GTO
E0MTEPIKO KAOe ydpag elyov ®C OMOTEAECUO TIG OWPKEIG UETAUOPPADCELS TOV TPOKTIKAOV TNG
EVPOTOTKNG KIVILUATOYPOPIKNG LOVGIKNG, 1 0Toia TEAKE yapaktnpiletol amd Eviovn HeTafAnToTnTO
Kol 71:011(17»0u0p(pi0c.61 BéBawa, 6mmg avapépnke kol mapomdve oxetikd pe ) Propmyovioe tov
Hollywood, avtictoyo, otn oOyypovn kivmuatoypagiky povolkn tg Evpdmng, ot Eexkdabopeg
S OPIOTIKES YPOUUES HETOED TV O0QOpwV TopaddcemV £xovv £€T61 KL OAMGMS opyicel vo

eapaviCovtal. Ot 6TIMOTIKES d0pOPES fval TAEOV SLVGOLAKPLTEG, OYL HOVO peTAED TV dapdpwv

*% Mera and Burnand, European Film Music, 1-3.

59 0.7., 3-5.

%0 Kalinak, Film Music: A Very Short Introduction, 106.
¢ Mera and Burnand,, European Film Music, 8, 10.
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EVPOTUIKAOV YWPOV oAl Kot petad g Evponng ko g Apepikng, agod kot oty Evponn n
OoVGI0 KIVNUOTOYPAPIKOV PEVUATOV LE OVOTNPOVS ECMOTEPIKOVS KOVOVES €YEL OONYNOEL OTNV

ATOVGia AVTICTOLYWV OLOTNPDOV GUVOETIKOV LOVIEA®V GE 0,TL 0POPA OTIG LOVGIKES 8nsv81')catg.62
1.1.4. H povoikt] 6Tov EAAMVIKO KIv|pLaToypapo
1.1.4.1. H povown] otov Boufoé kot ToV TaALO ELANVIKO KIVIHATOYPAPO

H xwnuotoypagikr] povowny otmv EAAGOa, Sopkdg emnpeacpévn omd Tig oebveic mpaxtucés,
aKolovONce mopeia avaloyn —OumG Oyl TAVTO TAVTOHYPOVI— UE TNV TOPELD TNG HOVGIKNG GTOV
KIVNUOTOYPAPO TOyKOOUIMG, TEPVOVTOS At S1Apopa eEEMKTIKA 6TA10, LETOUPAAAOUEV OGS TTPOG TO
pOrO NG TapaAANia pe T peTaPforég Kot Tig eEeAiEelg g 010G TS TEXVNG TOL KIVILLOTOYPAPOU.
Ymyv egehktikn avt) mopeia evtomilovtan tpio Pacikd otddia: 1 povoiky] cuvodeion Tov PovPod
KIVILOTOYPAPOL KOt Ol TPATES LOVGIKEG EMEVOVGELS TOV OUAOVVTOG PLEYPL Kot TN deKaeTia Tov *40, 1
HOVGIKN GTOV TOAMO EAANVIKO KvnUatoypaeo omd T oekaetio Tov 50 uéypt Kou to TEAN NG
dexaetiog Tov 60 xat, T€log,  povoikn 6to Néo EAAnvikd Kwvnpoatoypdeo amd ) dexoetio Tov *70

HEYPL Kot O uspoz.63

H BovpPn tawvia O Ypavipes, tov 1905, Bewpeiton  mpdtn eAMANVIKN Tovio Kot YopioTnKe amd Tov
adeAPoVg Mavakm, ot 0moiol HAAMGTO £XOVV YOPAKTNPIOTEL G Ol TOTEPEG TOV KIVIUOTOYPAPOL GTA
BoAxdvia. H towio [koipw amotélece v mpdTN EAANVIKN Tovio HEYAAOVL UAKOLG 7OV
Tapovcliotnke otig aibovoeg to 1912, Metagh 1925 kot 1935 kvkhopopnoav 30 BovPéc Tarvieg
HEYAAOL UNKOLG Omd OTOVVTIIO Topaywyhs otnv Adnva, ™ Oeocorovikn xor v I[latpa. H
YVOOTOTEPT AVAUEGH GE OTEC TV TO AdpVvic kKou XAon Tov 1931.% TN TN HOVLGIKN cLVOOEin GTOV
eEAMMVIKO Boufo  kvnuatoypd@o Oev vhpyovv TOAAEG COLOUEVES YPOTTEG OVOPOPES, MOTOGO
ewdletar 6T mePLOPOTAV GE LLOVGIKT GLVOOEID TAVOL 1 LIKPNG OPYNOTPOS KATH TNV TPOPOAN, Ue
TEPLEYOUEVO AVTAOVUEVO KLPIMG amd OMNUOPIAEiS pehmdieg. O pOAog TG NToV Kuplwg EUTOPIKOS, e
O0TOYO TNV TPOGEAKLOT TOV KOOV Kot Oyl aoONTIKOC 1 AE1TOLPYIKOS KOl OPOPOVCE TEPICCOTEPO
070 OLOIKAGTIKO KOUUATL TG TPOPOANG NG towviog mapd oto 1010 T0 mepleyOpevd ™G M To

, , . 65
YEVIKOTEPO KOAMTEYVIKO OTMOTELEGLOL.

O My tikdg Kivnuoatoypdeog £ptace oty EALGSo poiig 600 ypovia petd tn d1ebvn emitvyio tov The
Jazz Singer (1927), 10 1929, ue mv Aotépw tov Adelomv I'alladn. e avtd Ta TpdTa YPOVIC TOL

82 Wierzbicki, Film Music: A History, 232.

8 Koo Muhovic, H Moveiij atov EAqvié Kivuozoypdgo, 13, 43, 149 .

® Dan Georgakas, “Greek Cinema For Beginners: A Thumbnail History”, Film Criticism 27, no. 2 (Winter 2002/2003):
2-3, ProQuest Central.

* Muravéc, H Movsixi atov EMnvié Kivuatoypégo, 15-22.
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GLYYPOVIGUEVOD MOV GTOV EAANVIKO KIVNUOTOYPAPO, O POAOG TG LOVGIKNG O0€ onUeiwoe 1dtaitepn
e€EMEN, KaBDG mapd TNV KOVOTOUiO. TOV TPAYLOTOTOMONKE GTO TEXVIKO KOUUATL, T LOLGIKY
apEUeve 10w e to foufo Kivnuatoypdeo wg Tpog to pOLo Tov emiteAovoe, eEakolovOnce dnAaomn
va amotelel mEPLOGOTEPO TVYOIO GLVOdELD TOPE LOVGIKTY ENEVOLON UE Agttovpyikd yoapaxktipa. To
PEMEPTOPLO AVTAOVVTOV OTO TO YMPO TNG OTMEPETAG G avTioToyio pe T Bgpatoroyia towv tovidv. H
TPOT EMANVIKT opAovso tawvia ftav H Ipobid tov Zaxarny (1930), eved n npdtn opthodco tavio
pe povotkn Nrav O Ayorntikos s Booxomovlog (1932) pe povoikny tov Atovoon Aovpdyka, 1
omoio. cuvdVvAle ONUOTIKA TPOyoHOLld, KAUCIKE KOUUATIO Kol TPMTOTVTEG HOLOIKEG cuvBéoels. Kat
€00 1 HOLGIKY Tapovotdlel évav, Katd BAct, dKoGUNTIKO Kot O)l OVGLOGTIKA AEITOVPYIKO POAO,
Y€YOVOG OV AmOTEAOVGE TO GVVNBEG PavoEVO KaB® OAN T dtdpkela g dekaetiog Tov *30. Amd
dexoetio tov '40 wotdc0, pe ocvvbéteg Omwg o Kwotag Tavviong, o Mevéhaog IMaArdvtiog, o
Apyvpne Kouvvdong aArd kar o Mavog Xatliodkig, apyioav va tifevtar ot BACELS Yoo TNV KOADTEP
a&lomoinomn G HOVGIKNG MG GLUGTATIKOD GTOLYEIOL TOV KIVIUATOYPOPIKOD £PYOL LE AELITOLPYIKO
YOPOKTNPO. LTAOIOKA, 1| LOVGIKY Apyloe va. cuuPadilel pe v ewdva, AopuPavoviog To YopaKTnpo
LOVGIKNG EMEVOVOTG YPOUUEVNC EWOIKAE Y100 TIG OVAYKEG TOL EKACTOTE KIVIULATOYPOUPKOD £PYOv.
[TapdAinia, apyloe KOTA TEPITTMOT, VO EKTANPOVEL OVGLOCTIKOTEPESG KO O KOUPLEC Asttovpyieg

OT®G 1 ONUIOLPYIO SPAUATIKDOV EVTIACEDV Kol 1 ERPACT] CLOVTIKDOV 0PI YNLOTIKOV ysyovétmv.66

To Eexivnua g dekaetiog Tov *50, onuatodotel kKot TV apyn g edong ekeivng ot €€EMEN TOL
EAMMNVIKOD  KIVIUOTOYPAPOV, OTOv 1 Hovoikn apyilel mAéov vo avayvopiletolr o¢ ovomdcmacTo
KOUUATL TNG KIVNUATOYPOPIKTG YADGGOS KOl VO YPNCLUOTOLEITOL Oyt LOVO Y10 EUTOPIKOVS, OAAG Kol
Yy ooOnTikovc-Aettovpykods okomovs. H mepiodog avtn, vmd v emppon tov debBvoig
KIVIULOTOYPA®OV, OdNYNOoE TIS TPOKTIKEG TNG KIWNUOTOYPOQIKNG HOVCIKNG O€ UEYOADTEPN
ocvotnuotonoinor. Baocwod yapoaktnpiotikd g dexaetiag tov 50 01ebvmg, 0nwg mpoovapéponke,
OmOTEAECE M GVVOES TPOTOTLT®Y TPAYOLOLDV, Y10 TI AVAYKES TNG EKACTOTE TOWViOG, TO Omoid,
EKTOC OO TNV EUTOPIKT TOVG OLACTACT), VINPETOVGOV KOl OPIGUEVOVS AELTOVPYIKOVS okomove. Katd
To. OEbvi] TTPOTLTO, YOPAKTNPICTIKO TOV EAANVIKOV TovViOV TV dgkaetidov tov 50 kot 60,
OTOTEAECE 1) CLVOTTAPEN TPOTOHTLTIOV OPYNOTPIKMV GLVOECEMV KOl AATK®V TPOyoudidv, Ta omoia Oyt
Uovo ouvvéEBalav 1010dTEPO. OTNV EUTOPIKN EMTLUYIC TOV OVTIGTOW®V TOWI®V, OAAG KOl OTO
KOAMTEYVIKO  OMOTELECUN, EMTEADVTIOS, TOPGAAANAQ HE TOVG EUMOPIKOVG, O1oONTUKODS Kot
aeNYNUOTIKOOS POAOVS. AVTO TO HOVTELD OMpovpyiog Kupldpynoe PExPL Kot o TéAT, TePImov, TG
dexkaetiog tov 60, 6tav N otadakn Avodog Tov Kvnpatog tov Néov EAAnvikov Kunpatoypdeov

GAAaEe To 0EdOUEVO TOV UEXPL TOTE SLOUOPPOUEVOD KIVILLATOYPOUPIKOD Y ®pov. Mepikol amd toug

®o.1., 22-26, 30-31.
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OTUOVTIKOTEPOVG KIVIUATOYPOQIKOVS cuvBéteg g emoyng Ntav ot Mevéhoog IToAAdvtiog kot
Apydpng Kovvadng, non and ) odekaetio tov "40 ko apydtepa ot Koortag Kamviong, Mdavog
Xoatlwaxig, Mikng Ocodwpdkng, Takng Mopdkng, Miung IMiéocac, INaopyog Katoapds, Kootag
KAéaBBag o aaror.®’

1.1.4.2. O Néog EAinvikoc Kivnpotoypagog kot 11 oGk Tov

To xivnua tov Néov EAAnvikod Kuvmpoatoypdeov, avadvdnke péoo omd o oelpd TOAMTIKOV Kot
KOW®MVIK®OV OAAAYDV TOL EXNPEAGAV TV EAANVIKT KOLATOVPA YOP® oTa TEAN TG dekoetiog Tov *60.
Ev péom dikratopiag, n opactmpiotnta kataSiopévav péxpt tote oknvobletmv onwg o Muyding
Koakoytdvvng, peiwbnke 1 €mavce evieAms, VO TOPOAANAQ, 1| CNUAVTIKY Gvod0g NG THAEOpUONS
oNuovpynoe paydaio TTAOON OTIG KIVNUATOYpaPkés eonpaéelc. H véa avt) mpoypotwkotnra,
£0moe YOPO OAAG Kol évavoua Yoo dnuovpyio oe o véo pepida oknvoBet®dv, ot omoiot
QTOGKOTOVGAV GE £VaL 1POPETIKO €100 Gveld oL O ACKOVGE KOWVMVIKTY KO TOALTIKN Kpmm'].es
O O60wpog Ayyeldmovlog omotédece o Omd TIG ONUOVIIKOTEPEG PLYOVPES TOV VEOL OVTOV
Kwvnuatoc. H mpot peydilov pnkovg touvia tov pe titho Avamopdotocy, ovoyvopioTnke o TO
TPMOTO MPLUO £PYO OWTNG TNG VENG YEVIAS oknvobetdv kot Bewpeitar amd Tovg e1d1kovg ™ N Tovia

oV onuove emionpa v Evapén Tov Kivipatog tov Néov EAAnvikod Kiwvnpatoypdeov to 1970.

[MoapdAinio pe 10 véo o0TO KIvNUOTOYPaQIKO Kivnua, dpyoe va avBiler kot o topéag g
KIVIUOTOYPaPIKnG OBempilog kol Kpitikng, pe mAn0og véov amdyemv oAl Kor Bewplidv vo
onpooctevovior o€ Wkl mepodkd g emoyng. O Ldyypovos Kivnuaroypdgpog, TOL 0moiov
oLVIOPLTEG Kat apBpoypdeot detérecay, petald GAA®V, 0 KPITIKOG-0empnTiKOg Kivrpatoypdgov
Booiing Paponiiong kot o ®6dwpog AyyeAdmTOvA0G, NTAV amd TO GNUAVTIKOTEPO TEPLOOIKA TOV
£idoue, To GpOpa Tov omoloV FUOPPWSAY GE HEYGAO Baduod TIC 1BEEC TOV VEOL KVAMOTOC. Se
ouvévtevén| tov oto Baoiln Paponiidn yia 1o cvykekpipévo meplodikod, 1o 1969, o Ayyehdnoviog
ekQPALel TIG AMOWELS TOL GYETIKA e TO VEO avTO €100 Kivnpatoypdeov, tpocdtopilovtag upeca
opLopEVO 0O TO PACTKOTEPA YOPAKTNPIOTIKA TOV. AVOQEPETOL GTOV TAALO KIVIUATOYPAPO ®¢ Eval
apy®g eumopikd €idog, avikavo va emdpdoel 6to mvedpa tov Beatr, opiloviag ™ onpovpyia
KOVATOUPOG KoL TV (OKNGN TVELUOTIKNG EMPPOoNs ®¢ Pacikd yvopiopoto Tov  VEOL
KIVIULOTOYPAPOV, GTOYYEll TOV OMOTEAOVV KOl TIG €00TO00C OPopéG Tov pe Tov moAod. O

KIWVNUATOYPAPOG-@UY] Om®wG Tov  Yapoktnpilel, omookKomoOoe OMOKAEIOTIKG OTNV  €0KOAN

®0.m., 45-56, 103-148.

% David Bordwell, “Angelopoulos, or Melancholy” in Figures Traced in Light: On Cinematic Staging (Berkeley and Los
Angeles: University of California Press, 2005), 142.

% Bordwell, “Angelopoulos, or Melancholy”, 142.

" Murwvag, H Moveuj otov EAAqviké Kivguozoypago, 152.
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JlloKESUON, HEC® TNG GLYNG OO TNV TPAYUATIKOTNTO G€ avtifeon pe To VEO KIVUATOYpAQpo O
omoiog evBappuvel T puvAun €vavtt ™ ANONG Kot emOdKeL TOV evepydtepo pOAo Tov Beath oTn

Sladkasion TG KIVNLLATOYPOOTKTG 7tpo[3o7uﬁg.71

Mo GAAN Bempio mov emnpéoce miong ToV TPOTO ONoLPYiOG AVTAG TG VENS YEVIAG oKnvoBeTdV,
nrav 1 Aeyopevn «Bempia tov dnpovpyov» (“auteur theory”), m omoion TpwTOdlOTLIOONKE OO
I'dAhovg BempnTiKovg Kot €QapUOCTNKE amd TOLG oknvobéteg Tov yahlkod Néov Kopatog. H
ovykekpipévn Bewpio TpoéPare TV 1WOWOTNTA TOL OKNVOBETN, Oyl omAd G TEYVITN, OAAGL ®G
OAOKANPOUEVOD KAAATEY VY, VTEVOBVVOV Y10 TO GUVOAO TOV KOAMTEXVIKOD OTOTEAEGUATOS, TO OO0
exkepalel MV TPOCOMIKY stk Kot 1W0g0A0YIK) TOVL patid. Xto mAciclo ovtod TOL TPOTOL
oKEYNG KaAMepYNONKe mapdAinAo Kot 1 10 TNG ameALOEP®ONG Al TNV KAAGIKY aPYNOT, LE TOV
TPOTO oL MG TOTE Ypnolpwomotovvtayv. H popen g aerynong dpyloe mA&ov va omoteAel
TPOCHOTIKY ooONTIKN €mMA0Y)] Tov oknvobétn eaptdpevn, Oyt amd Tovg Kvpiapyovg UEXPL TOTE
aENYNUOTIKOVG KAVOVEG, OAAL Omd TIS OMOUTNOELS TNG EKACTOTE TOVIOG Kol TIG OuoONTIKEG
avTIAYELS Tov oknvoBEém Yo avtiv. To yeyovog avtd 0dnyNnoe, 0 UPKETES MEPUTTAOCELS, GTN XPNION

/4 /4 14 ’ 72
TOAVTAOKOTEPMOV KL 1O AVTIGVUPATIK®OV PN YNUOTIKOV LOPOOV.

Yg 0,11 aeopd oTn HOVCIKY, TEPa and TV emPBimon KATOwV Aly®V TOWVIDOV TOL GLVEXIGOV VO
aKOAOVOOVV TN AOYIKT| TOL TAALOD EAANVIKOD KIVIILOTOYPAPOL KOl OTIS OTOIEG KuPLAPYN oAV OVOLTOL
oLVOETMOV, MO YVOGTOV OO TNV TPONYOVUEVN KIVILOTOYPaQPIK TTepiodo, dmwg o Kaotag Kamviong
kot 0 Miung ITAéocag, ot aAlayég mov cvvteAéotnkay pe TV avamtuén Tov Kivipatog tov NEK kot
01 Véeg 10€eG OV aTOG EONYOYE, EXNPEACAV  EVIOVO KOl TN HOVOIKY] TOV VE®V, EVIOYUEVOV GTO

P r ;73
Kivnua ovto Tatviwy.

H 100 tov oxnvoBétn og kaAltéyvn, 1 omoio 6nwg mpoavagépbnke élafe kevipikny 0€on otov
Tpomo  omuovpyiag tov Néov EAnvikov Kuwvnupatoypdeov, odfynce oty avantuln véwv
AVTIMYE®V, GYXETIKA LE TO GLVOETN Kol TO POAO TOV. ZVYKEKPLUEVA, N W0EA QVTH EMNPEACE EUUECO
TOV TPOTO JLoLYEIPLOTNG TNG LOVGIKNG EMEVOLONG Atd TOALOVG GLVOETEG O1 0To101, akoAOLODVTAG TNV
0 ypoppu dnuovpyiog pe to oknvoBETn, Emoayov va AEIToupyobv MG TEXVITEG EUUEVOVTOS GE
KOO0 GLYKEKPIUEVO HOVTELD epyaciog He HOVOOIKO GTOYO TNV LIOGTHPIEN TOL OO YNUOTIKOD
amoteléopatog. Avtifeta, dpyioov va S0vAeHOVV TEPLEGOTEPO MG KAAATEXVES AapBdvovTag vdym,

Oyl LOVO TIG AEITOVPYIKEG OVAYKES TNG ALPTYNONG, OAAG TV 1010 TNV KOAATEYVIKTY 0&ia TG LOVGIKNC.

™ Baoiing PagomAidng, «ITopeio mpoc 1o apéfato périov: Mo oulfTnon pe 10 Od8mpo Ayyehdmovion, Zoyypovoc
Kwnuozoypapog, Noéufprog 1969, http://cinemalab.eu.org/sygxronos-kinimatografos/details/1/3-sygxronos-
kinimatografos.
2 Muhwvae, H Movouj otov EAnviké Kivguozoypégo, 152.
73

0.7., 153-156.
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Me Bdon ) véa ot TPOocEyyion Kot o avtifeon pe TV TPonyovLUEVT] KIVIILATOYPOUPIKT TEPT0d0,
OmOV KLPLPYOVGE UEYOAVTEPN TLTOMOINGN Ot oLvOeTKEG TpakTkKéG, oto Néo ElAnviko
Kwnuatoypdeo 1 mpocomikn KaAlteyviky] cepayidoo tov kdbe cuvBET dpyioe va dtopaiveTal mo
€VIOVO, GTO HOVGCIKO OTOTEAEGUO KOL VO OTOTEAEL ONUOVTIKO GLOTOTIKO GTOEIO NG YEVIKOTEPNG

1O TIKNG TOLTOTNTOS TNG ratviag.74

To yeyovdg awtd, o€ GUVILACUO UE TNV TEPAOTIN YK ot Bepatoroyia Twv Toaviov tov NEK,
odNynoe o€ TOAD UEYAAN TOIKIAID KOl OlopOPOTOiNGn HETOED TMV HOVGIK®V EMEVOVCEWV TNG
neplodov. H mpocmmikn ocepayida Tov oknvobEtn yivetal 0uTooKomOg Kol 1) LOVGIKN KIVEITOL G 1O
erevBepa mhaioa, pe tov kdBe cuvBETN va 0plobetel ToVG d1koVE TOV AGHNTIKOVG KOl AEITOVPYIKOVG
KAVOVEG, Ol OTTO10l OEV LVTOTACGOVTINL GE KOO0 YEVIKOTEPO TAOUGIO GULVOETIKNG TPAKTIKNG OAAN
VANPETOVV OMOKAEIGTIKA TN GUYKEKPLUEVT] KIVILLOTOYPOPIKY] TOVio KOl TO GKNVOOETIKO TG épaua.75
Etvon emopévag @avepd, TG 0 EVIOMIGUOS GLYKEKPIUEVOV KOVOVOV KOl OVGTNPOV HOVGIK®V

TPOKTIKAOV TTOL VO AKOAOLOOVVTOL GTO GHVOLO TV TOVIMY TNG TEPLOG0L £ival TPAKTIKA ALOVVOTOC.

Qo1000, oplopéveg kavotopieg Tov Néov EAnvikod Kivnuoatoypdeov, gavepés oe peydlo apOuod
TOWVIOV TNG TEPLOG0L, UITOPOHV VO SDGOVV W0 YEVIKT EIKOVO Y10 T GTPOPT TOV TPOYHOTOTOONKE
0TI HOVGIKEG €MEVOVGELS TOL VEOU OVTOD KIVLOTOS, MG OVTOTOKPLIOT OTIS VEES Kol 0cLVIO10TEG
apnynuotikég texvikés. H avatpomn tg KAAGIKNAG apNnyNUOTIKAG OOUNG, HE TNV AtoKkTn mopdbeon
TOV YEYOVOTOV VO EMAEYETAL OAO KOl GUYVOTEPO. MG OPNYNUOTIKY] TEYVIKN, OTOTEAECE [ VEQ
TPOKANGN Y10 TOLG GLVOETEG KIVIULATOYPOPIKTG LOVGIKNG, Ol OTO{0l Y10 TPATN POpA KaAoHvTay val
EMEVOLGOLV U1 €VOVYPOLLLES YPOVOAOYIKA OPNYNOELS LE OMOTEAEGIO OVATPOTEG KOl oTNV 11 ™
LOVGIKN eOppa KaBMG Kot ¥pNoT| ETEPOKANTOV LOVGIKAOV VYDV Y10l TV ETEVOLCT TOV SLUPOPETIKAOV
YPOVIKOV emmédv. [lapdAinia, n oTPOEN GTN UN EUTOPIKOTNTO KOL 1) TOPOKUN TOL €100VE TOV
povlikad ov glye Kvplapynoet t dekaetioo Tov 60, odnynoav t6Go otV achnt) peimon twv
TPOTOTLIOV TPUYOLILDOV EOIKA YPOUUEVDV Y10 TNV EKAGTOTE TOLVIR, OGO KOl GTN YPNON KPOTEPOV
LOVGIK®V GLVOA®MV &vavtt peyaing opynotpos. Télog, apketol oknvobéteg tov Néov EAinvikov
Kwnuoatoypdeov mpotiunocav tn Hovcikn empuérelo avti TG TPOTOTLANG HOVGIKNG ovvOeong,
ONAad”n TN HOLGIKY €MEVOLOT NG TOVIiOG HE EMAOYN TPOVTAPYOVIOV HOVGIKAOV KOLUOTIDV.
Xopokmnplotikd  mopAdElYHo. HOVOIKNG EMUEAENG OmOoTeEAEl 1 ovvepyoosios. Tov  AoVKIOVOD
Kniondovn pe to ®0dmpo Ayyelomovro otig tavieg Or Kovyyol ko O Oiacog. Megpikol amd tovg

ovvBéteg mov dpactnplonomdnkay ota mAaicia Tov Néov EAlnvikod Kivnpatoypdeov eivar ot &ng:

" o.m., 153-154.
% o.1., 153-155.
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INopyog Moraddxng, INopyoc Toaykdpng, MiydAng Xpiotodovridng, Kvpidkog Xeétoag, Anuntpng
[Moradnuntpiov, Nikog Kvmovpyde, EAévn Kapdfv6p00.76

Aoppdavovtoag vdyn OAa To TOPATAVE, YIVETOL POVEPO, TMG 1) LEAETN TNG LOVGIKNG TMV TOLVIOV TOV
Néov EAnvucod Kwnuoatoypdeov 0o mpémel va mpayupatomoteitar oe cuvaptnor, oyt Lovo pe TG
YEVIKOTEPES OUGONTIKEG AVTIANYELG KO TIG KOVOTOMIES TTOV E1GT)YAYE TO GLYKEKPLUEVO Kivnpa, oA
Kol TG KOAMTEYVIKEG TOPAUETPOVE TOL dl€movy v Kabe touvia Egywprotd. H mpoowmikn
KOAMTEYVIKT] TOVTOTNTO, Ol OCONTIKEG AVTIANYELS Kol Ol TEYVIKEG TOL GKNvoBETn glval TapapeTpol
nov o&ilel va peretnBodv deodikd, apod kabopilovv oe peydho Babud tov Tpdmo Asttovpyiog g

LLOVGIKNG GTNV KIVNLOTOYPOPIKT| TOLVia.

1.2. H 0¢om kon o1 AgrTovpyieg TG HOVOIKIG 6TV 0P1]yN o)
1.2.1. ®¢on ™G poveikiig oty apiynen — Opwepoi (Diegetic, Nondiegetic, Metadiegetic)

210 Ae&IAOY10 TOV KIVNULATOYPAPOV, LE TOV OPO d1yNnom, EVVOEITOL 0 KOGLOG OV TEPIAaUPaverL TO
YOPOYPOVO GTOV OTOI0 AVIIKOVV 01 YOPOKTHPES TNG TOVIOG, Kol PUGIKE TOVS 1010V TOVG YOPOUKTNPES
KOl TO. YEYOVOTOL 7OV GLVIEAOUVTOL GTO YM®POYPOVO at.”” O KOGHOG TG dmynong amotelel
OVGLUCTIKGE £VOL TVELUATIKO KOTOOKEVAGUA, TOL ONovPYEiTal 6to pooAd Tov Beatn pe Pdomn Tig
Tnpogopiec mov AapPavel omd v tovie.”® H Claudia Gorbman, viobetdviag apnynuatoloykone
opovg amo tov Gerard Genette, diaymdpioe T LOVOIKN ©€ TPEIS PACIKES KT yopieg avaloya pe TNV
tomofETnoN TG UéGa 6TOV KOGHO TNg dutynong: dmyntikn povoikn (diegetic music), pn-dumyntikn

novetky (non-diegetic music) kot peta-duyntiky povokr (meta-diegetic music).”

H dmynrtikn povokn, eivon  povoikn tg omoiog n nyn evromileton HEG 6TOV KOGHO TNG S yNong
—eite avt etvan opatr] oty 006vn €lte dy1— KoL QPOPE TNV TPOTAPYIKT AP YNoT], Oyt dNAAON
KOO0 £€0MTEPIKN-OEVTEPELOVGO APYNON TG wwiag.so Me dAla Adywo, €xer meprypopel amod
peletntég, Ko cuykekpiuéva tov Ben Winters, mg 1 Hovoikn v omoia akoVUVE Kot Ol OPOKTHPES
™G Toviag, OpIGHOG TOV dNADVEL aKPP®G TNV TPOEAELOT] TG LEGH OO TO ONYNTIKO Kécuo.gl Qg

UN-0mMynTikn Hovcikn avtifeta, yopaktnpileTol M HOLGIKN OV OV OVIKEL GTOV KOGHO TIG

7 Mviovag, H Moveixy atov EAAnviko Kiviuazoypagpo, 151-91.
77
O.T.
"8 Guido Heldt, Music and Levels of Narration in Film: Steps across the Border (Bristol: Intellect, 2013), 19.
;s Gorbman, Unheard Melodies, 20-22.
0.Tt.

8 Heldt, Music and Levels of Narration in Film: Steps across the Border, 61.
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dmynong, aAAd amotelel KOUUATL TG ameOViong tov. [lpdkertar Aomdv yio povoikn n omoio

’ ’ I , / ’ ’ ’ ’ 82
yivetan avTiAnmt povo amd tovg Beatéc Kot Oyt amd TOVG YOUPOKTNPES TNG TOVIOG.

YHETIKA LE TN LETO-OUYNTIKY LOVOIKY, opiletatl and t Gorbman mg 1 Lovoikn Tov VITAyETaL GE Lol
devtepedovso aPnyNomn, ONAadn H «oeNRynon HEso otnv aenynon». Q¢ mopaderypo HEeTo-
dmyntikng povoikng, n Gorbman avageépet Ty mEpinT®on OTOL KATO10G OO TOVG YOPUKTNPES TNG
TOVIOG OVOKOAEL GTN VUM TOL &va TPOyovOL, TO OTTOI0 £PYETOL GTO TPOCKNVIO TNG 0P YNONG KoL O
Oeotrg axoeL TN HOVLGIKY OVTY| 0Ké\|fn.83 To moapdderypo avtd ®GTOGO appiofnreitol ond mo
oVOyypovoug peretntés, 6nmg o Guido Heldt, puog kot amotelel LovGIKT OV OPOPA LEV TNV OTTIKY
yYovia €vOg amd TOVG YOUPUKTNPES, OALAL OEV VITAYETAL GE 0L OLOKANPOUEVT] SELTEPELOLGA OPTYNOT).
Mo to yopokTnplopd €vOC HOLGIKOV OMOCTACUATOC MG UETO-OMYNTIKY HOVOIKY|, Oempeital
arapoitnn N EekdBapn VmapEN LIS ECOTEPTIKNG QYT YNONG, N OO0 TPOYUOTOTOEITOL OO KATO10V
deuTEPEVOVTO QUPNYNTY GE TPMOTO TPOCMOTO KL GTNV OTOI0 EVIACGETOL TO GLUYKEKPIUEVO LOVGIKO

anécnacua.84
1.2.2. O@éon ™G povsikig oty agfynon — Ewwkéc neputtoosig

ISwaitepn mepintmwon amotedei o dpog “supradiegetic music”, dnAadn «OTEP-SMYNTIKA» LOVGIKTY, TOV
emwvondnke and tov Rick Altman yw va meprypdyel v €181k cuvOAKnN OV SMUOVPYEITOL OTH
HOVGIKT TV TovidV povlikod. H vrep-0myntikn Lovsikn TpokOnTTEL OTAV GTN LOVGIKT TOV EEKIVA
®¢ KoBapd dinyntikny pe 6pyava Kol gmVEG Tov gival opatd oty 000vVn Kol TPOEPYOVTOL AO TOV
KOGHO NG duynong mpootifevtal ot opydvev, 1 vIapén Tov omoiwv d¢ dikatoAoyeital amd v
aQNYNoN, ONUOVPYDOVTAS £VO MKTO-VTEPPEOAICTIKO AMOTEAECUO OMYNTIKNG KOL UN-OMyNTIKNG
HOVGIKNG TTov 0 Oeatng aviilapPdvetor ¢ eLGLOAOYIKO, GTO TAAIGIO TNG AOYIKNG TOV HOVIIKOA.
Tétowov €idovg teyvdopata pmopel PéPara va vrapovy kot o€ Towvieg mépav TOL €IO0VE TOL
povlikad. ‘Eva povowd andomacua, yuo va Beopnbel 6t1 mAnpol i tpodmobécelg yapaxtnpiopon
®G LIEP-OMYNTIKY] LOVCIKY, TPEMEL va dnpiovpyeitan EekdBapo 1 eVTHTOGN TOV VIEPPEAAGTTIKOD
otoyeiov, N evivTOon oNAad” OTL 1 dMynon o€ Asttovpyel AoV KAT® 0md TOLVG cLVNOICUEVOLC
KAvOVEG TOL TN SIEMOVY OALGE VTTOKOVEL GTIG VEES OWTEG cLuVONKeg Tov TiBevTon amd T povoikr. Me

TNV VIEPPEONAOTIKTY O1AGTACT) TOL TPOGHIOETOL OO TNV VREP-OYNTIKY LOLGIKT, dnpovpysiton 1

82 o.1., 19-20.
8 Gorbman, Unheard Melodies, 22-23.
# Heldt, Music and Levels of Narration in Film: Steps across the Border, 119.
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EVIUTIOON 1TNG UETOUOPO®MONG TOL PEVAICTIKG OTOTLITOUEVOL OSNYNTIKOD YWOPOXPOVOV, GE EVav

. . . , fore . 85
00T, OVTOTIKO YOPOYPOVO LE OUKOVG TOV KAVOVEC.

Onwg @aivetor amd v mEPIMTOON TNG LAEP-OMYNTIKNAG HOVCIKNG, M B€om TG HOVOIKNG oTnv
agnynon ogv agopd HOVO TNV TPAYUOTIKY TPOEAELGON TS OAAG Kot TOV TPOTO OV aVTN Yivetal
avtinmy and 1o Oeaty), UG Kol OTOC TPOavapEPONKE, 1 KATAGKELY] TOVL ONYNTIKOL KOGLOL
amoteAdel po vrokeevikn owdwkasio. H povowkn eivan iocmg 1o povadikd ototyeio g touviog mov
Umopel vo EVOALAGOETOL [LE TOOT EVKOAD HETAED TV SPOP®V EMTESOV TNG dynons. Avti g1
WO0TNTA, OPNVEL YOPO Yoo TN ONovpyio. AUEICUOV KOTOCTACE®Y TTOV KIVoOVTOL UETOED TV
SlpopeTik®V emmédwv M mailovv pe v aviiinyn tov Bgatn Yoo TNV TPAYUOTIKY TNy TNG

LOVGIKNG KOl TNV TPOEAELOT) mg.%

H mepintoon g Aeyopevng «UETATOMOUEVNG ONYNTIKNG HOVGIKNGY), OamoTeAel TETOWOL €100VG
napddetypa. TIpoxetal yio Lovoikn mov daftel NyMTIKY TNyn €viog g dynongs, oArd Ppioketon
VO GLUVOOEVEL EIKOVEG GE GLVAPTNON HE TIC OToieg dev Umopel va yivel avTiAnmt g S ynTiky.
[Tapaodeiypatog xbptv, LOVGIKN M OTOid OIKOOAOYEITOL (OC dMYNTIKN GE U0 GUYKEKPIUEVT] OKNVI,
aALG cuveyilel va cuvodebel TN oKV TOL aKOAOLOEL, 6TV oToia TAEOV amOVGIALEL 1] TPAYLOTIKN 1

EVVOOVLEVT] TNYY| TNG, OTOTEAEL LETATOMIGUEVT SINYNTIKN uovcm(ﬁ.87

To cuykekplévo TapAdELY O, VIO SPOPETIKEG GUVONKES, EVOEXETOL VO GLUVIGTH TO POLVOUEVO TNG
«omo-omynuatonoinong» (de-diegetization). Xe nepintwon mwov peta&d TV dVO CKNVAOV GALAEEL Ko
1N mo1dTNTA TOV YOV, ONADVOVTAG GUEGO TN HETOTOTION TNG TPOEAEVOTG TOL GO TO ECMTEPIKO GTO
e€mtepkd g dmynons, oAAdlel avTOpaTo Kot 0 TPOTOG OV YIVETOL OVTIANTTH N HOVLGIKY|, OO
OMyNTIKN o€ PUN-0mynTiky. Aev TPOKeLTaL ONANON YO YPOVIKN HETATOTION, OAAQ Y10 LOVGIKY TOV
éxel mepdoel oe dALO aeNyNUATIKO eminedo, KATL MOV yivetol Katavontd amd TNV oAAayr| TNV

. 88
TOLOTNTO TOV MOV

H 610 dwdikacio pmopel vo ocopPel kot aviiotpogo. Xe mMEPIMTOON TOL M NYNTIKN TNYN NG
LOVGIKNG amoKpORTETOL UOVO Kol HOVO Yo v amokaAveBel Alyo apydtepa oty 006vn, o Beatng
avaykdleTol Vo EMOVOTPOGOIOPIcEL TNV  OPYIKN] TOL EVIVAMOOTN YL TNV TPOEAELON  1TIG,
OLVELONTOTOLMVTIOG T OMYNTIKN NG LWOoTaon. To @avopevo ovtd ovoudletol «OnynTikn
amokdAvyn» (diegetic reveal) ko ypnowonoleitor cvyvd g TPk Yoo va EAPVIAGEL TO KOWO,

AVOTPETOVTAG TOL OEOOUEVA KOl OATOPAOCOVTOS TNV avTiAnyT Tov Oegatn yio T ox€om HOLGIKNG-

8 o.1., 106-107, 137.
8 o.m., 11, 55.

8 o.1., 98-99.

8 o, 114,
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dmynone. To mépacpa ™ HOVOIKNAG amd TO UN-OmynTikd o610 dMYNTIKO aENYNUATIKO eminedo
pmopel vo mpoypatorondel Kot pHe SOPOPETIKO TPOTO. X TMEPIMTOON TOL €va LOLGIKO BEpa
eUQaVIfeTOl apyIKA ®¢ UN-OYNTIKY] LOVCIKY Kol EXAVEUPOVILETOL apydTEPO, GE KATOW0 EMOLEV
OKMVY] TNG TOUViaG ®¢g HEPOG TOV SNYNTIKOD KOGHOV GLUUPOIVEL TO POIVOLEVO OVTY T POPA O)L TNG
dMYNTIKNG amoKAAvYNG, 0AAG TG «dnynuotonoinong» e povoikng. H agpnynon yvopilovtag ex
TOV TPOTEP®V TN oNpacio Tov Ba dadpapoticet Eva Hovstkd BEa 6T GLUVEKELD TG TOVING KOl GTO
dMyNTIKO NG KOGHO, TO EICAYEL EK TOV TPOTEPWV MG UN-OMyNTiKy povoikn. To gawvouevo avtd
moilel Ko wOAM pe v avtidnym tov Beaty yu T OUyNnom, MG KOl QOVEPDOVEL OLGLUGTIKE TNV
TEXVNTA EHON TOV SMYNTIKOD KOGHOL OTOKOAVTTOVTAG T YVAGCT TNG APYNoNS Yol TI LOVGIKY IOV

avTdHg nspmauﬁd\/al.sg

IMa v kaAdtepn katavonon OAwmv tev mopardve, o mtpémel va yivel capég 10 yeyovog OTL 1O
APNYNUOTIKO EMIMESO 0TO 0MOI0 AVIKEL £Vl LOVGIKO OmOOTAGHO Elval EVIEADG aveEAPTNTO AO TO
poro mov emterel. Apketol peretnTéc £xovv AavOaoUEVE CLVOEGEL TN OMYNTIKN 1 UNn-OtnynTikn
LOVGIKT) LE TNV TPOYUATWOOT CLYKEKPIUEVMOV AEITOVPYLOV UECH GTNV TOVIC. TNV TPOYLOTIKOTNTO, 1|
OMyNTIKN, UN-OMYNTIKY Kol UETO-OMYNTIKY] HOVGIKY UTOPOLV VO EMITEAEGOVV OKPIPDOG TIC 101€C
Aertovpyieg, Yopig KavEV TEPLOPIGIO TOV VO TPOEPYETOL OTO TNV QPN YNUATIKY TOVS ToTofEéTnon.
Emopévmg, ot 6pot mov avolvdnkoav mopomdve oev mpocotopilovv mapd pHovo tov TPOTO TOL TO
KOwo avTihapfavetor tn B€om TG LOVGIKTG GTOV KOGLO TNG dtyNnong Kot dg oyetilovrat avtdpota

LLE TOV TPOGOIOPIGHO TOV AEITOVPYIKOD TNG p()kou.go
1.2.3. Ov Aertovpyieg TNG HOVOIKNG 6TOV KIVI|HOTOYPAPO cVp@mva pe Tov Audissino

O Audissino dwoympilel T Aeltovpyieg TG KIVIUOTOYPOQPIKNG UOVOIKNG, HE Pdon TIC VONTIKEG
JlEPYNTiES, TOL TPOYUATOTOLOVVTOL KATH TNV TPOPOAT LOG TOLVING KoL GTIG OTOIES 1 LOVGIKN EMOPA
pe duwpopovg Tpoémove. Or vontikés ovtég depyacieg ywpilovior oe TPelg KaTnyopies:
CLUVUGOMUOTIKEG, AVTIANTTIKEG Kot YVOOTIKES. AvTictoyo Aowmdv, Kot pe Bdon to moteg and avTég
T1G dlepyacieg evepyomolel KAbe popd M mopovsia TG LoVeIkNG, 0 Audissino evtomilet Tpelg footkég
MG AEltovpyieg ot TANICLO TNG KIVUOTOYPOPIKNG TOVING: TIC GUVOICOMUOTIKES, TIG VTIANTTIKESG

14 r 91
KO TIG YVOOTIKEG AELTOVPYiES.

0.1, 81-92, 115.
% o.1., 62.
" Emilio Audissino, Film/Music Analysis: A Film Studies Approach (Southampton: Palgrave Macmillan, 2017), 130.
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1.2.3.1. ZvvaroOnpotikég Agttovpyieg

O ovvoleHONUOTIKOG KOOIKOG HNG TOVIOG OTOTUVTAOVETOL GE dVO Pacikd enimeda: To ovvaiotnua, TOV
aQopd TN TPOKANCT] GLYKEKPUEVOV GLVOICONUATIKOV OovTIOPAcE®Y OvAAOYo HE TNV €KACTOTE
oKnvny Kol TN Jdidfeon, MOL AMPOPO TN ONUIOVPYID OGS YEVIKOTEPNG ATUOGOALPOS OTNV OToio
vrofdAieTon o Beatng Kab® OAN T Sudpke TG Towviag. Xe avtiotolyio pe avtodg TOvg OVO
TOPAYOVIEG OV GLVOTOTEAOLY TOV GLVOIGHNUOTIKO KOO TNG TOViag, Ol GLVOCOMUATIKEG
Aertovpyieg NG HOVOIKNG, OvAAOoyo G€ TOwv amd Tovg 000 EmMOPOVV KAOE (OPA, UTOPOVV Vi

YOPIOTOOV o€ §H0 vokatnyopiec: Micro-emotive kow Macro-emotive Aetrovpyiec.
a. Micro-Emotive XvvaroOnpotikég Agrtovpyieg

Ot micro-emotive Aettovpyieg emteAovvVTOL OTAV T LOVGIKN TPOKOAEL KOTOW GUYKEKPIUEV,
BpoyvrpoBeoun cvovausOnuatikn avtidopacn oto Oeatn. To 1010 to cuvaicOnua, wg Evvotla, OnNAmveL
woe Gueon ovtidpaon o€ katt mov cvuPaiver ekeivn ™ otiypn. Ot micro-emotive Asttovpyieg tng
LOVGIKNG OVTIGTOLYO ETOPOVV GTO GLVOICONUATIKO KOCUO TOv Ogatn oTiypuaio, aokobv OnAaon
oLuVoCONUOTIKY €mppon ov dlapkel 1000 OGO OlopKeEL KO 1 OKOAOVOIO TOV APNYNLOTIKOV

’ ; p ’ , , 93
YEYOVOTWV TA 0TTOLA TO GLVYKEKPIUEVO LOVGIKO OTOCTTOO LA GLVOOEVEL.

B. Macro-Emotive ZvvareOnpotikég Agrtovpyieg

Amo TV GAAN TAELPA, 01 Macro-emotive Aertovpyieg TE LOVGIKNG OMOTELOVV AEITOVPYIEG TOV £XOVV
EKTEVERTEPT EMIOPAON GTO GUVOAO NG OBPKELNG TNG Touviag Kot Oyl OmAMG GE L0, GUYKEKPLUEVT
oKNnvi N oKkoAovBio oknvav. A@opodv TN HOVLCIKN 1N Omoio, HEC® TMOV GLVOIGCONUATIKOV TNG
AELTOVPYLDV, OpOl MG EVOTOINTIKOG TOPEyOVTaS Y10l TY] GLVOALKT] dopn| Kot Tn dtapHpwon e Toviog.
‘Evag tpémog emitevéng avtig g evomomtikng Agttovpyiog eivar, PePaimg, pe t cvpPoAn g
LOVGIKNG oTn dnpovpyio Kot dtotipnon tov mood, dnhadn g yevikdtepng dtabeonc mov SloTpéyet

, 94
TO GOVOAO TNG TOVIOG.

"Evag dAlog tpdmog eviomileTon 6TIG SIUPOPES EMOVEUPAVICELS LOVGIKMV Bepdtmv KoTd TN dbpKeLa
™G Toviog, ol omoieg, GLVOEdEUEVEG KADE POPA e GUYKEKPIUEVES GLVOLGOMNUATIKEG KOTOOTAGELS,
onuovpyovy éva €idog emavorapPavopeveoy covaoOnuotik®v potifov mov cvuBdiilovv o1
ovuvoyn ™G. Me kdébe emavAainym, €mTLYYAVETOL 1| OVOKANGOY OTO HLOAO Tov Ogotn TOCO TNg

APNYNUOTIKNG OpACNS OV GLVOOELE TO 1010 BEUA GTIC TPONYOVUEVES EUPOAVIGEIS TOV, OGO KOl TOV

2 6.1., 130-32.
3 o.m., 132.
% o.1., 133-36.
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CLUVOGONLOTOG LE TO 0010 AT M APNYNLOTIKY KOTAGTOON NTAV GUVIEOEUEVT. AT 1 dladiKacio
Oyt novo cupuPariel ot JSOTNPNON HOG TOPATETAUEVNG cuvailcOnuatikhg dibeong and to Beat
OAAG TPOGOIOEL GUVEKTIKOTNTO GTNV TOUVIC, CUVTEADVTOG CNUOVTIKE GTNV KAADTEPT KATAVONGT TNG

aeNYNOoNGS KoL TNV EVKOAATEPN TTapaKoAoVON o™ TG EEEMENS rng.gs
1.2.3.2. Avtulnatikég Agrtovpyieg

Ot avtinmtikég Aettovpyiec NG HOLOIKNG Ponbovv ot Sopdpe®on TG OVIIANYNG Tov
YOPOYPOVIKOD TANIGIOV HOG GLYKEKPIUEVNG OKNVNG 1 okoAovBiog oknvodv. Avaioyo pe v
avTIANTTIKY Olepyacio mov vrootnpilovv, ot Asttovpyieg avtég ywpiloviar ce 600 gupLTEPEC
Katnyopieg: Asttovpyieg avTtiAnymg Tov YOPOL (YOPO-AVTIANTTIKEG) Kol AEITOVPYIEG AVTIANYNG TOV

xPOVOL (xpovo-avnknmmég).%
0. X@po-avTinTIKES AgtToVpyieg

Ot Y0po-avTIANTTIKEG AEITOVPYIEG TG LOVOIKNG EIVOL AVTEG TOV EMGTPATEVOVTOL GTIG TEPUTTAOCELS
YPNONG LOVGIKNG M OTTOiol GTPEPEL TNV TTPOGOYN TOV BT GE GLYKEKPLUEVA GTOLKElD 1) OPAGELS TNG
gwovag, vroypapupilovrag v mapovsia tovg, Eeympilovidg ta dniadr| and to €uPLTEPO ONTIKO
nedio. H ovykexpiuévn Asttovpyio. omodekvieTon 110iTePO YPNOIUN GE HaKpva TAGva e TA00g
OTTIKAOV TANPOQOPIOV. & TETOEG TEPUITAOGEIS, 1 HOVOIKY] OmoTeAel TOAAEC @opég oToryeio
OTOPOATNTO Y10 TNV EMAEKTIKY OVAOEEN TOV MO OLGIOOIDV TANPOPOPLDY TOL EUTEPIEXOVTIOL TNV
gwova. O TPOTOG LE TOV OTO10 EMTLYYAVETOL QLT M AVASELEN fvarl Le TNV LIOYPALLULOT] TNG OpAoNG
HEG® TNG MIUNoNS ™G amd TN Hovotkr|. H povoikn oniadn emovorlapfavel, 6t o1kn T YA®GOW, TN
opbiom, omupiovpydvtag £va €100G cLYYXPOVICHOD HETAED TV V0. AVTOC O GLYYPOVIGUOS, OTOV
EMIDKETOL 6TOV PEYITO Pabud Tov, £YEl G amoTéAecio T Aeyouevn texvikn Tov mickey-mousing,
onAadn v axkpiPn TawTIon oKNVIKNAG Opdong Kot povoikng. H teyvikn avty ypnowomomdnke
évtovo, kotd v emoyn tov kKAiacwkov Hollywood, apyotepa dpwe Oewpndnke mapwynuévn. Xto
oLYYPOVO KIVNUOTOYPAPO T OCULYKEKPUEVT] YOPO-OVTIMNTTIKN Acttovpyio. emiteAeiton  mALoV
onavioTEPU UECH TNG LOVGIKNG KOl GUYVOTEPO LEGM TOV NYNTIKOV EQE LE NYOVS TOV TOPOTEUTOVY

om 8pd0n.97

O1 yopo-avTiNTTikég Acttovpyiec TG HOLOIKNG elvarl emiong vmevBuveg Yoo v dnuovpyio ™G
aicOnomng tov ympov, SNAAON Yo TOV TPOGOVATOAGUO TOV Oeat HEGO OTO YWPIKO TANIGLO 7OV

vrovogital amd Tov KOGHo TG omynons. Ot dvodidotates ewoOveg TOAEG POPEG dev TTaPEXOLV

% o.m.

% o.1., 136.
% o.m., 136-37.
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OPKETEG TANPOQOPieg 6TO B0t Yo TN VONTI KOTOGKELT] TOL TOAVOIAGTATOL YDPOL TOL VTOVOEITL
a6 ™ dmynon. H povoikr| mpocshétel oty eikdva avth TV 110TNTA TOV TPIGOIEGTATOL YOPIKOD
TPOGOVATOAIoHOD Tov NG Aeimel. H peimon mopadeiypatog xdptv g £viaomng g omyntikng
HOVGIKNG OE U, oKNV 1 OAAQYT] OKNVIG UETAOIOEL TNV TANPOPOPIO TNG OTOUEKPLVCTG TOL
YOPOKTNPO OO TNV MYNTIKN TNYY, OCTE 0 BEATNG VO ETAVATOTODETOEL VONTA TO YOPOKTNPA QVTO,
Aoppdvovtag ouTOHOTE o o OAOKANPOUEVT €KOVO Yo TV OpPloBETnoT TOL APNYNUOTIKOD
xopov. TloapdAAnia, HOLGIKN 7OV €KTEIVETOL GE TEPIOOOTEPEC QMO WO OKNVEG, UmOopel va
Ae1tovpynoetl evomomtikd, TomofeTdvTag T8¢ 6T0 1010 YWP1Kd TAaicto. Otav 600 aveEdptnTes oKNVES
—ueTa&y TV omoiwv pdAloto pmopel va €xel mapepPAnOel kKdmola GAAN oknvi— dévovTtal PETAED
TOVG e TNV 1010 SMYNTIKN LOVGIKY, SNUIOVPYEITAL OVTOUATO O GUVELPHOG OTL AapPAvovy Ydpa GTNV

, , 98
10wa Tomobecia.

B. Xpovo-avtinTikéc Aettovpyieg

21 0ebTeEPN KaTNYOopiol AVIIANTTIKAOV AELTOVPYIDV EVIACGOVIOL Ol AEITOLPYIEG TOV APOPOLY GTNV
avtianyn tov ypoévov. H povoikn pmopel Oyt povo vo ennpedoel, aAld kot vo kabopicer v
avtiinym tov pvbuov pe tov omoio EeTvAiyetan po oknvi. H povoikn mpocodidel por aicOnon
TOALOD Kol TEPLOOIKOTNTOG, TNV OTola 1 ewoOva dg dbétel amd povn g Me to pvOud kou 1o
Téumo g, emmpedler oe peydro Pabud tov TpoéHmO avtiknyng tov puOuod evaArayng TV
apnynuoTikeov yeyovotov. Iapadetypatog xbpv, o toydg pvOudc pog oknvhg opacns, umopel va
YIVEL QVTIANTITOC ®G OKOUN TOYVTEPOS KOl TEPICGOTEPO OYMVIAONG, HE TNV OVIIOTOUYN HOVGIKN

. 99
VIOKPOLOT).

Onwc avaeépbnke mopamave Yo TOV EVOTOMTIKO YOPOKTHPO TOV XOPO-OVTIANTTIKAOV AEITOVPYLOV,
Ol YPOVO-OVTIANTITIKEG AELTOVPYIEG TNG HOVOIKNG, WUTOPOVV OVTICTOUYO VO AEITOLPYNOOLY MG
gevomomtikol mapdyoviec cvpuPdArovtag oty emitevén ypovikng cvvoyns. H povoikn, g ototyeio
pe EUELTY TEPLOOWKOTNTA, WUTOPEl VO TPOGOMGCEL YPOVIKY] OAANAOLYIL GE OKNVEG TOL OV
amovotldlel, Ommg okNvEg pe évrovo povtdl mov mapovstalovrol Opavcopatikd, avakdAovda petalhd
TOVG otolyelo 6mov o pUropovoE, Amovsia TNG LOVGIKNG, Vo ONpovpyndel cLYYLON GYETIKA LE TN

YPOVIKT] 0AANovyio TG a(pﬁyncmg.loo

% o.1., 138.
9 0.1, 140-41.
100

O.T.
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1.2.3.3. I'vootikéc Asrtovpyieg

Ot avTAmTIKéG Kot ouvoeONUATIKEG AElTOVPYieC NG HOVLGIKNG 7OV avoAVONKAY TopaTdve,
Aertovpyobv axkoplaio, Pacilovtor onladn oe voNTIKEG OlePyacieg MOV  TPOYHOTOTOLOVVTOL
avtoHOTO, OTO OoLVEIONTO TOov Beatr, ywplg va amortovv Wwitepn vontiky enefepyocio. Ot
YVOOTIKEG Aettovpyiec avtiBeta, de Agrtovpyodv dpeco, oArd mpobmoBiétovv mo mepimAokovg
VONTIKOVG GLGYETIOCUOVS KOl CUUPBAAAOVY GTNV KATOVONOT T GUVOETWOV 1] EUUECOV APNYNUOTIKOV
vonuatwv. O poOAOC TOV YVOOGTIKOV AETOLPYIOV TNG HOVGCIKNG EMOUEVES, eivar axplBodg m
EVEPYOTOINGT T®V AOYIKAOV OlEPYACIHV KOl TNG KPITIKNAG OKEWYNG TOL OIOUTOOVIOL Yo TNV
AOKMOKOTOINGM T€T010V £idovg vonudtomv g apnynons. Ot yvootikés Aettovpyieg TG LOVGIKNG
yopilovial 6 APECEC-EVOEIKTIKEG YVMOTIKEG AETOVPYIEG KOl EUUECEG-VTOUVIKTIKES YVWOOTIKEG

k81roupyisg.101
0. Apeoes-Evoeiktikég I'vmotikég Asttovpyieg

Ot GuesEG-EVOEIKTIKEG YVOOTIKEG AELTOVPYIES TNG LOVGIKNG EVEPYOTOLOVV TN ONUIOVPYio AOYIKGOV
GUVEIPUOV, VITOOEIKVOOVTOS GUGYETICHOVS HETAED TOV OQPNYNUOTIKOV YEYOVOT®V TOV Y®Pig TNV

, . . . 102
TOPOLGIa TNG LOVGIKNG O€ Oa yvoTaV avTIANmTOl.

H mpotm mepimtwon dupeong yvootikng Aettovpyiog, o@opd TN HOVLGIKN 7OV AETOVPYEL ®C
TPOOIKOVOUID Ylo. KATOl0 GNUOVTIKY OAAOYn otnv mTAOKY NG agnynonc. H Aettovpyia avtm
gvepyomoleitatl OTOV 1 LOVGIKT OV TPONYEITOL KATOLOU GNULOVTIKOU OPTYNLATIKOD YEYOVOTOG PEPEL
TANPOPOPIES Y10 OVTO, TPOIdEALOVTOG GLVEIPUIKA TO Beatn Yia tnv éAevon tov. H mepintwon avt
umopel va mePAOUPAVEL HOLGIKY] OV UETOOIOEL TNV TANpoeopia. pe Pdon yvootég Kot
KOOKOTOMUEVEG GLUUPACELS TOV AEITOLPYOVV GUEGO TPOG TN VONUOTOdOTNON NG, OMMOG Yylo
TOPAOELY IO LE T YPT|ON HOVGIKAOV GTOLXEI®MV TOV TPOGAAUPAVOVTOL OG AVTNTEPT] LOVGIKT Yol TV
TPOOTKOVOUIO OGS OLGAPESTNG TPOTNG TOV APNYNUOTIK®OV yeyovotmy. H Asttovpyio avty umopel
akoun va emitedeotel péocw g teXvikng tov leitmotif, to omoio mpoidedlel yia v élevon gvig
aPNYNUOTIKOD GTOLYEIOL TTOV €XEL MO CLGYETIOTEL e TO GLUYKEKPIUEVO HOVGIKO OMOCTOCUM, GF

, o . . 103
TPONYOVLEVT ELOAVICT| TOV LEGO GTNV TOVid.

Muw AN mepimtwon dpeong YVOOTIKNG AETovpyiag amoteAel M HOLGIKY TOL  AglTovpyel
OLEVKPWVIGTIKA, 0amocaPNVICovTag SUPOPOVHEVO OPNYNUATIKO VONUOTO KOl KOTOOTAGEWS. Mia

Wwitepa cvuyvn €papuoyn ™G Aettovpyiog avtng evtomiletal 61N XPNoN NG HOLGIKNAG Yol TNV

101 6., 141.

102 O.TL.

103 o ., 141-42.
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KOADTEPT KOTOVOMON TOV KWWATPOV THo® amd TG TPAEELS €vOG YOPOKTNPA, Yo TIG omoieg Ogv
nopéxetol eENynomn omd v eikova 1 o d1dhoyo. Kat o€ avth tnv mepintmon, 1 xpnon tov leitmotif
umopet va Agttovpynoet vrevhouilovtog KAmolo mTPoNyoVUEVO OPNYNUOTIKO YEYOVOS TO® amd TO
omoio KpvPetarl M artio Yo TIG TOPVEG EVEPYELEG TOV €KAGTOTE Yopaktnpa. [Iépa and v mapoyn
EMNPOCHETOV TANPOPOPLDOV YL TN OLEVKPIVIOT] APNYNLOTIKOV KOTAGTACE®DY, Ol AUECES YVOOTIKEG
Aertovpyieg mepthapPdvovy Kot v eneEnynon NoN vLapyOVI®V, 0ALL S1POPOVUEVOV VONUAT®V TG
aeNYNONG. ZTNV TEPITTMGN GLTH, TO VOO TEPLEYETOL NOT OE KATO0 GAAO GTOLXELO TG AP YNONG,
®OTOGO 1 LOVCIKY] Opal EMKOVPIKE, TAPEYOVTOS EMTALOV TANPOPOPIES KOl KOBOOMYDVTAG TPOS TNV
Katavonon MG opeionung kotdotaong pe évov cuykekpluévo tpomo. H povoikn katevBovel

ONAadN 10 KOO TPOG L0 GLYKEKPLUEVT] EPUNVELD TOV OLPTYNUOTIKOV ysyovércov.104

B. Eppeoes-Yroaviktikéc I'vootikég Agrtovpyieg

Ot Gueceg yvooTikéG Aertovpyieg, MOV TAPOLGIACTNKAY TOPUTAV®, GLUUPBAALOLV GTN HETASOOM
KOO0V VTOVOOVLEVOL VOTUOTOG TNG OPNYNoNg He Aueco ®wotdco tpoémo. H povoikn oniaom
napoanéunel anevOeiag pe v mopovsio TG oto vonua ov £xel vo vtodeiEel. AvtiBeta, ol éppeceg-
VIOVIKTIKEG YVOOTIKES AEITOVPYIEG OPOPOVV LOVGIKN TG OTOi0G 1) LITOONAWTIKY Agttovpyia givot
O KPLON Kot Og yiveTow TOGO AUECH OVTIANTT OGO OTNV MEPITTMOON TOV GUECHOV YVOOTIKOV
Aertovpywv. Ipdkerton Aouwdy ylo pa To TePImAOKT LOVGIKY| AgtTovpyio oV omottel LYMAOGTEPOL

. . . 105
EMITESOV VONTIKEG O1EPYOCIES.

Ot Aertovpyieg avtég dniadr|, dev e€ac@aiilovv TV ApPEST KOTOVONON TOL QEPOUEVOL OO TN
LOVCIKY VONUATOG, OAAG mpoblmoBétovv omd tv mAevpd TOL Oty ™V  Epunveia, TNV
arokwoikoroinon tov. Ilpoéxertar Aowmdv yio HOvoiKny 1 omoio dgv amotedel M 1dw Qopéa
emMmPOcHET®V TANPOPOPLOV, OAAE AEITOVPYEL MG TPOTPOTN Yo TN SMOLPYio GUVEIPU®MY, Ol 0TTOoiol
TEMKO OTOKOAVTITOVV TO VTOVIGGOUEVO VONUO. XVYVE, O GULVEPHOG TOL TPOKVATEL UTOPEL Vo
oLVOEeTaL e KATL TO eE@KIVNUOTOYPAPIKO, ONAad v TeptAapfavel Kdmolo avapopd ce ctoyeio
OV  GLVOEOVTAL UE TOV TPAYUOTIKO KOGHO Kol Oyl TOV KOGHO 7oL €YEl KOTOOKEVOOTEL Ao TN
omynon. H amokwdikomoinon tov vonuatov g HOLGIKNG awtng givol vedbeom mov emapiston
EexdBopa GTNV TPOCHOTIKN KAVOTNTO TOV EKAGTOTE Beatr) Ko pumopel poliota va eEaptdtan amod Tig
YVOGELS TOL 1 TNV aOVGio aLTAV Yo eEmkivnpatoypagikd Béparta, ot omoieg kabopilovv to Pabud
KOTOVOTONG GLYKEKPIUEVOV TOMTIGTIKOV, TOATIK®OV 1 GAA®V avapop®dv. E@ocov 1 katavonon tov

OGLYKEKPILEVOV TAT|POPOPLDY TOV HETOSIOOVTOL OO TIG EPUECES YVMOOTIKEG AEITOLPYIES TNG LOVOIKNG

104 1., 141-43.
105 o ., 144.
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dev givar e€ac@aitopévn Yoo 10 chHVOAO TOL KOO TPOKELTAL YloL TANPOPOPIES OV TPOGHETOVY
BéPara o emmAéov 6146TACT GTNV APTYNCT, ®GTOGO 1 KATOVONGN TOVS deV amoTeAEl TpoHTOBEDT
yio v Kotavomon g €EEMENC TV aPNYNUOTIK®OV YEYOVOT®V KOl TNV  OAOKANPOUEVN
apakoAovONomn g TAOKNG. Ot EUUECES YVOOTIKEG AEITOVPYIES TNG LOVGIKNG EMOUEVAS, GLUVOEOVTOL
He TNV VTOOEEN OTOWEI®V OV EUTAOVTICOVV TV APNYNOT], CAAL OEV ATOTEAOVV KOTOALTIKOVG

TOPAYOVTES Y10 TV KOTOVOTON| mg.loe

Ot Aettovpyieg TG LOVGIKNG GTOV KIVILOTOYPAPO GLVOEOVTOL ALECO LLE TIC VONTIKEG OlEPYAGIES TOL
T0 €KAOTOTE POVCIKO omdomacuo gvepyonotel. Ot diepyacieg avtég evoéyetatl va eivat TOAMATALS,
EMOUEVMG M LOVGTIKN dUvVaTaL Vo EMTELEL TAVTOYPOVO KOl TOALATAEG Agttovpyiec. ATd v GAAN, TO
1010 HOVGIKO OTOCTACLO YPNCLUOTOIOVUEVO GE OLOPOPETIKA QPN YNUATIKG TAaiclo umopel va
EMTELECEL EVTEAMG O1OPOPETIKOVS pOAOLGS. Emopévag, n HeAétn TV AE1ToupyL®dY TS HOVGIKNG OTIC
EMUEPOVS OKNVES, ALY KOL GTO GUVOAO HLOG TOVIOG, OmOTEAEL U0 OPKETA TEPITAOKN SladiKaGia, M
omoio. omontel T cvvdLACTIKY eE€tacn OAV TV TpoavaPepBEviwv emmédwv ota omoio pmopet

, , 107
TOVTOYPOVA. 1 LOVGIKT| VO dPaCTHPLOTOLEiTaL.

1.3. O O6dmpog Ayyeromoviog,  EAévn Kapdivopov kar 1 ovvepyacia Tovg
1.3.1. @63 mpog Ayyeromoviog — Broypa@ikd otovysio ko empposc

O B6dwpog Ayyelomovrog yevviétar otnv ABnva, tov Ampidio tov 1935. Xe nhikia 18 gtdv, TO
1953, eicdyetor ot Nopikn Zyodn ABnvov, 0Tov Kot @Ot Yio To ETOUEVA XPOVIM, OVOTTUGGOVTOS

TOPIAANAL LEYOAO EVOLOPEPOV Y10 T AOYOTEY VIO KOL TOV KIVN uonoyp(it(po.m8

Metd v oAoKANp®OON NG OTPATIOTIKNG ToL Ontelag, to 1961, @edyer yia 1o Ilopict, O6mov
eyypapeton  otn  XopPovvn. Exel  mapokoAiovBei pobnpota  dilocogioc, Iotoplag ToOL
Kwnuartoypaeov kot I'oAlikng Aoyoteyviag. 'Eva ypdvo apyodtepa, to 1962, yivetor dektdg 011
oxoAn kwnuoatoypaeov IDHEC. Katd tn dudpkela TG TOPOUOVIG TOV GTH GYOAT, TPOYLOTOTOLEL
EMOIKOOOUNTIKES GLCNTNOELS LLE TOVG CLULPOITNTEG TOV, OUWME EPYETOL OE AVTITAPAOESN UE OPKETOVG
amd TOLG KaOMNYNTEG TOL YO TIG QAP OLOUEVES, KOTA TNV dmoyn] Tov, pnefddoovg dwackaiiog. Metd
™V amoBoAr] TOL amd TN GYOAN MG ATOKOPVOMUL CVTOV TOV aVTITapadéce®y, angvfbveTal 6To

Movaoeio tov AvBpwmov (Musee de [’homme), 6mov Yo TOoV €nOUEVO XPOVO, TAGL GTOV GTOLONIO

1% 0.1, 144-45.
7 o.1., 147-48.
198 @epédne, @ddwpoc Ayyeldmovioc: To maperlov we 16topia, o uellov we popua, 19-21.
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ebvoloyo kar oknvobétn Jean Rouch, épyxeton og emapn pe 18éec Ko teXVIKEG oV Kabopilovv to
HETEMELTOL OKNVOBETIKO TOL VYOS, OTMG TOV KIVILOTOYpaeo ¢ apecdmrag (cinema direct) kot to

travelling, SnAadn TV KIVNUOTOYPAETON HE TNV KAUEPD, OTO YEPL. ™

[dwaitepa onuavtikn emppon, Katd v mwepiodo mapapovig tov oto [oapict, doknoe kol 1 o
tov pe ™ Cinémathéque, v wotopikn tawviodnkn tov Henri Langlois, oto mhaicia g omoiog
KaAAlepynOnke 10 yarAikd Néo Kopo and oknvobétec onmg o Godard kor o Truffaut. H 1deoloyia
TV oknvoBeTdv tov Yyollikov Néov Kopatog, pe amokopuompa T véa Kot ovoTpentikn «Bewpio
oL dnuovpyov» (“auteur theory”), oArhd kot to €pyo debvdv oknvobetmv, 6mwc o Murnau kot o
Mizoguchi, pe to omoio Npbe oe emoen péowm tov npoPfornv g Cinémathéque, emmpéacav Badid
TOV TPOTO OKEWYMNG Kol ONovpyiag tov AyyeAOmovAov Kot Slopdpemoay o peydio Pabud

, . 110
OKNVOOETIKT TOL OTTIKT).

To 1964, o Ayyehdnovrog emotpépetl otnv EAAGSa pe v mpdBeom va Eavapuyet yuo to eEmtepiko,
®OTOGO 1 EUTAOKN TOV GE SAPOPES CLYKEVTPMOELS OLAULOPTVPING TNG ETOYNG KOL 1) ETOPY| TOVL UE TNV
ToMTIKY Kotdotoaon TG EAAGOAG, tov odnyodv otnv amd@Oomn Vo TOPOUEIVEL GTN XDOPO TOV.
Epyaletar og kpitikdg Kivnuatoypdeov oty epnuepida Anuoxpatikn Aliayn puéxpt 1o 1967. Katd
™ Odpkeln g dwktotopiag, mapd 1o KAEIOWWO TG ePNUEPIdNC, KOATAPEPVEL VO SLOPVYEL TMV
SCVAMYE®VY, AOY® TNG UM TOALTIKNG YPOLHG TOV ONUOCIEVGEDV v H TPAOTN TOV UIKPOV HKOLG
touvia pe titho Exmounn ohoxkAnpovetor to 1967 ko mpoPdrieton oto Oeotifdr Kivnuatoypdagpov
®eccarovikng 1o 1968, dmov amoond Ppapeio amd Tovg kpitikovg. ‘Eva xpdvo apyotepa, o 1969, oe
ovvepyacioo pe 10 Booidn  PagonAidn, yivetor ovvidputig tov  meplodwkoh  Ldyypovog
Kivnuoroypopog, 10 omoio dnpovpyeiton pe 6ToOY0 T0 GYOAACUO TOV GLYYPOVAOV KIVILOTOYPUPIKOV

, . . 112
TpokTIKOV otnv EALGSQ kot 10 e€mtepikd.

To 1970, ev péow diktaropiag, ohokAnpmveton N Avoarapdotaon, 1| TPAOTN HEYEAOL PUNKOLG Towvia
0V, M omoia kol omoomd mANBog PpaPeiwv ce eecTPAA tov eEwTepikov. Me agempia TV
Avaropaotoon, EEKVA M TPOTN ONUOLPYIKN TOL TEPI0d0G, TNV omoia. akolovBovv ot Tovieg:
Mépeg tov "36 (1972), O Oiocog (1974-75), Kovyyoi (1977), Meyorécavipog (1980) kot n pkpov
ukovg AGnva, emiotpopn otnv Akpomoin (1983).

109 1., 21-24.
110
0.T.
U om., 26-29.
12 @68mpoc Ayyerdmoviog, «Blogiipoypagion, terevtaio mpdoBacn 1 Maiov, 2020,
http://www.theoangelopoulos.gr/biography.php?Ing=23J1ZWs=.
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H apéowc endpevn towvia, Talior ora KoOnpo (1984), onupoivel kor tv apyn oG Oe0TeEPNg
ONUIOVPYIKNAG GACNG, LE SLUPOPETIKA YOPOUKTNPLOTIKA, LE TNV 0Tolo. GUUTIMTEL Ko To Egkivnpa TG
ocvvepyosiog Tov Ayyehdmoviov pe v EAévn Kapaivopov oto koppdtt g povotkng. Ot touvieg
oV akoAovBovv, and 1o Taliot ota Kobnpo ko €€Ng, opyavmvovial LE TN Hopen Tpiloyidv. H
npmTN TprRoYia pe titho «Tproyia tng LMy cvumAnpovetol and 1o Melioooxduo (1986) kot to
Torio otnv Ouiyin (1988). To Metéwpo Brua tov lledapyod (1991), To fléuua tov Odvocéa (1995)
Kot 10 Mio. Aiwviotnta ko o Mépo. (1998) amotedlodv ) dedTepn KOTd GEPE TpIAoyio, HE TITAO

«Tpihoyia TV Zovopwvy.

H tehevtaio tpiloyia «tng Moviépvac EALGdac», Eexivnoe pe tig touvieg To Aifadr mov Aaxpidler
(2004) xou H Zxovn tov Xpovov (2008). Enpdkerto vo kAeioel pe v touvia H Ay Odlacoa
(2012), n omoion wotdGO Eupeve avOLOKANP®TN AdY® TOL TPOWpoL Bovdatov ToL BOdWPOL
Ayyeddmovdov, gv pécm ¢ dadikaciag tov yupiopdtov. H cuvipurtik) micioynoeio Tov Tovidv
tov €yovv AdPer peydro apBud PpoaPeiov 1000 omv EAAGSa 0G0 kot oto e&mtepikd, e
amokopVemua 10 Xpuod Poivika mov Tov amoveundnke oto PeoctPdr Tov Kavvav, to 1998, yia

, . 113
v towvio Mia Aiwoviotnta kou uia Mépa.

1.3.2. H xivnpatoypo@iki] YA®GG6d T0V AYYEAOTOVA0V Kol 0 pOLOS TIS HOVGLKNG OE GVTI)

Muw cVvioun oavaivon Tng KIVNUOTOYPAPIKNG YAMGGOS Tov BO6dwpov AyyehdmovAov, Kpivetan
ATOPOLTNTY, WG LEPOG TNG ATOKMIIKOTOINGNG TOV TPOTOL AEITOVPYING TNG HOVGIKNG OTIS TAVIEG TOV
Kot eWwoTEPO 010 Miow Aiwvidtyta kou pia Mépa, mov amoTEAEL KOl TO OVTIKEILEVO TNG TOPOVCAG
gpyaoiag. H mpocomikn cppayidoa tov @ddmpov AyyeldmovAov, 0 0moiog avTipueTomilel T0 £pyo Tov
oMoTIKG Kot pe EekdBapo OpaLa Yoo TO GOVOAO TOL OOTEAEGUATOG OV Topdyel, €ival wlaitepa
évtovn ko Oyt omAdc oyyilet aAld kabopiler 6ha To Koupdrtio wov amaptifovv TV TOUvia,

CLUTEPIAQULPOVOLLEVIG TNG LOVGIKTG.

Mio and 11g pebddovg mov viobetOnke oto £pyo TOL AYYEAOMOLAOVL MG EMPPON OO TO EMIKO
Béatpo tov Brecht tav 1o owodpevo g amooTaconoinong, SnAadn g oKOTUNG EMGTPATEVOTG
TEYVIKAOV Ol OTOIEG OMOTPETOLV TNV YVYOAOYIKY TOUTICT TOV KOWOU LE TOLG MOOTOI0VG-PMES TOV
OpAUATOC. KOO TNG OTOCTOGLOTTOINONG OMOTEAEL 1] ATOPLYT] TOV VIEPPBOAIKMOV GLVOICONULATIKOV
OLYKIVGE®V, TNG GKPITNG TAVTIONG UE TNV OPNYNOT KOl TOVS NPMEG TNG, UE OTOYO TNV Ol0THPNOoN

114

pg  evepyng otdong omd tovg Oeatéc. Mio teyvikn avdioyng ¢Ocewg, M Aeyopevn

OTOOPOLOTOTTOMGOT, KoAAEpyNOnKke oto £€pyo tov Euvpomoiov Kvnuatoypoelot®v  Tng

113
O.T.

4 @epédne, @ddwpoc Ayyeldmovioc: To mapellov we 1otopia, To uéilov we pépua, 13.
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petamoleplikng meptddov. H évvola g amodpopatonoinong eKepactnke pe o000 Pactkovg TPOTOVG.
[Ipdtov, pe ™ cvyKaAvyn @V cuvalcONUATEOV TOV POV, T0 omoio TopaUEvouy kab’ OAn
SlapKel TNG TOVIOG AVEKPPOGTO, OMNUIOVPYDOVTOG AUPIoNUES KATAOTACELS Tov Ypilovv epunveiog
amd to KowoO. AghTEPOV, e TNV EUPOCT] GTO AEYOUEVO «VEKPO YPOVO» —TO XPOVO OVAUECOH GE dVO
SPOUATIKA YEYOVOTO— HECH TNG EI00YMYNG TAGV®V TTOL 6ToV Kivnuatoypaeo tov Hollywood 6o
TOPOAETOVIOVGOV: TAGVA OV TEPIAAUPAVOVY apYES KIVIIOELS KO GLOTES, EVIEANDG akivnTo TAGVA 1
OTAMG OKNVEG OCYETEG HE TNV KEVIPIKN aPNynomn mov mopeuPailovionr petald 00O KEVIPIKOV
apnynuatik®v yeyovotmv. H teyvikny aut) tpoékvye o¢ avtidpaomn otic tpaktikés tov Hollywood,
O¢ (o ameAevfépwon amd To TEXVAGUATA TOV CKNVODET®V TOV Yo Tr SNUOVPYIL YUYOAOYIKOV

. , 115
EVTOOCEWV KOl K)LILLO.K(OGSOJV.

O Ayyeldmovrog, emnpeocpévog toco amd tov Brecht 6co kar amd tovg Evpwmaiovg
KIVILOTOYPAPIOTES, VIOBETNOE AVTOV TOV €100VG TIC TEXVIKES, OATOPEVYOVTOAG TIG LEYAAES OPOLLOTIKEG
KOPLPAOGELS KOl OLOTNPOVTOG L0 TO OTOGTUCLOTOMUEVT] OTTIKN. Z€ GUVEVTEVEN TOV, TEPLYPAPEL
LAAIGTO Y OPOKTNPLOTIKE 0VTOD TOV €100VG TNV TPOGEYYIOT], AVAPEPOVTAS OTL GTOYOG GTIS TAVIESG TOV
amoteAdel M dnuovpyia poag “anti-suspense” dadikaciog, dMAadN EVOC TPOTOL TAPOVOINONG TNG
aeNyNoNsg mov, avii va odnyel oe otadlokny Kot pefodevpévn KMpdkmon g ayoviag omwmg
ocvppaivel ot mEPLoGOTEPES TOUVIEG TOL XOAVYOLVT, AEITOVPYEL AMOTPENTIKG TPOG T dnpovpyia
TPOPOVAV JPUUATIKMDV Kktu(u((bcscov.lle Y11 TpdTEG TOL TOUViEG, VO TV gmppor; Tov Brecht, n
OTOGTAGCLOMOINGCT] EMITVYYAVETOL KUPIWG HEC® NG HETAYEIPIONG TOV MPOOV ©OC QOPEOV TNG
GLAAOYIKNG MOIpOG Kot Oyl G OTOHK®V npocsmrmorﬁr(m/.117 > o0ebtepn @don dmovpyiag tov,
otV omoia avnkel 1 Toawvio Mia Aiwviotyro koa pio. Mépo, TapOlo TOv o1 NPMOEG EEATOUKEDOVTAL,
ovykbAoyn tov cvvocOnudtov eokolovdel vo emSUOKETOL HECH TEXVIKOV ONMG Ol VeEKPOL
AENYNUOTIKA YPOVOL, OOV OMOLONTOTE OYETIKN HE TN KEVIPIKN o@nynorn oJopdorn mavel,
ONUIOLPYDVTOS PUIVOUEVIKE &va KEVO, TO 0010 AEITOVPYEL AMOCTAGLOTOMTIKE AAAG Kol 0 KEVOG
xPOVOG amapOiTNTOS YIO. TNV EVEPYOTMOINGN NG KPITIKNG okEYNG Tov Oeatr). XopokinpioTikd, o
AyyeMOTOVAOG OVOPEPETAL GTNV OVAYKT TOV, «Ol AEYOUEVOL VEKPOL ¥pOVOL avALesa TN dpdon Kot
TNV aVApovH TS, Tov 6uVRBmG Tovg e&aavilel To YaAidL TOL HOVTEP, VO AEITOVPYNCOLV LOVGIKA

, 118
GOV TTOVOCELS.»

15 Bordwell, “Angelopoulos, or Melancholy”, 152-53.

16 Ulrich Gregor, “Unveiling the Patterns of Power: The Days 0of'36” in Theo Angelopoulos: Interviews, ed. Dan Fainaru
(Jackson: University Press of Mississippi, 2001), 13-14.

YT @epédne, @ddwpoc Ayyeldmovioc: To maperfov we 1otopia, o uéliov we pépua, 13.

118 ®6d6mwpog Ayyehdmoviog, «Ot eikdveg yevviouvtal ota Ta&idion, cuvévieuén oty Eipnvn Xté0n, televtaia
npdoPaon 1 Maiov, 2020, http://www.theoangelopoulos.gr/avaluseis/1.pdf.
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H povowr|, og Pacikd cvotatikd otoyeio tov tovidv Tov Ayyeddmovdov, dlaitepo amd TO
Eexivnua g ovvepyaoiag tov pe v EAévn Koapdivopov, Asttovpyel ko vt oto mAaicio ovtng
NG OTOOPOLOATOTOINGNG TOV EMOIOKETOL 0O TO oknvobétn. Elfval onuavtikd va tovietel 6t pe v
TEYVIKN] NG  OTOCTOGLOTOINoNG-amodpopatonoinong o  Ayyelomovlog dev  €xel otd0  va
onpovpynoel 10 aicnuo ¢ amofévoong amd TOLG TPOTUYOVICTEG Kot TV aenynon. Tn
xpMnoonotel povo oto Pabud mov eivar apkeTn, MOGTE Vo SMOEL TNV AMOPALITNTN OTOCTOCT GTO
Oeot], Yoo vo SNUIOLPYNOEL TOLG OIKOVG TOL GLVOICOMNUOTIKOVUG OECUOVE LE TO OPMOUEVA, N
KaBodnyoduevog amd péoa TpdkAnong cuvousOUATIKGOV avTIdpdce®y, £va and Ta PacIKOTEPO TV
onoimv givar yio o Hollywood kot 1 povoikr|. I'a tov Ayyeddmovro, 11 GUVOLGHNUATIKY) GUUUETOYN
dev amoterel avTOooKOTd, aALL evBapphveTar pOvo 6to Pabud TOv TPAYUATOTMOLEITAL PLGIKE, MG
AmOTELEGLO TNG EVEPYOVS GLUUETOYNS TOL Bt ota dpdpeva. O TpOTOG LE TOV OO0 N LOVOIKN
ocLUPaAlel oty emitevEn ™G AMOSPOAUATOTOINGNG Kot Omo@evyel vo. vioBetnoel évav €viova
KaBodnynTkd poAo oty towvio Mio Aiwviotyro ko o Mépa, Bo peletndel dieEodikcdtepa 610

dehTEPO PEPOG TNG spyaciag.llg

H 1316popen dwyeipion g évvolag tov ympoxpdvov, amoterel £va akOun BaciKO YopaKTNPLOTIKO
MG KWNUOTOYPOPIKNG YA®MGGAS Tov Ayyeddmoviov. H apnynon eivor covyvd un ypoppuk.
[MopdAAnlio, €lGAYOVTOL OVTOGTIKEG GKNVEG KO QAAGUTAK HE TPOTO TETOL0, DGTE VO, PNV VITAPYEL
EexdBopoc dtowplopdg HETOEL OVTAV Kol TG Kuplopyng aenynong o€ 6,1t aeopd TN YPOVIKY
aAAniovyia. ‘Etol, dnpovpyeiton m avtiAnyn pog mpayuatikotntag 6mov mopdv, mapeABov kot
eavtacio sival adloy®PLoTo KOl ToVToYoU napévw.m AVTO TO GOUTAEYLO TV YPOVIKAOV EMTEODV
EMTLYYAVETAL KUPIOG HECH TOV TAAVOV-CGEKAVG, TOL EMTPETOVY TV EVOAAAYT YPOVIKAOV EMTESWOV
péco 6to 1010 TAGVO, TPAYLOTOTOIOVTIOG £TGL €va €100C £6MTEPIKOD uovrdC.121 Otav n ypovikn
petdfaon omd 10 mapdv 6to mapeAOOV mpayuaTonoleitol HEGH 6To 1010 TAGVO Ofveton 1 aicOnom
H0G POLVOUEVIKNG YPOUUIKOTNTOG, GOV OA TO SPOUEVA VUL EKTUAIGGOVTAY GE £VOL EVIOL0 TOPOV TOV

(o A 122
TEPIKAELEL OAML TOL YPOVIKA ETITEDAL.

H evioio amotdnmon tov xpovikedv emmédmv cop®ds GAANAETIOPE Le To LTOAOTO GTOUKElD TNG

touviag Kot wlaitepa pe TN Hovoikr. Amd to Eekivuo g ovvepyaoiag tov pe v EAévn

19 Mera, “Modernity and a day: the functions of music in the films of Theo Angelopoulos”, 131-32.

120 A pynavdpitng, @ddwpoc Ayyeldmovioc: e youvii pwvij, 31-32.

121 Boaoiing Paganiiong, 12 MabBnuazo. yia tov Kivquoroypagpo (Abnva: Koditeyviko Ivevpotikd Kévipo Qpa, 1970),
80-81.

122 Michel Grodent, «Amooméopota Y10 TOAMOTALS AVOYVOGELS TOV KIVILOTOYPEPOL T00 OOSmPov AYyeLOTOVAOLY, GTO
Deorifal Kivnuoroypagpov Ocaooltovikng: Oodwpog Ayyedomoviog, ntep. Xpfiiotog Kovtoviag, emyt. Eprvn ZtdOn ko
Ayxréag Kvproxidng (Abfva: Kaostovidtg, 2000), 20.
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Kapaivopov, 1 povcikn o1ig tavieg Tov AyyehdmovAov amoktd dtopOpmTikn Xatrovpyiu.m Apywd,
pe tn obLVOEST HOLCIKAOV OEHITOV LE OCULYKEKPLUEVEG OONYNUOTIKEG KOTAGTACELS 1M LOLGIKN
Aertovpyel w¢g onueio avaeopds, TPocdidovtag GLVOYN GTNV ACAPE TOL ONpIoVPYEITOIL Od TO
CUUTAEYLOL TV SLOPOPETIKMV YPOVIKDOV EMUTEOMV GE [ evViaia Gypovn Tpaypotikdtnta. Amo v
AN TAeLPE, M 11 1) IKOVOTNTO TG LOVGIKNG VAL EVOAAAGGETAL HETAED TNG WO1OTNTAS TG WG LEPOVG
T0V KOGHOL NG dmynong (dynTikn HOLGIKY) Kot ¢ eE®-OMYNTIKOV GToyEiov (UN-OmynTiKn
HOVGIKY)) TNG EMTPEMEL OVTIOTOLYO TN OPKN €VOAlay] MHETOED TOV YPOVIKOV EMTEd®V, TNV
TovTOYPOVN dNANON VIOPEN 6€ OAOVG TOVS XPOVOLS TNG OPYNONG —CLUTEPIAAUPOVOUEVODL TOV
(POVTOGTIKOV— OMLOVPYDVTOG CUGYETIGHOVG HETOED TV YPOVIKADV EMTEODV KL TPOGIIOOVTOS VEEG

VONUOTOOOTNGELS GTO, OLPTYNLOTIKA YEYOVOTO.
1.3.3. H ovvepyacia Tov Ayyehomovrov pe tnv EAévn Kapdivopov

To épyo tov ®d6dwpov AyyeldomovAov ywpiletal, 0TS TpoavaPEpOnKe, € dVO INUIOVPYIKEG PAGELS,

apetnpio g 6e0TEPNG Od TIg omoieg amotedel n touvia Talidr ota KoOnpa (1984).124

H tavtion g
apyMs TS OEVTEPTG ONUIOVPYIKNG TEPLOOOV LE TO EEKIVNULOL TNG CLVEPYACING TOV OKNVOOETN He TV
EAévn Koapatvopov, dev amoterel oountwon. O 1010 0 AyyelOTOLAOG OvEPEPE GE GUVEVTEDEELS TOL
TNV 0PYIKT TOL SIGTAKTIKOTNTA OG TPOG TV YPNON HOVGIKNG OTIG TUVIEG TOV, TOV AVTAOVTAY KUPIMG
Omd TNV AmOGTPOPY] TOL Yol TN OlOPKN KOl GKPITH TOPOLGIN TNG HOVCIKNG GTOV OUEPIKAVIKO
KNUaToypdeo. Avti 1 dmoyn Tov 0dNyNoe va gUUEIVEL, OTIC TPAOTEG TOL TOVIES, OTN YPNOM
OTOKAELGTIKA OUNYNTIKNG HOVOIKNG, 1 OToio OmoTEAOVVTOY KAT KOPLO AOYo amd mpobmdpyovia
TPOyoOdo Kot Oyl LOVGIKY] E01KA Ypappuévn yio tnv tauvia. E&aipeon amoteAet 1 televtaio peydlov
UKOVG Tavie TNG TPATNG TOL TEPLOd0V, Meyalélovipog, e TPOTOHTLMN LOVGIKY| TOL XPIGTOSOVAOV
Xahapn, IOV POVEPMVEL KOl TO EEKivna TG 6TPOoeNg Tov oknvobEtn mpog o véa mopeia, o€ O,Tt
aQopd otn ¥pNon ¢ novoikne. H apyn g ovvepyasiog tov pe v EAévn Kopaivépov motoco,
NTOV OLTH TOL GNUOVE OLGLUCTIKG TNV KOOEP®OTN TNG U SMYNTIKAG HOVGIKNG OTIG TOLVIEG TOV.
Avopepldpevog 6to EgKivior TG CLVEPYAGING TOLG Kol TNV OOPOCT TOV VO EICAYEL TEPLGGOTEPN
KOl TPOTOTLUTO YPOUUEVT] HOVGIKN OTIC TOUVIEG TOV, O AYYEAOTOVAOC OVOQEPEL TIG SVVOTOTNTEG
HETOUOPPOONG, ®¢ TO Pacikd {ntoduevo mov £€0ece oty EAévn Kopdivdpov yia to povoikd 0upa
™G TPMOTNG TOLG cvuvepyaoiag oto Taclior aro KoOnpa. O otdy0g yia Tov Ayyehdmovlo NTav 10 1610
povoko Bépa va €xel T dvvatotnTa vo xpnotpomombetl mapalioypévo T1OGEG POPES Kal e TOGOVG

dpopeTkoVs Tpdmovg doovg akpPag amortel n tAokn. H EAévn Kapaivdpov avtamoxpifnke ce

123 Frangoise Létoublon kou Caroline Eades, «To PAépua tov Opoéay, Peorifdt Kivijuatoypdpov Ocaoalovikng:
Oocdwpog Ayyelomoviog, ptep. Trrika Anuntpovia, 53.
124 Bordwell, “Angelopoulos, or Melancholy”, 143.
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avtd T0 {NTOLUEVO, VIOBETMOVTAG LAMGTO Kot OTIS DVTOAOUTEG TOVIES TNG GLVEPYOGIOG TOVS QTN TNV

TEYVIKY] TNG XPNONG LIKPOV aptBod HOVGIKMV BepdTmV, e TOAAES O1OPOPETIKES snséspy(wiag.m

H apywn Siotoktikdmra tov AyyeAdmovAov ¢ TPOG TN YPNON TNG LOVGIKNG Kot 1 KoyLToyia pe
™mv omoio avtipeTtOmle TN JWpK HOLGIKY emévovorn tov tawviov tov Hollywood eivon
OTOKOAVTITIKY] TNG EMAEKTIKOTNTOG LE TNV OMOoilo OvVTIHETOTICEL T HOVGIKY OTIS Tovieg Tov. Tn
YPNOUOTOEL EKEL TOV TpaypaTiKd givor amapaitntn, Oyt omA®g o¢ Pondntikd epyareio, aArd wg
dopkod ototyeio g 1dtag g Thokng. EEGAAOD, N avapopd TOL 6T HETAUOPPOTIKT SVVATOTNTO TG
LOVGIKNG CLUUTVKVAOVEL TNV 0vGia. Tov poOAoV TG povoikng g Kapaivopov otig tavieg tov: éva
Oépa mov EMOVEPYETOL SLOPKDG UETAUOPPOUEVO OVOLOYW, TOGO UE TIG EVOAAAYES GTO YEYOVOTA TNG
aeNYNONG, 0G0 KOl LE TIG ECMTEPIKEG UETAUOPPADCELS TOV PLOVOLY 01 NPMES. L& GLVOVACUO LE TO
PEVOTO-UETAUOPPOTIKO TNG YOPOKTAPO, T HOVGIKN OTIG TOWVIEC TOL AYYEAOTOVAOV YPNOCLUOTOLEL
OPKETE GLYVE TNV IKOVOTNTA TNG VO TPOYLOTOTTOLEL LETAPACELS HETAED TOV SUPOPETIKOV EMTESWV
dmynong. Ot petafacelg avtés amoteAoVV GToLyelo APPNKTO OEUEVO LLE TV TAOKN TNG TOviag, VO
YPNCLOTOLOVVTOL KOl MG oLy Viol pe v avtiinyn tov Beatn yio TV TPOEAEVOT| TG LOVGIKNG Kol
™ 0€om TG OTOV AENYNUATIKO Kc’)csuo.126 O Ayyelomovrog eixe onimoet yio v EAévn Kapaivopov
OTL «KOTAQEPE PE TN HOLGIKN TNG VO LIANGEL TV 10100 YA®GOO pE T O1Kn u01)»127 Kol autdg glval
fowg Kot 0 AOY0g mov TOALOT HEAETNTEG OVOPEPOLY OTL 1| LOVGIKT OTIG TOLVIEG TOL OEV TaPaKOAOVOET
OmAMG TNV 0eNYNo™N, OAAL cwoympel o€ ATV, amoteErel €0MTEPIKO KOUUATL TNG OOMUIKNG KOl

, . 128
VOMLLOTIKNG TOVTOTNTOS TNG TOVIOG.

Ocov agopd otn cvuvBetikn dadwkacio kol otig pebddovg epyaciog tng EAévng Kapaivopov yia
LLOVGIKY EMEVOVOT] TV TOWVIMOV TOV AYYEAOTOLAOV, OGS TPOKVTTEL OO T Aeydpeva TG 1010g 6TV
TNAEQMVIKY] GUVEVTELEN TTOL TAPUYMPNCE Y10 TIG OVAYKES NG Topovoag HeEAETNG (BA. TTapdptnua),
1660 1 ovvbeon TV PacikdV povoik®v Bepdtov 660 Kal n eneEepyacio TOVG Yo T dnpovpyia
TopoALay®V cuVEBaVE GE Eval TTOAD OpyIKd oTAdI0 dnpovpyiag Tng Toviag, TPV akdun amd TV
évapén tov yopiopatov. H cOAAnyn kot n eneepyacio tov cuvBécemv ekteAoVTOV TOPIAANAL e
NV avAyVOGoT TOV GEVAPIOL Kol TPOEKVTTE €5’ OAOKAPOL ard TNV KATOVON o™ TG Pacikig 10€ag,
TOV OPAUATOC TOV OKNVOOETN Yo TNV Touvia kol Oyt omd 1N 0E0om GLYKEKPIUEVOV CKNVAOV TPOG
OTTOTELPO. GVYYPOVICUOV TNG HOVCIKNG He TNV €KOva. MAAoTa, 1 ETAOYN TOV HLOVCIK®V Oepdtmv

KOl 1] TOTOOETNON TOVG OTNV Towviok OmOTEAOVGE OMOKAEIOTIKA £pyo TOL oknvoBETn kot Oyl NG

125 Apyavdpitng, @ddwpoc Ayyeldmovioc: e youvii pawvij, 63-66.
126 sylvie Rollet, «Movouch, Iotopia kot ovtomio 610 Ofago ko oto Talidl ata KiOnpay oto BAéuuara otov Kdouo tov
Oddwpov Ayyelomoviov: Hpoktika AieBvovs Zouroaiov 11-12 Nogufpiov 2000 Ocooalovikn, ptep. I'dpyog
Beodmpodmovrog, emp. Eipnvn Ztdbn (Osooarovikn: Pectifar Kivnuatoypdeov @socatovikng, 2001), 54.
127

0.7., 66.
128 Mera, “Modernity and a day: the functions of music in the films of Theo Angelopoulos”, 136.
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ouvBétplog kot ovvéBarve pe omdAvto ogfocud ot OdpKeEld TOvg, YWPic emepPdosic Kot
TPOTOTOGELS Y10 TNV KAALYT] TOV avoyKOV NG kovag. O cuykekplpévog Tpomog dtayeipiong g
HOVGIKNG emévduong, ek oouétpov avtifetog pe tig puebodoovg epyaciag twv cuvheTdV TOL
Hollywood, eivor 1dwaitepa  amokoAvmtikdg vy ™ ovvepyacioo peTald  AyyeAOTOLAOL Kot
Kopaivopov kat, 0nwg yivetar @avepd o1o de0TEPO UEPOG TNG €PYACiaG, EMNPEAleEl ONUOVTIKG TOV

TPOTO AELTOVPYIOG TNG LOVGIKNG KO TNV AAANAETIOpOGT TNG LE TO LTOAOUTO GTOLYElD TG TOUVinG.

1.4. H towvio Mia Aiwviotyta kou uio Mépa
1.4.1. epinyn g vo0eong

Kevipwd mpocwmmo g toviog eivor o AAEEavOpog, €vag UECNAIKOG OCLYYPOQPENS O OTOiog,
vro@épovtag and kdmow cofopr] achévewn, Ppioketor 610 KaTOEAL petald {ong ko Bavdartov. H
Tovio eVOAAAGGETOL SLOPKMG PETOED TopOVTOG Kot TapeAdovTog. To mapov diatpéyel TV TegvTaia
nuépa tov ArEEavdpov mpy sloayBel yio tehevtaio Popd 6TO VOcOKOUEID Kol TEPIAAUPAVEL o
OEPA OMOYOPETIGUAOV OO TO YOI UEVA TOV TPOCOTA, KAODS Kot T yvopyio kot wiaitepn iiio
OV OVOTTUOGOEL PE £VOL KPS TTodi omd tnv AkBavia,lzg 70 07010 TaipVEL VIO TNV TpooTacio Tov. To
napehdov eppavietar pe ™ popen flashback, ta omoio. mvupodotodviar amd v aviyvmon evog
YPOUUOTOG TNG YUVOIKOG TOV KOl TOV GTEAVOLV GE Lo EVTVYIOUEVN HEPa TG CmNg Tov, Alyo HETA TN
yévvnon g KOPNG TOL, e OAO TO AYOTNUEVO TOL TPOCHOTO. AVAUEGH GTO TOPOV Kol TO TOPEAOOV
EICEPYETOL KOL 1 QOVTACIO [E TN HOPOY| Hog dmynons Yy to Aloviclo oAmpd, pe 10 €pyo Tov

omoiov acyoleitar 0 AAEEAVOPOC.

H oyéon mov avantdcoetor pe 1o moudi, amoterel o tedevtaio agopun v tov AAEEovopo va
mootel omd T (o1, o Kp avafoin g avoym®pPnong Tov Yo TV omoia 0 ¥pdvog HETPE TAEOV
aVTIOTPOPA, EVOD Ol OVAOPOUES 0TO TOPEABOV amotelovV Eva €100¢ amotipunong g Cong Tov, Kabhg
ovveldnTonolel TG VIPEE CLVOICONUATIKG AmT®OV amd TIG ONUOVTIKEG TG OTIYUEG. Metd Ttov
TEAEVTOIO ATOYWPIGUO TNG NUEPAG OTO AAVL O’ OTOV avaywpel 0 LKpOG Axtdiéag, o AAEEAVOPOS
HEVEL TAEOV UOVOG, OVTILETMTOG UE TOV €AVTO TOV Kol LE TO YPOVO. € UL TEAEVTOLO AVAOPOUT| OTO
napelBov, eEoporoyeitar otn yuvaika tov, Avva, 01l 0¢ o pmel 6T0 VOGOKOUEID, OPVOVUEVOS VO

SLUHOPEMOETL e TO TELOG TOL TOV emitdocel 1) poipa. H Avva, anavtdvtog 6tny pMTNoT TOV «TOGO

0 GUYKEKPLEVOG POAOG dev Katovoudletal otnv tawvio. Xaptv otkovopiog Adyov Ba avapépetar Mg «AXIAAENG», amd

TO TPAYLOTIKO dvopa Tov nomoton, AxtiAéo Kevn, Tov TOV VITOSVETAL.
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KPOTOEL TO QUPLO» HE TN QOPACT «UO O@VIOTNTO KOl Ho. HEPO», TOV OaPNVeEL UOVO TOL va

KatevBiveran mpog T BdAacoa Kol TEAMKE TPOg THY VIO TO.
1.4.2. To Bacikd vonpata g TOLViOG

O evtomopdg v Pacikdv vonuatov g towviog Kpivetor amopaitntog, kabmg 6to 0e0TEPO UEPOG
™m¢ epyociog eEetaletor 1 GAANAETIOPOAOT] TOVS LE TN LOVGIKY TNG TOVING Kot 0 eVOEXOUEVOS POAOG
g ot petadoon tovg. Ta Bépata mov mpaypatedetar o oknvoBétng eivar Bépata Ta omoio Tov
£YOUV aMACYOAGEL GTO GUVOAO TOV £PYOL TOL Kot To omoio pAtota o i010¢ yapaxtpilel ®g TIg
TPOCHOTIKEG TOL eUPOVEG: «EilooTte KOTAOIKAGUEVOL VO AEITOVPYOVUE WE TIG EUUOVEG HOG. Agv
Kévovpe mopd poévo pio tovia, o€ ypaeovue wapd povo éva PipAio. Ioapailayég kot povyKa TaAvm
010 1010 Bépa». Mepkd amd ta {NTALATO TOV ETOVEPYOVTOL SLOPKAOG MG TPOPANUATICHOT OTIG TOVIES
ToV glvar T0 Ta&idt, Kol HOAMOTA CLYVA GUVOESENEVO e TV vvola TG e£0oplag Kol TV GUVOP®V, 1
avOpomvn Ymapén kor M avOpdmivny poipa, kabdg kot mn KukAkdtta g {ong —Mm OpKNg

I r . ’ r 1
AVAVE®OT] TOV TPAYIATOV KoL 1) aidvia emotpoeh otig pitec. >

To Pacwodtepo iomg BEpa g tauviag, mov e&etdletonr 6€ MOALL eminedo Kol amotedel TOV KOPLO
npofAnpaticpnd mave otov omoio EeTtvAlyetar M aenynom, eivor o {Tnua Tov ¥POHVOL KOl TNG
KukMKOTNTOG TG (NG, AM®oTE 1) Tovia EEKIVE Kot TEAELMVEL pe 000 EPMTNGELS O1 OTTOIEG APOPOVV
otV évvola Tov ypovov: «Tt etvar 0 xpovooy ko «I16co kpatdel To avpon. O ypdvoc oty Tovia
amoKTé 01Tt Kot ovTipatikyy onuacio. Amd ) plo, M OpKNG €6MTEPIKN VREVOOUION Yo TOV
ALEEAVIPO, TOL YpOVOL TToL TTEPVA Kot e€avTAigital, Aettovpyel ®G GOUPBOAO TOL AVATOPEVLKTOV TNG
avOpomvng poipag yevikdtepa. Amod v GAAN, N U YPOUUKT CONYNON Kol 1 0CAPELD TOV Opimv
HETOED TOPOVTOG-TapeEAOOVTOS Kol TPOYUOTIKOTNTAG-POVIOGING, KOTOPYOLV TO YPOVO HE TNV
KAOOIKN TOL HOPQY], KOODS 01 NPWEG TPAYLATOTOOVY £V, €6MTEPIKO Ta&idt Tov Kiveitor petald
SPOPETIKMV YPOVIKOV €MEd®V. AVLTH 1 KOTAPYNOoN TV opimv HETALD TV YPOVIKOV EMTESMV
GULVOEETAL AUECH LLE TNV EVVOLO TNG CLOVIOTNTOG. TNV Tovia, TpoPdAieTon | KukAkOTTA TNG {ONG,
omov kdéBe télog onuaivel ko por kovovpla apyn. H tedevtaio pépa g Long tov AAEEavdpov
onupaivel v apyn g Kawvovplag {ong tov modwov. Timota doev tedewmdver, (o1 kot Odvartog

. . 131
GLVLTAPYOVY GTNV ALOVIOTNTOL.

To to&idt amotedel emiong éva amd T Kevipikd Oéuata tng Touviag. XNV TPOYUATIKOTNTO,
ocvvtereital éva tputhd taidl: oto maperBdv, 6To TOPHV KOl OTOV E0MTEPIKO KOGUO TOL Mpwa. To

10&i0t otV TpocTIKN) Hviun Tov AAEEAVOPOL TPOAYLOTOTOLEITOL HECH TOV OVUSPOUDOV GTNV

130 AyyehdmovAoc, cuvévTenEn «Ot elkdVeS YEVVIOOVTOL OTO TAEIO0.
131
0.T.
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ELTUYIOUEV HEPOL TNG YEVVNONG TG KOPNG TOV ¢ mpoomdbelo cvueidioong pe to AGOn tov
napeAOvVToc. 1o mapov, 1o Taidl péca oty teAevTaio avTn pépa ™S Comg Tov AAEEAVIpOL HEGa
and T yvopia Tov pe to mondi, Asttovpyel og TaSidt-amdopacn amd TNV TPAYUOTIKOTNTO KOl
npoomdBeln. AmoPLYNG ™S HOIPAS Kol TOL avamdOPELKTOV Tov mANcldlel. Télog, to tagidr Tov
AMEEOVOpPOV GTOV £0MTEPIKO TOL KOGHO TPOG ovalnTNom TG TOVTOTNTAS TOL TPOYLOTOTOLEITOL

pécm pog Tpoomddeiag avaokonnong g Long Tov 1 omoio ETAVEL 6TO TEAOG rng.m

H évvown tov cuvopov, eueaviletor 1060 HE TNV KUPLOAEKTIKY] OGO KOL HE TN HETAPOPIKN TNG
onuacio. H kuprolektikn onpacio £pyetatl oty em@aveld te Tov pikpd Aytdiéa Kot to TpofAnpata
oV avTWETOTICEL ¢ Tpdseuyag otnv EAAGda, {ftnua pdAicta mov Olyetoan mopdAinia kot oty
E0MTEPIKT OPYNON Yo TO0 AlOVOGI0 LOAMUO KoL TV avAyKn Tov va KAEBeL AEEELS, mpog avalntnon
pog véag YAWGGIKNG TautOTNTOS. Me T HETOQOPIKY| TG O1dotacn, 1 €vvoln a@opd GTO OpLokod
onueio peta&y {ong ko Bavdtov oto omoio Ppicketar 0 AAEEAVIPOS, VT TNV TEAELTAlN PLEPOL TNG
ComMg Tov otov €€® KOGpHO. Akoun, N €vvola Umopel vo GuoyETIoTEL Kot pHe To. Opto peta&h tov
TPOYLOTIKOV KOl TOV QOVIOOTIKOD GTOlXElOV, TO OToio. UMAEKOVTOL KoL GLYVE KatoppimTovtal

, . . . . . 133
TOVTEADG, e S1APOPOVG TPOTOVS KATA TN SLIPKELD TG TOVIOG.

1.5. Epgvvnrikog Xtoyog

AvTikeipevo g mapovoag epyaciog amotedel n neAétn g povoikng g EAévng Koapaivopov yua
Vv Tovia Mia Aiwviotyro kou pio Mépo, GOUTEPIAOUPBAVOUEVOV, TEPAV TOV TPOTOTLTOV HLOVCIKOV
ovvBécemv, Kol TV TPOHTUPYOVI®V LOVCIKOV KOUUOTIOV TOV eREAEYNoAY amd v idw Yo Tig
avaykeg g toviag. Ta avalvBévta o1o d0TEPO KEPALOLO LOVGIK( ATOCTAGUOTO £XOVV EMAEYEL e
Baon 1o Babud otov omoio cLVOPAPOVY GTNV AKPOUATIKY dAdIKAGI0, KOADTTOUV MGTOGO GYEOOV

TO GUVOAO TNG LOVGIKNG TOV OKOVYETOL GTNV TOAVIdL.

Onwg avépepe emaveUUEVE G GLUVEVTEDEELG TOL 0 ®OdwPog AyyehdmOvAOG, M TOAVYPOVT Kot
emruynuévn cvvepyacio tov pe v EAévn Kapaivopov, kapnd tng omolag amotéAecav ol OKT®
TEAELTOLEG TOWVIEC TOL UE OIKEG TNG HOVOIKEG EMEVOVCELS, OPEINOTOV OTNV IKOVOTNTA NG Vo
CUANCE PECH TNG HOVOIKNG TNG TNV 1010 YAMGGO UE TN O1KY| T Agdopévov Tov 10104TEPOV

YOPAKTPO KO TNG OTOALTO TPOCMIIKNG VOGS TNG KIVILOTOYPAPIKNG YADGGAS TOL AyyEAOTOLAOV,

132 Avaotasio Nikohdov, «IToinon kot Ideoroyia oto Kivnpatoypopued Epyo tov @6dmpov Ayyerdmoviov Mia
Arwvidtyto kou pao Mépoy (Ammhopotikh Epyacia, Iavemompo loavvivev, 2019), 28,
https://olympias.lib.uoi.gr/jspui/handle/123456789/29342.
133 AyyehomovAog, cuvEvtenén «Ot elkdveg yevviovvtol ota Toido.
134 r I I , ,

Apyavdpitg, @ddwpog Ayyelomoviog: ue youvip pavi, 66.
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N Tapadoy Tov id1ov yio £va T060 akpIPES TAIPLOCHE TNG LOVGIKNG LE TO OKNVOBETIKO Tov VYOG
TPOKOAEL EVIVTIMON Kol EYEIPEL TO EVIAPEPOV Y10 TEPALTEP® EEEPEHVNGT TOL TPOTOL LE TOV OTOI0
TPOYLOTOTOLEITOL QLT 1 TOVTION OVAUEGO OTNV KIVNUOTOYPOQPIKN Kol TN HOLOIKN YAmooa. H
LETOUOPPMOTIKY] KovOTNTA TNG HoLokng g Kapaivopov mov eEumnpetel KatdAAnAo To cLUVEXMG
e€eMoooOUEVO QPN YNUATIKE YEYOVOTO KO VONUOTO OOTEAEL £vol aKOUT YOPOKTNPIOTIKO TO OTOi0

, . . . , ; 135
gmeonpave 0 AyyeAOTOLAOG GE O,TL APOPA GTNV EMLTLYIO THG CLVEPYAGING TOVG.

H povokn enévovon tov Mio Aiwviotnta kor pia Mépo amotelel TV KATAAANAN aQopun Yoo TV
e€epedvnon avtg axpiog g oAANAETIOpaog LETOED TG LOVGIKNG KOl TOV VITOAOIT®V CTOXEI®MV
OV GLVOETOLV TNV Tovid, OAAL KOl TOV UETOUOPPAOCEMV TOL VOIGTAVIOL TO LOLGIKE Ofpata
OVTOTOKPIVOUEVO, OTIS dpapatovpykés eelilelc. H emhoyn g cvuykekpipévng taviag Paciotnke,
TEPOV TNG TPOGMTIKNG TPOTIUNONG OTN LOVGOIKY| TNG EXEVOVOT|, TN SAMIGTOON TNG KOTOAANAOTNTOG
™G G EPELVNTIKOD JelyHaTOg VOTEPA OO TNV TPAOTN KIOAAG BEaon, AOY® TNG avayvdpiong TOAAGY
Ot0 TO TOPATAVE® YOPUKTNPIOTIKG GTN LOVGIKN TG emévdvon. Me agpetnpio Lomdv ta AeyOUEVA TOV
010V ToV oKNVOBETN oYETIKA e TNV TAOTIOT LOVGIKTG KOl GKNVOOETIKNG YAMGGOS Kot TNV W010TNT
TOV HOVCIKOV Ogpdtov va TopoAAAGGOVIOL OVTOTOKPIVOUEVE otV €EEMKTIKY Topeia TV
AENYNUOTIKOV VONUATOV, T OVAALGN TOV HOVCIKAOV KOUUOTIOV TPOYUOTOTOLEITOL TAVTOTE GE
oLVAPTNOT TOCO WE TO OPNYNUATIKE OPAOUEVO TTOL 1| LOVGIKN GuVodeVEL OG0 Kot pe to. Pabvtepa
VONUOTO TOV EUTEPIEXOVTOL GE OVTO Kol TOV TPOMO 7oL HETOSIdOVIOL HEC® TOV 1AHTEPOL

oKMNvoOeTIKOD VPOV TOV AYYEAOTOLAOV.

Me Bdon ta Topamdve ded0UEVA, O OTATEPOG GTOYOC GTOV OTOI0 OMOGKOTEL 1 TaPovoo LEAETT givart
1 OTOK®IKOTOINGT TOL POAOV TNG LOVGIKNG otV Towvia Mio Aiwvidtyta kot pio Mépa pe apetnpia
1060 TIC AEITOVPYIEG TNG LOVGIKTG GTOV KIVILOTOYPAPO YEVIKOTEP, OTMG OVTEG £YOVV TEKUNPL®OEL
a6 1 PPrloypagic, 660 Kol TV TPOCOTIKY GKNVOOETIKY YADGGO Tov ®0dmpov AyyeldmovAov
KoL TIG TEYVIKEG OV O 1010¢ ypMolponolel ylo T dounomn g mAokng g towviag. H e&étaon tov
POAOL NG LOVGIKNG OTA TAOIGLOL TG TOVING OEV APOPE LOVO GTN GLUUETOYN TNG LOVGIKNG GTNV
€EEMEN TNG QPN YNUATIKNG OpAoNG, 0AAG ayYilel apKETEG TTUYES TNES KIVILOTOYPOPIKNG ONLovpyiag,
OT®G TN GLVOPOUN TNG LOVGIKNG OTH LETAOOCN TMV KEVIPIKMOV VONUATOV TNG Touviag, otnv enitevén

™G SOUIKT] TG SLaPOP®ONG ALY KO GTO YEVIKOTEPO QUGONTIKO TNG OMOTEAEGLAL.

[TapdAinia, dedopévou OTL 01 TAPAUETPOL TTOL EXOVV ANPOEl LTOYN Yo TV EPELVA APOPOVV ATO TN
pio 6Tig Asttovpyieg TG HOVGIKNG GTOV KIVIUOTOYPAPO YEVIKOTEPA KOl OO TNV GAAN 6TV TAOTION

NG HOVCIKNG e TO Wwitepo oknvobetikd VEog tov AyyelomovAov, mn gpyacio eEetdlel Tovg

135
O.m.
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TPOTOVG L€ TOVG OOIOVG M XPNOT TG HOVGIKNG AAAOTE TPOGOUOLALEL Kol AAAOTE OOKAIVEL OO TIG
kafepopéveg and t PPloypapia Aettovpyieg TG HOLGIKNG GTOV KvnUatoypdeo. Agutepedmv
AOWOV 6TOY0G TG TAPOVCAG UEAETNG fvan 1 O1EPEVYNOT TNG AEMTNG 1COPPOTIOG TOV ONovpyeital
and TN OuwAhn vmooctaon g MHovowkng g EAévng Kopaivdpov ¢ por tumkd Aettovpyikn
PN YNUOTIKA LOVGIKT] ETEVOLOT), GALL KOl (G L0, LOVGIKN EXEVOVOT] OTOAVTO TAYUEVT) OTIG EMLTOYEG
TOV  OKNVODETIKOV KOl  OoONTIKOV  €MAOYOV  TOV  KOAMTEXVN-ONUovpyod Mg, ©Oddwpov

Ayyeldmovrov.

1.6. MeBodoroyia Tng Avaiveng

H toawioa Mia Aiwvidtyo ko e Mépo amotelel pépog 1060 NG KANPOVOULAS TOL EVPOTAIKOD
KIvnuatoypdeov, 660 Kot tov Kivnuatog tov Néov EAAnvikod Kwnuotoypdeov, eved mapovoidlet
KOl TIC 1010UTEPOTNTEG  TOL EVLALIKPILTOL KIVIUOTOYPAPIKOD GTLA Tov Yapoaktnpilel to Oddwpo

Ayyehdmovro.

Onwg éywve katavontd amd TV Tepovsicon Tov PacKdv onUelov TG KvNUATOYPOPIKNG YADGGOS
ToV AyyeEAOTOVAOL KOl TOV EMPPOAOV VIO TIG OMOIEG OVTN OHOpP®ONKE, N oKNVOBETIKY TOV
TPOGEYYIGT, CUUTEPIAAUPAVOUEVOL TOL TPOTOV LE TOV OTOT0 AVTIUETOTILEL TN XPNOT TNG HOVGIKNG,
ovyva dev ocvpPadifer pe Tig oknvobetikég mpooeyyicelg Tov towidv tov Hollywood W twv
EUTOPIKADV EAANVIKOV TOWVIOV, 0ALL TPOKLTTEL MG ovTifeon Kot avtidpacn mpog avtés. Aviictorya,
n ovvBetikn Tpocéyyion g EAévng Kapaivdopov yia T HOVGIKN EXEVOLOT TOV TAWVIMDV TOV, UE TN
ovvBeomn G HOVOIKNG PAoEL TG KEVIPIKNG 10£0G TOV GEVOPIOV KOl Oyl UE YVAOUOVA TOV ATOAVTO
YPOVICUO TNG UE TIG EIKOVES, TOPOLGLALEL EVTOVES OPOPEG LE TIS CLVOETIKEG TPOGEYYIGELS YO TIG
LLOVGIKEG EMEVOVGELS TOV OUEPIKOVIKOD KIVIILOTOYPAPOV, KoBOPIoTIKEG Yo TOV TpOTO Agttovpyiog

NG LOVGIKNG GTNV TOVidL.

[MopdiAnio, 6TG £ytve eOvVEPS AO TNV TOPOVGINGT TOL 1GTOPIKOD LIORABPOVL Kot TN UEAETN TV
non vrapyoéviev Piploypapikdv myodv, ot Beswpleg mepl Aettovpylog Tng HOLGIKNG GTOV
Kivnuatoypdeo mov evtomilovtol otnv maykoouo PipAtoypoeio Bacilovrol kotd kvplo Adyo ot
HEAETN TOV POAOL TNG HOVCIKNG O EMEVOVCELS TAVIOV TPOEPYOUEVOV amd TN Propnyovio Tov
Hollywood. Tio v evpomaiki KVNUOTOYPOQIKY HOVGIKY 1 TN HOVUGIKY TOL VEOEAANVIKOV
KIvnuatoypdeov, mlavotata Adym Tng £VTovng moKIAOHOPpPiag TOVS, amovctdlel Kamolo LEAETT TTOL
vo glonyeitol po cuykekpipévn pebodoroyio otov Tpodmo €£ETAGNG TOVS, EPAPUOGIUN GTO GUVOAO

tov Touviov. H ovotmuatoroinon otn pebodoroyio avaAvong tng KIvUOTOYPAPIKNG HOLGIKNG
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aQopd Katd KOPLo AGYO TIG HOVOIKES €MEVOVGELS TOV OUEPIKAVIKOV EUTOPIKOD KIVILATOYPAPOUL.
Emopévag, yia tig avaykeg g mapodcag epyaciog, ot PpAoypagikéc mnyég mov oyetiCovion pe tov
TPOTO AEITOVPYIOG TNG LOVOIKNG GTOV KIVILOTOYPAPO OOTEAOVV LEV aQETNPio Kol 0dnyo yuo TV
e&étaon Tov pOAOL TNG HOVCIKNG otV tauwvia Mia Aiwviotnta kou uio Mépa, tavtdypovo, OUMG
Aertovpyohv ¢ HETPO. GUYKPIONG KOl MG TOPASEIYHOTO Y10 TNV OVASEEN TNG WOoUTEPOTNTOG KOL TNG
SPOPETIKOTNTOS OV SAKPIVEL TNV TPOGEYYIOT TNG LOVOIKNG €névovong amd v Kapaivopov kat

oV AyyeAOTOLAO.

Inpovtikd fondnpa ylo v Katovonon g 16Topikng eEEMENG TS HOVGIKNG GTOV KIVIUATOYPA(PO
amotéhece T0 oOYypappe tov James Wierzbicki Film Music: A History,™*® 1o omoio mepiapfavet
pio 1010dTEPOL AETTOUEPT KOTOYPOPY] TNG TOPELONG TNEG LOVOTKNG MG UEPOVG TNG ERdouNg TEYVNG amd
mv emoy] Tov PoPod KWNUOTOYPAEOL WHEXPL KOl TIG UEPEC HOC, TEPLEYOVING WAAIOTO KOl
EKTETOUEVEG OVOPOPES OTIC TPAKTIKEG 1oL emikpatnoov ektog Hollywood, otov evpomaikd
kvnuatoypépo. To PBiprio ¢ Kathryn Kalinak, Film Music: A Very Short Introduction®
OMOTEAECE EMONG W 1O10HTEPO. PO KO TPOGITH TTNYN TANPOQOPLDV, KaOMG meptlapupdverl pio
TEPLEKTIKT] KOTAYPOPT TNG IOTOPIKNG EEEMENG Kot ol GOVTOUN OVAALGT TV AdY®V DIapéng Kot Twv
AEITOLPYLOV TNG MOLGIKNAG otov Kivnuoatoypdgo. To PipAio Settling the Score: Music and the

Classical Hollywood Film'®

g d10g ovyypagémg ypnoomombnke v ™ Pabotepn katovonon
NG AELTOVPYIKOTNTOG THG HOVOIKNAG GTOV KIVIUATOYPAPO TNG ¥pLvong emoyng tov Hollywood, péow
NG TEPIMTMGIOAOYIKNG LEAETNG CUYKEKPIUEVOV LOVCIKMOV EMEVOVGE®V. TNV 10100 1GTOPIKT TEPI000
0THEL 6T0 pPeyohhTepo pépoc Tov ko to Pirio e Claudia Gorbman, Unheard Melodies,** 1o
omoio oamoteAel pia amd TIG TPMTEG GUOTNUOTOTOMUEVES EMOTNUOVIKEG LEAETES Yo TN Agttovpyio
NG LOVGIKNG GTOV KIVILOTOYPAPO KOl GUVICTO PéEYPL Kol ofjuepa €va a&lomoto gyyelpidto yio v

Katovonon Tov cuuPdceov pe Tig omoiec evBuypopuloTay 1N HOVCIKY) GTOV KIVIUOTOYPAQO TOV

Hollywood.

Yg 0,11 0popd o1 dlepehivnon Tov POAOL TOL SLOPAUATICEL | LOVGIKY GTOV KIVNUOTOYPEPO, TO
Bprio Film/Music Analysis: A Film Studies Approach tov Emilio Audissino™® rov, omec
TOPOVCLACTNKE 0TO VIOKEPAAato 1.2.3., mePEyel P GOPY| KOTNYOPLOTOINGT TWV AETOVPYLDV TNG
KIVILOTOYPAPIKNG HOVGIKNAG HE YVOUOVO TOVG TPOTOVG TPOSANYNG TS omd to Beatn Katd tnv

Kivnuotoypagik] 0éaon amotélece apetnpion yioo tn Olepehvnon Tev TpOnv Agrtovpyiog 1T

136 james Wierzbicki, Film Music: A History (New York: Routledge, 2009).

137 Kathryn Kalinak, Film Music: A Very Short Introduction (Oxford: Oxford University Press, 2010).

138 Kathryn Kalinak, Settling the Score: Music and the Classical Hollywood Film (Wisconsin: The University of
Wisconsin Press, 1992).

139 Claudia Gorbman, Unheard Melodies (London: BFI Publishing, 1987).

149 Emilio Audissino, Film/Music Analysis: A Film Studies Approach (Southampton: Palgrave Macmillan, 2017).
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HOVGIKNG otV tawvio Mia Aiwvidtyta kor o Mépa. To PipAio Music and Levels of Narration in

Film: Steps across the Border tov Guido Heldt,**

OV GLVIOTE TNV  AETTOUEPECTEPN KO
OVOAVTIKOTEPT UEXPL OTLYUNG MEAETN NG OYEONS UETOED HOVGIKNG KOU OPNYNUATIKOV EMUTEI®YV,
amotéAecE onpeio ekkivnong yia  oepevvnon g TomoHETNONG TG HOVGIKNG GTO dMYNTIKO KOGHO

NG TOVIOG KOl TOV EVOAAAYDV TNG HETOED TOV SLOPOP®V YPOVIKMV ETUTEI®V TNG 0PN YTONG.

[Tépav g peAétng Tov 1TopP1KoD Kot eB0d0A0YIKOV LTOPAEOPOL TOV APOPE GTNV KIVIULATOYPAPIKT
LOVGIKY, 1 6£0TEPN TOPAUETPOG OV KaBOPLoE TOV evOEdELYIEVO TPOTTO €EETAONC TNG LLOVGIKNG GTOL
mlaiole g towviag Mio Aitwviotqra ko o Mépa, 0@opd omnv emppon tov  Oddmpov
AyyeAOTOLAOL OO TNV KIVNUATOYPAPIKY| Tdon NS «Bempiag tov dnpiovpyov», N omoia Pacileton
oV 10€0. Tov oKNVOBET ®g OAOKANpwUEVOL KaAATEXV. Bdoel ¢ ocvykekpyévng Bempiag, o
oknvoBétne €xel tov amdALTo eONTIKO €Aeyx0 OAWV T®V CLOTATIKAOV GTOXEl®V NG Toviog,
CLUTEPIAAUPAVOUEVNG TNG HOVOIKNG, KOl TOPAYEL EVO KOAMTEXVIKO OTOTEAEGLO. TOV QEPEL EVTOVOL

TNV TPOCHOTIKN 6PPayida Tov dNovpyol Tov.

Agdopévng TG SLYKEKPIUEVNG EMPPONG, N Agttovpyion TS HOVGIKNG oto Mia Aiwviotnto kou i
Mépa, dev pmopet mapd vo cvlnmOel ©g HEPOG OAOKANPOL TOL KOAATEXVIKOD OTOTEAEGLOTOC,
TPAYUO TOL KOOoTA avaykaio T cVV-e££€TAOT TOV VITOAOITMOV GTOKEIV TOV TNV amapTilovV, OTMG
TOV POGIKOV VONUATOV 1} TOV GKNVODETIKAOV NG TeXVIKOV, o€ Babud mbavotata mold peyardtepo
and 6co avtd Bo NTav amapaitro Yoo TN UEAETN GAA®V HOLGIK®OV enevovoemv. Tlapdiinia, N
HOVGIKY oQeidel vo €EETOOTEL MG TPOG TO TMG EMTEAEL, Ol OTOKAEICTIKA KO UOVO TG POCIKEG
Aertovpyieg mov opiloviar amd ™ PipAoypagio TOL aEOpPE YEVIKOTEPO GTNV KIVILOTOYPAPIKY|
LOVGIKY], 0AAG Kol AELTOVPYIEC TOV TPOKVTTOVV amMd TIS WO0iTEPEG CKNVODETIKEG TEYVIKES KOl TO
TPOSOMIKO VPOog Tov Ayyeddmoviov. H amokmdtkomoinomn g KviHOTOYPAPIKNG TOV YADCCAS TOV
kaBopilel Tov TPOTO Y¥PNONG TNS LOVGIKNG OTIS TOVIES TOV, EPYETAL EMOUEVAOS VO GUUTANPADGEL TOV

«OOMYO» HEAETNG TOL POAOV TNG LOVGIKNG TTOL TPOKVTTEL ald TNV Tarykoopa BiAoypapio.

INUovtikd eyyxelpidln yuo Ty Kotavonomn e oknvobeTIkng oepayidoc tov AyyeAOTOVAOL amd TV
eMvoewvn Biproypagio amotédecay ta cuyypaupata tov Kovotavtivov Av. Oeguéln, @odwpog

2 tov Sergio Arecco @ddwpoc

Ayyerbmovioc: To mopel0ov w¢ iotopia, 1o péllov we edpua,™
Ayyelémoviog: kpitikiy avédvon tov épyov 00" kaBdg Ko T Srdpopa dokipa TG GVALOYIKAG

ékdoonc-apiepdpotoc tov 417" deotfdh  Kwvnpotoypdoov Osocodovikng oto  O6dmpo

14! Guido Heldt, Music and Levels of Narration in Film: Steps across the Border (Bristol: Intellect, 2013).

2 Kovotavtivog Av. Oepéhng, Obdwpoc Ayyeldmovioc: o maperlov we 1topia, to uélrov we pdpuo (ABfva: Exdoceig
“Yythov, 1998).

%3 Sergio Arecco, @ddwpoc Ayyeldmovioc: kpitiki avéivon tov épyov tov (ABRva: Hpxhertog, 1985).
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Y4 To Birio tov Tihpyov Apyavdpitn, Oédwpoc

AyyelomovAio oe empédernr Eipnvng tdon.
Ayyeromoviog: ue youvy gowwy’,”s oV TEPAAUPEVEL TIC GUVOUIMES TOV CLYYPAPED LE TO OKNVOBETT
and po oelpd ekroundv g I'oAilkng Padopoviag, omotélece 10w TO oNUAVTIKOTEPO EPYAAEID YU
TNV KATovONoT TOV omdYe®mV TOV oKNVoBETN Yo TNV KIVIUOTOYPAPIKT] LOVGIKTY YEVIKOTEPO, OAAL
KOLL Y10l TOV TPOTO SLoi(EIPIong TG LOVCTKNG EMEVOLONG OTIG Tauvies Tov. Téhog, To Huegpoloyio «uiog
Arwvidtyrogy tov [I€Tpov M(SLpK()Lpn146 OV GLVLTOYPAPEL TO GEVAPLO NG TOvioG, TEPAapPaveL TNV
KAToypagn oOAOKANPNG NG mopeiog 0OUNoNg Tov cevapiov Kot vanpée YPNOUN TNy TANPOPOPLOV
Yo TIG 10€e¢ OV 0dNyNoOV GTN ONuovpyior TG TOWiNG KoL TO VONUOTO 7OV EVUTAPYOLV OTO

dpopeva.

Ando v Eevoyhwoon Piprloypagio 10100TEPE  KOTATOMIGTIKO YO TO YOPOKTNPIOTIKA TNG
KIVIUATOYPAPIKNG YADGGS Tov Ayyeldmoviov fitav to Pifiio tov Andrew Horton The Films of
Theo Angelopoulos: A Cinema of Contemplation,*’ to omofo pdiiota mephopBaver kot Evav pikpd
OYOAOGUO YlOL TOV ELPOTAIKO yopaktnpa TG Hovoikng tg EAévne Kapaivopov. Emiomg, to
kepaloo “Angelopoulos, or Melancholy” and to Pifiio Figures Traced in Light: On Cinematic
Staging tov David Bordwell,"® rmoapeiye ompaviikéc mnpogopiec Yoo to  CHTNHO NG
OmOGTACLOMO{NoNG-0modpapatonoinong, £vo amd To Pacikd YOPOKINPIGTIKA TNG OKNVOOETIKNG
pedddov tov Ayyehdmovdov pe emMPPOLS OdyvTES 68 OAES TIC TTVYEG TNG KIVILATOYPOPIKAG TOV
nuovpyiag. Ot cuvevtevéels Tov oknvobdém mov mepthopPdvovtor oto BPAiio Theo Angelopoulos:
Interviews, empeinuévo and tov Dan Fainaru,"*® amotéleocav EMIONG VO ONUOVTIKOTOTO €PYOAEiO
vy ™ Babitepn Kol OUECOHTEPN KATAVONOT] TOV KIVIHATOYPAPIKOD GTIA TOV AyyeAOTOLAOV, HEGO

a6 o, A0yl TOL 1010V TOV dMoVPYOD.

Mo v katavonon tov kvnuatog tov Néov EAAnvikov Kivnupatoypdeov, oto omoio avhkel o
O60wpoc AyyeLOTOVAOG, YPNOILOTONONKAV GUVIVAGTIKA TANPOPOPIES, TOGO amd TNV OALYOGEAION
avagopd tov Kdota Mviwvd oto kivnuo avtd oto Pipiio tov H Movoikn otov Elinviko
szy,uocroypo’cgoo,150 060 Kot amd TN ocvvopidio tov O6dwpov AyyeddmovAov pe to Boaoiin

PagponAion, n omoia dnuoociedtnke oto mePlodikd Zvyypovos Kivhuotoypapos to 1969, pe titho

14 Epnvn Zt60n, emp., @odwpog Ayyelomoviog: Peorifar Kiviuaroypopov Ocooalovikns (Ava: Kactavidng,

2000).

Y Mepyog Apypavdpitng, @ddwpoc Ayyeldmovios: pe youvii povii (Adiva: Exdooeic Tatdxn, 2013).

16 Nétpog Mapkapng, To Huepoloyio «uiog Aiwviotnrogy (ABMva: Exddoeig IafpmAiidng, 1998).

7 Andrew Horton, The Films of Theo Angelopoulos: A Cinema of Contemplation (New Jersey: Princeton University
Press, 1997).

% David Bordwell, Figures Traced in Light: On Cinematic Staging (Berkeley: University of California Press, 2005).
Dan Fainaru, ed., Theo Angelopoulos: Interviews (Jackson: University Press of Mississippi, 2001).

Kootag Mulwvég, H Movaikij atov EAMnviké Kivquazoypagpo (Abfqva: Kédpog, 2001).

149
150
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1 I r , I
Kot mEpAapPavel TIG omOYeES ToV VO Yo TO POciKA

, . 7715
Lopeia. mpogs 10 APéfaio Mériov
YOPOKTNPLOTIKA KOl TIG KOW®MVIKOTOMTIKEG cLVONKeg KAt omd TG omoieg avadvOnke to vmd

SWUOPP®AST| TOTE aVTO Kiviuo.

Téhog, a&ilel va onuelmdel mmg yio v KaAdTepT KATOVOTON TNG cLVOETIKNG TavTdTTOG TG EAEV™G
Kopaivopov, xabbdg xor yio ™ yvopyio pe 1 pébodo mov akoiovbel katd T ovvOeon
KWWNUOTOYPAPIKNG HOVCIKNG ANeOnkav Pefaimg vmoyn ot ddeopeg £VILTEG, TNAEOTMTIKEG KO
PASIOQMVIKES GLUVEVTEVEELS TNG TTOL Elval dbéoipeg 610 61adiKTLO, MGTOGO TNV KVPLOTEPT] TTNYN
TANPOPOPLOV OTOTEAECE 1| TPOCMOTIKY EMKOWVOVIOL PE TNV 1010 T GLVOETPLO, TO ATOCTOYUO TNG

omoilog mEPAAUPAVETOL OTNV TNAEPOVIKY] GLVEVTELEN 7oL  mapatifetor oAokAnpopévn G610

TOPAPTN L TNS EPYOGLOGC.

Yg 0,TL 0QOpA OTN HOVCIKO-OVOAVLTIKY) TPOCEYYIoN Tov viobeteital Y to 0e0TEPO UEPOG TNG
gpyaciag, N TOPOLGINGT TOV LOVGIKMV KOUUATIOV 0KOAOVOEL TN oe1pd ELPAVIOTG TOVG GTNV Tovid,
evad M avdivon tovg yopiletor o Tpia Pacikd Tpupata mov e&umnpetovy ™ Pabitepn Kotavonom
TOV POAOL TOVG 6T TAAIGLA, TOGO TNG CKNVIG OTNV OToi0. GLUUUETEXOLY, OGO KOl OAOKANPNG TNG
Toviog: Apykd mePLypAEETaL TO AmOGTOGHO TG TOVIOG HEPOG TOL OMOIOV OMOTEAEL TO EKAGTOTE
HovoIKO B€pa, £mEITo TPOYUOTOTOLEITOL O GYOAMOUCUOG TMOV HOVGIKM®Y TOVL YOPOKTINPLOTIKAV LE
éupaon o€ ekeiva Ta omoia O1adpapatilovy KATo10 AEITOVPYIKO POAO GTA TANICIO TNG OLPTYNOTNG, Kol
TEMOG  EMYEIPEITOL O  TPOGOIOPIGUOC TMV  AETOVPYIDOV TOL HOVCIKOV OMOGTACUOTOS OTN
OCLYKEKPIUEVT] OKNVI 1 EVOEYOUEVMOG KOl GTO GUVOAO TG Toviog, Kafdg Kol 0 GYOAAGHOS TNG

OAANAETIOPOONG TG LOVGIKNG LE TO VITOAOLTO CKNVODETIKA -0 YNUOTIKG GTOLYE L.

Xe ovT0 10 onueio mpémel va onpelwbel OTL TO LOVGIKA KOUUATIO TOV AVOIADOVTOL £XOVV TPOKVYEL
HEG® OKOVOTIKNG KATOYPOPNG OO TNV TAVIK KOt ToPouStilovy S1apopEg LE TO OVTIGTOL(0 LOVGTK(L
Koppdtia wov mepthopfavovtar oto enionpo album tov soundtrack g tauviog. H emloyn avéivong
NG LOVGIKNG EMAKPPADS GTN HopT| pe tnv omoia AapPavel pépog oty taavio kpivetal amapoitnn,
KaBOTL avTiKeipnevo ™G €pevvog amotehel N HEAETN TNG MOVLGIKNG GE TANPN OVTIGTOWiO HE TIG
AENYNUOTIKEG Kot VONUOTIKEG €EEMEEIC. TNV TOPOLGINGT GLUTEPIAAUPAVOVTOL GUYKEKPIUEVA
HOVGIKA Tapadeiypato ota onpeio 6mov avtd Bewpeitan YPNOUO Yo TV KATOVONGT TG OVIAVOTG,
®WGTOG0 TO CUVOAO TMV HOLGIK®OV KOTOYPUP®V, GUUTEPIAUUPOVOUEVOV TMV GLYYOPOLOV TOL

npocolopilovv 10 apuovikd vrofabpo —oOmov owTd KpiveTon omapoitnTo— eKTiBETAl OTO

1 Baoiing PagonAidng, «Ilopeia npog to aféfato pérrov: Mia culitnon pe 10 @0dwpo AyyeAdmovioy, Loyypovog
Kwnuoroypapog, Noéufprog, 1969, http://cinemalab.eu.org/sygxronos-kinimatografos/details/1/3-sygxronos-
kinimatografos.
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nopdptnpo g epyaciag. o T ovopocieg TV GLYXOPIU®V  YPNGLOTOLOVVTOL ANTIVIKOL
YOPOUKTNPES OTO KATM WEPOG TOL LOVGIKOV GLGTHLOTOS, VA Ol PEIOVEG GLYYOPOIES OTUEUDBVOVTOL
He KePoAoio kol Ol eAAocovec He WkpA ypdppato. Télog, oTIc €KOVEG TV  HOVGIKOV
TOPUOELYUATOV TTOL TEPEXOVTOL GTO OEVTEPO KEPAAOMO TNG €PYACIOG YPNOLUOTOOVVTAL, KOTH
TePIMTOON, TAQICIL Yo TNV OVAOEIEY] CLYKEKPIUEVOV LOVGIK®V GTOEl®mV, Om®G UEA®MOK®DV
epbocwv 1 vrodiapéoemv TV HoTifov. O SPOPETIKOG YPOUATICUOS TOV TANUGIOV 08 QEPEL

KATOl0 AVOAVTIKY oNpoGio, dALE yPNOIHOTOLEITOL LOVO Yo AOYOUS EVAVAYVOGTOG.
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Kegalao 2°: Tlapovsioon ko avalven e poveikng e EAévng Kapaivopov

Yo, TV Toavia Mia Aiwviotyra kai uia Mépa (1998)

2.1. “By The Sea” (“Eternity Theme”)
2.1.1. Ileprypa@1] TOV OTOGTACUATOS OTTO TNV TOLVIO,
Xpovikn tomoBétnon oty tovia: 00:01:21-00:02:47

To povowd xopudtt “By the Sea”, onmg tithoopeital 6To SioKO e TNV TPMOTOTLAN HOVGIKN TNG
ToViog, GUVOOEVEL TN GKNVI| TOV TITA®V 0pYNS KOl GUVIGTA TV TP®TH €K60YN TOL Pacikol BEpaToc
“Eternity Theme” 1o omnoio domepvad oAdKANpN TV Tovia o€ ddpopeg maporrayés. H oxnvn exva
HE éva HaKpVO TAAVO €VOG TOAOD OPYOVTIKOD GTITION, TOL GLVOOEVETOL OO MYOVS KUUATWOV TNG
Bdlacoac kot ™ ocvlitnon 600 oSV e VOICe-0Ver pe 0o Tov optopd e £VVOLog ToL Ypovov, 1
omoia mpoidedletl To Beatn| Yo Eva amd ta kevipkodTepa Bépata g aprynons. Me 1o KAegioo tov
voice-over dtoAdyov gpeovileTar o Tithog TG Toviag 6 OmOAVTO GLYYPOVICUO HE TV EvapEn Tng
LOVGIKNC, 1 omoio elodyel To “eternity theme” otnv apyikn ekdoyn tov, amd cdro midvo. Kab’ 6An
N OWIPKEWL TNG OKNVNG, M Omoio KoALMTEL TEPimov evdpion Aemtd, 1o mAdvo ovveyilel va
EMKEVIPMOVETAL GTO TOAVMPOPO OPYOVTIKO OTiTL pe povadikn Kivnon g kdpepog €va oTadloko
TANGclaGHo OAO Kol L0 KOVTE G€ aVTO, EVA TOVTOYPOVE EVOALACCOVTOL Ol TITAOL LLE TO, OVOLLOTO TV
ovuvteleot@v TG Tovioc. Otav telkd 1 kapepa otabepomoteital, 0TIdlel 6€ Eva amd To, UTAAKOVIOL
TOV OmTOL TO OMOoio &YEl avoryTA TaPaBLPOPLAAL. AKPIPOS 0T TOo Eekivuo TOL HOVGIKOV
0énotog cvvéneoe e v apyr TOV TITA®V, €161 Kol T0 KAEiod Tov cvpPaivel Tavtdypova pe v

EULPAVION TOV TEAELTAIOVL OTO TOVG TITAOVS TNG TOVING TTOL AVOKOIVMVEL TO GVOLLO TOL OKNVOBETT.
2.1.2. H povoikn — I'evika yopoxtnplotikd

210V 3{oKO HE TN HOVGIKT EMEVOLON TOV Mia Aiwvidtyto. kou puio. Mépa 10 €V AOY® HOVGIKO KOLUATL
eépel Tov Titho “By the Sea”, amdivta toploctd UE TO OTOCTOCUN TNG TOLVIOG OTO OMOi0
OLUUETEYEL, TN OKNVY ONAadn TtV TitTA®v, N omoio wapovotdlel £va TOAMO apYOVIIKO OTITL TOL
Bpioketon mAdL otn BdAacca. o 11§ avaykeg g mapovoag epyaciog ®oTdG0, TO CUYKEKPIUEVO
HOVGIKO amocmacua Oo avapépetatl mg “eternity theme”, pog Kot amotelel TNy TPMTN EUEAVIOT| TOV
«Bépaotog ™G a@vidTTaG», ToLv PaciKoy HOLGIKOV OEpHaTog TG Touviag to omoio pe O1dpopeg
TapoilayEc ko enegepyacieg damepva 0AOKANPN TNV KEVTIPIKN TG aprynon. [lpwv and v e&étaon

mg Béomng ko g Asttovpyiog TOL HOLGIKOL KOUHOTIOD oTNV Tovio Kpivetal omapoitntog o
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OYOAOGLOG TOL amd KoBopd LOVGIKNG AmoYNg, MGTE VO, ATOKAAVPOOLY To CLYKEKPLUEVO LOVCIKA
YOPOKTNPLOTIKA O EVTOMIGHOG T®V Omoiwv £ivol KOTOALTIKOG Yo TNV KOTOVONGCT TOL TPOTOL

OAANAETIOPOOTNG TNG LOVGIKNG LE TO LITOAOUTO, KIVILOLTOYPOPIKA GTOLYELOL.

H npdtn avt) mapovoiacn tov “eternity theme” and coro mdvo amoterel, ciyovpa Oyl ToYQio, TNV
O MTN) EVOPYNOTPOTIKE EUPAVICY] TOV GE OAOKANPN TV Towvio. Mg autn TNV €VOPYNOTPOTIKY|
EMAOYY] EMTVYYXAVETOL 1] 0G0 TO OLVATOV ATAOVOTEPY KOl GAPECTEPT EKOECN TOV GPLOVIKDOV Kol
puOpopEA®IKOV oTolyeimv Tov BépaToc, apnvovtag TepOdPLo Yio T oTAdlOKY Enesepyocio Kot

TopOALOYT TOL G KAOE EMOUEVT ATO TIC EKO GUVOMKA EULPAVIGELS TOV GTNV TOVia.

Q¢ mPOG TO HOVOIKO VAIKO mov ypnoiponoteitar, To “Eternity Theme” mepihaufavel tpeic fooikég
Oepoticéc evomnreg (A, B xou I'). H dudkpion oe gvotnreg dev mpokHmTel 1060 amd 10 OPHOVIKO
VOPabdpo —T0 0MOi0 TOPAUEVEL GYETIKA oTOOEP KB’ OAN TN SIAPKELD TOV KOUUOATION 0TI Lt DPECT)
EMIOOOVO, LE [0 IKPY TOVIKN amOKALoT| 011 oyeTikn peilova oty evomnta B— obvte and kdmowa
SLLPOPOTOINGT GTNV LEN 1 TNV EVOPYNOTPWST], OGO A0 TO OAUPOPETIKAE puOLOpUEL®IKE poTifa Tov

petoyepileton n kébe evotnra.

H popoen tov xoppation akorovbei m didtaén ABAI'AT. H evomta A (ppdogig A kot A”) KaAdmtet
OUVOAIKA 8 LETPO, OTOTEADVTOG £TCL TN UEYOADTEPT OO TIG TPELG EVOTNTEG TOV KOUUOTION, 1) OTTOLd,
HAAGTO ETAVEPYETOL OAAAEG OVO QPOPES ATAPAAAAYTN LETPAOVTOG ETGL TPELS CUVOALKE TOVOUOLOTLTIEG
eupavicelg otn owdpkeld tov (U, 1-8, p. 14-21, p. 26-33). Téco Ady®m tng TOmMOBETONG TG OTO
Eexivnua tov Koppatioh 060 Kot Ady® TG LEYOADTEPNG CLYKPLTIKA EKTAGNS TNG KOl TNG GLVEXOVG
EMOVAPOPAS TG, N evotnta A pmopel va yopaxtnpiotel ¢ n koplopyn Oepatiky evotnta Tov
Koppatod. Me ) yopokmploTiky ¢ HEA®Sia, TNV £KTaoN TG OAAG Kol TV omapdAloytn
EMOVAANYN NG KOTAPEPVEL Glyovpa va YiVEL GVTIANTT] ®C TO «KVLPlopYO HOVGIKO Oéuay, va
npookoAinfel oto pvodd Tov Beat) Kot Vo OMUOLPYNCEL TNV TPOGOOKio. Yot TN OlopKy
emavep@dvion tg. Ot vmoromeg dvo evotnreg (B kot I') Agttovpyoiv anhmg og pikpd wtepAoddta
mov mapeUPdAiovror HETAED TOV ETAVEUPUVIGE®V TG EVOTNTOC A ONUIOLPYDOVTOS PLOLOUEAMOTKN
TOWIAM KoL EVIoYDOVTOG OKOUN TEPLCCOTEPO OLTY TNV TPOGOOKIOL YO GUVEYXN EMICTPOPN GTNV

apyIKN EVOTNTO.
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2.1.3. Movoik6 viko evotnTog A

H evommra A (n. 1-8) amoteieitar omd dvo @pdoels: o @pdon 4 pétpov kot v erdyloto

TOPOALOYLEVT] ETAVAANYT TNG:

e R P a — —_— . er
5 p B = =S i
Piano
e - e | &
T
bb i W i W i wii. 7 viie 7V W i w

m——
Vo

: ’ :

i i i viiIN v

Ewova 1: Eternity Theme, Evétnta A

O dvo gpdoetc, epaon A (1. 1-4) kol epdon A” (1. 5-8), eivar ox€dOV TOVOUOIOTLTES KOl MG TPOG

TNV OPUOVIKT TOLG TOPEiD AALA Kol ¢ TPOG TO LOTIPIKO VAIKO TOL YPNOLUOTO0UV.

Appovikd, 1 dtopkng evoriayn peta&d 1 Kot iV ota dvo TpdTo pétpa g kabe ppdong onpovpyet
po aicOnon «TpopmTdAac» - AUPITOAGVTELONG AGY® TOV SLAO0YIKMV TAAYI®V OPLOVIKOV GUVOEGEWV.
Ovotaotikd divetar M aicOnom g amovoiog katevBvvTIKOTNTOC, TG O1PKOVS EMGTPOPNG GTNV
TOVIKY, 0oV N IV dgv emtedel Aettovpyio Tpodecmdlovcog aALG OmTOTELEl OMAMG [0 ETEKTACT TG
TOViKNG. QG mPog TNV TTMGN, Kot ot 000 @PACES KATOANYOLV O HIGN TTOGN, 1N omoia
TPAYUATOTOLEITOL 6T 600 TEAeVTain TOVG péTpa. Me v emhoyn g Vii,7/V 1 omoia mponyeitat Kot
TIC dV0 Qopég ¢ deomdlovcag, onuovpyeitar oyéon mMurtoviov peTaéd TV dV0 GLYXOPOIDV
INUovpy®VTOS £TG1 peyahbtepn téon mpog 1 deondlovsa. H tdon avtr| BERata petpraleton kdmme
HEe TNV €MAOYY TNG OKTAPOG TOV UTAGOV GTO OPLoTEPO YEPL TOL TAVOL, TO OMOI0 TPOYUATOTOLEL
ddotnuo katovoog 77 avti yio Sidotnua avidvrog nuitoviov (w. 4 ko p. 7-8). e kdbe nepintwon
BéPora M emAoy] ™G OWMANG 0eomOLoVGOC ONUIOVLPYEL 1OYVPOTEPO GKOLOUN KOl UEYUAVTEPT

KATELOVVTIKOTNTA GTN UICT] TTMCT], GE GLYKPION UE L OTAT] TPOOEGTOLOVGA.

H povadwn daeopd peta&h tov dvo epdcemv appovikd, evtomiletol 610 SOPOPETIKO OPLOVIKO

pLOUO OV YpNoomotEiTal LETAED TV dVO PAOIO®V TOV TPAYLATOTOLOVV T1| LUGT| TTAOGCT.
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Ewova 2: TItdon ppaong A, p. 3-4
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Ewova 3: TIItdon ppaong A’, p. 7-8

[To cvykekpyéva, otn GLYKPION TOV dV0 EPACEMV TOPATNPEITAL OTL O APHOVIKOS pLOUOG HETOED
Vilg7/V kot V éyel avTiotpapel. Lty TpdTI TEPITTMON EMTVYYAVETAL WGYLPOTEPT TAGN TPOS TN
ovyyopdia g deondlovoag pe T peyaALTEPN OdpKelo TG mapevOeTikng £Bdoung mov €xel mg
OAmOTEAECHO TNV €AELON NG 0€GTOLOVCOC Ol OTO 1GYLPO OAAL OTO GYETIKA 1oYVPO UEPOC TOV
HETPOV, €V oTN 0e0TEPN TEPIMTOON OlveTon pHeyoAOTEPN EUPACT] OTN OTACM-TOPALOVY] OTN|
deomolovca M omoio £pyetal 6To 1oxLPO Kol KatoAapupdver oAdkAnpo 1o pétpo. H emhoyn avtm
olyovpa dgv givar Tuyaic. XNV Tt TG Ppdons A 1 1060 GUVTIOUN TAPALOVY| 6T decTOLoVaGa,
7oV dilvel TEPLEGOTEPO TNV aicHNoN aTAOD TEPAGUOTOG Kol OYl TPUYHOATIKNG OTAONG, EVIOYVEL TNV
aiocBnon g dapkovg pong ¢ pelmdiog kdvovtag ) cvyyopdia g deomdlovcas va AElTovpyel
oxedov wg éva levare yio v dueon emavekkivion g HEA®IING OV EPYETOL OTO OUECMG ETOUEVO
pétpo. Avtibeta, oto KAgioo g epdong A" o gpyopnds g 0eomOLOVGOS GTO 1oYLPO UEPOG TOV
HETPOL KOOMG Kot 1M HEYOADTEPN TNG OLAPKEIRL EVIEIVOLV TN GTACT TNG LUONG MTOONG. X& OLTO
OLUUPAALEL KO 1 OLOPOPETIKN MEAMOIKT KATAANEN TOL TPAYUATOTOLEITAL QT TN QOPE GTOV
npocaymyéa. OvcolooTikd, 1 Stopopomoinon avty Asttovpyel avtiotadpilovtog TV TavieA) amovcio
TEAELOG TTMOONG KOl A0 TIG OVO PPACELS, ONUOVPYADVTOS LI GYETIKY tepdpynon petald toug. Me
OCLYKEKPLUEVT OLOPOPETIKY| petayeipion g deondlovcag, otn epdon A’, mapd tnv EAAEyN TEAELOG
TTOONG, N aichnon g otdong mov ot EpPaocn A MoV TEPIGGHTEPO TPOGMOPIVY YIVETOL TOPA TLO
EVIOVI], QVTITPOCMOTEVOVTAS HE OUTO TOV TPOTO TNV KATAANEN €vOG HOLGIKOL VAKOV, €£pOGOV

TPOKELTOL VO, TOPOVCLOCTEL ol vEa 10€0., appovikd Kot LoTiPikd, pte T epdon B mov axolovbet.

H mpng amovcia télelog mtmdong Kol oTig 000 QPACELS TNG EVOTNTOC, OAAL KOl O TPOTOG OV

COMOPEVYETOY 1 OaVAUEVOUEVN €Agvom NG TOVIKNG mapovstalovv evdwpépov. Ilpoxettan
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OVLGLUGTIKA Y10 VO KOKLPMOTIKO TTOTIKO (pomzc')usvo»,l52 OOV £METOL LLEV 1) TOVIKY] TG 0e6TOLOVGOG,
®WGTOGO AOY® NG TOPEinG TG LEAMIIKNG YPAUUNG 1 €AeVoN TG YiveTon KAOe popd avTinmt) Oyt g
tedelopo TG eKaoToTE Ppdomng, aAld ¢ Eexivnua g endpevns. O onUAVTIKOTEPOG TAPAYOVTOS TOV
CUUPAALEL E0® GTNV ATOPLYN TNG TEAELNG TTOONG €ivan 1 Topeio TG LEAMOIKNG YPOAUUNG, N oToia
avoKOTTETAL 6TO onueio TG deomdlovcag Kol ETAVEKKIVEITOL e TN cvyyopdia tng tovikng. ITo
OLYKEKPIUEVO 1) LEA®IIKY| Topeia TG epdong A, n omoia 6g 6,11 apopd ctovg Pactkodg POGYyovg
™ perodiog stvon kofodiky, paivetar va &xel o¢ HEA®IKO 6TOY0 TOo 1 . QO6TOGO 1 Topeia AT
OVOKOTTETAL LE TO TNONLLOL TTOV TPOALYLATOTOLEITOL GTT LEAMIKT YPOUUN, HETAED TOV PPAGE®V A Kot
A’, and 10 2 610 5, avTi Y10 TV TPOGSOKOUEV KaBodIKY KaTGANEN 610 1. Me Tov tpdmo avtd 1
HEA®OIKN TOpeinl EMAVEKKIVEITOL, OQIVOVTIOG HETEWPN TN 0eomOlovca cuyyopdia. pe TNV omoia

KatoAnyetn epdon A (BA. ewova 4).
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Ewdva 4: Amoguni télewns rroa)s, gpdon A, p. 1-5

Amopuyn TtéAelng mtmdong evromileTon avtiotoyyo Kot 6to KAgiowo g epdong A’ kot cvvtelel
amotélecpa 600 Pactk®v mapayovimv: Amd ™ pia, 1 Tovikny mov Emeton TG deondlovcag E1GAYEL
éva véo puvBpopeiwdd potifo 1o omoio dev €xel ypnowomombel o kapio omd TG 6O
wponyovueves @pdoelg, onuaivoviag £tol amevbelag TV €loay®yn €vOG VEOL VAIKOV, H0G
Kavovplag @pdong He OPOPETIKO  HOTIPO mepleyodpevo. Amd v GAAn, 10 VEOo aLTO
pvOpoper®dkd potifo 1o omoio avomTLGGETOL OE TPITES, €104yEL G LYNAOTEPO @OOYYO NG
pehmdiog v Tpitn NG TOVIKNG, OMOAEIPOVTOG TO GKOLGHO TNG AVGNG TOV TPOCAUYWYEX O OTOI0g

OVGLUCTIKA LEVEL LETEDPOC.

152

[Tétpog BoOBapng, Eiocaywyn oty Moppoloyiki Avéivan s Tovikiic Movaikig, (ABiva: Zovdeopog EXnvikedv
Axoadnpoikdv Bipaodnkaov, 2015), 10.
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Ewoéva 5: Amoguyn ntdong peta&d gpdocov A" ko B, p. 7-9

Axp1Bag 1 101 appovikn mopeio Kot EMOUEVEOS 01 101EG TOPATNPNOELS 1YoV Kot Yo KaBe pio amd

T1G OVO EMOUEVEG EMAVEUPOVICELG TNG EVOTNTOC A, ota pétpa 14-21 ko 25-33.
2.1.4. Movok6 viko evotnrtog B

H evomta B omoteheiton amd por povadikn @pdaon tov mévie o pétpov (U. 9-13) xor dev
emaveppoviletol Toté ot SAPKEW TNG TPMOTNG OLTNG €KOOYNS Tov eternity theme. Agitovpyei
OVLGLUOTIKA ¢ Mo (kP TopeUPOAN HETAED TG TPOTNG KOl OEVTEPNC EUPAVIONS TNG evotTnTOG A
OV TOPA TN CLVTOUN OIPKEID TNG TPOGOHIdEl MOKIMAO Kol €VIoYDEL TNV TPOGOOKiaL Yo TNV
EMOTPOPN oTNV apyikn evotnta. Ta véa otoryeia mov slodyel n evotnta B, ta omola mpocsdidovv
aVTH TNV TOKIAOpHopia Kot Tn dtaupopomoinon and v apyiky peAmdio, eivor amd T pio to
pvOpoper®OKA HoTifa ToL Omolol OV Kol GLYYEVY], SPEPOVY amO EKEIVOL TNG TPDOTNG EVOTNTOC KO
and TV GAAN T0 apUOVIKO VtOPabpo, TO OmOl0 EVD TOPOAUEVEL GTOV TOVIKO YMPO NG Xt VOECN
EMICOOVOG TPOYUATOTOLEL ot TOAD GUVTOUN AOKAIoN 6T oyeTikn peilova, mposdidovtag yio Alyo

éva véo yapoaktnpa peifovag ot peimdia.
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Ewova 6: Evomnre B, Tovikiy Anéxhen ety Db, p. 9-10

H evomta kataAnyel oe pia Picn TTdo He TO 1010 cuYYopdtaKd oAAG Kot LOTIIKO VAIKO dwg avTtd

™me evotntog A, dniadn pe v mapevietikn Vil ,7/V va odnyel ot deondlovca, aAld Kot pe to

pvOpoperwdkd potifo g pelmdiag va Bvpiler oe peydio Pabud 10 KotoANKTKO pHOTIPO NG

epaonc A (n ovyyévela Tov potifov Bo oxolaotel tepautépm otn potifiky avéivon, PA. 2.1.1.6)
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Ewéva 7: Kotainén evétntag B, mon atdon, p. 11-13

A& avoeopdg elvar n aAAoyn] TOV HETPOL GTO KAEIGIHO TNG EVOTNTOG, 1| OTOI0 KOTAANYEL LUE O
ntoon o pvouo 5/8 (BA. Ewova 7). H mpaypatonoinon g ntdong pe tov tpémo avtd, Oupilet
OPKETE TNV TTOCN NG PPACNG A OTOL, OTMG TPOUVAPEPONKE O SLGAVALOYOS OPULOVIKOS PLOLOG
uetald Vii,7/V ko deomolovoag Kou m UN TOVICHEVH gU@OVIoT] NG ouvéBolav otnv aicbnon
CUVEYXOUEVNG PONG TNG HEAMITOG KOl  OTN GLVEXN, E0MELGUEVN emaveKkivnon te. Me mapdpoto
TpOTO, otV evOTNTa B, Mopd TV EAAELYN QVTNG TG YOPOKTNPLOTIKNG OPOPAS GTOV OPHOVIKO
pLOUO HETOED T®V dVO GLYXOPIDV, N ERPAEVION TG V GTO GYXETIKA 1GYXVPO UEPOS TOL UETPOL KOOMG
Kol 1 0Aloyn Tov pétpov ot 5/8 oto onpeio g mMTOONG mOL aalpel omd TN JPKEL TNG
deomdlovcag, ATOOLVALOVOLY AKOUN TEPIGGOTEPO TNV aicOnomn g, TPOSMPIVIG £6TM, GTAGTC TOV
onuovpyel N pwon ttwon. Amo v GAAN TAELPA, N LOTIPIKNY GLYYEVELD HETOED TOV KATOANEE®MY TNG
evomrag B kot e epdong A” n omoia B peretnOel d1eodikdtepa ot GLVEKEWL TG EPYOCING,

SLUPEALEL GTNV OUOADTEPT) ETIGTPOPT| GTO OPYKO OELLQL.
2.1.5. Movoik6 viko evotnrag I’

H evomra I' eivon 1 pikpdtepn o€ éktaom amd Tic Tpelg Bepatikég evOTNTES TOV KOUUATION, KOOMDS
KOAVTTEL TEGOEPA LOVO PETPO. AToTELEITOL OO OVO PPACELS TV VO HETPMOV Ol OTTOIEG KATUAYOUV
Yo GAAN o @opd pe mron otn deomdlovoa Kot epeoviletal dVO POpEG oI SLAPKED TOL
Koppotod. H mpdt g epedvion exteivetanr petald tov pétpov 22 kot 25 kot Asrtovpyet,
napopoa pe Ty gvotnta B, og o mapepfoin petagd 600 ppavicewv g Kupiapyng evotntog A
OV TPOCPEPEL TOIKIAMO Kl EVIOYVEL TNV MOV EMOTPOPNC otV apyikn perwdio. H devtepn
ELLPAVIOT ®GTOGO, Elval KAl OVTH LE TNV 0moio KotaAyel oAokAnpo to “eternity theme”, BvuiCovtag
TEPLOGOTEPO TN Asrtovpyia pag pikpng coda. H emioyn g Kapaivopov va pun kieicel pe v
Kuplapyn evotra A 1 cvveXNG EXAVOPOPE TG omoiag @aivetal va amotelel TOV KEVTIPIKO AEova Tov
“eternity theme”, oAl pe 1o Bgpaticd vAoO I' éyet Wwaitepn onpacio Kot Bo oyoiactel mapakdto,

0€ GLVAPTNON LE TO OPDUEVA TNG TOVING.
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poco rit.

X

Ewova 8: Ogpatiki) evotnta I, p. 22-25

Ot dVo Ppacelg TG evOTNTOG AMOTELODV OVGLOCTIKA EXOVAANYN M pic TNG GAANG, UE TN LOVOOIKN
drpoponoinon vo eviomileTol ota KataAnKTiKd Tovg potifa (0e0tepo oo tv pétpmv 23 kot 25).
AvtoV 10V €100¢ M emefepyaocia etvar Tapouola pe Tov Kupiov BEpaTog OTOL o1 Ppdoelg A kot A’
Aertovpyovoav ®g akpiPng emavoinym n pio g GAANG pe povadikn dtopopd to potifo Kot tov
APHOVIKO pLOUO TNG TTdoNC. Ze 6,TL apopd otV apuovia, n evotnta I etvar eopetikd amin, apod
TOPAUEVEL GTIV APYIKY] TOVIKOTNTO Ue EVOAAAYES HeTalD TOVIKNG Kot 0e6mOLOVGOGS Yo Vo KATOANEEL
TEAKA G HON TTTMOOT Kol 0TI 000 Ppdoels. Alonpdoekn ivan 1 ypnon decmolovcog ympig Tpitn
ot ovyyopdia g mrtoons. H amovcia yévoug oe por dopukn ovyyopdio. mpoodidel axkoOun

LEYOADTEPN OGAPELD GTNV MO UETE®PT OPLOVIKE LIOT) TTAGN.

Q¢ mpog 10 pHOTIPKO VAIKO Tov ypnoipomoteital, eEakolovdel va etvan cuyyevég pe ta potifa tng
apYIKNG evOTNTag, oTdc0 1 enelepyacio eivor TAEOV HEYOADTEPT KOL 1| GUCYETION LE TO OPYIKEL
potifa dev givar tO6co mpoavng. Epdcov 10 appovikd vroPabpo mapapéver 1o 100 Ko givon
eEapetikd Mtod, ovtd axppog to véa puOpopelmoucd potifa, Ta omoia o 6YOAMOGTOVV EKTEVEGTEPQ
TOPOKAT®, OTOTEAOVV TO GTOLXEIO EKEIVO OV OLPOPOTOLEL TNV EVOTNTA QVTH OO TIS VITOAOITEC.
Yvvolka, 1 evotnta I' pe ta véa potifikd ototyeio oAAG Ko TNV TANPY 0Tovsios VTOJECTOLOoVGOC,
TOPOVCLALEL HETEMPO YOPOUKTIPO AEITOLPYDVTOS MG MU0 HUKPT Tadon oty adtdkonn kot afiootn

pom NG LEAMOLOG TV TPONYOVLEVMV EVOTITMV.
2.1.6. Motifucn Avédivon

To potifucd vAkd mov ypnoiponoteitor otig epdoslg A kor A’ eivar kowd. H xkdbe @pdon
amoteleiton amd tpio potifa, To TPMTO dVO €K TV OTMOIMV Vol TAVOLOIOTLTA, EVAD TO KATUANKTIKO
potifo dwpopomoteitar. To kabBéva amd to potifa avtd unopel va S100TacTEL GE aKOUN HKPATEPQ
vro-potifa, ta omoio ypnoipomolovvTal o€ enOUEVES TapaAloyEG Tov BEUATOC, PEHOVOUEVO, MG
Opavopata-vrevlopicelg Tov apykoy HOTIoL Kol KOT' €MEKTAON NG OPYKNG peAwdioc. T
KOADTEPN KoTavOnon g mepautép® oviilvong Boa mpoaypatomombel €0 TO6c0 EkbBeom Ko
Katovopacio Tov potifov Tov BEuatoc 660 Kot d1oymPIoUOS TOVG G€ LITO-HOTIPa Yo TN d1EVKOAVVON

TOV EVIOMIOUOV TOVG OTIG EMOUEVEC EUPAVIGELS TOV “eternity theme”,

61



Ta potifa ko vro-potifa T Ppdaonc A:

o ‘ akat. 1
?ipfr:'l i'.rA' 'ﬂ"‘: g‘ r j
d=|<" i

Ewova 9: Kvpro Ofpa, ppdon A, potifa ko vwo-potipa, p. 1-4

H opdon A amotekeiton amd tpia potifa. To potifo o amoterel 1o potifo avoaeopds, 10 apykod
oNAadn potifo Tov omoiov 6AG Ta VIOAOLTO HOTIRA TG PPACTG ATOTELOVV AYOTEPO M| TEPLGGOTEPO
drapopomompéves ekdoyés-emavarnyels. To potifo avagopds, 0Tmg @aivetot kot omd To KOKKIVQ
TEPLYPALHATO TNG €OVag 9, amoteAeitol amd Tplo CLGTATIKA GTOLKElR: TN VOTA €KKivnoMg, éva
Bnuatikd avéPacua deKAT®V EKTMV Kot TEAOG £VOl KATERACLLO TTOV KOTAANYEL GTNV TPITN TNG TOVIKNC.
To portifo a” amotedel pia eEAa@P®OSG SLOPOPOTOMUEVT ETAVAANYT TOL potifov avapopds. [Ipoxettal
OVGLOGTIKG Y10 (ol GUPPIKVOUEVT EKSOYT TOVL HOTIPOV 0, Ywpig TN vOTa eKKivoNg, Le IKPOTEPO TO
Pnuotikd avéBacpo Tov dekdtmv KTV Kot 0AOKANpo To potifo petagepuévo pa tpitn katw. To
KOTOANKTIKO potifo tng @opdong (a kat. 1) ocvveyilel oto 1610 mpoTLNO EMEEEPYTing, Ue TO TPDTO
vro-potifo Tov va eivar 1010 pe avTd TOV o, HETOPEPUEVO GAAN Ui TPiTN KAT®. XT0 d€0TEPO UICO
®oTOc0 gueovilel o mo otoTikn KatdAnén, dikaiodoynuévn and ) B€on tov 6T0 KAEIGO NG

epdong pe MV TTOCN 61N deoTOLoVoa.
Ta potipa kot vwo-potifa s Ppdong A’:

o o Kat. 2

G

Ewoéva 10: Kvpro Oépa, ppaon A’, potifa kor vwo-potifa, p. 5-8
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H ¢pdon A’ amotelel oyeddv axpiPr] emovainyn g epdons A pe povn dlapoporoinon v mopeia
™G pehwdiog oto onueio g mtdong. Emopévog ta potifa o kot o’ gpeavioviol TavopotoTuna,
EVD JLOPOPETIKO givar TO KATOANKTIKO potifo ¢ epdong. To potifo a xaz. 2 dev akolovbel Tov
1010 Tpémo emefepyaciog e TN OOOYIKN LETAPOPH T®V dEKATOV EKTOV KATO TPITEG TPOG T KATW®

OAAG amoTeEAEL OVGLOGTIKG Pl peyeBvpévn LeTopopd ToL TPiTov BPAVCUATOC TOL HOTIROV aVaPOPAC.

[d1aitepo evorapépov mapovstdlel To yeyovag 0Tt 1 KoTtdAnén 6Amv Tov pHoTifmv T evotntag, TANV

TOL KOTOANKTIKOV potifov g epdong A’ (a kar. 2), mpaypotomoleitor g ac0evég UEPOC TOL
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pétpov. H «BnAvkn» avtn katdinén tov potifov, 0mmg ovoudgarm,m oLUPdALel otV aicOnon ™G
OULVEYELOG KOt TNG ad1dKOTNG poNg NG HeAmdiag. Xto tedeiopa tng epaocng A” (. 8) avrtibeta, n
KaTIANEN 0V poTifov Yo TPMTN POPA GTO WGYVPO UEPOG TOL UETPOL Kol pHAMoTo pe alla Hceon
TOPECTIYUEVOL ONUOVPYEL, GE AVTONGTOA HE TA LTOAOWTO HOTIRO TNG €vVOTNTOG, UEYOADTEPT

aicOnon katoAnkTikdTnTog, ToL apUdlEL 6TO TEAEI®UO oG EVOTNTOG,

Ta potipa kot vro-potifa g evornrog B:

B ‘ B axot. 1°
=1 | =

V.EK.
Ewova 11: Evotnyra B, potifa wor vro-potifa, p. 9-13
H gvéomta B anoteheital and pio opdon tov mévte HETPp@V, TOL gl0dysl Tpia vEa puOLOUEA®OKA
potifa (B, B xou f77) Ta omoia TapovGIELoVY MGTOCO GYETIKN GUVAPELN LE TO HOTIRO avapopdic, Le
TIC YOPOKTNPIOTIKES PNUATIKES KIVIOELS 0EKATOV EKTMV TOV YopakTpiov Kot to potifa Tov Kupiov
0épatog va eakorlovbovv. And ta potifa avtd, dnwe @aiveton Kot oty €ikova 11, povo to B’
nopovctaleTal dSyoTounuévo og enduevn mapailoyn tov “eternity theme”. Evdiapépov mapovcialet
T0 KOTOANKTIKO potifo g evotnrog ota pétpa 12-13. To potifo awtd yapoktnpiletor og a kat.,”
KaOMG Eival 0VOAOTIKA TAVOUOIOTLTIO LE TO KOTOANKTIKO potifo g epdong A’ (a kat.1, p. 3-4) pe
™V TpocHnKn ¢ voTog ekkivnomng tov potifov avagopds oto ekivnud tov. H emavagopd tov
YVOPWOL avToV HOTiPov Yia 10 KAElGwo g evotrag Pondd otnv opOAOTEPY EMOTPOOYT| TNG

apykng pedwdiog mov axolovbet.

Ta potipa kot vwo-potifa g evornrog I

Y ‘ y kot 1 Y l Y xat. 2
e e
| 7 o WL ) im [S] V‘ I 1 / | I I | 7 W} 1 I 1 |
ANV 4 vy I | AN I 1 T |/l | L4 I | 4 1 I | | e
o) ! — —

Ewova 12: Evomnre I, opacaig I' ko I'’, potifa kon vwoportifa, p. 22-25

Ta potifa g evomrag I' Eeywpilovv amd avtd tov evotitov A kot B yio ™ peyaAdtepn
OTOTIKOTNTA TOVG HE TN OWpKN XPNoTM ToL pLOuKod oyNuotog oyddov-tetdptov. Iopdia avtd

e€axorovBobv va dtnpodv kdmowo HOTIPIKN cvyyéveln pe TOo HOTIBO ava@Opds NG TPMTNG

153

Anuntprog @éueing, Mopgpoloyia kor Avalvon tne Moveikng: Eisoywyn (Beocalovikn: University Studio Press,
1994), 24.
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EVOTNTAG, YEYOVOG IOV QOVEPMVEL TN HOTIPIKN cuvdeela amd tnv omoia dtakpivetor OAOKANPO TO
KOUUATL, pE To puOHOpEA®IKE HOTiBa KOl TV TPLOV EVOTHTOV VO AVATTOGCOVTOL OG TOPOALNYEG-
enefepyacieg tov apywol potifov. H ovyyévelo mpoxdmtel 1000 HEA®IKE, Oomd TNV EMAOYT
Kuplopywv e06yymv g pelmdiog tov kupiov Bépatog yio ta potifa avtd, 660 Kot puOUIKE, amd
«ONAvKN» TOVG KATAANEN, TOV OTOTEAOVGE OVTIGTOLYOL CULAVTIKO YOPAKTNPIOTIKO TOV HOTIPoV NG

evomrog A.

[To ovykekpiéva, 1o potifo v amotedeitan amd Eva peAmOKO StotTnua Tpitng petald g vOTog
ekkivnong kot g KOTOANKTIKNG votag Tov potifov avaeopds (potifo a), eved 10 v amotehel
EMOVAAN YT TOV UETAPEPUEVT] EVOL SLACTNUO OEVTEPAG TTPOG TO KATW WE TNV TPOcHNKT Tng votag
exkivnone g amotllatovpa. Ta dvo avtd potifa elvar mavopoldtvma 1660 61N Epdon I 660 kot
ot ¢paon I'". To puOukd oynuo 0yddov TETAPTOV TOV YPNGUYLOTOOVY, TO Omoio HdAloTO £ivon
TOVOUOLOTVTTO TOGO Ot HeEA®dio 0G0 Kot otn cvvodeio (de&l Ko aploTePd ¥EPL TOL MAVOV),
napovctdlel Waitepo evolapépov, kabmg ota mAaicio Tov puduov tv 6/8 dnuovpyel cvykonr). Mg
TOV TPOTO OTO dlveton EUpaon oty acbevi] vTodiaipeon Tov UETPOV, EVICYLOVTAG TNV 0icOnom

aotafelog otn pedmoia.

To onueio dwpopomoinong peta&d TV 000 Epdoemv evtomiletal ywo. GAAN Hwo. eopd oTa
KATOANKTIKAE Toug potifa. ITo cvykekpiuéva, To TPOTO TUNKO KO TOV VO KATOANKTIKOV HOTIPmV
OmOTEAEL OLGLUGTIKA TN HETAPOPE TOV HOTIPOV Y akOUN Eva SAGTNILO SEVTEPOS TTPOG TO KATW, OVTY|
™ Qopd avoivuévov oe Kivnon Pnudteov. H dwgopd eviomileton oto debTEpO UEPOG TV
KOTOANKTIKOV potifav pe 1o y kat. I g epaong I' va mpaypatomotel dapo peta&d tng méummg Kot
g Pdomng g deomdlovsac, Bupilovtag Evrova v KatdAn&n tov potifov B, eved to y kar. 2 g
epaonc I'” va mpaypotomotel kotevbeioy KOTIOV HEA®OKO SLAGTNLO TETAPTNG OO TNV TOVIKN OTN
Baon g deondlovoag. H dtapopd avth ota KatoAnktikd potifa dnpiovpyel yio GAAN pia gopd Eva
€100¢ 1EpapyMoNs HETAEL TV V0 OUOLMY TTOGEMY TOV PPACEMV KOl TPOKVTTEL OO TNV KATAANEN
TOV TPOTOV KOTAANKTIKOV HOTIPOL 010 acBevég evd TOV OVTEPOVL GTO GYETIKA GYVPO UEPOG TOV
pétpov kor amevbeiag ot Paon g deomdlovcas. Ta povadikd Opavopoto potifov mov Ha
ypnoonomm0ovv oe enduevec moporiayég Tov “eternity theme” amd ot Thv evoTnTo TPOEPYOVTOL

a6 to potifo y xar. 1, to omoio dtaomdtat og Tpial LEPT, OTMG PaiveTol oTNV ewkoOvVa 12,

2.17. TomoBétnon TNG MOVOIKIG GTNV OENYNGT, ALLTOVPYIES KOl OAANAEmidopoon pe To

Voo, OTOL ELN TNG TOLVIOG

To “eternity theme” otnv Tpd™ LT £KGOYT| TOL OTOTEAEL EVOL APKETE TUTIKO KOUUATL TITA®V, TOGO

AOY® TG TOTOOETNONG TOV GTNV EIGAYMYIKT] GKNVI TNG TOVIOG TOPAAANAQ LE TV TOPOVCINCT) TOV
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OVOUAT®V TV GLVIEAEGTAV TNG, OGO Kol AOY® TOV AEITOLPYIDV TOV, TOL TPOGLOLEALOVV TIG GLVIOELS
AEITOVPYiES TOV KOUUOTIOV TOL GLVOSEVOVVY TIG OKNVEG TV Tithmv apyng (opening credits) otov
Kvnuatoypdeo. Xe 0,tt agopd otn 0€omn TOv HOVCIKOV OTOCTAGUOTOS GTO OMyNTiKd KOGLO,
npokertor EekdBapa yioo £vo TOPAOELYHO EN-OUYNTIKNG MOVGIKNG, HOLCIKNG OnAadn mov dgv

TPOEPYETAL OO TOV dSMYNTIKO KOGLO TNG TOVING.

H povoum tov tithov ypnoiponoteitor cuyva g (o 160ymyn TNV oTUOGEALp TN TOVIG, Lo
opoA petdfacn omd Tov eEOKIVNUOTOYPAPIKO KOGHO GTOV KOGUOo Tng dmynong. TloAd ovvnbeg
(QOWVOUEVO OTY| HOVOIKT TiTA®V amotedel 1 mapovsioon Tov Pacikol povcskolh Béuatog mov, gite
aVTOVG10 gite 68 TOPUALAYES, B Kuplapynoet Yo To vdrowo g toviag. O Audissino mapopoldlet
TN HOLGIKN TITA®V pe 10 eEDELALO evoc BifAiov To omoio mapéyel TANPoPopies Yo To 100G KoL TO
TEPLEYOUEVO TNG 1crop{ag.154 H povowkn Aettovpyel étolr o¢ por «mtpockAnon» oto Béaua, o Eva
KAAEGHO TTPOG TOVG BeaTég Vo EEYAGOVV Yol Alyo TNV €£MTEPIKN TPAYLOATIKOTNTO, VO TopacLpHodv
OTOV KOGLO TNG dmynong Kot va amoppoenovv amd avtdv. H akorovbia tov titAwv enopévog —to
Bacikdtepo iomC KOUUATL TG Oomoildg oamoteAel 1 HOLGIKTN, MG KOt M dpdom &ivar cvvnBmg
TEPLOPICUEVII— TAPOVCLALEL EVOAV TEAETOVPYIKO YOPOKTNPO, GUVICTOVINS &va €100¢ UOMNONG OTO

dmynTko 1<(')csuo.155

To povowkd 0éua “By The Sea” wc évo xoppdtt tithov emPefaidver Ola ta Topamdved
YOPAKTNPLOTIKA. ATOTEAEL TNV TPMTN EKOOYTN TOV «OEUATOG TNG OLOVIOTNTAG», TOV Oa amoTEAEGEL TO
Boowd Oepatikd vAkd oAdkAnpov tov soundtrack, emavepeovilopevo oe S1GPopeg mapaAlyEG

KT TN OdPKELD TNG TOVIOG KOl GCUGYETILOUEVO e TOAAG OLUPOPETIKE QLPTYNUOTIKA YEYOVOTOL.

XapaKkTnplotiko givol o yeyovog Ot oty akolovbio Tmv tithmv to “eternity theme” napovoialeton
OV MO MTH TOL HOPQY, Tolypévo amd coho midvo. Olec ot emaveppovioslg tov givol
EVOPYNOTPOUEVES €ite Yo opynotpa &ite ywo pkpd opyovikd obvoro. H ocuvykexpiévn
EVOPYNOTPOTIKY| ETAOYN VTOONAMVEL TNV EIGAYMYIKT AEITOVPYIO TOV HOVGIKOD OMOGTAGLATOS TOV
extifetonl €0 o1V amAOVOTEPT HOPEY] TOL, M omoio paAMoTo dev eueavifetar moTé ova o1
dwpkeln g tovioc. ‘Etol, Asttovpyel og pio elcoymyr] 6to Ogpatikd LAIKO NG HOLOIKNG NG
Toviog, aENVovTog TeEPBMPLo Yo OToladNToTE TEpatép® enelepyacio ympic KAmol TOAVTAOKY
EVOPYNOTPMOT OV EVIEXOUEVAS B amocTovsE TNV TPOcoyn Tov Beaty) and TV Kupiapyn Lelmdia.
H amhémrta g evopynotpwong Aettovpyel emiong vrofondovtag v evepyomoinomn avtod mov o

Audissino ovoudlet “the pleasure of recognition”, dniadn v TpockdAAncn Tov OEuaTog 6To VA

154

Audissino, Film/Music Analysis: A Film Studies Approach, 137.
Giorgio Biancorosso, “Beginning Credits and Beyond: Music and the Cinematic Imagination,” ECHO: a music-
centered journal 3, no. 1 (Spring 2001), http://www.echo.ucla.edu.
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0V OgaT GTNV OMAOVGTEPT HOPPY] TOV, MOOTE GE KAOE TOL EMAVEUPAVION VO TPOoKAAEiTOl TOGO M
EVYOPIOTNON OV TPOKVTTEL OO TNV AVOYVOPLoT| EVOS Okelov povckol Bépatoc 1 potifov 6o Kot
N vont avAaKAnocTn ToV oeNYNUOTIKOV YEYOVOTOV Kol VOMUATOV LE To OTolo iy TPOMnyouuEvVmg

, . s 156
ouvoebel 10 cuykeKPEVO HoVokd OEpaL.

H kivnon mg kduepag Aettovpyet o6& GLVOLAGUO LLE TN LOVGIKY OTH AELTOVPYiN «TPOGKANCNG» TOV
Beath] pe o oTadloKO pPan-in Tpog To OTmiTL Vo amoppoPd oyeddv oty Kuploieéio o Oeatn péco
OTOV KOGUO TNG Omynomng, amoKOnTTOVIaS Tov amd Tov e£®TEPIKO KOGHO Kol ONUOLPYDVTOS TNV
TPOGHOVN Yo TNV OmoKdALY™N Tov Tt akpPdg Ppioketol 6to gomteptkd ToL omitov. H aicOnon
TPOGLOVNG TTOL OMUoLPYEiTOL amd TO GTAdIKO TANGIAGHA TG KAUEPAS, EVIGYVETAL OO TO LOVGIKO
0éua ko wiaitepa amd TV KATAANEY ovtov o1 deondlovca. Me Tn UIoH TTOCN G610 TEAEI® TOV
eternity theme —onmg GAAMOTE Kal LE TN YEVIKOTEPT] AOVGIN TEAELNG TTAOOTG GE VOl TOVIKO KOT TO,
AL KOUPATLI— omo@evyeTal 1 Onovpyio aicOnong Kamolag oAokAnpwong g peiwdiog. Avtibeta
N aicOnon mov aPNVeL TO KOPUATL £ivol VTN TOV PETEMPOV, ONLLOVPYDVTOS EVIOVOTEPT TPOGOOKIN,
Yo To OG0 TPOKELTOL VO, 0KOAOLOGoVV. Agv glval GAA®MGTE TLYOIO TO YEYOVOS OTL 1| LOVGIKT EEKIVAL
apECHOG PLETA TO KAEIGIHO TNG aPYNONG 1 OTTOln TEAELDVEL e TNV €pdTNOT «Oa ‘pBeig;». H ANEN g
voice-over aenynong eoaivetat £Totl v AEITOVPYEL OC TPOTPOTN Yo TNV EvapEn NG UOVCIKNAG Kol
avtiotpoga, N katdAnén Tov “eternity theme” va Aertovpyei divoviog To onpa ywo to Eekivnuo tng

ATOKAAVYNG TOL OMYNTIKOD KOGLOV.

Xmv aicOnomn tov avolkTov TEAOVS OV AELTOVPYEl MG TPOGKANGT Y10 TN GLVEYLON TNG OPTYNONS
ocupuPdAietl kot 1 pop@oAoyio Tov Koppotiov. Ot evotnreg epeavifovtor pe ™ ddraén ABATAT,
BopiCovtag €éva povtd oto omoio to kVpLo Bépa (evotmra A) emavépyetorl OpKOG avlpeso and
napeUPorég devtepevovImy Bepdtmy, pe ™ dtpopd dTL avti va vITapyel KaTtaAngn oto Kvuplo BEua
npootifeton pia emmAéov Tpitn evotnta. H emloyn avth dikatoAoyeitor amdAvta omd Ty 1010TNTo
™G TPMTNG AVTNG €KO0YNG ToL “eternity theme” wg koupdtt tithwv. Me v KatdAnén oty evotnta
I' avti yuo v evémra A mov £xet non edpatwbei oto avti ToL Bt OG KLplapyn nelmdio PEG® TV
GLVEYMV EMOVELPOVIGEDV TNG, EVIGYVETOL 1] EVIVTOGT TNG OVOIKTNG, UETEMPNG KOL LT OPLOTIKNG
MEng to koppatiot. Onmg akptPdg ot TitAol GLVIGTOVV TO Avotyua TG Toviog pe Bactkd otdyo ™
onpovpyia emBopiog yoo B€aom g cvvEXELGS TG, KATA TOV 1010 TPOTO, 1 LOLCIKY KAEIVOVTOG Le
mv evomra [ gvieivel v mpocspovi yloo TV €mavagopd TG Yvapung kopiopyns Helmdiog g
evomtog A, 1 omolo Kot ETOVEPYETOL GTNV EMOUEVT] GNUOVTIKY) GKNVN TNG Toviag pe TV epedvion

Y10 TPAOTN POPE TOL TPOTAYWOVIGTY, ALEEAVOPOL, GTO TOPHV TNG AP YNONG.

%8 Audissino, Film/Music Analysis: A Film Studies Approach, 135-136.
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g 0,TL aQOpd GTNV KOATNYOPLOTOINGT TV AEITOLPYIDV TNG LOLGIKNG GOUemVa pe TN HéBodo tov
Audissino, n aicOnon moApod Kot TeplodikdTTAG TOL TPOodideL To “eternity theme” otnv kivnon
TANGLAGLOTOG TNG KAUEPUS OTO OPYOVIIKO OTITL EVTIEIVOVTOG £TGL TNV EVIVTMGN TNG AITOPPOPNONG
amd o dMYNTIKO KOGHO, EUMINMTEL OTIC AEYOUEVEG YPOVO-OVTIANTITIKES AELTOVPYIEG TNG LOVOIKNG.
Emiong, og eicaymyn oto dinyntikd KOGHOo, 1 LOLGIKY] GCUUPAALEL GTNV ONOLPYIo ATHOCPALPOS KOt
oT1 OKLOYPAPTOT TOV TOVOV TNG TOVIOG EMTEADVTOG LE TOV TPOTO awTd MICro-emotive Asitovpyieg.
[MoapdAinio, pe v 7wpdt| avt) £Ekbeon, Omuovpyel v  mpobmobeon 7y  avamTvén
cuvalcONUOTIKOV HOTIRoV, AElToVpY®VTOG MG Eva oNUElD ava@opds Yoo KABe emOUEVT) ELOAVIOT-
napaiiayn tov “eternity theme”, ctoyeio mov euminmter 6TIC MAcro-emotive Aettovpyieg g

LLOVGIKT|G.

O eocmtepkoc pvOudg Parg mov yapakpilelt ™ pvOKN cvvodeion OAOKANPOL TOL KOUUOTION GE
ouvovaoud pe ta puOuopelmdtkd potifa pe cvveyn Oékato EKTO TOL OEV KOTOAYOLV TOTE GTO
woYLVPO KOOMG Kot TNV TANPY amovcio TEAEWS TTOONS OMuovpyodv v aicnon g adidkonng
poONG, NG GLVEXOVG EmOVEKKIVNONG TG HeAmdiag, M omoia de @Thvel TOTE GE OPLOTIKO TENOG.
[MapdAinio, N LOPEOAOYIKT] OO TOV KOUUATIOV UE TIG OLOPKEIS EMAVEUPOVIGEIS TNG EVOTNTAG A
TaPOVCLALEL YOPAKTNPLOTIKY KUKAKOTNTA. Emopévag sivon @avepd mog to Pacikd yopaKTnplotikd
TOV HOVOIKOD BEUOTOC —1 OPKNG EMAVEKKIVIION NG HeA®OING, M omovsic oploTikoh TEAOG GAAG
KoL 1| KUKMKOTNTO— TEPAY TOV VITOAOITOV AELITOVPYLOV TOVG, TAPOLGLALOVYV GUVAPELL LLE OPICUEVAL
amd To PACIKOTEPA VONLOTO TNG TOVIOG OTTMG 1 KUKAIKOTNTO TNG {ONG, N U1 YPOUUKT AVTIANYT TOV
YPOVOL Kol 1 SLHEMmon pe Tig évvoleg g {ong ko tov BavdTov ¢ VO OYelS Tov 1010V
VOUIOUATOG OV GLVULTTAPYOLVY otV alvioTNTe. To Poacikd povowd Oépa tng towviag amotelel
EMOUEVMG YOPOUKTNPLOTIKO TOPASELY O TNG CLOVGIKNG LETAPPACTSH TNG KIVILATOYPOUPIKNG YADCCOG

oV Ayyedomoviov and tv EAévn Kapaivopov.
2.2. «Khone»
Xpovikn tomoBétnon oty taavia: 00:03:15-00:04:10

2.2.1. Ileprypaon TOL OTOCTAGCHATOS A6 TNV TOVid

To andomacpo amotelel o oKV amd v modikn NAkio Tov BaciKov TPOTOUYOVIGTY TNG ToViG,
o0V AAEEavdpov. O pukpdg AAEEavdpog Ppioketatl 6To SoUATIO TOV OTAV Ol PIAOL TOV TOV E00TOLOVV
opvpilovtag va Toug cvvavtioet. [lepnatmvtag otig piteg Tv moddv Pyaivel and 10 dOUATIO TOV
Ko, TPOCTAOOVTOS VoL U YIVEL aVTIANTTTOS OO TOVG HEYAAVTEPOLS, KATELOVVETOL TPOG TIG GKOAES.

A6 10 StmAovo dUATIO akovyeTal TO TPayovol «KAag» pali pe yovg amd yéAo Tov TPoEpyovTal
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mBavotato and Tovg yoveilg tov ArEEavopov. To tpayoddt duvaumvel og évtaor Kabdg to moudi
TANGCLACEL Kol KOVTOGTEKETOL £E® OO TO CLYKEKPIUEVO dMUATIO Alyo TPy KaTEPEL TEMKA TIG OKOAEG
kol Katevbuvlel €€ amd to omitt. To Tpayovol €loépyeTan Yoo EAAYIOTO OEVTEPOLENTO KO GTO
enopevo mAdvo 0mov o AAEEavdpog KatevBuvetal Tpog TV moapaiio o€ TOAD YoUNA Op®G Evoon

Kot TeEMKa e&opoavileton eviehmg pe éva pikpd fade-out.
2.2.2. H povowi

[Ipdkertar Yo 10 yvowotd Tpayovdt «Kiag» oe povoikny Aéo Pamitn, otiyoug Koota Kogwvimt kot
gpunveia Mg Zoeiag Béumo. To tpayoddt ypaetnke apyikd yioo tnv embedpnon «Z1povETo» Tov
1938.°" H mowtra tov fov, mov Sivel PEAMOTO TV EVIVI®ON OTL 1 HOUGIKH TPOEPYETOL OTO
YPOUUOP®VO, €IVOL OTOKOALTTIKY Y10 TN YPOVIKN TOTOHETNOT TOL TPAYOLOOV, GKOUN Kol Yio

Kdmolov mov d¢ Yvwpilel TNV TPoEAELOT| TOV.

2.2.3. TomoBétnon TNG MOVOIKNG OTNV OPNYNGY, AEITOLPYiES Kol OAANAEmiOpocY pe TO

VOAOLTO. OTOLYELN TNG TOUVIOG

To Tpayovdr «KAaig» avikel 6t dynTikn Hovsikn g towvias. H motdtta tov fyov aAld kot ot
avéopeiwoelg g évraong Kabwng o AAEEavOpog mAncldlel 1 amopakpOVeETAL 0md T0 dWUATIO GTO
omoio Ppiokeron n nymrTikn Tnyn Kédvovv EekdBapo to yeEYovdg OTL TO TPayoHOl TPOEPYETAL AT TO
dmyntiKd Kécpo g Toviog. MEAAGTO, 1 LOVGIKY AVOULYVOETOL LE XOVG OO YEALL, THAVOTOTO TV

YOVIDV TOV AAEEAVIPOU.

Xe 0,TL 0QOpa OTIC AEITOVPYIEG TOV GLYKEKPLUEVOD HOVGIKOV OMOGTAGOTOS, Ol QLEOUEIDGELS TNG
évtaong Ponbovv oty avtiknyn tov YOOV, VTOINADVOVTOG TNV ATOGTAGCT] TOL LKPOV TodoL amrd
TV MYNTIKN TNYN Kot Gpo omd Tovg Yovelc and toug omoiovg mpoomabel va 10 okdoel. H povowm
emterel ONAON €0 YOPO-AVTIANTTIKEG Aettovpyies. Emiong, oe cuvovaouo pe Toug Nyovs amd yeMa,
OV aKOVYoVTaL, TOPOLGIALEL MICro-emotive Agttovpyieg mPoodidovTag 6T GKNVH o, ovAAaQpN
ATUOGPALPO AVEUEALAC, YOPOKTNPIOTIKO TNG Toudikng NAkiag mov ameikoviletat. Télog, n modTTO
TOV MOV KOOMG Kot M whovy eEOKIVNUATOYPAPIKT] YVAOON TOV BE0TOV Y10 TN YPOVIKH TPOEAEVOT)|
TOV TPOYOLSIOD AEITOVPYOVV MG EUUECEC-VTOVIKTIKEG AELITOLPYiEC Yoo TNV TomoBétnon g

OLYKEKPIEVNC akoAlovBiog oknvmdV 6To Ypovikd TAaiclo Tov TapeAfovToc.

157

EXévn Kepardnvoo, «Boypaopia: Zogio Béuno, H Tpayovdiotpia g Nikne», 10 ®efpovapiov, 2018,
https://www.tralala.gr/mousikes-biografies-sofia-bempo-h-tragoudistria-ths-nikhs/.
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2.3. “Eternity Theme” 1" raporloyq

Xpovikn tomoBétnomn oty tawvia: 00:07:44-00:08:08 kot 00:08:20-00:09:50

2.3.1. lleprypo@n TOV 0TOCTAGRATOS OTO TNV TOAVIM

H oxmvi Aappavel yopa 610 £60TEPIKO TOL 6TITIOL TOV AAEEAVIPOV 61N BECCAAOVIKT, GTO TAPOV
mAéov NG taviag. O AAEEavOPog €xel LOAIS oOloKkANp®aet pia cuintnon pe v Ovpavia, T yovaiko
OV TOV PPOVTILEL, OXETIKA L TNV 00BEVELD TOL Kol TNV EMKEIEV E1GAYMYN TOL GTO VOGOKOUELO.
Metd v amoympnon g Ovpaviag, KatevBhvetar okentikdg mpog to mapdbvpo. Iatdel To Kovumi
tov CD player mov PBpioketor ekei dimha kot 1 povoikn Eekwva, mailoviog to ido0 Oéua mov
OKOVOTNKE GTOVG TITAOLG Evapéng TG Touviag amd GOAO TAVO, AVTY TN POPA GTN GUUP®VIKY TOL
exdoyn, omd OAOGKANPT OPYNOTPO. AQNVEL VO OKOLGTOVV HOVAXO LEPIKA OgLTEPOLENTA Omd TO
KOUUATL KOotd To omoio, KOt emipova amévavtl, € amd to mopdbvpo kot apéows Sovamotd To
KOLUTTL GTAPATMOVTOS TN LOVOIKT andtopo. H képepo otpépetol 6To amévavtt Stopépiopo Ko 1 idta
povoikn Eavocexwvd amd v apyn. H mpoéievon g povoikng enysiton Alyo devtepdienta
apydtepa amnd TN Voice-over agnynon tov AAEENVOPOL TOV OTOKOAVTITEL TOG TO GLYKEKPLUEVO
LOVGIKO KOUWUATL amoTeLel TN LOVAOIKY TOV €MaQN Ue TOV £E® KOOUO, KOODS GTEKETOL MG OPOPUN
Yo évov 1010TVT0 LOVGIKO S1AA0YO LE TOV Ayvewoto mov pével amévovti tov. H agpnynon kot
povoikn e€axorovBovv, evad m oknvny oAAAlel Kol TO TAGVO petagipetol £E® JelvovTag TOV
ANEEavVIpO va Ttepmotd poll pe T0 oKOAO ToL 6TV Tapoiio g Oeocorovikng. O TPpOTAYOVIGTNG
ekQpalel TV TEPEPYELL TOV Yia TNV TOVTOTNTO AVTOV TOV OYVAOCTOL KATOANYOVTOG GTO GUUTEPOGLLOL
TG TPOTIUA TEAKA VO UMV TNV AVOKOAVYEL, VO [WAG KO Y10, T GUVEWONTOTOinGN g coPapdtnrag
¢ acBéveldg tov. H povoikn olokAnpdvetar 1on oto HEG TS OKNVIAG, TPV TNV OAOKANP®GT] TOL
HOVOAOYOL TOL AAEEAVIPOV, aUécS petd amd ta Aoyl «Eywvav 6la 160 ypiyopa. Ki éneita to

okotadl. H clonn yopm pov... n clomiy».
2.3.2. H povowi

To povowkd amdomacuo amoterel TV TPOT TopaAlayn Tov “eternity theme” mov ocvupeteiye ot
oknvi TV titAwv. H mapailayn sivor katd Baon evopynotpwTiKY], LE TO 1010 LOLGIKO BEpa TOL
OKOVOTNKE OPYIKA atd GOAO TLAVO VO TOPOLGLALETOL E0( OO OPYNOTPA ATOTEAOVUEVT OO GUVOAO
gYXOpPO®V, LOVTOAIVO, aKopvTEHV, KOPVO, PayKOTO, KLOPIVETO Kot Outoe. Toco 1 appovia 660 kot to
puOuopermdkd potifa ™ maporiayng mopapévovv kKatd Pdorn ta do pe avtd ™ TPAOTNG
gueaviong tov “eternity theme”. Epocov mpOkertor yuo. OmMOKAEIGTIKG EVOPYXNOTPMTIKY —Ka

OEVTEPEVOVTMG HOPPOAOYIKI— ARG Oyt apuovikn 1 potTifikn emelepyacio, To HOLoKO Oua

69



TOPOUEVEL AUECH OVOYVOPIGIO KOl Ol AELITOVPYIES TOL TPOKVATOLV AMO TNV EXAVUPOPE £VOS 10T

YVOPULOV LOVGIKOV OMOGTAGLOTOG YIVETOL EDKOAN OVTIANTITEG.

YyeTKa pe tov Tpomo eneEepyaciog Tov “eternity theme” oty evopynotpmTiKy 0T TOPaAAAYN Ot
peAmAiEG TV TPLOV EVOTHTOV HOpdloviot HETAED JOPOPETIKMOV GOMGTIKMY 0pYdvev Kabe @opd,
eV mopdAANAa, mEpa omd To Pacikd cLVOdELTIKA pvOuopEA®IKE potifa mov elyav MON
TOPOVCLOCTEL OTNV  apYIKn €kdoyn Tov BEuatoc, €lodyovionl VED GUVOOELTIKA MOTIRo Kot
JeVTEPEVOVOEG HEAMOIEG, ONUIOVPYDVTOS VO TAOVGIOTEPO —NYOYPOUOTIKG KOl OVTICTIKTIKO—
amotéleopa. XapoKTNPloTIKO TopPAdEyra amoTeLel 1 avTioTiEn oL €lGAYETOL OO TO. TGEAQ GTNV
TPOTN EmavaPopd s evotntag A oto pétpo 13 (Ewova 13). Mo Aiyo mapaAiloypévn K0oym ovThg
™G avtioTiEng ypnotponoteitat kKot otny evotnta I' yio ta toéha (1. 25-28), pe ) Pacikn pelmdio
va dtveton oto oumoe. Tavtdypova GAAN ot OEVTEPEHOVOA UEAMOIKY] YPOUU| EGAYETAL OO TO
Tp®TO. ProAd kot —pe To 1010 puOuKd potifo ko piKpég TapaAdayEc ot HeEA®Oio— KOl o To
Khapwéta (Ewovo 14). To puOuikd avtd potifo omotelel ovooTIKG pio pikp TOPOAANYT TOV

Bacikov potifov tng pelmdiog g evotntag I, pe m dibdomacn tov apyuod 0ydoov ce 600 déKata
éxta. To véo avtd puOkod potifo mapovstalel WoiTEPO eVOAPEPOV KABMG dnpovpyel EmmAEOV

®bnon, pe to Oékato EkTa, amd TO 1oYLVPO TPOG TO acHevéEC OTOL TPoyUATOTOlEiTAL GTAO,
gvioyvovtag v aichnom g cLyKomG MOV TPOKAAEiTaL £T01 Kl dAM®MG amd T0 Poctkd puvOuKd

potifo, OTmG elye GYOAAOTEL GTNV TPOTN €KOOYN TOL OEUATOG.
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To appovikd vtoPadpo g TPAOTNG AVTHG TOPAAAAYTG TOPAUEVEL TO 1010 PE TNV TPATN EKOOYT TOV
“eternity theme”, koBd¢ o1 mpootiféueveg avtiotifelg dev aAldlovv katd Pdon 10 GLYYOPIIAKO
VAMKO. OAOKANPO TO KOUUATL KIVEITOL GTOV TOVIKO YMOPO TNG X1 VPECT EAAGGOVOS HE L0 LUKPT
Tovikn amokion ot oyetikn peilova oty evommra B. H povadikr owgopd peta&d tov
TOPOALOY®DV, TOPOTNPEITOL OTNV  EVAPUOVION] TOV TPOTEAELTAIOVL HETPOVL TNG &votntag B.
YUyKeEKPUEVE, 1 EVOPUOVIOT TOL dg0TEPOV HIGOL ToL potifov B mov epeaviler avtd TO
YOPAKTNPLOTIKO pLOUIKO pHOTIBO TG OCLYKOTNG HE TO HEAMOIKO GAUN TEUMTNG TPOG TO KATW,
dwpopomotleiton 1060 petalh TV OVo eppavicemv g evotmroag B otnv opynotpikn avtm
TopaAdayn Tov B€HaTOg, 060 Kol GE OXECT UE TNV EVAPUOVIOT TNG OPYIKNG EKSOYNG Tov “eternity
theme” and odho mavo. H peyakvtepn drapopomoinomn dnuovpyeitar peta&d g opytkng KO0Nng
Kol TNG TPOTNG EUPaviong g evotntag B oty npdm moparirayn (Euoveg 15 kan 16), kabdg ot
devTEPN TEPIMTOON UE TNV OALXYT GLYYXOPOIG dLaPOopOoTOlEiTAL O APOVIKOG pLOUOG TovilovTag ™

GLYKOTT OV dNUIOVPYEITOL GTO JEVLTEPO GO TOL PLOOUEA®IIKOD LOTIPOoV.
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Téhog, ®G TPOG TN LOPPOAOYIKT SLOPOPOTTOINGT, Ol EVOTNTEG, GTN OELTEPT], OAOKANpOUEVN EkBeon
g TopaAlayng, mapovotdlovron pe tn dbpbpwon ABABI'A, dtapopetikn omd T S0Un TG apyIKNG
exooyns (ABAT'AD'). Ot dvo Bacikéc dtapopég evtomilovtol TpdTov 61N 01000y TV evotnTev B
kot I' yopic v mapepfoin tov kvpiov Bépatoc A Ko de0TEPOV GTO KAEIGIUO TNG TOPOAAAYNG LE TO
mv evotnta A, avti yuo v evomnta I pe v omoia elxe katodn&el  opykn exdoyn tov “eternity
theme”. H mpocdoxkio yio emavapopd tng kvpiapyng pehmdiog tng evotntog A mov KaAMEPYNGE N
KatdAnén tov “eternity theme” otn oknvi TV TITA®V EKTANPOVETOL HOAIG UEPIKG AETTA 0PYOTEPQL
pe v mp®tn ovtn moporiayr. H katdAngn g apyikig ekdoyng EMUNKOVEL £TGL TNV ECMTEPIK)
(QOPTIOT TOL BEUATOG HEXPL TNV EMAVAPOPA TNG KVPLaPYNG LEA®IIOG TNG EVOTNTOS A GTNV TPATY| TOV
TopoALoyN KoL YEQUPOVEL TIG dV0 oknvég oynuoatifovtog ) cuvolkn dounn ABATAT-ABABI'A. H
KATdANEN ™S TPAOTNG TOPAALOYNG e TNV evOTTa A ammd TNV GAAY, OAOKANPOVEL TAEOV QTN TNV
npd ékbeon tov “eternity theme”, kabmg owtd de Ba eupaviotel pe to 6o pOpOUEAMIIKA
YOPOKTNPLOTIKA-0pLOVIKO VIOBabpo mapd Hdvo Kovid oTo TEAOG NG Toviag, ONAad] AU Opa

apyotepa.

2.3.3. TomoBétnon TNG HOVOIKNG OTNV 0PNYNGT, AEITOLPYiES Kol OAANAEmiOpocY pe TO

VOAOUTO. OTOLYELN TNG TOUVIOG

2TV TPAOTN OMOCTACUOTIKY kBeon g TpdTNG avTng Toporiayng tov “eternity theme” (07:44-
08:08) mporafaivovv va akovetovv povo n evotnta A kot 1 pon and v evoétrta B, kabng n
HOVGIKY SloKOTTTETOL OOTOHO, 0T HEOT UAAIGTO TOV UETPOL, e Tov AAEEOVOPO va KAgivel TO
o1epeoPwVvikd. To oamdomacpo avikel ot SMyNTIKN HOVGIKN NG Towviag, o@ov 1M Kivnon Tov
TPOTAYOVIGTY] VO TOTE TO KOVUTL TOV GTEPEOPMVIKOV OTOTLTMOVETOL GTNV KAUEPO KOl fvar av
mov EeKvl OpYIKA KOl OlOKOTTEL £MEITO. TO GKOLGHO TNG HOVLOIKNG. Idwaitepo evolapépov
TOPOVGIALEL 1| EVIVTMGT OV TPOKOAEITAL aTd TNV €{0000 TNG TPONYOVUEVMG EKAAUPOVOUEVIC OC
UN-0myNTIKNG HOLGIKNG O©T0 OMyNTIKO KOGHO, 7OV GUVICTO TO (QOIVOUEVO TNG AEYOUEVNG
dmynuatomoinong g povowne. Mo cvykekpyéva, to “eternity theme” £ysr 1on cvumepiinebel
oTNV QQNYNO™ NG TOViNG, 08 €KO0YN OO GOAO TAVO, MG TO UN-O1YNTIKO LOVGIKO OEpa TNG GKNVIG
tov Tithov. [apd to yeyovog 6Tt 6TV TOPOVGO GKNVY YPNCLOTOLEITAL Lo TOPAAAAYLEVT] KON
TOL TO “eternity theme” mopopével avayvopicto Kot 1 ¥pHom ToL MG LEPOS TOV SYNTIKOV KOGLOV,
KOl LOAOTO (G TOV LLOVGIKOD KOUUATION TOV ¥PNOUOTOLEL 0 BAGIKOG TPMTAYWOVIGTNG THG TOVING Y10
M GuUVOMMa pe Tov Gyvmoto yeitovd tov, mpokoiel wwaitepn evtdmwon. Ztnv avtinymn tov
QOIVOUEVOL TNG dmynuatoroinong and tovg Beatég cupPariel 1 Kovtivil xpovikd £kBeom TV dVO

HOVGIKAV Bepdtav, HECO OTO TPAOTO OEKO AETTA TNG TOVIOG.
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H dmynuatonoinon dnpiovpyel v evivmmon, ite OTL 1 APNYNOY, EVIACCOVTOG EK TOV TPOTEP®V TO
“eternity theme” oto un-dmyntikd g Pdopa, £xel TPOHTAPYOVGO, YVMOGT TOV SNYNTIKOD KOGLOL
KO TNG ONUAGTIOG TOL TPOKELTOL VO OOPAUATIGEL TO GUYKEKPIUEVO HOVOIKO BEpa yia avtdv, gite Ot
Ol TPOTAYOVIOTEG £YOVV EMYVOON TNG UN-OMYNTIKNAG SLAGTACNG TNG ToViaG, Opa KOTE GLVETELN
EYOuv Kot emlyvoon NG TeXVNTIS VONS TOL dNYyNTIKOD TOLG KOGHOL, YEYOVOS TOV £PYETOL GF
avtipaon pe tov 1010 Tov optopd g duynong. Me tov 1pdémo avtd, N HOLGIKN dnpovpyel Eva
«royvior HETAED TOV SUPOPETIKMOV OPNYNUATIKOV ETMEOOV TNG TOVIOG OTOKOAVTTOVIAG TNV
TEYVNTA QUON TNG, avili vo TN OLYKOAOTTEL AvTi M amokdAvyn S TeEXVNTNG QOONG TOV
KIVIULOTOYPA®OL, OOV 1 0@ YNON-TOVTOYVAOGTNG, EI0AYEL €K TMOV TPOTEP®YV GTN UN-OMYNTIKY
HOVGIKN NG HOLOIKE Bépata ta omoio. aviiKouv TOPOAANAG GTOV KOGLO TMV TPOTUYMOVIGTOV,
épyeton o mANpnN avtiBeon pe TN Asrtovpyiol TG WOVGIKNG OTOV KAOGIKO KWVNUATOYPA(PO TOL
Hollywood o6mov m povoikr| amotedlovoe epyodeio yio tn dwnpnon g yevdaicOnong tov

peoAoHOD.

To «moyvidyy G HOVCIKNG HE TO APNYNUOTIKO emimeda ovveyiletoar kol otn  OgvTEPT,
OAOKANpOUEVN €kBeom NG TpdTNG TapaAlaync tov “eternity theme”, oty 6 oxnvr (08:20-
09:50). Mepikd devteporenta mavoNG HETE omd TNV omdTOUN SLOKOTH THG LOLGIKNAG TO “eternity
theme” Eovaéexkvd and v apyn divovtag TV evILA®ON OTL TEPACE TAEOV GTO UN-OUYNTIKO
Koppatt g touviag, og underscore yw tn voice-over agnynon tov AAEEavipov mov akolovBel.
Qo1000, 1 enefynon mov Epyetat omd v agrynon avty («Tov televtaio Kopod 1 LOVN LoV ETAPY
ue tov kOoUOo €lval oVTOC 0 AYVEOOTOG GO OTEVOVTL TOV LoV OTOVTA UE TNV 0100 HLOLGIKT»)
OTOKOADTTEL TNV TPAYUOTIKY] TPOEAELON 1TNG HOVGIKNG, Omd TO OMEVOVTIL OUEPIOUN, TNV
amokaflotéd OMAadn oty aviiAnyn tov Bear| og SmynTikn povoikn. To @awvdpevo avtd
ovopaletar «dmyntikn amokdAvyny» (diegetic reveal), dnlodn etepoypovicuévn amokdAvyn g

TPOEAEVOTG TNG LOVGIKNG OTO TO EGMTEPIKO TOV dNYNTIKOD KOGLOV.

H mopeia g mpdng mapariiayng tov “eternity theme” petald tov apnynpoTIKOV eTESOV NG
toviag O0e otapoatd exel. Me v odloyn NG OKNVAC TPOYUOTOMOLEITOL TEMKO OVIOC Omo-
dmynuatomoinomn (de-diegetization) tov povoikov Bépatog, MAadn TEPACUE TOL OO TO SUNYNTIKO
o010 Un-omyntikd koécpo. O AléEavopoc Ppioketar mAéov oty mapoiio g Osocarovikng
myaivovtog POATa e TO GKOLAO TOL, Evd To “eternity theme” eEaxoiovbei. H éviaon kot n modtnto
NG LOVGIKNG TOPAUEVOVV {1EG TOPOAO TTOV TO SLAUEPIGLLO TO OTO10 EKAAUPAVOTOV MG NYNTIKN TTNYY|
éxel amopokpoviel. H mpoéhevon g HOLGIKNG amd TN GUYKEKPIUEVT] MYNTIKN 7TNYN O0ev umopel

TAEOV VO, dikatoloynOel kal EMOUEVOC 6TO GNUEI0 QVTO YIVETOL OVTIANTTO TO TEPAGLLO TOV “eternity
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theme” oamd 10 dMyNTIKO 6TO PUN-OMNYNTIKO KOGHO HEGH GTN SLOPKELD TOV 1010V TOL HOLGIKOV

OMOGTAGLLOTOC.

Emopévac, cvvolkd, to “eternity theme” otnv opyikr exdoyn koi v TpMOTN TAPUALNYT| TOV,

axolovBet v e&ng mopeia ¢ TPog TV ToToHETNGN TOL BTNV APTYNON:
1. Mn dinyntikn} povotky: “eternity theme”, apyixn exdoymn - TitAot apyng

2. Amyntikr] povoiky [Simynuotomoinon]: “eternity theme”, Eexiviua 1™ maparioyng — myntikn

YN T0 6TEPEOPMOVIKO TOV AAEEAVOPOL

3. Eviimwon un-8myntiknc povoikng: exavekkivnon g 1™ mapodlaync péypt kot t @pacn «mwov

LoV amTovTd e TNV 1010 Loustkn» Omov cuvieleitat dSmynTikn amokdivyn

4. AMyNTiKY HOLGIKY: EMAVOTPOGOOPIGUOE TG Tomobétnong e emavekkivnong g 1M
TOPOALOYNG LETA TN SMYNTIKY] ATOKAAVYT)

5. Mn-dmyntikn povoikn [amd-omynuatonoinon]: néca ot StipKEL TOV KOUUOTION, LE TNV OAANYT

OKNVNG amd TO SOUEPIoUO TNV EKOVA TOL AAEEAVIPOL oTNV TapaAio

Méoa oe 600 povo gppavicels 1o Bépa €xet aAAGEel apnynuotikn tomofétnon mévie PopEs, VD
OTNV TPMOTN TOL TOPOAAAYT £YOLV TOPOLGLOCTEL GLUTLKVOEEVO To Tpio. Pocikd @ovopeva
petatomiong g B€ong TS HOLGIKNG GTNV APNYNOT: OUYNUOTOTTOINGT], SUNYNTIKY OTOKAALYT Kot
amo-omynuoTonoinon. Avtiy 1 Sopkng evorrayn Tov 1010V HOVOIKOD OMOCTAGUOTOS HETOED TV
APNYNUOTIKOV EMITEI®V KoL 1| GVVEXNS dtatdpaln g avTiAnyng tov Beatn yio TV TPoEAevon g
LOVGIKNG AELTOVPYEL G eVOAPPLVOT OGS O EVEPYNTIKNG oTdoNG TapakorovOnong. Emopuévog
aeNYNUOTIK TOmoBETNON TOV HOVGIKOD OTOCTAGUOTOS OBETEL OTNV TPOKEWEV TTEPITTMOT KO

Aertovpykd oKomo.

e 0,TL aQopd OTIC AELTOVPYIEG TG TOPAALAYNG TOL EEPEVYOVV OO TIG EMPPOLES TNG AP YNUOTIKNG
Mg Tomofétnong, Onwg mpoavapEPONKe OTO  OYOAOCUO TNG  HOPQPOAOYIKNG OOUNG  TOL
OTOCTAGUOTOC, M EMOVAANYN TOL HOLOIKOD BEUOTOC TOV EUPAVIOTNKE GTOVG TITAOVLG APYNG,
TOPOALOYUEVOD OALL ®OOCTOCO TANP®G Oovayvopiollov kot 1 obvdoeon tov pe 10 Pacikod
TPOTAYOVICTN NG TOiog MG «0 HOVAdIKOS dlowAog emikotvoviag Tov pe tov €60 KOGHO», TO
KaOIEPMOVOUV MOC KEVIPIKO HOVGIKO Béua, Oyl LOVO ToL un-dtnyntikod pépovg tov soundtrack aiAd
Kot ToV 16100 Tov dMYNTIKOD KOGHOV, HECH TOV AAEEAVIPOL KO TNG ONILAGIOG TTOV POVEPDVETOL OTL
EYel Yo ekeivov M povotkn avti. Emopévag n apodtn mapailoyn tov “eternity theme” amodeucvoet

TS, ®G T0 Pacikd LovotKd BEpa g Taviag, 0gv AVIKEL AMAMDG GTO. GTOLKEID TOV OPOPOVY GTNV
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TAOIGIOoN NG aENYNoNG Kol TNV TOPOLGIOGT TOL OynTikod NG KOoUOV, OAAG amoteAet

ECMTEPIKO-GVGTATIKO GTOLYELD TOV KIVILOTOYPOUPIKOV KOGLLOV TOV TPMTOYMVIGTH.

H emavdAinym tov “eternity theme” oe po edkoro avayvopioyun ekdoyn odnyel exiong oe avTd TOL
o Audissino amokaiei “pleasure of recognition”, dnAadn evyapiotnon mov TPOKOAAEITOL OO TNV
emavep@dvion evog owkelov kot Kabiepopévou povotkod BEpatog, cuppdrioviag £Tot 6T dlaTHPNoN

LoG eviaiog atudo@opac 6Ty Tawvio, ETTEA®VTOG dNAadT macro-emotive Asitovpyieg.

[MopdiAnio, oto onpeio Amd-OMyNUOTONTOINGNG TNG HOVGIKNG —OTNV OAANYY] TV CKNVAOV UETOED
TOV Olopepiopatog Kot TG mapoAoc— 1 HOVoIKN Agrtovpyel emiong ypovo-aviNmTkd, oG
TOPAYOVTOG 7OV TPOGOIOEL YPOVIKY] oLvEXEW pHeTald Tov ovo oknvov. H povown aArdlet
APNYNUOTIKO EMITESO Y®PIg VO SIOKOTTEL TN POT KOl GLVEXELL TNG, OLOAOTOIMVTAG TN GLVEYLOT TOV

VOICe—0Ver gv H€om aAAayNG GKNVIG KoL ETLTVYYAVOVTAG XPOVIKT] KOl VONUOTIKT] GUVOYT.

Téhog n mapardiayn emtelel aenyNUATIKEG AglTovpyies, agod YOp® NG TAEKETOL M 1GTOPIO TNG
amo&évmong Tov AAEENVOPOV amd TOV KOGHO. ATOTEADVTOG OLPOPUTN Y0 TV TAPOYN TANPOPOPIDV
YL TNV TPOCOMTIKOTNTO TOV TPOTOYMVIOTY], OTUPOITNTOV Yo TV KATavOoncn TOL GLVOAOL TNG
Toviog, cuVIoTO Kivntipto dOVaUn Yo tn cvvéyion g agnynons. H Asttovpyia avty mapomépmet
OTIC QUECES YVMOTIKEG Asttovpyieg Tov Audissino oAld dev umopel va Oewpndei og tétota, kabhg o
petadioel aueco mAnpogopieg Yy otoryeion NG MPOSHOTIKOTNTOS TOL  AAEEAVOpPOL  HECH
OLYKEKPIUEVOV LOVGIKMY YOPOUKTNPIOTIK®V. Agtovpyel amid ©G apopun yio TNV OmoKAALYN TOV
OTOWYEI®V aVTAOV Amd TNV OENYNoT, ONAGVOVTOS £TGL TN HEYOAN onuacict TG LOLGIKNG Yo, TOV
AyyeAhdmovro, 0 omoiog T ypnoipomotlel g «KAEW» Yy T0 EETOMYUA TG TPOCOTIKOTNTOS TOL

TPOTAYOVICTY|.

2.4, “Eternity Theme” 2" nrapailayn
Xpovikn tomoBétnon oty touvia: 00:24:32 — 00:25:55

2.4.1. Ileprypa@1] TOV OTOGTACLATOS O.TO TNV TALVIO

H mpodtn eugdvion tg 2™ maparloyfic tov “eternity theme” émetar tng emiokeync Tov
TPOTAYOVIOTN) OTO OTITL TNG KOPNG Tov. Metd v mapeuforn evoc vontov flashback oty
ELTLYIOUEVT NUEPA TOV TTAPEABOVTOC TPAYUATOTOIEITOL EMGTPOPT] GTO TOPOHV TNG TOVIOG KOl GTO
onitt TG KOpNG Tov AAéEavopov. Exeivn kat o avtpag g tov evnuep®vouy 6Tt TOVANGAVE TO OTiTL

¢ Bdlaoccag Kot apvodvTol Vo KPOTHGOLV To GKVUAO Tov 0G0 gkeivog Ba Aginet oe Ta&idt, 0TS Tovg
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&xel mAnpopopnoel. Metd and pa cvvroun kovPévta pe tnv Kopn tov o AAEEavopog eTotudleTor vo
QUYEL, QAVEPE CLYKIVIILEVOG, Y®PIG va Exel VITAPEEL OLGLAGTIKOG ATOYUPETICUOS LETAED TOVS, POV
NG EYEL AMOKPVYEL TNV TPAYUATIKY ouTio TNG EXEPYOUEVTG OTOVGIOG TOV, dNANOT TV acOEveld Tov
KOl TNV €100Y®YT TOV GTO VOGOKOWEID. Mepikd devTepOAENTA TPV TNV OMOYDPNOCT TOV Ond TO
Srapépropa Eexva n 2" mapaiiayn tov “eternity theme”. Me to kheioyo g nopTaG KAt THY 0AAOYM
™G KNV M povotkn e&akoAovBel, GuvodevOVTAG TAEOV TOV TPOTAYOVIGTH KATELOVVOUEVO KATOL
pe 1o avtokivntd Tov. Kdvovtag otdon oty dkpn tov dpopov, o AAEEaVOPOG Tapatnpel oTryuaio
070 eavdapt Tov pKkpd Axtdiéa mov elxe Yvopioel vopitepa cOLOVTAG TOV 0d TOVG COUATEUTOPOVG,.
Davepd katafefAnpévoc amd Tov TOVO, UTaivel Gg £voL KOVTIVO QOPLOKEID KOl TOUPVEL L TOTOL TO
(QAPIOKO TTOV TOV TTPocPEépovy. H povoikn otapatd apéows Petd, Altyo mptv o AAEEavIpoc eEEADEL

ond TO oPUOKETLD.
2.4.2. H povowi

To cuykekpévo HOVOIKO amOCTOGHO OMOTELEL TN Og0TEPT TTOpadAayn Tov “eternity theme”, tov
0é1oTog ONANOY] OV OMOTEAEGE TO KOUUATL TOV TITA®V KOl EQVOEUPOVIOTNKE EVOPYNOTPOTIKA
TOPOALOYHEVO GTN OKTVI TOL O1OTVTTOL HOVGIKOV S1aAdYoL Tov AAEEavdpov pe To yeitovd tov. H
devTepN ot moporiayn tov “eternity theme”, amotekeiton oamd Tpiot cvoTOTIKG GTOYKElR: VoV
160KPATN €YXOPOMV (KOVIpaumdoo kot PloAovioéla) mov mapapével o¢ vropfadpo kad’ 6An ™
SLIPKELN TOV OMOGTAGLOTOG, TN LEA®OIN TOL aKOPVTEOV 1 ool Ypnotponolel, Opavouatikd, potifa
amd ™ epdon A tov “eternity theme” kot 1éhog, ota Prold kot Tig ProAec, éva otabepd potifo 6vo
0yd6mv-TeTapPTOL TTOV GYNUaTICEL VITEPKEipEVEG TETAPTES Ko 0dnyel amd v dpon otn 0éon peta&d
TV HoTIPkdV Bpavopudtov g pelmdiag. Xto tehevtaio avtd potifo divetar n ovopaocio «potifo
tov ypoévovy (Hotifo y) Yy Adyovg mov Bo  oamokeAvEHOHV TOPAKAT®, OTNV OVOALON TNG

AELITOVPYIKOTNTOS TOV HOVGIKOD OTOGTAGLLOTOG.
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Ewcova 18: “Eternity theme”, 2n maparloyn

XopoakInplotiky| glval n ¢pon Tov 16oKPpATN TV £yxOpdmv, N omoia avikadiotd TV Tapovcia
KOO0V GLYKEKPIUEVOL OPUOVIKOV VITOBEOpov yio 1o povoikd Bépa. Me v emAoyn paMoTo evOg
100KPATN 08 S1AGTNIA OKTAPOG AmOPEVYETAL 1] TEPLYPOPN KATOLOV TOVIKOV YDPOL Kol dnpiovpyeiton
®¢ mpog TNV opuovia po aichnon otatikdmrTag Kot Tovikng acdestog. Ot sokpdteg pépovv
wwiteprn onpoocio KabdS, He SLOPOPETIKOVG SAGTNUATIKOVS CGYTLUATIGUOVGS, XPNCLOTOLOVVTOL (G
LOVGIKO oToLyElo apkeT®dv amd To vrdiowmo koppdtio. tov soundtrack, 6mov e€akoiovbovv va,
AmOTEAOVV EPYAAEID Y10l TNV OTOPLYT KAOOPIGHOD KOO0V GLYKEKPILEVOL TOVIKOD YMPOL KOl Y10 TN

ONpovpyic CTATIKOTNTOG.

H pelwdia, n omoia divetar oto akopviedv, ypnoiponotel Opadopata tov potifov amd v mTpot
uovo @pdon g apykng ekdoyng tov “eternity theme” (ppdon A). H Opavopotoroinon avty
TPOYUATOTOLELTAL e TNV TPOocHNKN eUPOAMU®Y TAHGEWY, 01 0TTOiEg TO SLUGTOVV GTO HKPHTEPO VITO-
potifa Toug Kot aAAdCovv priikd Tov YopaKTNPO TOV LOTI®V G GUYKPIOT| LE TIG TPONYOVLEVES OVO
epnpavioelc tov Bépatog. To o SaKPITd YOPAKTNPIOTIKO TOV HOTIBOV GTNV 0pyIK) TOVG HOPON

Ntav N cuveyNg Kivnon 0ekdtv KTV 1 omoia KOTEANYE 6€ KAmolo LeyaAvTEPT vOTA 6T0 060eVEG
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HEPOVG TOV WETPOVL KO EMAVEKKIVOLVTOV, ONUIOVPY®VTOS TV aicbnon g afiactng pong g
pedwdioc. H mpoohnkn tov mavcemv kot o dtopeAlopds tov potifov anokdntel v kivinon ot
TOV 0EKATOV £KTMOV OPTVOVTOS TO LETEMPO KO LETATPETOVTAG TNV TPONYOLUEVN aicOnon GuvEyelag
ot pong ¢ HeAwdiog oe aicOnom kabvotépnong kot diotaypov. EmmAéov, n mpooHnkn tov
ToVoE®MV, HETAOETOVTOG 6TO 060EVEG HEPOG TOV PETPOL OKOUN Kot To VITO-HOTiPo ekelva TOV oTNV
apyK €kdoy Tov BEpaToC PprokdTav G6To 1oYLPO —OTMWS Yo TaPddELyLo TO TeEAeLTOio Bpadopa
ToV potifov a o6To PETPO 8— 1oyvpomolel TV aicHnon g actdbelog ot HeA®Oia TOL AKOPVIEDY,
KaBmg OAa T 1GYVPA UEPN TOL PETPOL KaTOAaUPAvVOVTOL €1TE A OO, €iT€ amd KpaTnUEVN VOTA

TOV TPOEPYETOL OO TO TPONYOVUEVO LCOEVES.

[MopdAinio, amd v ékbeon twv vro-poTifov ™ pedmdiog amovctdlel omoladnmote aicOnon
TEPLOKOTNTOAG KO TOAUOD, YEYOVOG TOL OnMuovpyel v evidm®on NG aKavOvieTng, U
OPYOVOUEVNG TOPOVCINCTG TV GCLOTATIKOV oTolyelov ¢ peAwdioc. H amovsio puOuukng
TEPLOOKOTNTOG 0PeiAeTOL GE dVO PactkcoVg TaPAYOoVTEG: TO EAEVLOEPO pLOUIKA TAIELO TOV OKOPVTESV
OV EMTPEMETOL OO TNV TANPY] OTOLGIO OPLOVIKNG GLVOOEING KOl TOV 1] OVOAOYIKO PuOKo
HeTOoYNUOTIGUO TV VTTo-poTifov T pedwdioc. Ta vro-potifa OnAadn, 6€ YPNCILOTOOVVTOL GTNV
OPYIKN TOVLG €KOOYY], OAAG HETAGYNUOTIOUEVO ®G TPOG TN Oldpkeld TOovg, YWpPig ovTOC O
LETACYMUOTIOUOS Vo Tapovotdlel Kamow cvotnuatikotnto. H vota exkivnong ywo mopdderypa,
TapovctleTol KaTd TOAD peyeBLUEVT GE GYEom e TNV apyIKn KO0y TG HeA®Oiag Kot LaAMoTa e
SLPOPETIKT OlbpKELD OTIC OVO TNG EUPOVIGEIS TNG 0TO amdcmacuo (L. 4-6 ko 19-22). Avtifeta, to
devtepo vmo-potifo (U 7) Swrnpel g aieg T™C apYIKAG TOL EKOOYNG, EVMD TO TEAEVTOIO,
TOPOVGIALETOL EMIONG OTNV OPYIKN TOV HOPPN OAAG HE EMUAKLVON TNG KOTOANKTIKNG TOL VOTOG.
(1.8-10). Avtdc 0 pn avoroyiKOg HETACYNUOTIOUOS TOV pLOKOV oSldv TV VTo-poTifov
onuovpyel akdun evrovotepn 0icONON OMOCTOCUOTIKOTNTOG OTN MEAMOIN KOl TNV OTOLOKPOVEL

OKOUN TEPIGGOTEPO OO TNV OPYIKN TNG, PEOLGO LOPPN.

To pvBpopermokd potifo y mov emavaiapPaveror Katd StoTirate amd To £yyopda epeaviletaol
amapdAAayTo KoB’ OAn TN JUPKELD TOL AMOCTACUATOC, 0ONYOVTIAG KAOE Qopd amd Tnv Apon o1
0éon tov pé€tpov. To potifo avtd mopepPAALETOL OVCLOCTIKA OVAUEGO OTO LITO-HOTIPA NG
peAmiog, 0dNYOVTOG SoPKMG GTO oYVPO UEPOS TOL HETPOV, eKel OnAadr démov Ba avapevotav M
OLVEYIOT TOL €KACTOTE PEAMOKOD LTTO-HOTIPOV TOV AKOPVTEDV, TO 0MOi0 WGTOGO amovctalel. Me
Vv T0m00£TN 61 TOL 6TO oNueia avTd, To HoTiBo ¥ CLUPAAAEL GTNV ATOKOTY| TG PONG TNG LEAMOTNG
OVOOTEAALOVTOG SLOPKAOG LE TNV ELPAVIOT TOV TN cvvEyton tNG. [TapdAinia, n emhoyn Tov d1dPwVoL
SWIGTNUATOG TOV VIEPKEIUEVAOV TETOPTM®V GE GLVOLOGUO HE TOV PUNYOVIKO TPOTO TO&ILATOS TOL

potifov amd T £yyopda, v axpifero ot PLOWIKY TOL EKTEAEST Kol TNV TEPLOINKATNTA GTNV
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EUPAVIOT] TOV, amoTeEAOVV oTolXElor TOV dNUIOVPYOLV peYdAN avtiBeom pe tov elebBepo TpdTO
Ton&ipoTog Kot v akavoviot €kfeon tov vro-potifov and to akopvtedv. Télog n aArayn Tov
pLOLOY and 2/4 oe 3/4 010 TEAOC KAOE EPPAVIONG TOL «HOTIPOV Y», Yo Eva LOVO HETPO, OMOVPYEL

v aicOnon pog emmAéov kabvotépnong otn pon TG LEA®OTNG.

210 onueio avtd Bo mpémer va onpewmbel 0TI, mOPA TNV VIOV QT OTOGTOGUATIKOTNTO OV
yopaxtnpilel v Tapailoyn, 1 6EPE TOPoLGiaoNS TV VITO-HOTIRmV akolovdel motd v e£EMEN
™MC HEA®OIOG TNV OpYIKT TNG €KSOYN, LE amoTtédecpo M ootk pelmdio tov “eternity theme” va
TOPOPEVEL YOl OKOUN oL Oopd avayvopiciun. Avtd to otoygeio eival pdAioto mov evieivel v
aicOnom amokomng ™G pong ™S Hehmdiog, Kabdg AOY® TG avayvmPIGILOTNTAS TNG dnpiovpyeitol M
TPOGOOKIQ Yl TN CLVEYELD KOl TNV KATAANEN ™S, M omoia avaBdiietorl dtapk®ds. Mopporoyikd, |e
Bdon ta vo-potifa Tov ypNoIoTolovVTAL, 1| TOPAALNYT OTOTEAEITAL OO 0VO PPAGELS, T Ppdon A

oAoKANpouéVN (. 1-18) kot v emavainyn avtig x®pic To KoTaAnKTiko potifo (w. 19-38).

YUVOMKA, M 0e0TEPT VTN TTOPaALay] ToL BEUATOC, e TOV TPOTO oL peTayelPpileTon TO HOLGIKO
VAMKO Onovpyet v aicOnomn g amoddunong e peAmoiog, oe avtifeon pe T PELGTOTNTO KOt TN
ovveyn pon mov yapaktpilov ™ pel®dio oty apyikn exdoyr tov “eternity theme” xkor otnv
opyNoTPIKN Tov Topairayn. H pelmdio «omocvuvapporoysitory amokoAOTTOVTOS EVa-Eva To DAKA
mov Vv amoteAovyv. H pn avaroyun peyébuvon opiopévov amd to vto-potifa, ot Tavceelg oAAG Kot
10 «potifo Tov ypovov» Tov TapepPaivel petalh TV ekbécemV TV LIO-UOTIBWV dNUOLVPYOVV TNV
EVIVTTOGCT TOL OGTOYHOD Kot TNG OVOKOAING OTN GLVEXIOM TNG HEA®OING, GToElo OV PEPOLV
waitepn onuacio 6g 0,TL APOPE 6T AEITOLVPYIKOTNTA TOV LOVGIKOV OTOGTACOTOS OTA TANIGLO TG

Toviog.

24.3. TomoBétnoen TG MOVOIKNS 6TV 0PNYNOY, AELTOVPYIES KOU OAANAemidopaocn pe T

véAouTo, oTOL ELN TG TOLVIOG

e 6,11 aQopd GTNV APNYNUOTIKN TOL TOTOOETNON TO CLYKEKPYEVO LOVGIKO OTOGTOGLO OVI|KEL OTN
UN-0MYNTIKY LOVGIKT TNG Toviag, KaBdS amovotdlel amd Tov SinynTikod KOGHO OTOL0dNTOTE OPaTh 1

EVVOOVLLEVT] MYNTIKT| TNYT).

H dgbtepn mopariayn tov “eternity theme” oamotedei poOvGIKY] OV AELTOVPYEL SLEVKPIVIGTIKA
amocaPnViCovTag o S1pOoPOVUEVT OPNYNUATIKY] KATAGTOOT, LOVGIKN 7OV emiteel OnAadr pio
dpeon-yvootikn Aettovpyic. O amoyopeTioog Tov AAEEAVOPOV LE TNV KOPT TOL TAPOUUEVEL EVIEADG
BovPog kabmg To aAnBva cuvarcHnpata TV dVO TPOTUYOVIGTOV Oev eKOPAlOVTOL TOTE AEKTIKA.

[Tapoéro mov oto mpdswmo Tov ArEEavopov elvar @avepn 1 OAlyn, ta cvvoisOfupato tov dev
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petadidovrar moté Eekdbopa, apov LAMGTO TNG OTOKPVTTEL TOV TPAYLATIKO AOYO TNG EMICKEYNG TOV
KOl TO YEYOVOG OTL O amOYWPIGHOG TOVvG eivar mBaviotata oprotikds. H appionun xotdotacn mov
onuovpyeitor omd TNV OTOCIOMNGN TNG CLVOLCONUOTIKNG KOTACTOONG TV MPO®V ATOTEAEL TN
YVOOTY| TEYVIKN TNG OTOOPOAUOATOTOINCNG 7OV, OTMG £xel mpoavapepOel, ypnowwonoel cuyva o
Ayyelomovriog. Ta ocvvoicHuate cLYKOAOTTOVIOL KOl HEVOLV  OVEKPPOGTO, ONUIOVPYDVTOG
Kataotdoelg mov xpilovv egpunveiog amd 1o OBeatr). H povoikn Asrtovpyel edm, wg éva Pabuo,
OlEVKPWIOTIKA ~ ®G TPOG OvT TNV augionun Katdotaocrn. A@ol €xel mpaypatorombei o
OTOYMPICUOC, OTOV Yivetal @ovepr] 1M omoSévmorn HeTald matépo Kol KOPNG eV 1M £KOpaom
OTOL0VONTOTE GLVALGHNATOG Omocl®TeiTal, 0 AAEEovIpog pével pdvog tov pe ™ povoikr. To
“eternity theme” ekppalet ™ cuvaucOnpatiky exidpoacn mov eiye yio tov AAEEAVOPO 0 amoy®PIoUOC
amo TNV KOPN TOL KOl GOVEPMOVEL TNV TPAYHOTIK) OAlyn Tov, amocagnvifovtag tov HETOED TOVG
OlIA0Y0 KOTA TOV Omoi0 OmOl00NTOTE cuvaicOnuo 0 PETAdOONKE amd KAvEVA KIVIUOTOYPAPIKO
péco. To yeyovoc poiota 4Tt 1 évapén Tov Hovotkod BEpaTog Tpayuatoroteital 10N omd 10 omitt
g KOpNG kot e&akorovbel € amd avTd, OMOVINTOTE TNYOIVEL O TPOTAYMVIGTNG, dNUIOVPYEL TNV
aicOnom OtL TpoKELTAL Y10 TNV EKPPOCT] TOV OTOGIOTNUEVOL YUYIKOV TOL BAPOVG LE VO TPOCOMTIKO

HoVG1KO BEpa TOV TOV aKOAOLOEL.

A&iler va onuelwbel oto onueio avtd T0 YEYOVOG OTL 1) LIOSNAWMGCY TOV CLVUGONUATOV TOL
ALEEAVIPOL O€ yiveTan pe TPOTO QUECO M| TEPLYPUPIKO, TEPiTT®ON OV Bl amoTeAoVoE ol EekdBopn
micro-emotive Aettovpyio. TG HOLGIKNAG ONUIOVPYDOVTOS £€VO. GUYKEKPIUEVO  GLUVOLOHNUATIKO
vofabpo yia ™ oknvh. H ovykekpuévn moporiayn tov “eternity theme” dev diabétel povoikd
YOPOKTNPLOTIKA TOV TNV KAVOLV GUEGH OVTIANTT ®¢ AVTNTEPT LOVOIKY. O YopaKTPOS TNG, LE TV
OTOCTIOGLOTIKOTNTO TNG HEAMOTNG, TNV amovsio aploVIKNG cuvodeiog Kat Ta Sdpwve dlcTHHATA,
Oa yapoknplldtay HAAAOV TEPIGGOTEPO OUPIAEYOUEVOC TTaPd AVTNTEPOS. AVTOC O AUPIAEYOUEVOG
YOPOAKTNPOG APNVEL YOPO OTO Oeatr VO OMOK®OIKOTOMGEL TN CLVOIGONUOTIKY] KOTAGTOGCT TOV
ANEEavVOpoL ywpic va emPdAlel kdmolo cvykekpiuévo Mood ot oknvi], N VO VTOOEIKVIEL TO
CLUVOICONUOTO TOL TPMOTOY®VIOTH HE AQueco tpémo. [ 10 Adyo ovtd m Aetrtovpyio TOL
OMOOTAGLOTOS EUTIMTEL OTIC GUECEC-EVOEIKTIKEG YVWOTIKEG Kol Oyl ®C oTIc Micro-emotive

Aertovpyieg TG LOVGIKTG.

Emunpdobeta, n ovvdeon towv 600 aveEdpmntov oknvav tov dtadpapotifoviol katd ) didpKelo Tov
LLOVGIKOD OMOGTACUATOG, TNG CKNVNG GTO EGMTEPIKO TOL JAUEPICUATOS TG KOPTG TOV AAEEAVOPOL
Kol TNG OUECHOE EMOUEVNC OKNVNG UE TOV TPOTAYOVIOTI] GTO OWTOKIVIITO TOL KOl OTO QUPUOKELO,
OLVIOTA [0 XPOVO-OVTIANTTIKY Agrtovpyio. TG povowkne. H adidkomn cuvvéyeln tov HOLGIKOL

0£paTog YEQUPOVEL TIC VO GKNVEG VITOONADVOVTAS TN YPOVIKY] TOVG OAANAOVY L.
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Téhog, oe 0,1t aEOPE GTN GLUUETOYN TNG HOVGIKNG OTN HETAO00N TV PACIKOV VONUAT®V 7OV
TEPLEYOVTAL TNV OPNYNOT|, 1 AVTIBEST TOL YOPUKTNPA TNG OEVTEPNG AVTNG TOPUALAYNG LE TIG OVO
nponyovueveg ekdoyég tov “eternity theme” mov mpokvMIEL OMO TA 1SWGHTEPO HOVOIKA TNG
YOPAKTNPLOTIKA OT®G AVTE EVTOMIGTNKAY KOl GYOAMAGTNKOV TOPATAV®, £ival @avept| Kal dtoitepa
OTOKOAVTITIKY] WG TPOG T GULUPOMKN OMNUOCIO TOL GLYKEKPLUEVOL HOVGIKOL 0moondcpotoc. H
QTOKOTN TNG PONG TNG, YVOOTNG TAEOV, LeEAmIiag Tov “eternity theme” pe tn Opavopatomoinon tov
potifwv g oyetileton e TNV TVELATIKY OVTIoTOOT TOL AAEEOVOPOL GTO TEPUGLLL TOL XPOVOL Kot
o010 emepyduevo TEAOG mov Tov vmevOvuilelt o amoywpwopds amd v kKoépn tov. H
«OTOGLVAPUOAOYNON» TNG HEA®OIOG OTO CLGTATIKA TG oToleio GVUPoAilet emiong TV TVeELUATIKN
KOl GOUOATIKY] TOPOKUN TTOL gival eavepr] otov AAEEOVOPO GTN GUYKEKPIIEVT) GKNVY, 1O10dTEPO [UE
MV Kotaeuyn Tov oto @appakeio. To «uwotifo tov ypoévov» (Hotifo 7x), HE TO HOVGIKA
YOPAKTNPLOTIKA 1OV Otafétel —nVv akpifela, TV EXAVOANTTIKOTNTA, KOL TO UNYovikd moi&ipo—
TOPOTEUTEL OTNV  EMOAVOANTTIKOTNTO TOV XTOTOL €VOG POAOYIOD, AEITOLPYADVTIOS MG OLOPKNG
VIEVOOUIOT TNG TEPUOTIKNG KATAoTOONS NG acbévelng tov AAEEAVOPOL Kot TNG OavTioTPOPNG
LETPNONG TOV XPOVOL Yia eKetvov, e KAOE amoympiopd vo Tov eEPVEL OLO Kol To Kovtd 6to Bdvarto.
Téhog, n oavtifetikn @von tv o000 PocKOV oTolElwV TNG TOPOAAOYNG —TNG MEAMOIOG TOV
AKOPVTEOV Kol TOL «UOTIPOV Y» TV EYYOPI®V— TOV GYOMAGTNKE TOPATAV®, AEITOVPYEL GLUPOAKE
¢ avtifeon petald g aOVIOTNTOG-KUKAKNG eOoNG TG {ONG Kol TOL OVOTOQELKTOV YOPOKTHPO

T0V Bavdtov, {RTnua Tov amotedel Kot Evay amd TOV KEVIPIKOTEPOLG TPOPANUATIGLOVG TNG TOVINGC.
2.5. “Borders”

Xpovikn tomoBétnon oty tovia: 00:48:25 - 00:51:05

2.5.1. Ileprypagn 10V 0TO6TAGNOTOS OO TV TOVid

"Exer mponyn0ei n yvopyio tov Tpotayoviot) pe To LKkpo AytAAéa Katl 1 TpootdOeld Tov va Tov
Bonbnoetl va yvpicel omv matpido tov pe 10 Aewpopeio. O AAEEaVOpPOg amopacilel TEMKA Vo
ovvodehoel 0 1010¢ To Todl pEYPL To GVVOPO LE TO OLTOKIVIITO TOV, YO VO TO EMIOTPEYEL OTN
LOVOSIKY] TOVL GLYYEVH, TN Ylayld Tov. DTAvoVTag 6Ta GLVOPO OTOL KVPLOPYEL VO OUYADOES KOt
YOVIGUEVO ToTio, 0 AytAhéag omyeital otov AAEEOVOPO TNV 10TOPia. TOV TOAEUOVL GTO YMPLO TOV,
oAAG Ko TO TG E@Tace oty EALGOa pe peptkd axoun motdld amd tnv matpidd Tov. AVOQEPETOL GTO
¢iAo Tov, ZeML, TOL NTaV 0 00MYOG TOVG 6T SVCKOAN dradpoun puExpt tnv EALGda. Me 10 téhog ¢
dmynong Eekvd n LOLGIKT, EVO TOLTOYXPOVA 1] KApepa peTakiveital amd to modi kot tov AAEEavOpo
TPOG T GHVOPO OMOKAAVTTOVTAG TOVG PUANKES, TO GUPUOTOTAEYLOTO KoL KATOLES LAOPES OKIEG GOV

Qryovpeg avOpoOTomv yovilopévov oe avtd. Ot Tpotay®mvioTtéc Katevfhvovtal Tpog To cvLVopPa, M
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TOAN avolyel, 0AAG O WIKPOG TNV TEAELTAIO GTIYUY] TOPAOEYETOL OTL GTNV TPAYUOTIKOTNTO OV €)EL
Kavévoy vo, Tov Ttepipével oty atpida. Tote o AAEEavopog apmdletl TO Tondl Kot OmOLaKpOVETAL,
EVAD 0 CLVOPLOPVANKAG ETLXELPEL Y10 Lol GTIYUN va Tovg otapatnoetl. H kapepa eEaxolovbel va elval
TPOGOVOTOAICUEVT] GTO GUPUATOTAEY O Kot TIG aKABOPLOTES PLYOVPES, EVA TOVTOYPOVO OKOVYETOL O
NXOG TOL AL TOKIVITOL TOLV AAEEaVOPOL va Balel pmpog. O 160KpATNG YOUNADVEL GTASIIKA O £VTOON
Kol TEMKG oTapaTd, KAODS 0 GUVOPLOPOANKOAG EMGTPEPEL TO® GTNV TOAN KOl 1| GKNVA QTAVEL GTO

TEAOG TNG.

2.5.2. H povown

Strings

010

eelo}
(

Ewova 19: Iooxkpatng "'Borders™

To povowd amdonacpo “Borders” amoteieiton and Evav 160KpaTH €yXOPO®V GE YaUNAY €vVTaoT, O
omoiog oynuartifel o pe eddocova cuyyopdio. H dibpreid tov avriotoyel oe kTt Mydtepo amd
Tpio AemTd, 660 ONAAON StopKel KOl 1) GKNVY| LE TOVG GLVOPLOPVANKES, TOL CUPUATOTAEYLOTO KO TIG
axoBoploteg oKlmoElg eryovpes. H ddpketa avtr sivon adoonpeiom aeod, mapodtt cuvioTtd Eva
amAd Kot OUETAPANTO HOLOIKO oTOoLEl0, O 100KPATNG TaPOLGLAlel TV 101 1| Kol UEYOAVTEPT
OlIpKELNL OO TO TEPIGGOTEPO, OO TO, VITOAOUTO LOVGIKG KOUUATIO TNG Touviag, KotaAoupdvovtog
OPKETE PEYAAO UEPOG TNG HKPNG GUVOMKNG OUUPKELNG TNG LOVGIKNG €MEVOLONG. AV akpipdg N
LEYOAN XPOVIKN JIUPKELD GE GUVOVAGUO LE TNV TANPN OTOLGio SLOAOY®OV Y10 TO HEYOADTEPO HEPOG
NG OKNVNG KAVOLV TPOOJSEVTIKA AVTIANTTONG OAO Kol TEPICCOTEPOVS OPLOVIKOVS TNG cvyxopéiiag,158
dtvovtag Vv aicOnomn g dpopomoinong Kol Tov EUTAOVTICUOD TOL NYNTIKOV OTOTEAEGUOTOG,

YOPIG 6TV TPOYUATIKOTNTO VO VITAPYEL OTOLONTOTE PETABOAN GTNV {d10L TN LOVOIKN.

2.5.3. TomoBétnon TS HOVGIKNG GTNV GPNYIGT, AELTOVPYIES KOl OAANAETIOPOGT ME TA

VOAOLTO, OTOL(ELN TNG TOLVIOG

To povoikod amodcmacpo “Borders” avikel otn un-duynTiky LOVGIKN TNG TOVINS, 0POD OV VTLAPYEL

KAmowa, €ite opatr) €1TE EVVOOVUEVT], NYNTLKY] TNYN GTN GKNVN TOL 0VTO GLUUETEYEL.

*% Mera, “Modernity and a day: the functions of music in the films of Theo Angelopoulos”, 139.
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Qo1660, 10101TEPO EVOLOPEPOV TOPOVCLALEL €0M TO AEYOUEVO «NYNTIKO tomion™® pe to omoio
TAOICIOVETOL 1) OKNVI KOU O TPOTOG 7OV OVTO AEITOLPYEL GUVOLAGTIKA LE Tr LOLGIKN Yo Vo
INUovpYNoEL Eva EExwPLoTO MYNTIKO OMOTEAECUO SATAPACCOVTOS TV avTiAnyn Tov Beatn yo v
TPOEAEVCT] TOL 1OOKPATN GE GYEoN HeE TO OMyNTikd koopo. To mMyntkd tomio g okNnvhg, To
Kuplapyo dNAadN QLGOS NYNTIKO TEPIPAAAOV TTOV eMKpaTEl, amoTeLeiTal amd Eviovo Pountd Kot
aépa KaBdG Kol TIG TATNUOCLEG TOV 000 TPOTAY®VIGT®V 610 Yovl. To a&loonueiwto otov Tpdmo
YPNONG TOV NY®V VTGOV Vol 11 LYNAN AVOAOYIKA €VTOOT TOVG, TOV TOAAES (QOPES (QOIVETAL VO
vreptepel TOGO TOV SWOAOY®V OGO KOl TNG HOVGIKNG, PEPVOVTAG TO QUGIKO TOMO GTO MYNTIKO

TPOGKNVIO TNG GKNVIC.

Q¢ amotéleopa, 0 UN-OmyNTIKOg 1I60KPATNG, O 0010g Ol TNPEl GYETIKA YOUNAT évtaot ko’ OAn
SlapKELN TNG GKNVIG, OVOULYVOETOL LUE TO PUOTKO MYNTIKO TtepBdAiov og Babud mov yivetor SVGKOAN
1N 01dKpIon TNG SLOPOPETIKNG ONYNTIKNG TPOEAEVONG TOV NYNTIKOV CTOLYEIDOV —QUGIKMOV YOV Kol
LOVGIKNG— Tov amoptilovy tn oknvi. Zynuoatifetot £To1 éva adtaipeto NyNTIKOG GUVOAO TOV AVOLPE,
KOTA KATO10 TPOTO, TO OO WPICUO OV OLPOPE GTNV TPOEAEVCT) TOV PLGIKMV MYV 0d TO dUNYNTIKO
KOGLO KOl TNG LOVOIKNG Od TN Un-0nynTikn Hovcikn mAdisioon g toviag. Me tov tpdmo avtd
onuovpyeiton por yevdaichnon dmMynTikig TPOEAELONG TOL 1GOKPATY, N EVTILTMOOTN ONAadN OTL
OVIKEL KOl 0VTOG GTO ULGIKO TOTI0, OTL TPOKLATEL UEGO OO TO PLGIKO MYNTIKO TEPPAALOV TOV
Bountov kot tov aépa. Avti N avdpén HOVCIKNG Kol NMYNTKOD TEPPAAAOVTOG GE Lo adlaipet
evomta tovifel T onuoacio mwov dlvetor amd tov AyyeAOTOLAO GTNV OTOTLIMOT TOL (PLGLKOV
nMTIKOL ToTiov, To omoio dev vroPiPaletar xbpv ™ cvvnBovug mpwtokabedpiog Tov Adyov 1| TG
povowkng. MHoapdAinia, o 16oKpAaTNG, HE TN GLYKEKPIUEVT] NYNTIKN 1GOPPOTiO TOL OMUOVPYEL e TO
nePPAALOV, oLVICTA €va amd TO KLPLOTEPH TOPOOELYHOTO HOVGIKNG OTNV Tovia 7mov Ogv
TAPAKOAOVOEL AMADC TNV AP YNoN TEPLYPAPOVTAS 1} oYOAMALOVTAC TNV OAAGL —GVUUETEXOVTOS GTO
QLGIKO MYNTIKO TOTIO TNG OKNVIG— EGYWOPEL OE QTN Kol OMOTEAEL EGMOTEPIKO Kol OVOTOGTOGTO

KOUUATL TNG.

O1 Topomave TapaTNPNOELS APOoPOVY 6TV TOTOHETNGN TOL HOVOIKOD amoondouatog “Borders” oto
dmMyNTKd kO6GHo. g 0,TL aPopd oTig Asttovpyieg mov emrtelel, avtéc Ba mpémel va e&gtactodv og
OLVAPTNOT LE TO YEVIKOTEPO VONUA Kol TO POAO TNG OKNVNG TNV omoia. cuvodevel. H oknvn tov
OLVOPOV LE TOV EAAYIOTO SLIAOYO, TO OpYl, LEYAAO GE SLAPKELN TAAVO KOl TIG AKOOOPIOTEG PLYOVPES
OTO GUPUOTOTAEYLLOTO OTLOVPYEL L0 GOVPEDAICTIKT] KO OVEIPIKT] SLUCTAGT Kol OmoTeEAEl (o omd

TIG TO OPNPNUEVES OKNVEG TNG Touviag. XOpeovo pe 1o oknvoBétn n évvoln Tov cuvopmv

9 Nucordov, «IToinon ko Ideoroyia oto Kivnpoatoypapikéd ‘Epyo tov ®6dmpov Ayyerdmovrov Mia Aiwvidthto kar pio.

Mépa», 76-78.
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YPNOWOTOEITOL €0 MG TOPUAANAMGUOS Y10 TO E0MTEPIKA-GLVALGONUATIKA Oplo. TOV TPEMEL VL
vrepPel 0 AAEEAVOPOG avTIUETOTOG e TO TOPEABOV OAAG Kot pe TNV EM{YVOGCN TOL EMEPYOUEVOL
Bavérov t0v.*° O TPOTOG epUNVELNG TNG OKNVIG WOTOGO, 0gv KaBodnyeital Kol OgV OMOKOAVTTETOL
HE KOVEVO KIVIUOTOYPAPIKO UEGO amd TOV AyyeAOTOLAO, OAAL QPN VETOL OTOAVTO GTNV KPIioT TOL

Oeat).

e avtnv akpiPag v elevbepia kpiong kot epunveiag mov TpPoHTOOETEL TV EVEPYN CLUUETOYN TOV
Oeot|] €mMOPA KOL M HOVGIKN GTO GLYKEKPYEVO OTOGTOGUA, TOYUEVT ATOALTO GTO OKNVOOETIKO
opapa Tov AyyeAOTOLAOL Yia T oknvi. O 100KpdTNG OV EMAEYETOL OMOTEAEL £VOL LOVGIKO GTOLYELD
wWwitepa aca@és kot oueionpo, To 0moio, UN TOPEYOVTOG KOTOW GUYKEKPUWEVT] LOVOIKY|
TANPOPOPIia, OV ElvOL IKOVO VO ONULIOVPYNOEL GUVEIPLOVS 1| cuvausOnuaTIKA potifa oto Babud Tov
Ba to meThyove mapadelypatog xbpv pio permdio 1 Eva puBukd potifo. Me v ovdetepdTnTa TOL
YOPOKTNPILEL TOV 100KPATN OC LOVGIKO GTOXEID AmOPEvYETAL 1] ¥PION HOVGIKNG HE KaBodNyNTIKO
Yopoktnpo yw T omuovpyio EekdBapwv cuvelpudv 1 covarsOnuatik®v avtidpdcemv and To
Beatn). Me 1oV TpOTO VT 1 LOVGIKT] GLUVOPALEL GTNV EVEPYOTOINGT TNG AELTOVPYING TOV GTOYOGLLOV
wov mBovotata amotedel To (nroduevo Yoo Tov AyyeAOTOVAO GE poL GKNVI UE TOGO GLUPOAMKO
yopaxtpa. O 160kpdTnNG oTéKETON OMEAELOEPOUEVOC OO OTOLONTOTE UEA®OIKA 1 pLOuKd
YOPOKTNPLOTIKA Bo Tov TPocédiday Kdamolov €idovg cagn vonuatoddton, He tov ido aKpiag
TPOTO OV M €KOVO OEV OMOAOYEITOL Yo TO GLUPBOMKO TNG YOPAKTNPM, OAAL TOPOUEVEL CTOTIKT,
AQNVOVTOG TNV AmOK®OKOTOINoN Tov cuuPBoAcHod TG €5’ oAokAfpov otnyv kpion tov Bearn. H
HOVGIKY) EMOPEVMC, ovTi va xpnolpomombel yia va kdvel mo e0AnmTn v €iKova avtiotaduilovtog
10 apYO TG TEUTO 1| TPOKOADVTOG GUVALGONUATICUOVGS, EIGY®PEL 6TO TOTiO Kot yiveTor LEPOG OLTNG

NG GTUTIKOTNTOG.

Evdwpépov mapovotdlel to yeyovog OTL, MEPOV TNG GLUUETOYNG TOL GTNV EVEPYOMOINGN TOL
eAeV0EPOV GTOYACLOV, TO GUYKEKPIUEVO LOVOIKO OmOOTAGHO OE POIVETOL VO, EMTEAEL Kapio amd Tig
TUTIIKEG AELITOVPYIEG TNG HOVGIKNG GTOV KIVILOTOYPAQo. Zopueova pe tov Audissino, ektog amd ™
PEAMOTIKY] LOVGIKT M TN HOLGIKN TOV AELTOVPYEL EMKOVPIKE GTNV KATOVONGT| TNG AP YNONG, OTOV
KWVNUOTOYPAPO UTOpEl VO VTTAPEEL KOl LOVGIKN 1] TTOPOLGIo TNG omoiog OkotoAoyeiTol HOVO amd
KaBapd KOAATEYVIKOVG M)yovg.m To povowd andonacpo “Borders” amotehel akpipdg Eva t€tolo
TOPASELYID, OQOL 1 TOPOVCi. TOL OgV EMITEAElL KAMOOV TPOQOVY OENYNUOTIKO pOAO, OAAL

opeidetal omnv Tp®TOROLAiD TOV dNUIOVPYOV VAL TO TOTODETNGEL GTO GLYKEKPLUEVO omueio, Oyt HovVo

1%% 5chulz Gabrielle, “I Shoot the Way | Breathe: Eternity and a Day” in Theo Angelopoulos: Interviews, ed. Dan Fainaru
(Jackson: University Press of Mississippi, 2001), 118.

'*1 Audissino, Film/Music Analysis: A Film Studies Approach, 125-126.
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YL AELTOVPYIKOVS, OAAG Kot Yo asOntikovg okomovc. H ypnon g HOuoIKNg e ToV TPOTO auTod
pmopet BEPana va elvar oYeTIKd AGLVIOIGTY Y10 TOV OUEPTKOVIKO KIVI|LATOYPAPO, eV TPOKaAEl OLLmG
waitepn evivmmon yio Evav oknvoBET Ommg 0 AyyeAdTOVA0G, OOV 01 KAAMTEYVIKEG EMAOYEC TOV
oNuovpyod Ppickoviol 6To EMIKEVIPO TNG TOVING, EVD 1 AELTOVPYIKOTNTA TOVS GTNV GPNYNON LE

. . . C 162
™V KAAGIKN TG €vvola cuyvd dev amoteAel mpobmodHeon.

2.6. «Ilaveéinvog o 'Epotac»
Xpovikn tomobBétnon oty tavia: 00:51:53 - 00:53:05
2.6.1. Ileprypa@r] TOV 0TOGTAGNOTOS 0.7TO TNV TALViO

Emotpépovtag amd ta civopa, ot dV0 TPOTAYOVIGTEG GTANATOOV o€ Mo Koavtiva, omd Omov
axovyetonr t0 Tpayovdl «Iloveéinvog o 'Epwtag», yio va mpoundevtodv @ayntd yw 1o pkpd
Ayiliéa. ‘Emetta, Eexvodv évay mepimato katd pkog g Apvng mov Ppicketon mopadimia, kabmg o
AMEEavOpoc apyilel va dmyeiton pa 1otopio Yo Tov Tomen LoAwpd. Oco amopakphvovtol and tnv
KOVTIVoL 1] LOLGIKT YOUNA®VEL Kol TEMKA Ea@avifeTal, EVD 01 TPOTOY®VIOTEG £E0KOAOVOOVY val

TEPTATOVV KOVTA 0TI Apvn).
2.6.2. H povowkn

To tpayovdr «IlaveéAnvog o ‘Epwtac» mov amotedel pelomoinon otiyov tov K.X. Mopn and v
EAévn Kapaivopov ce epunveia e Xdpig Ale€iov mpobmbpyet g touviog, dev amotelel dniadn
UEPOG TNG TPWTOTLTNG LOVGIKNG EMEVOVONG TOV NUIOLPYNONKE Y1 TIG AVAYKES TNG, OAAL LOVGIKN
emaoyn. H évtaon oty omoila akodyeton moikidel avaioya pe v avEopeimon TG amdcTuoNg TMV
TPOTAYOVICTOV OO TNV KOVIIVe, VO OKOUN KOl 1 TodTNTe. TOL NXOV &IVl GYETIKA YOoUnNAn

(POVEPMVOVTAG TNV EVVOOVUEVT] TPOEAELGT TOL OO KATO10 paSOQ®VO TNG KOVTIVOG.

2.6.3. TomoBétnon TNG MOVOIKNG OTNV OPNYNGY, AEITOVPYiES Kol OAANAEmMiOpOGY) pe TO

VOAOLTO. OTOLYELN TNG TOLVIOG

To tpayovdt avikel otn dMynTik HovGetky g Touviag. [lapdtt n yntkn myn dev givarl opatn, N
TPOEAEVOT] TOVL TTPOOIdETOL NON OO TNV aPYN TNG OKNVAG UE TN oTadlokn avénon oty évtaon g

HOVGIKNG KaBMG 0 pikpdg AyiAdéag TANGLalel 6TV KovTiva, oAAd Kot T YOUNAY TOOTNTO TOV YOV

162 lodvvng Zrometéac, «H Towia Téxyvno», oto H dnuiovpyio tns pvborlactikng apnynong ko ta. €10y twv

kvnuotoypapikoy taaviov (Adva: ZEAB-Kdaimog, 2015),
https://repository.kallipos.gr/pdfviewer/web/viewer.html?file=/bitstream/11419/5727/1/10_chapter_09.pdf.
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7OV, OTMOG TPOAVAPEPONKE, VITOVOEL TN dSMYNTIKY TPOEAELGN TOL TPAYOLOOV THAVAITATA OTd KATO10

pPadSLOQ®VO.

Ocov aeopd otn ypfion Kot TN AEITOVPYIKOTNTO TOL KOMMOTIOV GTO MAOIGLO TNG OKNVNG, TO
«Taveénvog o 'Epotocy omotedel €00 yopokINPIoTIKO TOPASELYO. «UOVCIKNG HE PEOAMOTIKN
ypnon» (realistically motivated music), dnAadn povoikng n vVeapén g onoiag ivat avouevoOrEYN He
Baon Vv eumepic oL B0y AMO AVTIOTOWEC KOTOOTAGELS 1TNG MPAYMATIKNG Cong Kot
YPNOOTOLEITOL VIO TNV OTOTOIM®OT] TOV PEGAGHOV TNG GKnvﬁg.163 XV TPoKEWEVN TEPIMTOON
TPOKELTOL Y10, LLOVGIKT) TOVL B0l TEPIUEVE KOVEIG VO OKOVGEL TEPVAOVTOG OO L0 KOVTIVOL ETaP)LaKoD
dpopov. [apodtt Wmpévo Eexympiotd amd 10 vLOAOUTO TG TaViog TO TPAyoUdt de GaiveTal va emTelel
KOOl CLYKEKPUEVT] AEITOVPYiDL OAAG CULVIOTA OMAGMG HOVLOIKY] oL Ponbd ot PeOAoTIK)
AmOTOT®ON TNG TPAYUATIKOTNTAG, 1| TomoBETNON Tov £merta omd TNV EVIOVN GTATIKOTNTA KOl TO
HLGTNPLIKO-GUUPBOAMKO YOPAKTAPO TOV SEKPIVE EIKOVO KOL LLOVGIKT GTN] OKNVI] TOV GUVOP®V TTOV
poMg mponyndnke, Tov TPocdidel Kamown emmAéov Asttovpywotnta. To «Ilaveéinvos o Epwtacy wg
PEAMOTIKG OVOUEVOUEVT LOVGIKT ONovpYel avtiBeon pe T HOVOIKT ®C KOAAMTEXVIKY] ETIAOYN WE
CLUUPOMKO YOPOKTNPO TTOV OMOTEAOVCE O LGOKPATNG OTN OKNVN T®V GLVOP®V, 1 TOPOLGIN TOV
omoiov HAAGTO Oyl ATAMG O£V OIKOMOAOYOVTOV Gt0 KATOLN OVTIOTOYN KOTACTOON TNG TPOY LOTIKNG
Comg, oAl TpokahoVoe EKTANEN Kot YELPE AUEPOAEG GYETIKA e TNV TPOEAELGN TNG NYNTIKNG TOL
myns. H amkomta kot 1 peodiotikn xpnon tov tpayovdod «llaveéinvog o ‘Epmtac» extovdvel

€161 11 GLUPOAIKT £VTOOT) TOV ONUIOVPYNONKE OO TNV VIEPPENMOTIKT GKNVY| OV £iye mponynOei.

To tpayohol cuVIeTA emiong £va GTOYEIO SAKIVILATOYPUPIKOTNTOS, 0LPOV 1) TPMTH TOL XPNOT EYIVE
oto Metéwpo Brjua tov Iedapyov (1991), tv npdm touvia and v Tpiloyio twv Zovépwv oty
omoia avikel to Mia Aiwviotnto kor pio Mépo. Qg Pépog ™ TpMTNG KetvNg Toviog g Tprloyiog
TpOTAYy®VioTNoe o (o wwitepa alopvnudveutn oknvhy 6mov, o Kamowo mapapeddpla meployn,
&vag avOpmTOg «ovVTOALAGED LOLGIKG KOUUATIOL LE GTopo TV Pplokoviar 6TV GAAN TAELPA TOV
oLVOpOV, AaUPAVOVTAG Kol EMOTPEPOVTAS Ve TAMTO PAdIOPOVAKL 00 TO OTMOi0 OKOVYETOL TO
GLYKEKPIUEVO TPAYOVOL, LECH TOV TOTALOV oL Ympilel Tig dvo meproyéc. Evrdnwon mpokaiodv ta
KOG onueio T@V GKNVAOV GTIG OTTOIEC GLVLTAPYEL TO TPAYOVIL, TOGO GE 0,TL APOPA GTNV VTAPEN TOV
VYPOV GTOLYEIOL OGO KOl GTO GLGYETIGUO TOVS [E TO {NTNHO TOV GLVOPMV TOV LITOVOEITAL KOl OTIG

Vo oknvég, vrevhopilovtog Eva and ta facikdtepa Bepatikd KEVIpA OAOKANPNS TNG TPIAOYING.

Méow ovtg g ovuykpiong, to tpayovdl «llaveéAnvog o ‘Epwtac», mapdtt goatvouevikd cuvietd

TEPIMTOON HOVGIKNG HE HOVOOIKO AOYO VmapENG TV OmOTONMMOON TOV PEOAGHOD TNG OKNVNG,

1%3 Audissino, Film/Music Analysis: A Film Studies Approach, 125-126.
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ATOTELMVTOG TOPUAANAL €vo. GTOYEIO OLOKIVILATOYPOUPIKOTNTOS EMITEAEL (Ol ELUECT-VTTOLVIKTIKN
YVOGTIKN AELITOVPYIN SNUOVPYADVTOS GLUVEIPLOVG OGOV 0popd 611 Oepatoroyio TV dVO TUVIOV OTIG
omoieg ocLUPETEYEL, TPOGOidovTag £Tol Bepatikn cvvoyn ota mAaicw g Tprloyiag. H Asttovpyia
OVIKEL OTIG  EUUECEG-LMOVIKTIKEG — YVOOTIKEG — Agttovpyieg, kaBoOTL M aviiAnyn g
SKIVNUOTOYPOPIKOTNTOG TPobmobEtel T yvdon kot T Bounon g avtictoyng oknvig omd v
TpoMyovpeVn Tovia Kot dgv amotelel oToEl0 OmOPAITNTO Yo TNV KOTOVONOT] TOV VONUATOSG TNG
TOPOVCAS Toviag 1 G ovykekpluévng oknvne. Ilapoio mov 1 koTavONoM TNG CLYKEKPIUEVNG
avaeopdg eival oiyovpa apkeTd SVGKOAN Kol eEEOIKEVUEVT], AELOCTUEIMTO TOPAUEVEL TO YEYOVOS OTL
HEC® TNG OKIVIUOTOYPOUPIKOTNTOS 1 HOVGIKY  XPNOHOTOlEiTal Yoo GAAN pio. @opd pe TpoOmo

ALTOOVAPOPIKO, GTPEPOVTOS ONANST| TNV TPOGOYN GTOV EAVTO TIG.

2.7. «@¢no tov Momt)» (“Compagni, Sostiamo”)
Xpovikn ToroBétnon oty tovia: 00:53:36 — 00:56:35
2.7.1. Teprypa@r] TOV OTOGTAGNOTOS 0.7TO TNV TALViQ

[Tepratmvtag dimAa ot AMpvn o AAEEavdpog Exet apyioetl va dinyeitan otov pkpd v 1oTopio yio
Tov ot mov aydpale AéEelg, T0 Aoviclo ZoAwpd. MIAG Yo TV EAANVIKY TOL KOTOY®YN, TN
dwpovn Tov oty Itada ko tovg aydveg Tov EAMMvev evdvtia otovg OBmupavodg mov Edmvnoay
péca tov v embupio vo emoTpéyel oty TaTpidn. MeTd To TPMOTO OELTEPOAETTA TNG U YNONG
Eekva M LOVOIKN. Xxeddv TavTdypova e TV EvapEN TS 1 KAUEPO OTOUOKPOVETAL OO TOLG dVO
TPOTAYOVICTES Ko, dtooyiCovtag ™ AMuvn pe éva mhdvo 180 popdv, KataAnyel otn @ryovpa Tov
Arovicov ZoAmpov. Me v gpuedvion tov ot 1 0mynon tov AAEEavOpov Tavet Kot tn BEom g
TaipVeL 1| GOV TOV {310V TOV TOMTH OV ATAYYEAEL KATL OTA 1TOAMKA Ko £metto emPialeTon o pua
apo&a. H apnynon tov AAEEavdpov cuveyiletar TAEov ®¢ VOICe-0Ver pe mapdAAnAes EKOVEC 0md TO
Yohoud kot ™ {on exelvng g emoyng ot ZdxvvBo. O AAEEavOpOg LA YO0 TNV ETGTPOPT TOL
20AOUOV GTO VNG TNG KATAY®YNG TOV KOl TNV 0y®VIK TOV VO EMKOLVOVICEL GE U1d AyvmoTn Yo
ekeivov YADOGGO, YEYOVOS TTOL TOV OONYNOE GTNV 10£0L TNG OYOPAS KAvoUplwv AEEEWV OO TOVG
TePOoTIKOVG. H povoikn tedeudvel pe éva Kovivd GTov momT, 0 000G EMEITA OTAYYEAEL LEPIKES

amd T1G véeg AEEELG TOV €XEL KOTAPEPEL VOL GLAAEEEL.
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2.7.2. H povoikn

To Bépa 0 cvpmepriapfPdvetor oty tpotdtLan povokn ™ EAévne Kapaivopov yia v touvia,
0AAG amotelel emAoyn TG 100G Yo T ovykekpyévn oknvn. Tlpokettar yio andonacpo amd v
omepa tov Giuseppe Verdi, La Forza del Destino (H dovaun tov Iempwuévon) Kot GUYKEKPUEVA Y10,
10 Koppdrtt pe titho Compagni Sostiamo («Z0vtpo@ot ZTapotdpuey) omd TNy EKTN GKNVI TG TPITNG
npd&ng.m H evopynotpwon meptrapupdver €yyopda, EOAVO TVELSTA Kol avTpikn yopwdia. To
AmOCTOCO. OlPKEL Tpio OAOKANPA AETTA, OGTOCO Yoo VOl PEYAAO UEPOC OTN UEOT| TEPITOV TOV
0épatog —amd to 55:48 £w¢ 10 56:19— 1 HOLGIKT VIEPKOAVTTETOL TOGO TOAD OO TIG PMVES Kol
T0vg BopVPovg amd v kabnuepvy o1 ¢ ZakvvBov mov oyedov eEapaviletar, Yo va SUVAUOGCEL

KoL TAAL TPOG TO TELOG TNG GKNVNG.

Boowd povoikd otoryeio mov emavepeoviletor O10pKAOG OMOTEAOVV Ol KPATNUEVES VOTEC OTA
TVELGTA OV GTLLOEVOLV TOGO TNV APyl 0G0 Kol TO TEAOG TOV OMOCTAGIATOS, EIGAYOVTOG TO TAGVO-
OEKAVG OV LETAPEPEL TNV KEVIPIKT dO1ynomn 610 TapeABOV Tov TomT LoA®UOV Kol KAElvovTog TO
amooTacUo aKpPBOC TP 0 TOMTNG oamayyeilel Tic kavovpleg AEEEIC TOV €xel GLAAEEEL ot
eAMnvikd. Téco to Eexivnua, 6TOL 1 LOVGIKT HOLALEL VO ATOTEAEL TNV QLPOPUTN Y10 TO TEPOUCLLO TNG
16T0pio. TOV ZOAMUOV OTO EMIKEVIPO TNG APNYNONS, OGO Kol TO KAEIGIHO, PE TNV amayyeAio TV
AéEemv akp1Pmg et omd o pizzicati tov eyydpdwv, MNADOVOLY TNV KEVIPIKT GNUAGI0 TG LOVGIKNG
Yo T ovykeKpPUEVN oknvn. Idwitepa 6T0 KAEIGIHO TOV AmMOGTACUOTOC OOV 0 TOMTHG HOldlEL va
TEPIUEVEL TNV OAOKANPMOT| TNG HLOVGIKNG Yol VO EEKIVIOEL TNV amayyelio Tov AéEewv, dnpovpysiton
N evtdmwon Ot 1 aenynon £€xel oknvobemBel pe yvopova ™ povown. H pébodoc avtr, mov
AOTELOVGE GLYVO PALVOLEVO GTOV TPOTO YEPIGUOV TNG LOLGIKNG 0 GYE0T HE TO AOYO KOl TNV
ewova amd tov AyyeAOTovAo, TPOKOAEL EVTUTMOT KOOHTL GLVICTA TNV AVTIGTPOPN Atd TN GLVNOM
TPOKTIKN TNG TPOCOPUOYNG TNG HOVGIKNG otol péTtpa g ekovag. Tlapdiinia, o mpooektikdg Kot
APLOTOTEYVIKOG YEPIGUOC TOV SUPOPETIKMOV NYNTIKOV oToryeiwv glval eavepdg e OAN TN SdpKeLo
™G OKNVNG, HE TN HOVLGIKN, TG OQNYNOES OAAG KOl TOLG OMyNTKovS MYovs Mg ZokvvOou
Aertovpyohv pE TETOO0 TPOTMO (MOCTE Vo LIAPYEL CAPNG 1epdpynon METOED TV GTOWXEIV OV

Bpiokovtol kéBe popd 6To MYMTIKO TPOGKNVIO TNG GKNVNG.

[Tépav TV KpatNUEVEOVY VOTAOV TTOL GNHLaivovy T060 TO Eekivia 0G0 Kol TO KAEIGLLO TNG ECOTEPIKNG
aeNynons, okoun €va HEA®OKO oTolyelo omd TNV opy”] TOL KOUUOTIOV EMOVEUQEAVICETOL GTO

Kieloywod tov. H apyq ™¢ pelmdiog g Prolag kot tov ProAovicérov amd TNV E10aymyn,

164

Opera News, “Synopsis: La Forza del Destino”, tpécBacn 23 Noguppiov, 2020, The Metropolitan Opera,
https://www.metopera.org/user-information/synopses-archive/la-forza-del-destino.
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YPNOOTOIEITAL 6TO TEAOG TOV KOUUATIOV pE Tpomomonuévn katdAnén (BA. ewodveg 21, 22)
AEITOVPYDVTOC MG Lo, pkpr €oda mov avakaAel Tovtdypove TV gloay®yr| Tov Koppotov. H ypnon
KOOV HOVGIKOD VAIKOU GTNV 0Py KOl TO TEAOC TOL HOLGIKOD BEpHaTog dMUovpyel pior KUKAIKN
EVIVTTOON TOL Agltovpyel TéAe ®G oproBétnon g évletng okmvng, m omola Eepedyer €8’

OAOKANPOL ot TNV KEVIPIKY APNYNON TNG TOLVINGS.
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Ewova 20: “Compagni Sostiamo”, pétpa 1-4, kpotnpéveg voteg 6ta TvevoTd
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Ewéva 21: “Compagni Sostiamo”, pérpa 1-6, pehodia otig prores kor ta Prorovreéra
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Ewodva 22: “Compagni Sostiamo”, televtaio 4 pétpa, Proies-prorovicédra
EMOVERPAVION TG OPYLKNG NELMDINGC, TPOTOTOUEVIS
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2.7.3. TomoBéTnon TNS MOVOIKNG OTNV GPNYNGT, ALITOLPYiES Kol OAANAEmidpocn pe TO

véAouto, ool ElN TNG TOLVIOG

To povowkd 0éua Compagni Sostiamo, e tov TpOTo TOL YPNCLUOTOLEITAL GTN GVYKEKPIUEVT] OKNVY
™G ToWioG OmOTEAEL YOPAKTNPIOTIKO TOPASELY O PLETA-OMYNTIKNG LOLGIKNG. o To yapaktmpiopd
€VOG LOVGIKOV OMOGTAGIOTOS MG LETA-OINYNTIKY LOVGIKY, Oempeitan amapaitnTn 1 GUUUETOYN TOV
0€ U0, ECOTEPIKT OPYNOT 1 OO0 TPUYLATOTOEITOL GE TPADTO TPOSHOTO ANd EVOV OEVTEPELOVTAL
aenNyNTy, omd OSPOPETIKN ONAMOT OENYNUOTIKY] OKOTIL GE GYECT WE TNV KEVIPIKN TAOKN NG
toawvioc. H ovykekpipévn oknvn anotedel EexdBapa o SELTEPELOVGA, ECOTEPIKN QPNYNOT], APOD
SradpapatileTor o€ EVIEADG SOPOPETIKO XPOVIKO EMIMEO KO TOTO OO TNV KEVIPIKY TAOKN —OTN
Zbxvvho tov 19 ardva— kot mapovoidlel eviehog Eeympiot Ospotoroyio. Amotelel ovolaoTiKG,
poe pkpn, évletn «tavio péca otnv towviow. Iapatmpeiton emiong EexdBopn petatdémon oy
apnynuatiky okomd. H towio 6to cuvodd g O0ev mapovstdleTonl amd TNV ONTIKA YOVIK TOV
npotayovioty AAEEavopov, oAAE amd T okomid &veg  apnynT-movioyvaot. Emopévec,
QPN YOVUEVOG TNV 10TOPia TOV TTOMTH, 0 AAEEAVOPOC LETOTPEMETOL Y10 T CLYKEKPIUEVY] OKNVY| OF
Evay OELTEPEVOVTO-ECOTEPIKO apNYNTH KANGTOVTAG OLTOUATO TN HOVGCIKY] OV TN GLVOOEVEL MG

LETO-OUNYNTIKT).

H povowkn, anotedmvrog pépoc pog EvBetng apnynong pe eviedmg avedptnm Bepatoroyio amod
LT NG KEVIPIKNG MAOKNG KOl CULVIOTOVTIOG OvTioToryo £€va povokd Oépo pe Veog kot
YOPAKTNPLOTIKA EVTEAMG EeYPlotd amd To povoikd Oépata mov €yovv mponynbel oty tauvia,
OTOKTO OMOGTAGIOTOMTIKY Agttovpyio. Me tov ave&dptnto yopaktipa tg Bonda v €vhetn va
AELTOVPYNOEL O LI KPN TAOGT Ard TV KEVIPIKY| 16TOpia oL apopd Tov AAEEAVOPO Kot EMTPEMEL
otryploio. T cLvoIcONUOTIKY amepmlokn omd ovthy. Mdalota, wépav tov Oépotog “borders”
TPOKELTOL Y10l TNV TPATT POPE GTN UEYPL GTIYUNG OLAPKELD TNG TOLVIOG TOV YPTCUOTOLEITOL LOVGIKT
N omoio deV TPOEPYETAL OO TO SMYNTIKO KOCUO Ympic v oyetiletal pe KOOl TopaAloyn TOL

0épaTog TS o VIOTNTAS.

[Tépav ¢ amooTaclomoTikig Acltovpyiag, To yeyovag Ot 1 oknvn aveaptnronoteitot, oyt Hovo
®¢ TPpog TN Oepoatoroyia, 0ALL KoL MG TPOG TN LOVCIKY, TN SOKPIVEL AKOUN TTEPIGCOTEPO MG L0l
évletn-ecmTEPIKY| 0PN YNoN oL EePevyel amd TNV KEVIPIKY TAOKN 7OV OTpEYel TNV TEAEVLTALN
nuépa elevbepiag tov AAEEavopov. Emopévag, pe v €mMAOYN] TOL GLYKEKPIUEVOL HOVGIKOV
OOGTACUOTOC EVIOYVETAL 1] AEITOLPYIOL OTOGTOGIOTOINONG 7OV emTEAEL 1 €vOETN QP yNOT, EVO
napdAAnAa 1 povotlkn dtadpapatiCel o dwpbpmtikn Agttovpyia, daywpilovtog xai HLOLGIKE TN

GKMVY] QTN otd TNV KEVIPIKN apNynon Tng Touviog.
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Emumpdobeta, Yo v elcaymyn g oKnvhg yivetot ¥prion tng YVmOTNG TEXVIKNG TOV TAAVOV-GEKAVG
omov mpaypoatonoteitor peTdfacn oto mapeABOV  —1 otV TPOKEWEVY TEPIMTMON OE o
(QOVTOOTIKN OQNYNUOTIKY] KoTdoTtoon— pHe €vo ovveyouevo mAdvo. To povokd Bépa Eekvovtog
akpPog wpv Vv Evapén Tov TAavov Twv 180 popdv to omoio peTaPEPEL TNV EIKOVO OO TO TOPOV
TV 800 TPOTAYOVICTOV 6T0 Aloviclo Zokwud kot T Zdkvvlo tov 19 aidva, dnuovpyel v
EVIOTOON OTL JlavOEL TN HEYOAN OLTH YPOVIKY amOCTOCT UETAED T®V 000 YPOVIKOV EMTESWDV
TOAPAAANAC HE TNV KAUEPO, KOVOVTOG O OUOAN TN HETAPOOM OTN OELTEPELOVCO. APNYNOY OTN
dugpkeln Tov idtov, cvveyopevov mAdvov. H povoikn| emtelel €101 pal xpovoavTIANTTIKY] Asttovpyia,
YeQUpOVOVTAG TN petdfocn mov TpoypoTomolel M ewova HeTaED TOL TOPOVTOG KoL  TNG

TOPEADOVTIKNG-QOVTAGTIKNG OUYNONGS Y10 TO ZOAWUO.

Télog, mopd to yeyovog 6t dmepa tov Verdi oty omoia ovijkeL TO omdoTooUa OV Elval GOYYPOVN
0V Aloviciov Zolmpov (Ypdotnke to 1861, evd o momtg anePinwoe akpipmg T€ccEpQ YpOVIO TPV,
10 1857), N emhoyn wag rwakikng omepog tov 19% oudva oyetileton dueca pe to mepleyOUeVo g
aeNYNONGS Kot ONLOVPYEL GUVEIPHOVE TOGO GYETIKA LLE TN GVVOEST] TOL TONTN Ue TNV ItoMa and v
omoio EMESTPEPE GTNV TATPIOO TOV, OGO KOl HE TO YEVIKOTEPO YWPOYPOVIKO TAAIG10 TNG ZakvvOov
o0 19% wdva, pe T1I¢ évroveg rwakikég emppodc. IIépa amd TNV amd306N TOL YMPOYPOVIKOD
TAOLGI0V TNG GKNVIG, VILAPYEL GUVIEST] KOl OC TPOG TO OPNYNUATIKO TEPLEYOUEVO TNG OMEPOS —KOLL
WOTEPA TOV GLYKEKPLEVOL AMOCTAGUATOC THNG— LE TO VONUATIKO TAAIGL0 NG 16TOpiag Tov apopd
010 Aloviclo Xoiwpo. To amdomacua g OTEPAS GTO OMOI0 OKOVYETAL 1) GUYKEKPIUEVT] LOVGIKN
aQopd oTNV £P0O0 OGS CTPOTIOTIKNG OLASAS GTO TESIO TNG HAYNG KOl GTOXEVEL GTNV ELYHYMOT| TV
oTPATIOTAOV pe Adylo TOV EVOOPPVUVOLY TV dpaoT roug.165 H apnynom tov AAéEavopou avtictorya,
AVOQEPETOL OTNV EMOTPOPT, TOL Awoviciov Zoiwpod oty EAAGda mapokwvnpévov omd v
EMOVAOTAOT 7OV £xel Egomdoel oty maTpida v omoio emBoupel va vrwootnpi&el, Evd 1 oKNVN
OTOTLTTMOVEL [0 KAONUEPIVY] KATAGTAOT 6TO VNIGi TG ZakvvOou Vtd TV €VTOOT TOL YEVIKOTEPOL
EMOVAOTOTIKOD KAIHOTOG Tov emkpatel otn yopa. H katovonon ovtdv tov S10cuvOEGE®MY TOV
YOPOYPOVIKOD TAOIGIov OAAG kot TG Oepotodoyiog TG OKNVAG TOV TOWTH HE TO HOVGIKO
andomacuo Tpodmoditel PEPata EWKIVNLOTOYPAPIKES YVMOOELS Kol Ogv gival amapaitntn yoo v
KOTOVOTOT TOL GLVOAKOD VONUATOC TG TAOKNG. Emopuévmg o1 cuykekpiuéveg Asttovpyieg avinKovy

OTIG EUUECEC-VTOVIKTIKEG YVOOTIKEG AEITOVPYIEG TNG LOVGIKTG.

165
O.m.
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2.8. «@¢pa tov I'Gpov»
Xpovikn ToroBétnom oty touvia: 01:06:15 — 01:07:36
2.8.1. Ileprypo@1] TOV 0TOGTAGNOTOS 0.7TO TV TALViQ

Ot 600 TPOTUYOVIOTES EXOVV TAEOV EMGTPEYEL GTO AMUAVL TG Oecocalovikng kot o AytAAéag €xel
amokoun0el ot B€om 10V GLVOINY0VD. MOAC 0 AAEEavIpog PByaivel amd To avtokivnTd Tov apyilet
VO 0KOVYETOL LOLGIKN amd €va. akopvtedv. AmO TN yovid KAVEL TNV EUEAVICT) TNG WK YLVoikKo
VILUEVT] VOPT] GUVOOELD TOV AKOPVTEOV Kol EVOG 0pKeTE peydAov mAnbovg avOponwv. H kduepa tnv
aKoAovBel Kol OmMOKOAVTTEL peEPKE akOUn Atopa mov TopakoAovfovv T dudikacio amd To
napdBupo vOg KOVIIVOL KTipiov. Eagvikd T pedwdio Tov aKopvtedv SaKOTTEL Pio, ADpa, KobmG o
youmpog Pyaivel yopevovtag péco amd to Ktipo pali pe tov Avpdpn. Otav Epyetor n oelpd g
VOONG VO YOPEYEL, 1 LOVGIKN AELTOVPYEL OVTIOTPOPO LE TO AKOPVTIEOV VO OOKOTTEL TN UEA®OI TNG
Aopag. Tehkd, youmpdg kot voen ouiyovv oto xopd, n Apa Eavaumaivel 6To GOVOLO Kol To dVO
opyava e€axorovBovv va mailovv pali yio to vrorowro g oknvng. To (evydpt pali pe to TAndog,
avapecsd toug kot 1 Ovpavia, KatevBovovtar tpog 1o Apdvi yopedovtog. O yopdg Kot 1 LOVGIKN
OTOUATOVV OTOTOUO OTAV QAVEPAOVETOL O©TO TAGAVO O AAEEAVOPOC, SLOKOTTOVTOS TO YAUO Yo Vo
pinoet otnv Ovpavia. ‘Eneito and pio ochvroun cvlntnon, KEivoc g apnvel T0 GKOAO TOL Kot
amopokpiveTot. MOAG eEapaviotel amd 10 TAdVo 1 1010 LOVGIKNY Amd AVpa Kol akopvtedV cuveyilet
and ekel Oomov otapdtnoe kot 1o Cevyapt Eavapyiler 1o yopd. H Ovpavia wotdco mapopével

axivnn, va Ko1td TPog T0 UEPOG o’ OOV £pVYE 0 AAEEAVOPOG.

2.8.2. H povown

[Ipdkertar yoo éva KOUUATL pe EVTOVN XPOUOTIKOTNTO KOl OVTOCYEOIOGTIKO YOPUKTPA TTOV OEV
OVIKEL OTNV TPOTOTLT, YPoUHEVN povotkn g EAévng Kapaivopov yio v tovia, oAAd amoteAel
TOPUOOGLOKT] LOVGIKY] TPOTOTOINUEVT] KOl TTPOGAPUOCUEVT] amd TN GLVOETPLA Yo TIG AVAYKES NG
napovoag oknvig (BAéme Tlapdptmua, Xvvévievén pe v EAévn Kopdivopov). Eekivd pe o
pelmdion amd 1O AKOPVTEOV TOL GLVOJSEVEL TN OWOPOUT| TNG VOPNG Kot ToL TANBovg Tov TNV
akolovBel péypt 1o ktipro 6mov Ppioketar o youmpos. H pelwdio ypnoyonolel 1o Aaikd opouo
ytlal pe PBaon to Nto, ko yopaxtnpiletonr and emovolopPovOopevo OUGTHUOTA TETAPTNG UETOED
™G TPAOTNG Kot NG TETOPTNG vOTaG Tov dpdpov. O puBUdS apKETA YPNYOPOS, EVD VIAPYOLV Kol

ovveyelg evallayég 6To HETPO.
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Ewova 23: «@épo tov I'apovy, H apyn ™S pelmoiog Tov akopvredy
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Ewova 24: «@épo. to0 [apov», O Aaikég dpopog mwov yproiponoreitar 6to 66Ao Oéporta

H &lcod0g g movtiakng AVpag cLVOOEVEL TN YOPELTIKT ££000 TOL YOUTPOV O TO KTIPLO Ko yiveTal
TPW aKOUN TNV KOTAANEN ™ Hehmdiog Tov akopviedv, m ADpa €l0épyeTal ONAadn HEGO OTN
pehmdio Tov akopviedv dakdmTovidg tnv. H pelmdia g Adpag sivor dtapopetikn, £xel OUm®G
OTOVTINTIKO YopaKTHpo KaOMG Eekvd emiong HE TO YOPUKTNPIOTIKO OlAoTNUO TETOPTNG 7OV

YPNOUOTOI0VGE 1 LEA®OID TOL OKOPVTEDV, EVOD PpioKeTan Kot 6TOV 1010 AdiKO dpOLLO.

el e i F e, ete . 6 e, ®e P ebe #te, |
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Ewova 25: «®@épo tov I'apovy, H apyn ™s pehmdiog T movrioKkig Avpag

Mog n vien etdoet kot otadel avTiKploTd 6To YOUTPO TO OKOPVTEOV OLOKOTTEL LLE TN GEPE TOL TNV
TOVTIOKT) AVPa AALA Kail TO Y0P TOV YOUTPOV EIGAYOVTOG KOl TAAL TN O1KT) TOL HEA®Oia, EVD 1 VOO
apyiler va yopevel. Metd amd peptkd 0evTEPOLENTO Kol TN GTIYUN TOv TO {gVydptl Guiyel 6to Yopo
Kot apyilet va koatevBovetar xopehovtog Tpog To AdvL EIGAYETOL TAAL 1| TOVTIOKY AVpa Y®PIg avTh
™ Qopa Vo amoympnoet 10 akopvredy. Ta dvo dpyava mailovv pali ywoo 6Ao 10 VEOAOMO TNG
oKNVNS, KaBmg to Cevydpt yopebel avtikplotd pe 1o TA00g yOpw tov va moapakorlovdel to Oéapa. H
TeAeLTAlOL VT EVOTNTO TTOPOLCIALEL o KOV peAmdior Tov ekteLeitanl TawTdypova amd To 6VO
opyova Kot givor S10popeTikn amd TG cOAo pehmdieg mov axkovotnkav omd 1o Kdbe Opyavo
Eexyoprotd. To akopvtedv kot n Avpa e&akoAovBohv ®GTOGO va daTNPOLY EUUESH TOVG POAOVG
TOVG, UE TOLG HOVGIKOVE TOMODETNUEVOLS EMIONG AVTIKPIOTA, Omd TNV TAELPE TS VOENG Kol TOV
youmpov avtictoyo. H televtaio avt povoikn @pdon oTopatd amdTol T GTIYUn Tov 10 TAN00G
avtilapBdaverol Ty Topovcia Tov AAEEAVOPOL 0 0T010g SUKOMTEL TN YLOPTH KOl EXAVEKKIVEITOL OTO

70 {010 ONUEIO HE TNV OTOYDPNOT TOV.
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2.8.3. TomoBéTnon TNS MOVOIKNG OTNV 0PYNOCY, ALLTOLPYiES KOl OAANAemidpacn pe To

véAouto, ool ElN TNG TOLVIOG

H povoikn givat dimyntikn kabdg 1060 10 aKopvtedV 0G0 Kot 1) AP0 GUUUETEYOLV NYNTIKAE AL Ko
ontkd ot oknv. To akopviedv ®¢ MYNTIKN TNy OTOKOAVTTETOL Alyo JSELTEPOAENTO UETE TNV
EvapEn G LOVGIKNG, EMOUEVMG M ELPAVION TOV GTO TAAVO GULVTEAEL pidt dSNYNTIKY ATOKAALYY OV
TPOLYLLOTOTOLEITOL WOTOCO TOGO GUVTOUN, MGTE 0V TPOAUPaivel Vo, TPOKOAEGEL 1O10HTEPT] EVTUTMON

N opePoria yio TNV TPOEAELON TNG LOVGIKTG.

H oxnvi aroturdvetl to yapo peta&d 6vo avBpommv dtapopetikdv edvottwv. H povown, pe tov
1010TLVTTO «OLBAOYO» OV dMovPYel HETAED TOL OKOPVTEOV MG GLVOJEID TOV YOPOL TNG VOETG Kol
™G AVPOS WG GLVOJELD TOV YOPOV TOL YOUTPOL UE SOUPOPETIKES LeAmOiag cLPoAilel v évoon
aVTOV TOV 000 aVOPAOTWOV, TPOEPYOUEV®VY A0 SLOPOPETIKEC KOVATOVPEG. H amdtoun €icodog tov
Kda0e opydvov mov dtakdmTEL TO GAAO E1GAYOVTAG TO KO TOV HOVGIKO BEpa aAAd Kot To cuiEipo Tov
00 opydvav og o Kowr pehmdio T otiyun mov to {evydpt ouiyel eniong oto xopd ONovpyovv
TN TNV AVTIIOPEOEST] TOL AMOTLIMVEL LOVGIKA TO «OBA0YO» Kot TNV £vmor Twv 000 eBvotntov.
O ovykekplévog GLUPBOMGUOG TG LOVGIKNG GUYKOTUAEYETOL OTIG EUUECEC-VTOVIKTIKES YVOOTIKEG
™G Aettovpyieg, aeoL 1M KOTOvONoY TOL TPOUTOOETEL TNV OMOKMOIIKOTOINGN TOL VONUOTOG TNG
oKNVNGg omd to Beatn Kot dev elvor amapaitnTn Yoo TV KOTovonon e KEVTPIKNG mAokne. H povokn
Aertovpyel ¢ onuaivov, ekEPAalovTag VONIATO TOV OV OITOTLTOVOVTOL LE KavEVAY GAAO TPOTO amd
™V gova 1 10 Adyo. Emopévmg n xpnon g mapadootokng LOVGIKNG €00, ivatl TOAD J0POPETIKN
amd ) xpnon g folk 1 jazz povowmg otov kivnuatoypdaeo tov Hollywood. Ae ypnoonoteiton
OAMG Y10 VoL ONUOVPYNOEL GUVEIPUIKA TOATIGUIKES OLGVVOECELS KOl OVOPOPES, OAADL Yio v
petapépetl Eva Pabvutepo vonua to omoio dev pmopel vo petadobel amokAEIoTIKA amd To VITOAOLTOL

KWV UOTOYPAPIKA LEGAL.

H peyddn d1dpketa Tov GUYKEKPYEVOD OMOGTAGLOTOS TPOKOAEL EMIONG EVIVTIMGT], OEOOUEVOD OTL
dev mapéyel KAmolo TANPOPOopio. OVGLUCTIKY Yol TNV €EEMEN TG TAOKNG 00TE eMTEAEL KAmO10L GAAN
dpapatiky Agttovpyior TOV Vo OIKOMOAOYEL TNV TOGO EKTEVN TOPOVGIO TOV GTO GUVOAO TNG TOVING.
[Tépav ¢ ovpPorikng Aettovpyiag TG GKNVAG, 1 SLAPKELD TNG GE GLVOVAGUS LE TNV OGVVOETN LE
TV KEVIPIKY TAOKY NG Towviog Bepatoloyia e, 1060 e enimedo dpapatovpyiog, 660 Kol o€
EMIMEDO LOVOIKNG, AEltovpyel ¢ HéEco amootactiomoinong. Ilapouola pe ™ oknvi Tov TOUTY
YOoA®UOV TOL AmOTEAOVCE Mo €vOETN, HIKPNG OlApPKEWNG «Touvio péco otnv toavioy 1 omoia
YopoktNPotay emiong oamd Tn ¥pnNom Un TPOTOTLTO YPOUUEVNG HOLGIKNG HE aveEaptnto

YOPOUKTNPO, 1| KNV TOV YALOL TPOCSOEPEL 6TO Beat £va €100 SIOAEIUIATOC AVALEST GTO YEYOVOTOL
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OV 0POPOVV TNV KEVIPIKN APNYNOT AEITOLPYDVING MG TPOSHONTIKOG XPOVOS GTOYXAGHOD TAV® GE
avtd. H povowkn emopévog yioo GAAN por gopd dwoywpiler ) dguTEPELOVOA AMO TNV KEVIPIKY

aeNYNON Kot AEITOVPYEL EMKOVPIKE OC LEGO EMITEVENG TNG TEYVIKNG TNG OITOCTAGLOTTOINGNG,.

Téhog, a&ilel vo cupmeptAn@Bohv opiopéva GYOALD TOV APOPOVY GTN AELTOVPYIN TNG HOVGIKNG KATH
TN GLVE(ION NG, UETA TV amoympnon tov AAEEAVOPOL omd 10 MAGVO. Xvvodehovtias TAEOV TO
mAavo ¢ Ovpaviag mov oTEKETOL OKIvNT KOITOVTAS TOV AAEEAVOPO VO amoy®pel, 1 HOVGIKN
amoTeELEl G€ AVTO TO OMUEID YOPAUKTNPLOTIKO TOPAIELYLOL CLTOV TOV OVOUALETOL KUN-EVOLVOLCONTIKN
pnovowkn» (anempathetic music). O d6pog ewonydn and tov Michel Chion xor meprypdoet v
KIVILOTOYPAPIKY] HOVCIKY, O YOPOKTNPOG TNg omoiog dev tovtileton cuvvaicOnuatikd pe
OPOLATIKY KOTAGTOOT TOV OMEIKOVILETOL Ao TNV E1KOVA, ONAAOT TN HOVGIKT TOV HOtALEL adtapOop
TPOG TO. YEYOVOTO 1] TIG GLVOICONUATIKES KOTAGTACELS TOV TEPIAAUPAVOVTOL GTN GKNVN TNV omoio
ouvodevel.®® Mahota, 1 un-evouvaisOnTiky HoVGIkY eival cuviBag SyNTKY otV TomodETnot
™me, OTMG YOPAKTNPLOTIKG SLUPOIVEL KOl OTY] GLYKEKPLUEVN OKNVY, KAO®DG 1 dtKooAdynon g
VIapENG TG amd KATOL0 TAPATAEVPO YEYOVOG OV AUUPAVEL YOPO GTO dMYNTIKO KOGHO KAVEL TTLO
(QLGIKT TNV TOPOLGio TNG AAAG KOl TTO EVTOVI TNV Ep®VEIN TOL TPOKAAEL 1 amovsio evouvaicOnong
NG TPOG TO OLPTYTLLATIKL ysyovéw.167 H povowm oty mpokepévn nepintwon Asttovpyel akpiag
LLE TO CLYKEKPLUEVO TPOTO, YwPig vo cuppepiletar T cvvoisOnuatikn kotdotacn tg Ovpaviag 1 ™
ocvvalcOnpotikn atpdseapa e oknvig mov £xet mponyndel. H Ovpavia otéketor akivnn, cov va
€xel mopapeivel vontd otov amoywpiopo g and tov AAEEAVOPO, EVED M HOVCIKN KOl TO YAEVTL
ocvveyifovuv amd eKel TOLV CTARATNOOY, OYVOMVTOG TO YEYOVOS TOV UECOAAPNCE, adldpopa mTPog T
ocuvacOnuotikn katdotaon e Ovpaviag. H avtiBeon mov dnpovpysiton peta&d g gvuotdbetng

YOPELTIKNG LLOVGIKNG KO TNG GKEMTIKNG NPwidos vl EPOOVIC.

H ypnon g povoikng pe avtd tov tpomo kot 1 acvpPotdtnTo Tov dNUoLvPYEiTUL HETAED VTG KOt
™m¢ ewdvog Aettovpyel oe ovuPfoikd eminedo. H povoikr|, mdvoviag to vijuo and kel 6Tov To
donoe, adlaeopT TPOS TN GLVAICHNUATIKY KATAGTACT oV £xel TapeUPAnOel, dOnAdvel éupeca v
a1dVIOL CLVEYION Kot TNV KUKAIKOTNTO TG (NG mopd TG €KAOTOTE OTOUIKEG OvokoAies. O
OLYKEKPIUEVOS TPOTOG YPNONG TNG MHOVGIKNG OmOKTA OKOUN peyohdtepn onuocio g eufoAipo
OTOU(EI0 GE U0 KEVIPIKT TAOKY| TOV TPOYHOTEVETAL TO {TNO TOV BOVATOV KOl TOV TEPLOPIGUEVOL
xpOVoL G avBpdTIvNg VIapEng, vrevBvpilovtag Eupeca TV a1ctdo0En SdoTaon TG aeYNoNg
oV aeopd oty évvola TG atwvidtntoc. 'Etol n un-evouvoisOntikn povcikn emrelel o Eppeon-

VIOAVIKTIKY] YVOOTIKN Agttovpyia.

1%¢ Gorbman, Unheard Melodies, 24.
'®7 Heldt, Music and Levels of Narration in Film: Steps across the Border, 71.
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2.9. “Eternity Theme” 2" raporroyi, 2" epeavien
Xpovikn ToroBétnom oty touvia: 01:06:15 — 01:07:36
2.9.1. Ileprypa@1] TOV 0TOGTAGNOTOS O.7TO TV TALViK

Kabag 1o (evydpt amoywpel kot moA omd 10 mAdvo yopevovtag, 1 ewova eotidlel oty Ovpavia, M
omoia £xel mapapeivel vo Kortd mpog to PEPog omd 6mov €puye o AAEEavopog. Tavtoypova pe v
amoydpNomn Tov {Euyaplov To HoVGKO B Tov YAROL YOUNADVEL oTOSIOKE Kot TN BEom ToL TTaipvel
0 100KPATNG TOV gyYOpdwv amd to Eekivnua tng devTepng TapaAlaync tov “eternity theme”. H
oKMVY| 0AAGCEL Kot LETAPEPETOL TNV TTopoAia TG Oeccalovikng pe tov AAEEavOpO Kat Tov AytAAéa
vo TepTatovV ovipesa 6to TAN0oc. O AAEEavOpog oL PaiveTal va VTOEEPEL amd TOV TOVO, KAOeTL
070 TPAOTO TAYKAKL TOV GLVOVTOLV. OTav HETA amd Alyo OEVTEPOAENTO GLUVEPYETAL KOl CIKMVEL TO

BAEULO TOL TTPOG TO TTOLOL 1] LOVGIKT KOTAANYEL.

2.9.2. H povown

H debtepn avth eppdvion e ovykekpiuévng mapailoyng tov “eternity theme” eivor movopoidtumn
HE TNV TPOTN, OT®G ElYE OKOVGTEL UETA TN GKNVN OMOYM®PIGHOV TOV AAEEAVOPOL HE TNV KOPN TOV

070 Olapépiopd g, oto 00:24:32 — 00:25:55 (PAéme vokepdiao 2.4.2.).

2.9.3. TomoBétnon TNG MOVOIKNG OTNV OPNYNGT, AEITOLPYIES Kol OAANAEmidpocn pe TO

VOAOUTO. OTOL ELN TNG TOLVIOG

Onmg Kot Katd Ty TpdTN TG EREAvIoT, 1 devTepN Tapariayn Tov “eternity theme” cuppetéyel ot

OLYKEKPILEVT] OAANAOVYI0L GKNVAOV OC UN-OYNTIKT] LOVGIKT).

H de0dtepn avt epedvion g mapoariayng eaivetor va emteAel T1g 101eg Asttovpyieg e v mpadTn,
OLVOOEVOVTOS UAAMOTO L0 GKNVI TOPOUOOD aPNYNUATIKOD TEPIEXOUEVOD TOL amewovilel Tov
OTOYWPIGHO TOV TPWOTAYOVIGTY] OO KATO10 ayamnUéEVO TOV TPOCMOTO, GTT GUYKEKPIUEVT] TEPITTMOON
and v Ovpavio. Xe avtiotoyio pe TNV TPONYOOUEV) GKNVI] OTO OOUEPICUA TNG KOPNG TOL
ALEEaVOpOL, 0 amoymplopds gival Yoo GAAN (o opd iaitepa ATOG, evd Ta cuvalsOfuata dev
exppdlovton Aektikd 1 ontikd. H povown emtedel kot mdA pio GUECT-EVOEIKTIKY) YVMOGTIKY
Aertovpyio. amocapnvifovtag Tn OLPOPOVUEVY] KATAGTAOT 7OL ONUIOLPYEITOL Omd TNV TANPM
OTOGLOTNON TOV CLVOIGONUATOV. TNV TPOKEWEVT TEPIMTMOON UOMOTO 1 TOPAAAXYT) GLVOOEVEL
apywd v ewova ¢ okentikng Ovpoaviog kot €merta tov AAEEAVOPO, QAVEPOVOVTAG TNV

CLUVUGOMULOTIKY ETIOPOCT TOL ATOYMPICUOV KOl GTOVS dVO TPMOTAYWVISTES, £pdsov 1 Ovpavia, o€
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avtifeon pe v ko6pn tov AAEEAVOPOV, £xEL EMyVmOOT TG KATAGTAONS TNG vYeiog Tov ALEEAVIPOL

KOl TG OPLGTIKOTNTAG TOV QO WPIGHLOV TOVG,.

[MopdiAnio, kot ovtioTotyio. (e TNV TPONYOVUEVY] EUPAVION TNG TOPOAAOYNG OTOVL 1 LOVOIKY|
Aertovpyohoe ¢ YEQuPO PETAED TV GKNVAOV €VTOg KOl €KTOC TOV JOUEPICUATOG TG KOPNG TOV
AXEEAVOPOL, €OM M GLVEYION TNG HOLGIKNG HETAED TOV OKNVOV TOL YAUOL Kol TNg TopoAiog
opaAomolel T HeTaED TOVG HETAPaoM Kot ONAMVEL TN YPOVIKN TOVG GAANAOLYi0, ETITEADVTAS Yo

GAAN Lo OpA YPOVO-AVTIANTITIKEG AELTOVPYIES.

Téhog, M oOvdeon petafh TV aPNYNUOTIKOV YEYOVOTOV TOV GKNVAOV GTIG OTOIEG GUUUETEYEL M
oLYKEKPUEVT TapaAloyn Tov “eternity theme” sivatl capnc, a@ov Kat ot 600 ETKEVIPOVOVIOL GTOV
OTOY®PICUO TOV TPOTOY®VICT] omd kKOmowo omd ta ayoamnuévo tov mpoécoma. H povowkn
CUVUTLAPYOVTOG OTAPIAANYTN OTIG OVO VOMUOTIKG GUVOQEIS AVTEG OKNVES Agttovpyel otn devTepn
EUPAVIOT TNG MG VIEVOVLION TOV TPONYOVUEVOV OPNYNUOTIKOV KATOGTAGEWV oV glxov cuvoedel
ue oty (macro-emotive Aertovpyio) Kot kot’ €nEKTACT, GLUPOAIKE, ®C VIEVOLUIGN TOV YPOVOL
OV amOpEVEL 6TOV AAEEAVOPO KOl EAATTOVETOL LE KAOE VEO amoywplopd mov dtadpapatifetal otnv

Tovio (UUECT)-UTOVIKTIKY AgtTovpyia).

2.10. «Kéamoro Agrthvorn
Xpovikn ToroBétnon oty tauvia: 01:09:08 — 01:10:34
2.10.1. Ileprypa@i] TOV OTOGTAGCHOTOS OTO TNV TOLVIO,

O AMéEavdpog kbBeton pOVOG TOV GTO TAYKAKL 6TV TapaAio TG Oeccarovikng, apol to moudi £xel
eUyel mpog avalnmmon Aégewv. Mo peAwdio amd akopviedyv poll PE TIG QOVEG (OGS TOPENS TOL
Tpoyoudd opyilel vo akovyetar amd pokpid. O AréEavdpog, divovtag tnv evivmmorn Ott €xel
AvVTIANQOEl 0VTOVE TOVE MYOVE, CNKAOVETOL KO TPOYMPA TPOS TN HALAGOH KOTOVTAG EMHUOVA TPOG
mv KoatevBovon oamd oOmov @aivetor vo mpoépyetor M povoikn. Kabog mepmotd powalet
ATOPPOPNUEVOG aTO TIG CKEYELS TOV, EVA amevBuvVETAL 6TN Yuvaika Tov oav vo, Tn PAETEL ekeivn ™
otiyun umpootd tov. Kabwg minocialel mpog ™ Bdiacoa 1 povcikn duvapmver otadiokd. Otav
TEMKA QTAGEL GTNV AKPN TNG TOPOAING, LLE L0 ATOTOUT) GAAOYT) OKNVIG TPy LOTOTTOLEITOL PLETAP0oN
oTNV €LTVYIoUEV MuUEPa ToL TapeABOvTog. Tavtdypova pe TV OAAAYN TNG OKNVIG OLVOUMOVEL
OmOTOMO Kol M €VIOOT TNG HOVLGIKNG. XTNV €LTLYICHEVT avTh puépa Ppiokovtal ot gidol kol M

owoyévela Tov AAEEAVOPOL, VL TPOYOLOOVV KO VO YOPELOVY YOPOVUEVOL TAV® GE pid PApKaL.
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2.10.2. H povown

H povowm Eekivd apketd younAoeova mg po pakpviy eacapia, eve poMg o AAEEavOpog delyvel va
™V avTIAapUPAaveTal yopvovtog T0 KEPAAL TOL TPOG TO oNueio Omd OTOV PUIVETAL VO TPOEPYETAL,
Eexopilel mo EekdBapa 1 cvvodeio vOC AKOPVTEOV LE TIC POVEG HOG TOPENS TOV TPOYOLdd Kol
veAd. MOAG 0 TpOTOY®VIGTNG onK®VETAL Kot katevBhveTan mtpog T BdAacoa Eeywpilovv ot otiyot
«Kdamoro detmvo, Ba pbw va og Bpw, 6° ayond, 6 ayon®, 6° ayomm». Mg 10 TEAOG TOL TPAYOVSLOV
aKoVyovTol YEALD KOl TOAQUAKLO, EVE ETMETO OO Alyd OEVTEPOAENTA, OVAUESOH OTN Qaocapio, TO
axopvtedv apyilel kol maA va moilel o wo ypryopn kot xopeutiky] pelmdio. Oco o AAEEavOpog
minoldlel mpog ™ BGAacca N pHovoikn duvapmvel otadtakd. Tn otiyun mov 10 TAdvo aAhdletl Kot
LETOPEPETOL OTNV EVTLYIGUEVT UEPO TOL TOPEADOVTOC 1 LOVGIKN SUVAUMVEL TAEOV OOTOUO KOt

OTOKOAVTTETOL 1] TAPEQ TTOV TPAYOVOA Kol YOPEVEL LE TN GLVOOETLN oG KIBEPOS Kot EVOG AKOPVTEOV.

2.10.3. TomoBéTnon NG MOVGIKNG GTNV CPNYNOCY, AELTOVPYIES KOL OAAMNAETIOPpOOST ME TO

véAouto, otoLyEia TG TOLViaG

To povoikd amdoTaGHO ATOTEAET YOPUAKTNPIOTIKO TOPASELY L0 LETATOTIOUEVNG OINYNTIKNG LOVGIKTG.
H povowm Eekvd wg pépog evog mAdvou to omoio o€ StKaloAoyel T SNYNTIKN TNG TPOEAELGT), EVAD
apydTEPO M OKNVIKY] OpPAOT UETAPEPETAL GTOV TOTO KOl TO YPOVO OTOV €VIOMILETOL N TPOYLOTIKN
mmrtikn Mg myn. [pdkerton yioo tomkd Kol YPOVIKE UETOTOMIGUEVY OUYNTIKN HOVOIKY, M
tonofétnon g omoiag oto SMYNTIKO KOGUO OmOKOAVTTETOL £TEPpOYpOoVicuéva. H povokn
TPOCAOUPAVETOL OG dMYNTIKY NON O TNV apyn TS OKNVAG, AOY® NG avTidpacmng Tov 1610V Tov
TPOTAYOVIGTN TOV Qoivetol vo avalntd pHe To PAEUUO TOVL TNV MYNTIKN NG TNyn, divovtag v
EVIVTTOON OTL TPOEPYETAL A0 KAMOV €Kel KOVTd, amd kdmown mapéa mov Ppioketor otnv mapaiio.
Kabng 1 myntikn myn e€axolovbel va mapapével ektd¢ mAGvov akoun ki 6tav o AAEEAVOPOG
mAnoldlel ohoéva kot meplocoTEPO ot Bdhacoa, apyilovv va dnpiovpyovvtal apeBoiieg g mPog
Vv TpoéAevot ¢ povotkng. H andtoun avénom g €viaong oty aiiayn Tov TAdvov gival to
OTOLEI0 TTOV OMOKOAVTTEL TNV TPAYUOTIKA MYNTIKN TNYN TS HOLGIKNG Kol TnVv tomobetel otnv
ELTLYIOUEVT MUEPA TOV TTaPEAOSGVTOG, TPV Kav TTPOAAPEL va YIVEL AVTIANTTN 1| EIKOVO TOV LOVCTIKOV
opybvav kot tng mapéag mov dtaokeddletl endveo otn Papra. H povowkn dniaor, pe kbplo gpyaieio
mv aAloyn tng éviaong onotelel o Packd otoryeio mov poptupd, TP amd Ola o vEOAOTO

KIVIUOTOYPAPIKA LEGH, TNV CALNYY] TOV ¥POVIKOD ETTEGOV.

AkpBdc avty M dMyNTIKA UETOTOTION OMUOLPYEL TOAD OMOTEAECUATIKA TNV EVIVT®OON OTL 1
povoikn ovpPaivel péca oto pooAd Tov AAEENVOpPOL Kal OTL amotehel TO otowyeio ekeivo mov

mopodotel péoco Tov TV avadpouny oto mapeAbov mov axolovBel. H petatomopévn dumyntikn
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LLOVGIKY YPNOLOTOLEITOL ETOUEVOG MG VAL TEXVAGLO Y10 TV OHOAOTEPT] HeTAB0oT 0TO TapPEABOV,
YL TN GUVOEST TV OVO YPOVIKMOV EMTEO®V, 1OWHTEPO €POGOV OE YPNOCLULOTOLEITAL €O0D T
ocuVNOGUEV  TEYVIKT TOV TAGVOL GEKAVG OAAG Vo Eeymprotd mAdva. H cvykexkpyévn Aettovpyia
EUTIMTEL GTIG YPOVO-AVTIANTTIKEG AEITOVPYIES TNG LOVGIKNG, APOD OTOKOADTTEL, TPV OO TO OTTIKA
oTol el TNG OKNVNAG, TN YPOVIKN HETAPOCT 6T0 TapeABOV Kol OpLoAOTTOLEL TV AOTOUN GUVOEST] TOV
V0 ypovikdVv emmédwv. EmmAéov, T0 ypovikd Kot TOTIKA LETOTOMIGUEVO EEKIVIILOL TNG LOVGIKTG,
ov dnuovpyel v aicOnom 0Tt avt TpoépyeTol amd ™ eaviacio Tov AAEEaVOpoL, dlvel Eppaon
0TO YEYOVOG OTL 1 UETAPOOT) OTNV EVTLYICUEV MUEPA TOV TOPEADOVTOG TPOKLATEL WG £VOL VONTO
10&idt Tov mpwtaywviot. H povowkn dnidver étol ) @avtactikny didotaocrn tov flashback mov

TPOLYLOTOTTOLEITOL.

Me Vv emAoyn TOVL GLYKEKPLUEVOL TPaAyovdlov Tov GLUPGAAEL oty avéueln o1dbeon 1ng

EVTVYIOUEVT UEPAG TOV TOPEADOVTOG, 1 LOVGIKT EMLTELEL TOPAAANAQ Kot MiCrO-emotive Asttovpyieg,

TéNog, 1 apy| TOL LOVGIKOV ATOCTAGHATOC LE TOVG oTixovg «Kdmoto AgAvo...» amotelel GAAO Eva
otoyeio drakwvnuatoypaeikdTntag, kabme evromiletan oty towvia Tomio oty Ouixiny (1988) ue
napopoto piAoto ypron. EpeoviCetor 6yt og petatomopuévn dnyntiky LOVGIKY, aALd og Myog Off-
screen (dyNTIKNY LOVGIKY TNG OTOL0G 1) YNTIKN TNYT OEV €ivol 0pati TNV KAUEPQ) Kot 00MyEl TOVG
000 TPOTUYOVIOTEG OTO ECMTEPIKO TOV KOPEVEIOL OO OTOV TPOEPYETAL, UE TAPOUOO0 TPOTO TOV
oonyetl €0 tov AAEEaVOpPO mpog 11 BGAacca. AToTelel ol SLUKIVILOTOYPOPIKY] avapPOpd HETAED
TOVIOV TOL {010V TOV 6KNVoBETN, 1 omoia Glyovpa EUTEPLEYEL TO GTOLYEIO TNG OVTOAVOUPOPIKOTNTOG,
0AAG Katd maoo mBavotnTa g yivetor avtiAnmy amd to Beath kol M Katovonon e ogv givot
amopaitntn yoo v €&EMEN M Vv oAokAnpopévn katovonon s aenynons. Emopévag,

OLYKOTUAEYETOL OTIG EUPECEG-VIOVIKTIKES YVOOTIKES AEITOVPYIES TNG LOVGIKNC.
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2.11. «Aopa Acpatov»
Xpovikn Torobétnomn oty touvia: 01:10:38 — 01:12:39
2.11.1. Ileprypa@i] TOV ATOGTACUOTOS OTO TNV TOLViO,

To andomacpa eEarxorovbel va Ppioketar oTov aENyNUATIKO ¥pOVO TNG EVTLYIGUEV NMUEPOS TOL
ToPEAIOVTOC KOl CLYKEKPIUEVO OTNV OKOYEVELOKT] BOATa e T Papka otn Bdhacca. Me to té€hog
TOV TPOTYOVUEVOL TPayoLdloy Eekvd apécmg 10 «Acpa Acpdtovy pe plo ond Tig yovaikeg g
wap€oc va Tpayovdd. Tote yivetalr aviiAnmry kot 1 mapovcioc tov AAEEAVOpOL O Omoiog
KatevduveTol TPOS TNV GAAN TAELPE TOL GKAPOVS YO VO WANGEL Gt UNTéPA Tov. To Tparyovol
eEaxoArovbel va akovyetal oto Baboc kaB’ 6An 1 didpkelo TG ov{TNONG TOVG KOTA TNV omoia N
untépa Tov AAEEaVOPoL ToV EKPPALEL TO Tapdmoved TG Yo TNV ATOUOKPT GTAGT TOL OTEVOVTL GTOV
natépa Tov. H xovPévta dtakomtetor omd v Avva 1 omoia maipvel tov AAEEavOpO Yo vo kabicovv
uovot, mapauepa. Tavtoxpova, N wvn g idlag oe Voice-over ekepdlel Ty oywvia Tng yio T
JLPKN QLOIKN Kot GuVALoONUATIKY amovsio Tov AAEEavdpov and tn (N Tovg, eved Tov (NTd va g

Yopioel «ovo TovTn TN HEPOY.

2.11.2. H povoukn

[Ipdkertar yuo t0 yvwotd Tpoyoddt «Acpo Acpdtov» ce povoikn Mikn ®godwpdkn kol otiyovg
[axmBov KapmavéAAn, mov amotedel 10 TpdTo amd to T€cCEPA TPparyovola Tov £pyov «H MmaAidvta
T00 Moovtydovlevy. XNV TPOTOTLAN €KOOYN TOL KOUUOTION 1 epunveia avnkel ot Mopia
dapavtovpn. Edd, ypnoyomoteitar g dmynTikn HOVGIKN HE cLVOdEia KIBApaAg amd KAmolo UEAOG
™G TOPEOS TOV AAEEAVOPOL, TPAYOLIIGUEVO aPYIKA omtd o LOVO YUVOUKEIDL @@V Kol ETEITO 0o
neplocdtepa PEAN NG mapéas. Kabhg n kapepa axolovbel tov AAEEaVOpo o omoiog mAnclalet
UNTEPO TOV KOL OUTOUOKPVUVETOL Oftd TNV TOPEN 1) LOVOIKY YOUNADVEL, £E0KOA0LOEl ®OTOGO Vo
OKOVYETOL GE VTN TN XoUNAN €vtacm kKab’ OAn t odpkela g GLINTNONG TOL WE TN UNTEPA TOV

aAAG KoL KaTé TO VOICe-0Ver tng Avvog Tov akoAovOei.

2.11.3. TomoBétnon TNG MOVOIKNG GTNV OPNYNGT, AELTOVPYIES KOl OAANAETiOpOoY pE TO

VOAOLTO, OTOL(ELN TNG TOLVIOG

To «Acpa AGUATOV» GUUUETEXEL GTN CLYKEKPLUEVT] GKNVI] ®G SNYNTIKH LOVGIKY, TPOYOLIIGUEVO
and v mapéa mov omaptiCer to flashback ¢ evtvyiopévne pépag tov moperboviog ToL

TPOTAYOVICTN.
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H mapovcio tov tpoyovdod otn Guykekpiuévn oknvi Umopel va dtkotoloyndel ¢ Hovotkn pe

peootucn xpfion (realistically motivated music'®®

), LOLGIKT dNAadN M Tapovasio Tng omoiog Ba NTav
OVOUEVOLEVT] GE W10 OVTIOTOYN PEOMOTIKY] €E®-KIVNUATOYPAPIKN katdotacn. H Poita pe to
oKAPOG e pia 1060 peydAn moapéa Ba Nroav LaAlov mopdTopo vo unv tepAapPavel KAmolov £100vg

LLOLGKT).

H emoyn tov cuykekpipévov Tparyovdlon Yo T0 okomd avtd oamoterel BEPota pon KAAMTEYVIKN
EMAOYN TOV ONUIOLPY®V TNG TOVIOG, VO TETLYOIVEL Kol TN ONUIOVPYIO HIOG GUYKEKPUUEVNG
ATUOGPALPOG YO T GKNVI OTOTVEOVTOG TNV OVEUEALN TTOV YoPaKTNPILEL TNV ELTLYICUEVT] HEPQL TOV
nopeMdovtoc. H povokn emtehei dnhadn pio micro-emotive Asttovpyia. Tavtdypova, dedopévon Ot
ta flashback amotehobv vontd KataokeLAGHOTO TOV TPOTAYOVIOTN, 1 ETAOYT TOV GLYKEKPIUEVOD
TPUYOLOOD QOVEPDOVEL EUUEGH KOl TN VOOTOAYia Tov {610V Tov AAEEAVOPOL YO TNV EVTVYIGUEVN

aVT HEPA, YEYOVOS TOL GLUVIGTE L0l ELLIEST-VTTOVIKTIKY YVOOTIKN AEITOLPYIO TNG LOVGIKNG.

H ypnon tov xoppotiov @¢ pépog tov dmyntikov KOGUov emitedel mapdiinio pio emmpochetn
EUUECN-UTOLVIKTIKY] YVOOTIKT AglTovpyio, KoODG pavePOVEL EUUECH TIC ACONTIKES TPOTIUNOELS TV

TPOTAYOVIGTOV AEITOVPYADVTOS ETIKOVPIKE GTO GKLOYPAPT LA TOV XOPAKTHPO TOVG,.

Télog, pe v mapapovy tov oto myntikd background péypt 1o téhog TG oknvng, to «Acuo
Aoudtovy Aettovpyel TEAMKA MG «HoVGIKO YoAD» Yo To VOICe-0Ver g Avvog, OUaAOTOLOVTS GV
™ UETAPOOT TOL TPOAYUOTOTOLEITOL €V HEG® TG OKNVAG amd T dmyntikn opudio. oty Voice-over

aQrynon.

2.12. “Borders”, 2" eppdavion
Xpovikn ToroBétnon oty tovia: 01:18:40 — 01:21:13
2.12.1. Ileprypa@i] TOV OTOGTACUOTOS O.TO TV TOLViO,

O AAEEavOpOg pevyet amd TV mapaiio Tpog avalTnorn Tov PKpov Tov Gilov mov £xel e£0QAVICTEL,
eved TouTOYpova Eekvd €vag 1ookpang £yxOpdmv ce younAn évtaon. Bpiokel telkd tov pukpd
Ayliéa oe éva gykatoiedepévo ktipo va khaist. Tote damotdvel mog 10 modl mov eiye
avaovpBel vekpd amd ™ BdAacso GTIV TPONYOVHEVT] GKNVI] NTAV O GIAOG TOL [KPOV, 0 ZeAil, pe

tov omoio giye £pbet pali otnv EAAGSa.

1%% Audissino, Film/Music Analysis: A Film Studies Approach, 125-126.
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H oxnvi ahdalet, o AAEEAVOPOG €xel TApeL TO Toudl amd To YEPL Kot KatevhBivovrol PlooTikol Tpog
10 vekpotopeio. Mraivovtag péca, agold 0&YovIoL TapaTnpNon omd ToV VIOAANAO Yo T Blacvvn
ToVg, 0 AAEEVOpOg Tpoomadel vo pecoAaf|oEL Yo Vo EMITPEYOVY GTO Tondi vor d€L TO VEKPO QiAo
tov. O puikpoc Ayiliéag Ppiokel gvkaipio va TpEEel KpLEE TPOG TO HEGH OWUATIOL, OTOV TEAKA
OVOKOAVTTEL TO YMPO TOV PLAAGGETOL TO OO TOv XeAip. Otav avoiyel v ndpta Tov dwpatiov o
NYOG TOV VEPOL TOL GTALEL AMO KATOL GTO OWUATIO KAADTTEL GYEOOV TOV 1GOKPATH TV £YXOPI®V O
omoiog pHetd amd peplkd OEVLTEPOAEMTA CTOUOTO EVIEADS, TPV OKOUN TO Toudl TANGLACEL Kol

avTIKPioEL TO TPOCWOTO TOL PIAOL TOV.

2.12.2. H povoikn

[Ipokettar ywo Tov 1010 1600KpaTn €yYOPOd®V OV £lxe OKOLOTEL 6T oKV TV cvvopwv (BAéne
vrokepdAao 2.5.). Onwg akpifdg Kot GTnV TPONYOOUEVT] ELPAVIOT] TOV GLYKEKPIUEVOD 1GOKPATY,
EVIUOON TPOKOAEL GTN GKMVY] OLTH TOCO 1 AMAGTNTO TOV HOVGIKOL VAIKOU OGO Kot 1) HEYOAN,

CLYKPITIKA pe Ta vdAouma Koupdrio tov soundtrack, didpkeid tov mov TAncialet ta tpio Aemtd.

2.12.3. TomoBéTnon TNG HOVLOIKNG OTNV GQNYNCT, AELTOVPYIES KoL OAANAEmiOpacn pe TO

véAouto, ool Eld TNG TOLVIOG

To ovykekplévo HOLGIKO OMOGTOCHO OVAKEL OTN UN-OMYNTIKN HOVLGIKN NG Toviag, Kaddg

AmoVGLALEL KATO10 YN TIKY YT TOV VaL SIKOLOAOYEL TNV TPOEAEVGT] TOL OO TOV JNYNTIKO KOGLO.

Ye 0,TL apopd OTIC AEITOLPYIEG TNC MOVLGIKNG, 1 MOPOVLGIO TOL 1COKPATN OTN  GLYKEKPIUEVN

aAAnAovyio oknvov enttelel TG0 Micro-emotive 6co ko macro-emotive Aettovpyiec.

Apykd, 1 oTATIKOTNTA Kot 1) 0CAPELN TOV YOpaKTNPILEL TOV 1GOKPATN O LOVGIKO VAIKO, Owg elye
OYOMOGTEL KO KATA TNV TPONYOVUEVT] ELPAVICT] TOV OTY GKNVI TOV GUVOP®V, OVTIKATOTTPILEL MG
éva Babud v aTpudcEopa TG OKNVNG, HE TNV aictnon tov cuvalsnuatikod kevov mov Punvel o
pKpog AxtAdénc, AdY® NG AMAELNG TOL LOVOSIKOD TOV GiAov amd v motpida tov. [Tapdiinia, n
OTOTIKOTNTA KO 0 MTOG YOPUKTNPAS TOV LOVGIKOD VAKOV EKOPALOVY TNV OUOTNTA THG GKNVNG TOV
Swdpapotiletonr oto vekpotopeio. Ot GuYKeKPIEVES AEITOVPYIEG TTOV APOPOVV GTNV ATOTOTWGCT TNG
ATHLOGOALPOG TNG OKNVNIGS, XWPIG Kamowa pakpompddeoun enidpacn 6Tovg cLVOLGHNLATIKOVG KMOOTKES
™G Touviog, EUTITTOVY 6TIC MICro-emotive Agttovpyieg g Hovoikne. Me ) xpnor Tov 6Tot Eiov ToV
wokpdtn PéPara —mov M avaeEPONKe avtioToro OTN OKNVY TOV GLVOP®V OEV TAPEXEL
OLYKEKPIUEVES PLOUOUEAMOTKEG TTANPOPOPIESG 1} GAAD LOVGTKE YOPOKTNPICTIKA IKOVA Y10, TV (OKNOM
GLYKEKPIUEVIC CLVOLCONUOTIKNG EMLOPACTG— 1) LOVGIKT OTOPEVYEL Y10 GAAN Lo popd va. avalapet

10 pOAO NG cvvalcONuATIKAg KaBodnynong Tov Beatdv N vo EMYEPNOEL TV avVTIOTAOUIOT TG
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OTOTIKOTNTOG KOl TNG GLOTNAG TOV KuPLopyodv oty ewkova. Avtibeta, svoppoviLOpevn TAnpms e
OLTE TO YOPOKTNPICTIKA TNG E€KOVOS Kol APl TO YEYOVOS OTL amoTeEAEl UN-ONyNTIKY] LOVOIKY,

LETOTPEMETAL OE ECMTEPIKO-EYYEVEG GTOYELO TNG CLYKEKPIUEVNG CKNVIG.

Ocov apopd 6TIg Macro-emotive Aettovpyieg TG HOVOIKNG, Ol LGOKPATES PAIVETOL VO ATOTEAODV £Vl
e€opetikd onuoavtikd otoryelo g povoikng emévovone. Exer non dwamotwbel m ypnon evog
100KPATN EYYOPO®V, o€ dAoTnuo oKTdfoc, otn dgvtepn mapailoyn tov “eternity theme”, kabdg ko
N ¥PNOM TOL TAPOVTOG IGOKPATN £YXOPO®V, TOL oyYNUATI(EL por pe EAGcTOVA GLYYOoPdia, GTN GKNVI
TOV GLVOPWV, GTNV &V AOY® OKNVI] GTO VEKPOTOUEID, OAAL Kol apyOdTEPO OTN OKNVR Omov Oa
palevtetl n mapéa Tov KpoL ZEAL Y10 VOL TOV LOPOAOYNGEL, G LEPOS TOL LOVGIKOV Bépatog “To a
Dead Friend” (BAéne vmokepdiato 2.13.). H dtopkfg ETavep@Evion ToV HOVGIKOD OLTOD GTOLXEIOV
OLCKOPTIGUEVOL GE OLUPOPETIKES QP YNUATIKEG KATAUOTACELS Kol G UEPOS OLAPOPETIKAOV KAOE
@opa povoikdv Bepdtov tov soundtrack dnpovpyei éva €idog HovokoD oAAG Kol GLVALGOHTLOTIKOD
potifov mov dwatnpel pia evioio ATUOGEOPE CTUTIKOTNTOG KOl GUVOLCONLATIKNG 0CAPELNG Yol TIG
oKNVEG TIG 0moleg GLVOOELEL KOl KOT' EMEKTACT, UECH TNG EMAVAANYNG TOV, Y. TO GUVOAO NG

Toviag.

Agv glvar GAA®oTE TVYOIO TO YEYOVOG OTL 1 XPNON TOV 1GOKPATN €VTOMILETAL OTIG MO TEPITAOKEG
oLVAICONUOTIKA OKNVESG TNG Toviag, ol omoieg pdMoto oyetilovtot pe Tov éva 1 Tov GAAO TPOTO e
10 {NTMUHO TOV GLVOPWV, EITE OVTO BiyeTan e TNV KUPLOAEKTIKT, €ITE E TN LETAPOPIKT TOV GNUOGIA.
O wokpatng sivor mapdv oTIG OTIYHEG NG TPOocOTKNG €oplag Tov AAEEQVOPOL KATA TOV
ATOYWPIGUO TOV amd TO OyUmMUEVE TOV TPOCMOTO, ALY KOl GTIG OTIYUEG OOV YiveTal avapopd GTO
ua g TV cuvop®V Kot TG Eevitidg pnéca amd v 1oTopic ToOL KPOL AYIAAEN Kot TOL ZEAiLL.
Kowvd onpeio Tov cuyKeKPEVOV GKNVOV, TEPOV TOV VONUATIKOD TOVG KEVIPOL, AMOTEAOVV EMIONG
N oTaTIKY KOV Kol 0 TePlEKTKOg AOYos. H povowm avtictoryo, pe tm xpnon Tov 160kpdtn
viobetel 10 MO 0VOETEPO cuvAGHNUATIKA oToyEeio mov B pmopohoe Vo XPNCLOTOMGEL,
AELTOVPYDOVTAG £TGL GE TANPN OPLOVID LE TO VTOAOITO OTTIKOOKOVGTIKE GTotyeia, ympis va emeényet
N Vo TEPLYPAPEL TIG GLVOICONUATIKEG KATUGTACELS, OAAG EVOOPPHVOVTOG TNV EVEPYT TOPAKOAOVON OGN

Ko T pn kafodnyovuevn cuvousOnpatikn coppetoyr| tov Heat.

Téhog, oe 6,11 apopd oTNV AAANAETIOPOAON HOVGIKNG KOl EKOVAG GTN GLUYKEKPLUEVT] aAAniovyio
oKNVAV, 0ETPOCEKTO €lval TO YEYOVOG OTL M HOLCIKN Tponyeitor Tov Poctkol dpapaTikod
yeYovOTog, avti va. to ocuvodevel. [To ouykekpipuéva, o 16okpatng ekvd amd T GTIyUn 7oV O
TPOTAYOVIGTNS TANGLALEL 6TO KTiplo 6mov Ppioketor 0 pikpdg AxtAdéag kot cuveyileton kab’ OAN

JupKeLa TNG EMIOKEYNG TOVG GTO VEKPOTOUELD, Y10 VO GTAUOTHOEL OKPPADS TPV TNV OTOKAAVYT TOL
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TPOCHTOV TOL VEKPOU XeAipl. Avti 1 TopEia TAPOVGINoNG TV YEYOVOTMOV LLE TN LOVGIKN VAL OTAVEL
070 TEAOG TNG AKPIPAOG TPV A TO TAGVO TOV GLVIGTA T SPUUATIKT) KOPUPMGT TNG CLYKEKPLUEVNG
aKoAovBiog oknvav amd amoyr EIKOVAS, TV ATOKAALYT ONANST TOV TPOSMITOL TOV VEKPOL TOLdO10V,
amoteAdel Ogtypa Tov 1WwaitePOL TPOTOL YPNONG TNG LOVGIKNG omd Tov Ayyehdmovro. TIpokettan yia
YOPOKTNPLOTIKO TTapddetypa TG “anti-suspense” d1odtkaciog mov 0mmg Tpoavapipnke endidKeEL O
oknvoBéng, oto mhaicla TG omoiog eVTOMILETOL Lo YEVIKOTEPT ATOPLY XPNONG TNG LOVGIKNG LE
TPOTO OV  ONOVPYEL  OPUUATIKEG KOPLPMDGCEIS. XTI GCGLYKEKPUEVN TEPIMTOON, Ovii va
YPNOLUOTOUCEL T HOVGIKT Y10 VO VTOYPOUUIGEL 1] VO EVIEIVEL TO OTTIKO OPAUATIKO YEYOVHS, T
OTOUATA OKPIPOG TPV TNV EUEAVICT) TOV, APNVOVTAG TNV €1KOVO amoAvTog ektedeiuévn. H emioyn
auT, ©¢ amotélecpa, dtnpel To peaAlopd TG €KOVOG TOL VEKPOD Todod KAVOvTdg T va
QOIVETAL OKOUN O OUN KOl GKANPN, QTOYVUVOUEVT] OO OTO100NTOTE LOLGIKO GYOAl0. H povoikn
eueovifetor ylio akOun o @opd TANPWOGC EVAPUOVIGUEVN HE TIC OKNVOOETIKEG EMAOYEC TOV

ONUIOVPYOL TNG TOVING.

2.13. “To a Dead Friend”
Xpovikn ToroBétnomn oty tauvia: 01:22:51 — 01:26:42
2.13.1. Igprypa@n] TOL OTOGTAGCLATOS OO TNV TALVIO

Metd 1 oknvn 6To0 vekpoTtopeio, amd 6mov 0 PKpOc AytAAEng Exel TAPEL KPLEA TaL pOVY0. TOL AN,
ot @iAot Tov vekpolh Todov €omolovvTon UeTaEd TOvg pe o@upiypoto Kot palevoviol GTo
EYKOTOAEUUEVO KTIPLO YO VO TOV OTOYOIPETIGOLY HE Hio PIKPT avTooyédto Tehetr). H povowm
Eekva amd TV apyY| TNG OKNVNG, AUECMG LETA TO COUPTYLOTO TOV TOLOLMV. XVVOIELN TG LLOVGIKTG,
To TS AovLovV Ta povyYe TOL LeMP e owomvevpa Kot Toug Palovv eotid amevfuvovtis Tov
ToapAAANAa amoyapeTioTnple. A0yl O pikpog Axiddéag otéketon akpifdg miow omd T QoTid
Khailyovtag. H kduepa mAnciélel otadiokd mpog antdv Kot T0 KOVIIVO TAGVO GT0 TPOGMTO TOV

TOPAPEVEL LEYPL TO TEALOG TNG GKTVIG.
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2.13.2. H povown

To a Dead Friend [01:22:51 - 01:26:42]
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Ewova 24: Apyn Oépatog ""To a Dead Friend"

To amoéomacpo amotedeiton amd Evav ookpatn €yxopdwv mov oynuotilel g pe eAdocova
ovyyopdia (TPOKELTOL Y10, TOV 1010 IGOKPATN TOV XPNCIUOTOMONKE GTN GKNVI T®V GLVOP®V OAAL Kol
oTn oKMVN ToL vekpotopeiov, PAEre povokd Bpa “Borders”, vrokepdioa 2.5. kot 2.12.) kot pio
HEA®OLa, €EKTEAECUEVT] A0 KAOPLVETO, TOL OVOTTOGGETOL TAVEO OO TOV 1GOKPATN oLTO Kot
ypnoomotlel v ehdocova mevratovikn kipako pe Pdorn 1o Pe. H pelmoio mapovcialel Evrovo
OLTOCYENIAOTIKO XOPOKTNPA, AOY® TOL TPOTOL Tou&ipatog mov otnpiletonr og davOIGHOVS NG
Boowng pelmdiog pe 6todidio aAld kot Tpoceyyicelg votdv pe glissandi mov Eepedyovv amnd

oLYKEPACHLEV KATLOKOL.

Ta otoyeia SwavOiopov g peAwdiog o€ cLVOVAGUO HE TN YPNON TNG MEVIOTOVIKNG KAILLOKOG
TPocdidovy mapadootakd dkovcpo otn pehwdio. I[apdiinio, pe T ¥pNoM TOL 1GOKPATY
AmOPEVYETAL Y. GAAN o @opd M Vmoapén EekdBapng appovikng cuvodeiog emiTpémovtog Tnv
OVTOCYENAOTIKY aVATTUEN TG HEA®TOG Kot Tapoaméumovtag o Eva Tadip Aatkng povoikne. Madll
HE TO HOVCIKO OmOCTOCUO Omd Tn OKNVRA TOL Ydapov, mov oev amotedovoe PEPata mpwTdTLIN

pnovotkn g EAévng Kapaivopov, to “To a Dead Friend” omotelel 10 povadikd KOppATL 0md TIg
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TPOTOTLTO, YPOUUEVEG GUVOESELS YO0 TNV TOvie TOL EEPEVYEL Amd TO EVPOTAIKO TOVIKO GKOVLGLLAL,
Bupifovtag nrepdtico popoidt. Zouemva pe v EAévn Kapdivopov paiota, mépa and v idwo
ovvBeon, onUavTiKd pOAO GTNV EMITELEN TOL TOPOUSOCIOKOD YOPOKTIPO YO TO GLYKEKPLUEVO
Hovokd BEpa S10dpapdTIoE 0 TPOTOG EKTEAESTIC TOV OO TOV NIEP®TN KAaptvetioto MdavOo XaAkid

(BAéme TTopaptnpa, Tovévievén pe v EAévn Kopaivopov).

e 0,11 apopa otn potiPikn| enelepyacio, N peAwdia Boaciletor oy avdmtuén tov apykod potifov
avopopas HE  OPOPOLS  PLOUIKOVG KOl  UEAMOIKOVS  UETOCYNUATIOUOVS KOl  EMEKTAGELG.
Xopaktnplotikd ivat To yeyovog 0Tt 1 emelepyacio kot 0 StovOIGHOg Tov apykov potifov yivovrol
OAO KO O EKTETAUEVO GTNV TOPEID TOL HOVGIKOV OMOCTAGULOTOC. YTapyel oniadn o foduoio
KMpakmon oto Pabud emeCepyaciog kot doavOiopod Tov, N omoio WOTOGO EMUVEKKIVEITOL UE TNV
EMAVEUQPAVIOT) TOV HOTIPOL GTNV apPyIKT LEAMIIKT TOV dtdTaln —Kal HAAMGTO GUYVA LLE OTAOVGTEPT)
PLOKY o amd TNV OPYIKN— OV TOKTO YPOVIKA SloTHUATO HECH GTO HOoLoIKd Bépa. Avtiy
SPKNG EMAVAPOPE TOV HOTIROV OTNV ATAOVGTEPT] TOV HOPPY] TOPOVGIALEL OIOUTEPO EVILAPEPOV,

KkaBopilovTag OVGLUGTIKA TN LOPPOAOYIKT] SOUT| TOV KOUUOTIOV.

e
=3

HRURY
)

Clarinet in Bb

o

Strings

Ewova 27: “To a Dead Friend”, pétpo 3, potiffo ava@opdg 6to Khapivito

Ye TPpMTO EMIMEdO TO KOUUATL Y0pileTor og 600 1GOUEPT TUNUATA, LE TO TPMTO UEPOG VO OMOTEAEL
TNV OPYOVIKT] E10OYMYN KOl TO OEVTEPO UEPOG TNV ETAVAANYT] TOV VAIKOV LE TEPUTEP® EMEEEPYATTAL
TV LOTIoV aALd Kot TpocsHNKn Tov AOYoV, TG amayyeriog dnAad tewv Tadidv (evotnta A p. 1-27
kot evotnta B p. 28-50). Ot 600 egupitepeg avtég evotnteg yopilovtar pe ) 6€pd T0Vg 68 dVO
pkpdtepeg voevotTeg: N evotnta A otig vmoevotnteg Al (p. 1-14) ko A2 (n. 15-27) xon M
evotnto. B otic voevotnteg Bl (p. 28-39) kot B2 (u. 40-50). Avtd mov kabopiler v apyn kabe
VIOEVOTNTAG €lval M emavekkivnon g eneéepyaciog Tov HOTIPkod LAIKOV, apol oe kdbe véo
Eexivnua wpaypatomoleitar £€kBeon Tov wotifov avapopas oTNV apy Ky HEA®OIKN TOL JdToln He
amhovg pubukovs petacynuotiopovs (. 3, p. 15-16, p. 28-29 wor p. 40-42) yuo vo
TPOYUATOTONBOVV 5T GLUVEXELX Ol SIAPOPES LUETAUOPPADGELS TOV Ol OTOieC LAMGTA TOPOLGLALoVV

otV mopeia ¢ kdBe vTOEVOTNTOC, OAAL KOL GTO GUVOAO TOV KOUUOTIOV, OAOEVO OLEAVOUEVN
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noAvmlokotnta. H emavapopd tov potifov oty mpotapyikn tov popen oavoyortilel avtny

SpK®g e£EMOCOUEVT TOADTAOKOTITA KOl ETAVEKKIVEL TN dladtkacio eneEepyaciog.

2.13.3. TomoBéTnon NG HOLOIKNG GTNV GQNYNGT, AELTOVPYIES KoL OAANAETiOpOGY pE TO

VOAOLTO. GTOLYELN TNG TOUVING

H tomofétnon m¢ Hovoikng 6to dinynTikd KOGUO TOPOVGIALEL Yo AKOUN Lo POPE EVOLOUPEPOVGES
Wwontepdtreg. To andomacpa SlokpiveTorl amd TNV OPUOVIKY GUVOTTAPEN LOVGIKNG Kol EUUETPOV
Adyov. O 1pdmog mov ta. dVO awtd otoryeion cvuvovalovior dlevpvivel Ta OplLoL AVTIANYNG TOL
dmyntikov kocpov. [To cvykekpiéva, 1 povoikn etvor avapgifoio un-dmynTikn 010tL, apevog dev
VILAPYEL KATOL0L OPOLTY 1] EVVOOVLEVT] MYNTIKY TNYT TOV VO SIKOOAOYEL TNV TPOEAEVGT TNG, APETEPOL
N OENYNUOTIKY KOTAGTOOT OV OVATOPIOTATOL O OIKAIOAOYEL PEOMOTIKA TNV VTOPEN HOLGIKNG
ouvvodeiag. Ta Aoyla avtifétwg, amoteAobv PEPOg Tov dMyNTIKoD KOGHOV, Ao VLIAPYEL N OTTIKN
EWOvVa TOV ToWdV Tov To. amayyédovv. H evivmmon mpoxodeitoanr akpipdg amd tov TpOmO TOv
oLVOLALETOL 1 UN-OYNTIKT LOLGIKN e TOV dmynTikd Adyo. Ot atdKeg TV TSV, TAPOLO TOL €K
TPAOTG OYeMG OV TOPOLGLALOVY TN HOPPN TOUWUATOC, £ivol YPOUUEVEG GE EVaV KEGMOTEPIKO»
dexomevtacOALABo oTiyo o omoiog mPoodidel puOKdTTA GTN PON TOL M)you.mg [Mopariinia,
TomofeTovVTOL KATA KOPLo AGYO OTO TEAELOUATO TOV PPACEMY TOL KAAPIVETOV, OOV VILAPYEL TAVCT)
N Kpatnuévn vOTa, VA OTIC TEPUTTMOELS TOV GLUVLTAPYOVV HE TN UEAMIIO TOL KAUPIVETOV TNV

axolovBovv, cuyypoviCovtag To puOUd TG amayyeiiag pe TV dpBpwOoN TOV LEAMITKOV HOTIP®V.

O eowtepikdc avtdg pvBuds ¢ amayyeiiog mov @aivetor vo mopakoAovBel T pelwdio Tov
KAopwétov, tomobetdvtag poAota Tt Adyle o€ onueid OMOL 1 HOVGIKY TOVG EMTPEMEL VO
OKOVOTOVV, ONUIOVPYEL TNV EVTOT®GT OTL TO TG £YOLV KATO KATO0 TPOTO TN dLVATOTNTO VO
aKoOGOLV TN UN-OMYNTIKY HOVCIKN Kol EMAEYOLV TNV KOTOAANAN OTLYUN VO, LIANGOLV MOCTE TO
MOy Toug va yivouv avtiinmrd. Emiong, n éupetpn amayyeiio dnpovpyel v wevdaicOnon o1t ot
NPWEG £YOLV AVTIANYN TNG LOVGIKOTNTOG OV TPOGOIdETAL 6T GKNVY amd To B€Ua Tov KAUPIVETOL.
H duvatdmto TV Toudidv vo akoOGOoUY TN 1N ONYNTIKN LOVGIKT EPYETAL OE €K OAUETPOV avTifeon
He Tov 1010 ToV 0pIopd NG MG LOLGIKN OV O€ YIVETOL AVTIANTTH 6TO dYNTIKO KOouo. Eropuévag, o
TpOTOG GVVOTAPENG TOV MYNTIKOV GTOYEI®V TG GKNVIG (LOVGIKNAG Kol AOYOV) dloTapiocel TV
avtiAnyn OYETIKA pe TO Tow amd To oTolXEld AVTA OvKOLV TEAMKE oTov KOGHO TG duynong. H
aiocBnon tov O6TL 01 NPWEG EYOVV TNV ENMYVOON N OKOUT Kol TOV EAEYYO TNG UN-OUYNTIKNG LOVGIKNG

evioyveTal emiong amd T0 YeEYovog OTL TO 1010 TO HOLGIKO KOUUATL EEKVA OUECMG UETA TO

1% Mapkoapne, To Huepoldyio «uac Aiwovidtnracy, 101.
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oQuplypoTa TG TapPEag, TOL QOIVETOL VO AEITOLPYOHV MG GIVIGAO TOCO Y10 TN GLGTEIP®ON TNG

napéag 660 Kot Yo 1o Eekivnpa TG LOVGIKNG.

Ye 0,11 apopd ot Asttovpyieg MOV emTEAEl 1 LOVOIKY, TO TOPASOGLOKA HOVGIKA GTOLED TOL
CLYKEKPIUEVOL OVTOCYEONAGTIKOL OEUATOS, TOGO HE TNV EMAOYY TOL KAUPIVETOL (G GOAIGTIKOV
opyévov OGO Kol LE TNV EMAOYN TNG MEVIOTOVIKNG KAILaKoG eAdocova yopaktipa mov Bopilet
NTEPDOTIKO HOPOAOL, GLVOEOVTOL GUECH UE TN ONUIOLPYIDL EVOG TEAETOVPYIKOV VPOLS Yol TNV
amoTOTOoN UG oknvng Bpnvov. Me m ypnon 0Ang g £Ktaons Tov opydvov, v avtifeorn mov
npokvntel petald g chalumeau kot g WIANG TEPLOYNS 6TO NYOXPOUL, KOODS Kot To SloueTHHOTO
éBooung oe apketd onueia g pelmoiag, To Opyavo TPOotdlEl TO AKOVOUN TOV OvVOpOTIVOL
Avypov, evioyvovtog Tn Opnvntikn owdbeon tov omoomdcuato. H povoikr| pe to mopamave
YOPOKTNPLOTIKA EMLTEAEL 1o, MICro-emotive Agttovpyia, SNUIOVPYDOVTOS THY KOTAAANAT ATUOCOULPO

TO OPTYNUOTIKO TEPLEYOUEVO TNG CLYKEKPIUEVNG GKNVNIG.

[TapdAinio, pe TO HOVGIKO GTOLXEIO TOL EMAVEUPOVILOUEVOL 1G0KPATN €yyxOpdmv, To Béna “To a
Dead Friend” ocvoufdiier otn Sotnpnon oG VNG aTUOOQOIPOG OTI UOLGIKY TNG Toviog,
EMTELDVTOG LLE TOV TPOTO AVTO pioe Macro-emotive Asttovpyio. H gugdvion tov 1ookpdtn og uépovg
tov soundtrack, mpoypoatomomdnke pExpL oTIYUNG €iTe ®G AVTOVOUO HOLGIKO OEpo —Om®g oTIg
oKNVEC TOV GLVOPOV Kal Tov vekpotopeiov (“Borders”)— eite wg pépog g 2" mapalioyfic tov
“eternity theme” o1ig 6KkNnVEG TOL OOy WPLoHoV. Eviiagépov mapovoidlet To yeyovog 0Tt 0 160KpATNG
amoTeAEl TO HOVASIKO HOVGIKO GToyElo OV evaAldooeTol petald TV mapailaydv tov “eternity
theme” ka1 Twv devtepevovimv povoik®v Oepdtov tov soundtrack Aeitovpydviag £tol ®g
EVOTOMTIKO GTOLYELD, MG £VOG GUVOETIKOG Kpikog HeTAED TV HOVGIKAV BepdTmV TOov apopovV TNV
KevIpikn aerynon (“eternity theme” pe diec T1g moporlayég TOV) Kol TOV HOVGIKOV OepdTmV o
oyxetilovian pe TG mopdAinAieg-dgvtepediovoeg mAokEG G touviag. H ypron tov 1cokpdtn oe
JPOPETIKEG KADE QOPA aPNYNUATIKEG KOTAGTAGEL, Ol OMOiEG HOAMOTA aPOpovV GAAOTE OTNV
KEVIPIKN KoL GAAOTE OTN OELTEPEVOVCO. APNYNON, ONUOLPYEL €va €100¢ emavaAapPovopevov

cuvalcsONUOTIKOD HOTIROV OV TPOGHIOEL GLVOYN GTNV ATUOCPULPO. TNG TUVINGC.

H ypnon g 100G axpiPag cvyyopdiag mov ypnoomomdnke vopitepa ot 600 EUEAVIGELS TOVL
Bépatog “Borders” (PAéme Ymokepdhowa 2.5. ko 2.12.) dnupovpyel mopdAinio o Eupeon-
VIOUVIKTIKY] YVOGOTIKT AELITOVPYIO TOV TOPATEUTEL GTN OEVTEPEHOLGA 1GTOPIO TOL APOPA GTOV UIKPO
YeAp. H oxknvn tov cuvépwv mov e€iotopel Tov TpOTo pe tov omoio ta toudid ptacav otnv EAAGoa
VO TNV KaBodNyNoT TOV, 1| GKNVI GTO VEKPOTOUEID, OALA KOt 1) oKV TOL Op1ivov apopovV OAES

oto 1010 mpdéowmo Kot TNV otopio. Tov. Emopéveg, m yprion tov 10100 povoikoL otoygiov
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VTOOEIKVOEL OKNVEG LE VONUOTIKY oLVAQEW. MAAoTO HE TNV ¥PNON TOV 1GOKPATN OPYIKA ©C
nepovopévoy ototyeiov (“Borders”) kot £merta @G GLVOSEVTIKOD GYALATOS Yot THV ovAmTLEN TG
uelmdioag tov KAapwétov (“To a Dead Friend”), n kMpdkmon mov dhuiovpyeitar ot devtepedovoa
TAOKY] @TAVOVTOG GTO OTOKOPOLP®UA TNG HE TN BpnvnTikn Ttehetovpyia yio Tov LeAiL AmTOTLUTMOVETOL
Kot otV €£EMKTIKY TOPEin TG LOVGIKNG LLE TN YPNON TOV 1GOKPATT Yo TO KTiGIo tov Bépatog “To
a Dead Friend”. TIpénet va onpeiodel ®6t660 6TL AMOY® TG TapeUPOANG HEYAANG dtdpKelog HeTaED
TOV OKNVOV OTO GOUVOPO KOl OTO VEKPOTOUEIO 1) VONTIKY OLTI CLVOECT] OEV TPOYUOTOTOLEITOL
avtopato. Xe ovtifeon pe v mMacro-emotive Agttovpyio TV 1GOKPATN TOV AVOPEPONKE TAPUTAV®,
N omoia yiveTar avTiAnmT TEPLOCOTEPO doNGOHNTIKA Kol Gyl GLVEIONTA, 1| GUUUETOYY] TOV 1COKPATN
OTNV TPOYUATOTOINCT OTOLCONTOTE VONTIKNG GUVOEONS UETAED TMV OKNVAV TTOV apopodV GTOV
YeMp e€aptdran omd to Pabud evepyoic mapakorovnong tov Beatn Kot dev anotelel mpobmdOeom
Yoo TV KoTovonom g Kevipikng agnynons. ‘Etol, m ocvykekpyévn Aettovpyiot Tov HOVGIKOD

OMOGTACLOTOG EUTITTEL OTIG EUUECEG-VITOVIKTIKES YVOOTIKES AEITOVPYIES TG LOVGIKNG.

To povowkd Bépo “To a Dead Friend” mapovcidlet, téhog, ypOVO-avTIANTTIKEG A€lTOVPYIEC,
evieivovtag v aicnomn tov mToARoy Kot TG TEPLOSKOTNTAG GTA 101 EUUETPO ADYL0 TOV TOLSLDV.
Onog avtictoyo eiye ovuPei pe to “Compagni Sostiamo” (BAéne YmokepdAiaio 2.7.), 1 LOVGIKN
«(OPOYPOUPED» TO OMTIKO KO AEKTIKO KOUUATL TNG OKNVIAG TPocodidovtog pulud kot meplodikotnTa,
1060 OTIG KIVIOELS TV TOdMV, 0G0 Kol 6TO dekameVTIacVAAAPO otiyo, cuuPdAlovioc paiiota Le

oVTO TOV TPOTO GTOV TEAETOLPYIKO YOPUKTIPO TOV SLOKATEYEL OAOKANPT TNV akoAovHia.

2.14. “Eternity Theme” 2" napariray, 3" epedavion
Xpovikn ToroBétnon oy touvia: 01:27:55 — 01:28:44
2.14.1. Tgprypa@n] TOL UTOGTAGUATOS OO TNV TALVIO,

O AAéEavopog emokémtetar tov oiko evynpiog otov omoio Swpéver M pntépa tov. Davepd
TpoPANUaTIcUEVOS, d1aoyilel TOVE SLOOPOUOVE KOLTOVTOS O0PK®DS YOUNAL, 0yvomdVToS LIAoTo Evay
amd TOVG YTPOVG OV TOV YouPeTd. DThvovtag EE® amd TNV TOPTA TOV dMUATIOL TG UNTEPOS TOV
KOVTOGTEKETOL ooV v umv pmopel va Bpet ) dvvapun va pret. Otav telkd avoi&el v mdpto Kot

Bpebel 6T0 £00TEPIKO TOV dOUATIOL 1] LOVGIKN GTOUATA.

110



2.14.2. H povown

H povown mopovocidlel to 0 yopakTnploTikd HE TIG OVO TPONYOVUEVEG EUPUVIGELS TNG
OLYKEKPIUEVNG Taporhayng tov “eternity theme” katd tov amoympiopd tov AAEEaVOpov amd TV
k6pn tov ko v Ovpavio, pe povadiky oopopd £d®d T Sudpkeldr TOL OmOoTAGHOTOC. Ot
TPOTYOVUEVEG ELPAVICELS TNG TOPOUALAYT|G TTapovsialay Opavcpatomomuévo 10 HoTPkd VAIKO g
pHeA®Oiag Tov ppdcemv A kot A’ tov Bépartog, ywpic 10 KataAnkTikod potifo g 0ebtepnsc epacnc.
210 GUYKEKPIUEVO ATOGTACUO 1 TOPOAAOYT ERQavIfeTaL GYEdOV oT, Aol YiveTon OpavGHATIKY
ékbeomn Tov poTifwv povo g epaonc A, pe ) epaon A’ va mapoleinetot evieAms. Agv givarl Tuyaio
T0 YeYovOog OTL amotelel emiong Tn HOVOSIKY EUEAVION TNG TOPOAAAYNG Tov mponyeital avti va
énetal TOL amoywplopoh Tov AAEEavVOpov HE KAmO amd To ayomnuéve, Tov mpocomo. H
ovykekpuévn eme€epyoocio tov “eternity theme” pe tigc dV0 mPoNyoOUEVES OLOKANPOUEVEG
enpavicelg g £xel 10N edpowbei otn cuveidnon twv Beatdv, ETOUEVOS L0 GUVTOUELEVT] EKOOYN
g eivol apKeT Yo va emMTEAEGEL TIG Asttovpyieg TG Duoikd, 1 dtpoponoinotn otn ddpKeLD TG
TOPOALOYNG TOOVAOG VO GUVOEETOL KO LLE TNV EMTEVEN TNG KATAAANANG CLUUPATOTNTOG TNG LOVGIKNG

LE T O10PKELD TNG OKNVNIG,.

2.14.3. TomoB&TNoMn TNG MOVOIKNG OTNV GQNYNCT, AELTOVPYiES KOl OAAnAemidopacn pe To

véAouto, oToLEla TNG TOLViOG

Ouowa pe T mponyoOUEVEG ELPAVICELS TNG 1) TOPUALNYT) CUUUETEYEL OTN GLYKEKPUYEVT] OKNVY ©G
UN-0myNTIKN LOVGIKY.

H tpitn owt eppavion g devtepng moporiayng tov “eternity theme”, mépav g pkpdTEPNg
OLPKELEG TNG, OLPOPOTOLEITAL GE GYECN LE TNG TPONYOVUEVES Kol GE 0,TL APOpd 0TV TOToBETNON
™G 7PIV TOV OMOYWPIGUO ToL AAEEAVIPOL amd TN UNTEPQ TOL, GE AVTIOEST LE TOVS OMOYWPIGHOVG
and v kOpn tov Ko TNV Ovpavioe OTOV 1 HOVGIKH £TOVIAV TOL aPNYNUHOTIKOD Yeyovotog. H
dpopomoinon avtn exnpedlel g Eva Pabud kot T AEITOVPYIKOTNTO TOV HOVGIKOD OTOGTACLOTOG,
KoOADC GTNV TPOKEUEVN TEPITTMON N LOVGIKT], TPONYOVLEVT TOV QPNYNUOTIKOD YEYOVOTOG, YOVEL TN
JLEVKPVIOTIKN Agttovpyia TG, 0V emiteAel dNAOON KATOO AUEG-EVOEIKTIKY YVOOTIKY Agttovpyia
OV VO 0pOPE. GTNV QTOCAPNVION TNG AEKTIKNG OTOCIMORTNONG TOV GLVUCONUATOV TOL YoPaKTAPILE

TOV VO TPONYOVLEVOVG OTOYMPLGLOVG.

Ymv moapovoa gpedvion g PéPara, M TomOBETMON NG TOPOAAAYNG TPW oMb TOV EMKEILEVO
AmOYWPIGUO TOV AAEEAVOPOV AIO TN UNTEPO TOL TNG TPOGOIOEL Ll SLUPOPETIKY AUECN-EVOEIKTIKN

yvootikn Asttovpyio. H vmapén tov 600 mponyodueveov oknvov vrd ) cuvodeion g devTeEPNS
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aVTNG TopaAlayng tov “eternity theme” €yer edpardoel 0 GLYKEKPIUEVO HOLGIKO OEpo g T
LLOVGIKY GLVOOEIN TV oKNVOV omoywplopov. Eropévac, pe mv tomoféton g 6To cuyKEKPIUEVO
OTOGTOCUO TNG TOWVING TPV OO TO QPNYNHUATIKO YEYOVOS, 1 LOVGIKT AELITOVPYEL OC TPOOIKOVOLLia,
npoidealovtoc tov Beatn pe v mopovsio NG Yoo TV VIapEN €VOC TPITOL OTOYWPIGUOV TOV

TPOKELTOL VO, AAPEL YDPOL.

Ao TIg AELTOVPYIEG TOV TPONYOVUEVAOV EUPAVIGEDV TNG OEVTEPNC AVTNG TOPUAAAYNS TOV BEHOTOG
dwatnpeitar m macro-emotive Aetrtovpyio mov SadpapotioTnke Kotd T dgvTEPN EMPavion g H
povoikn vrevivpiletl T1g dVO TPONYOVUEVEG CKNVEG ATOYWPIGLOV OV £Yovv Ttponynbetl oy towvia
Kot oLUPOAAEL oTn OloTpPNoN MG EVIHag OTUOCEUPAG UETOED TV TPLOV oVTOV OUOI®V

OPMNYNUATIKOV KOTACTAGEWDV.

A&ilel téAog va oyolaoTel aKOUN EVa YOPAKTNPLOTIKO TOV TPOTOV OAANAETIOPAONG TG LOVGIKNG LE
™V €KOVO Tov Qoivetor vo Kuplapxel o Oleg TG UEYPL OTIYUNG ep@ovicelg tng devTepng
napardaync tov “eternity theme”. H mpofinuatiopévn Kot oKentiky ékgpoon tov AAEEavIpov
onuovpyel v aicBnon Ot 1 HOLGIKN TPOEPYETOL HEGO OO TO HLOAO TOL TPOTUYMVICTH, TOV
akolovBel kot Tov otoyewwvel oe PBabud mov ayvoel otwdnmote cvuPaivel yOpw TOL, OTNV
TPOKEEVT] TEPIMTOOT TO YIATPO TOVL TOV YOIPETA GTO SLAGPOO TOV Ynpokopeiov. AvticToyyn nrav
N €Kkepact tov AAEEAVOPOL TNV TPMOTN EUPAVIOT TNG TUPUALAYNG UETA TOV OTOYMOPIGUO omd TNV
KOpN T0V, OAAG Kou 1 otdon g Ovpoaviog kotd to Eekivnuo g 0evtepns enedvion g H
EVTOTOON OTL M LOVOIKN AmoppoPd Tov ALEEAVIPO Kot TOV KoToAapuPdvel dnuovpyel epuécmg v
VEOVOLDL OTL O TPAOTAYWOVIGTNG EYEL EMLYVMOOT TNG LOVGIKNG avtne. H ovykexpiuévn voévoln wstdco
d€ dKaoroyeitan amd 0TolodNTOTE GAAO ONTIKO HEGO TG CKNVIAG TTEPAV TNG ATOPPOPNLULEVIG GTAOTG
Tov AMEEOVOPOL, VA OOLGLALEL 0TTO100NTTOTE GALO GTotXElo OV Vo emPBeParcdvel TV Tpoérevon
TOV HOVGIKOV OTOCTAGLOTOS OO TN PAVTOGio TOL TPOTAY®VISTH. EoTm Kot cav vmodvola maviwg, M
yevdaichnon g entyvmong ¢ LOVGIKNG amd TOLG NPMES TOL ONLOVPYEITOL ATOTEAEL avTipaoT Le
™ AOYIKY] SIKOOAGYNOT TOL HOVGIKOV OMOGTACUATOS G UN-0myntiky povoikn. H aicOnon g
TPOEALEVOTG TNG LOVGIKNG 0td TO HVOAO TOV AAEEAVOPOL EVIEIVEL TNV EUUECT)-VTTOLVIKTIKY] YVOOTIKN
Aertovpyio TG TOPOALNYNG TTOL GYOAACTNKE GTIG TPONYOVUEVES ELPAVIGELS TG, OC LITEVOVLUIOT TOV

YPOVOL TOL HETPE OVTIGTPOPO Y10 TOV TPOTUYMVIGTH LE KAOE VEO amoywplopo.
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2.15. “Eternity Theme” 1" rapaiirayn, 2" epedavion
Xpovikn ToroBétnomn oty touvia: 01:39:32 — 01:41:02
2.15.1. Ileprypa@i] TOV ATOGTAGCHOTOS O.TO TNV TOLViO,

"Exel voytdoetl kot amopévouvyv dvo dpeg péxpt v emBipaocn tov pikpod Ayidiéa oto mhoio mov Ba
oV 0dNyNoel 6to e€mTepkd. Eva €xovv dN amoyoipetiotel, ot VO TPOTUYOVIOTEG OmOPAGilovv
TEMKA VO TEPAGOVV TG TIS Televtaieg otypés polil. EmpPipaloviar og éva actikd Aemeopeio mov
TUYOIVEL VO TEPVA €KEIVN TN OTIYUN OO UTPOGTA TOVG, YWPIS CLYKEKPLUEVO TTpoopiopd. Me v
avaydpnomn tov Aeweopeiov Eekvd kot 1 povoikn. To mAdvo eotidlel apyikd otov Ade0 TALOV
dpoLo, amd 6oL TEPVOLV TPELS TodNAATES pe Kitpva adtdfpoya. Emetta, n oknvi peta@épetal 6To
ECMTEPIKO TOL AEMPOPEIOD HE TOVG dVO TPWTAYDOVIGTES VAL Ol VoLV gvdtfeTOoL, amolapfdvovtag
dwdpoun. Avoiyovv 10 moapdBvpo yio vo KortdEouy £Em Kot 1) KAUEPO OTPEPETAL GE EVOL LEYAAO Kol
QOTIGUEVO TAOTO Tov Kiveitol TopdAANAa pe 1o Aew@opeio. Otov t0 TAGVO EMIGTPEPEL GTO
ECMTEPIKO TOV AE®POPEIOV, O EIGTPAKTOPAS AVAKOVAOVEL T OTACT «AGOUATOV» Kot apKeTOl omd

TOVG eMPATEG ONKMOVOVTOL Y10, VO 0toPiioactovy.

2.15.2. H povowkn

[poxettan yuo TV TpdT Toporiayn tov “eternity theme”, dniadn yio v opynoTpikn ToL KON
OV EUPAVICTNKE Y1O0L TPAOTN QOPE 610 Eekivnua TS Toviog Kol GUYKEKPIUEVO GTI) GKNVI] OOV O
AMEEOVOPOC GUVOUIAEL LLOVCTKE e TO YEITOVE TOL KOl TEPLYPAPEL Y10 TPATY POPA TNV KATAGTAOM

™G vyeiog Tov (BAéne vrokeedioto 2.3.1.).

H mopoAroyn extiBetor €dd pe v 0 axpiPadg dopr pHe TNV Omoio. TPOTOMAPOVGLIGTNKE,
axkolovBmvtag ) opHpwon ABABI'A. Ot mpootiBépeveg avTioTiEels Tapapévovy exiong oAO1dEg
HE TNV TPOTN EUEAVIOY) NG, VO KOL OGTNV EVOPYNOTPOGCT TAPOTNPOLVTIOL HOVO EAAYLIOTEG
SPOPOTOUCELS TTOV APOPOLY GTNV TPOGHNKN TOL HAVTOAIVOVL GE QPACES amd TS omoieg avtd
amovciole katd TNV mTPAOTN eUPAvion TG moapoiiayns. H mapovoio tov pavtoAivov otnv
wponyovuevn €kbeon g cvykekpévng enelepyaciog tov Bépatoc meproplloTav ce o ovtioTién
ue dékato €KTo, 0TV TEAELTAlN EpPavion g evotntog A (nétpo 29 kot €€ng). Edd, to poviolivo
evtomiletal emmpocheta otnv evéotmra B (n. 9-12), vrovumidpoviag n Oedtepn QVH TOL
aKopVTEOV KOOMG emiong Kot otnv emavoinym g idwg evotnrog (1. 21-24) cvvodevovtag
HEA®AiO TOV OUTOE UE KPATNUEVES VOTEG EKTEAECUEVES LIE TNV YOPOUKTINPLOTIKY TEXVIKT Tov tremolo.
Téhog, 10 pavtorivo mpootifeton kot otn epdon I' (. 25-28) 6mov pdAoto KOTEXEL VoL TPOTN

(QOpad, 6E GLVOLAGHO LE TO OUTTOE, TN POCIKY HEA®OiL TG EVOTNTAS.
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2.15.3. TomoBéTnon NG HOVOIKNG OTNV GQNYNCT, ALLTOVPYiES KO aAAniemidopacn pe To

véAouto, oToLElN TG TOViaG

H mpdn mapailayr tov “eternity theme”, ce avtibeon pe v mponyoduevny e ELEAvVIoN KOTO TNV
omoio 1 TomoBETnon T (1 N avtiAnyn avTAG) 6T0 SMYNTIKO KOGHO S10pOpOTOIONKE OPKETEG POPES
OTN SIIPKELD TOV OMOCTACUATOS, GTNV €V AOY® GKNVN GUUUETEYEL €67 OAOKANPOV G UN-OtyNnTikn

LLOLGIKN.

Yg 0,11 aQopd oTIC AElTOLPYiEG OV EMTEAEL M HOVGIKY, TOPOUOWL LE TNV TPATY EUEAVION TNG
TapaALoynG OOV 1 LOVGIKN £VEOVE TIG SLOO0YIKES GKNVEG GTO OLUUEPIGHA TOV AAEEAVOPOL KO GTNV
napoaiio ™G Oeccalovikng mpocdidoviag cuvoyn GAAE Kol TEPLOOIKATNTO 0TV OAANAOVYia, OTO
OTLYHOTLUTIO TOV AE®POPEIOL AVTIGTOL(O, TPOGOIOEL GLUVOYN OTIS ETEPOKANTEG TANPOPOPIES TOV
napéyovtor and To ONTIKO KOUUATt TG akoiovBiog. [Tio cuykekpyéva, to otiypdtuno mepthappavet
tpio. O0POPETIKA TAGVA: TOVG TOONAATEG HE Ta KiTpva addfpoyc, TOLS TPMOTAYOVIGTES GTO
E0MTEPIKO TOL AEWPOPEIOV KOl TO TAAVO TOL GTPEPETOL GTOV EEMTEPIKO YDPO Kl GLYKEKPIUEVO GTO
QOTIGUEVO mhoio. H povoikn, pe ) ovveyoduevn pon g kab’ OAn t odpkelo e aAiniovyiog,
TPoocodidel TV aicOnon Tng cvVEXEWS GTo SOPOPETIKA avTd TEPPIAlovTa HETOEDL TV OTOiWV

EVOALACOETOL 1 EIKOVA, ETITELEL ONAOON LI YPOVO-OVTIANTTIKT) AELTOVPYIAL.

[Swaitepn onuacio oe oyéon pe ™ Asttovpyio TG GLYKEKPIUEVNG TAPOAAAYNG £XEL 1 OUTAN, GYEOOV
TOVOUOLOTUTY] EUPAVICT] TNG GE dVO EVTIEAMG OAPOPETIKEG CKNVES TNG TOWVIOG, LOVASIKO GUVIETIKO
kpiko peta&h tov omolwv amotelel o 1010¢ o mpwtaywviotis. Ot dvo oknvég pdAioto eivor
amAOUEVES GXEOOV GTA dVO AKPOL TNG TOVING, LE TNV TPOTY ELPAVIOT) TNG TOPAALAYNG Vo cupPaiver
nepimov 610 £POOU0 AETTO VA TN OVTEPT Kol TEAELTOIO ELPAVIOT TN UIAUIOT) OPa apydTEPO, OTO
tehevtaio mepimov eikoodrento g toviag. H ocvykexpipévn 1omobEétmon g opynoTpIikng ovTng
enefepyooiog Tov Oépatog dev givar Tuyaia kot oyetiCeton pe avtd mov n Claudia Gorbman amokoel
thematic baggage («Bepotikd @optio»). Kdabe kevipiko-emovarapufovopevo povotkd Oéua puog
Touviag, epeovileTar, OTMC eival QUOIKO, GLVOSEVOVTAS OLUPOPETIKES KAOE POPA PN YNUOTIKES
KOTOOTACELS, e OmMOTELEGUO GE KAOE TOVL EUPAVIOT VO TAPOVTIALEL SLAPOPETIKOVS GLGYETICUOVS LUE
10 OMyNTIKO kOGpo. Q¢ amotéhecpo, kdbe emduevn €kbeon tov ekdotote HOLGIKOV OEpOTOG
EUTEPEXEL WG TANPOPOPIO TOVG VONTIKOVS GUGYETIGLOVG TOV AVTO KOVPAAG G PopTio amd OAES Tig
TPONYOVUEVEC EUPOVICELS TOL OTNV TOWio, ONANOT OAO TO GLOCMPELUEVO VONUATO TOV £)EL

OMOKTNGEL OO TNV OAANAETIOPOGT TOV UE TO SNYNTIKO Kécuo.m

7% Gorbman, Unheard Melodies, 17.
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To “eternity theme” pe tig moAMamAéG emavep@avicelg Tov KovPBaAd akpifog avtd to Oeuatiko
poptio Tov &yel cLAAEEEL Katd T drdpketla g Toviog. H ékBeon g mpdg Tapariayng tov og pia
TOVOLOLOTVUTT GYXEOOV €KO0YN HE TO Eekivnua TG Touviag Aettovpyel akpiPac o¢ éva otabepd onueio
avaQopds ylo T ONUIOVPYIO VONTIKAOV GUYKPIGE®MV GE GYECN HE TO APNYNUOTIKA YEYOVOTO 7OV
ovvodevav TV TPOT oV gueavion. H idw ene&epyacio tov “eternity theme” mov otnv mpdt T™Ng
EULPAVION CLOYETIOTNKE Pe TNV amoEEVEOT Tov AAEEQVOPOL amd TOVG YOP® TOL KOl OMOTEAOVGE «TN
LOVOOIKY] ETOPY| TOL HE TOV £E® KOOUO», TOV BpioKel TAEOV GTI GKNVI] 0T TOL AEWPOPEIOV GE Lo
o a1o1000én ecmTepikn Katdotaon. [lapd to yeyovdg 6t mhéov Ppioketor akdun mo Kovid 6to
Odavato omolapuPdvel Tig TEAEVLTOIEG TOL OTIYUEG, £YOVTOG OUOPPDOGCEL 0. OVGLUCTIKY GYEoN
apoBaiog @Aiag Kot mpootaciog pe 1o pikpd Aytiiéa. To apetdfAinto povoikd O0épo amotelet
aKpPdG TO OTOYKElD 7OV KAVEL EVIOVOTEPT KOl EUQOAVESTEPN TN OLPOPA GTOV YULYIGUO TOL
AMEEQVOPOL LETOED T®V OVO GKNVMV Kot Bonbd otnv amokdAvyn ToV LETOUOPPOTIKOV TaEld100 TOV

&xel PLOCEL 0 TPOTAYMOVIGTNHG OO TNV apyn UEYPL TO TEAOG TNG TOVIOG.

H ypnon tov 6100 povotkov koppatiod dnuovpyel éva cuvolcsOnuotikd Hotifo mov gvepyomotet,
HECH TNG UVAUNG, TN VONTIKY oOVOEST] TV 600 GKNVMOV GLVIGTMOVTOC Lo, macro-emotive Aeitovpyio
g povoikng. H epunvelo @otd060 avthg g VONTIKNG 60vdeons o€ O,TL apopd GTO SLOPOPETIKO
TVELUATIKO OTAO0 OV 1 HOVGIKY Guvavtd KdOe @opd Tov TPOTAY®VIGTH 610 Tatidl Tov, 1
Katavonon OMAad” NG ECMOTEPIKNG TOL UETAUOPP®ONG TPOVTOOETEL TOAVTAOKOTEPES VONTIKEG
depyaocieg kot dgv elvarl amopoitnTn Yoo TV TOPAKOAOVONGN TG KEVIPIKNG AP yNoNG, Tapd HOVO
ylo v Katavonon tov abitepov vonudtov . Emopévag n Asttovpyio avt) Tov GuyKeKpUEVOD

LOVGIKOD OMOCTAGLOTOS OVIKEL OTIG EUUECEG-VITOVIKTIKES YVMOOTIKEG AELITOVPYIES TNG LOVGIKNG.

TéNog, M oLUUETOY] TNG HOLCIKNG GE WO OKNVI HE TANPN amovsic OoAdYov Kol £VIovn
VIEPPEAMOTIKY d1A0e0T GUUPBAAAEL TOGO GTNV EVEPYOTOINGN TNG AEITOLPYING TOV GTOXAGLOV OGO
KO GT1 ONUIoVPYio Lo OVELPIKTG d1AoTAONG Yo TNV €KOVa. To GTIyHOTLIIO TOL AE®POPEIOV —KaiL
Wuitepa T0 TAAVO e TOVG TOONAATEG TOV OMOTEAEL Ha EWKOVA EMOVOAOUPBOVOLEVT] OTIC TOVIES TOV
AyyeAOTOVAOV pE CLUPOMKN OLACTACT), YOPUKTNPIOTIKA TNG OKNVODETIKNG TOL GPpayidoc—
Aertovpyel OTN CLYKEKPIEVN TEPITTOON ®G £vo HKPO SAAelo amd TV aAAnAovyio T®V
APNYNUOTIKOV YEYOVOTOV TOL OPOPOLV OTNV KeVIpkn TAOKY. Ot pehetntéc MOAAEG QOPEC
AVOQPEPOVTOL GE OVTEC TIC UETEMPEG OTIYUEG OTOV KIWVNUOTOYPAPO Tov Ayyeldmoviov wg «Ldveg

eAevBepng oKkEYNG» 01 omoieg H10KOTTOVY TN AOYIKY AKOAOLOIN TOV YEYOVOT®V Kol ETITPETOVV TOV
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erev0epo otoxaopd.'t H ovykekpyévn oknviy Aettovpyei axpiBdc o¢ évo Stihewpo amd v
KEVIPLKT] QpMYNOT KOl TO OVOTOPELKTO TOL ¥POVOL TOL KLVNYE ToV TpwToymvicty. H povown mg
pio o agnpmUéEVN Kot QuAn téxvn Bondd amd tn evom g TV EIKOVA Vo EETEPACEL TO PEAMSULO TNG
KOl VO OTOKTNOEL TN ALPIKN] KOU OVEIPIKY SLACTACT) TOV EMOIDKETOL Y10, TN GLYKEKPIUEVN
axolovBio. TTapdAinia, n ypnom evog NN YVOPLLOL HOVGIKOV BEHTOC TOL O8 PEpel emmpdchetTeg
VEEG LOVGIKEG TANPOPOPIES, EMTPEMEL VT TNV OMOKOTN OO T YEYOVOTO TNG 0PN YNONG Kol ELVOEL
TNV EVEPYOTOINGM TOL EAEVLOEPOL GTOYAGHOV Yo TOV Beatr). Agv ivan puotkd Tuyaio To Yeyovdg OTL
N axoAovBio TV GKNVAOV TOL EKTVAGGETOL GTO AEMPOPEID TITAOPOPEITOL OTIG EVOTNTES TG TOUVIOG
WG «Ae®POPEIO TOL OVEIPOLY, EVD M GTAGT TTOV OVAYYEAAEL O EICTPAKTOPOS GTO TEAOG TNG OKNVIG

elvarl n 6téon TOV «OCOUATOVY.

2.16. “Eternity Theme” 3" napaiiayn
Xpovikn ToroBétnon oty touvia: 01:41:55 — 01:44:24
2.16.1. Igprypa@n] TOL UTOGTAGCUATOS OO TNV TALVIO

‘Evag dwdniotg emPipaletor 610 «Ae@@OpEl0 TOL OVEIPOL» KPOTOVTOG Mol KOKKIVY] omuoio,
TANPOVEL TOV glompakTopa kot KdéOetoar. TovtdOypova EEKvE Kol 1 HOLGIKY, VO OUECHS HETA
emPipaleron éva veapod Cevyaptl. To mAdvo otpépetat £ amd T0 Tapdbvpo Tov Aew@opeiov Gmov
enpaviCovtor Kot oAl ot Tpelg TodNAdTEG pe To KiTpva adtafpoya, eved ToPIAANAG 0KOVYETOL M)
QmV ToL Avdpa Tov Cevyaplov TOv ameLOVVETAL GTNV KOTEAD WIAMVTOG TNG YL TN ONUACio TNG
KOAMTEYVIKNG EKQPOUONG Kol TNV avAyKkn €0peong VE®V KOAMTEYXVIKOV Hopeav. Tng exepalel v
ayamn Tov, OHMG TOVTOYPOVE, TNV KOTAKPIvEL Yo TN diymg vonua (o1 TG Kot TV TPOSKOAANGN NG
o€ KOMOW0 OloNUO GLYYPOQEa, YEYOVOS TOv TNV €yl KAvel avtikeipevo ovintioemv Kot
onpooctevcemv. IIpoc 10 Téh0g TG KOLVPEVTOG 1 KAUEPO EMGTPEPEL GTO ECOTEPIKO TOL AEWPOPEIOV
ka1 oto Cevyaptl. H xoméha, pavepd evoyAnuévn, metd tnv avBodEGUN TOL KPATOVGE GTO TATMLO KO
katePaivel amd 10 Aswpopeio, evd o dvopag tpexel miow e Evag dAhog emPding palevel v
avBodéoun amd kato kot amoPiPdleTar Kt ekeivog amd to Aew@opeio 10 omoio apécms Eavasekva.
To mAGvo emoTpépel 6TOVG 0V0 TPOTAYOVICTEG TOL PaiveTal vo. GuCNTOLV YOPOVEVOL KOl GTO
SdNA®TN OV G1Yd-61yd amokolétal 6to kdbopa amévovti Toug. O pkpdg Aydréag daoyilel To

AE®POPEI0 KOTMVTAG Y10 GAAN i opd EE® omd Ta mopdbupa 6TOV GKOTEWVO dpOUO.

Yt Michele Francesco Afferante, «Kwnuotoypagog e Ecatepicdmragy, oo Peonifdl Kiviuozoypdpov

Ocooal.ovikng: Oodwpog Ayyelomovliog, ptep. Aéorova Kapamavayiwtidov, 322.
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2.16.2. H povow
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Ewcova 28: ""Eternity theme", 3n mraporiayn

[Ipokettan yio po tpitn mapailayr Tov “eternity theme”, n eugdvion tg onoiog evromiletal poévo
ot ovykekpyévn oknvn. O 1pomog emefepyaciag tov OEUATOC OTN CLYKEKPIUEVN TOPAAACYY|
Bopiler apketd ™ devtepn mapoirayr, pe T Opovcopoatikny €kbeon tov poTifov TG opYIKNAG
pelmdiog, v aichnon ¢ OMOCTAGUATIKOTNTOG KO TNV ATodOUNoN TNG UEAMOIKNG YPOUUNG. 2T
TPiTN oV TOPOALOY] HOMOTO Omovoldlel 0 100KkpdTNG M Kamoto mpootiBEuevn ovtiotién. To
HOVOOIKO HOVLGIKO OTOlXEl0 €lvol 1 KOTOKEPUATIGUEVT HeA®Oior Tov polpdleTol avApeso GTo
aKOPVTEOV Kot TO HOVTOAIvOo. To poTifikd LAIKO TOL YPNGLUOTOLEITOL TPOEPYETOL KO OO TIG TPELG
EVOTNTEG TNG OPYIKNG ekdOYNG Tov “eternity theme”, wotdc0 evtdmmon mpokodel to yeyovog OTL
TPOKELTAL Y10 TN LOVOSIKT ELPAVIOT) TOV BEpaTOC oL EeKva pe HoTIPikd LAKO amd v evotnta B
Kot Oyt omd 1o Kupiapyo Bépa A. To vAkd Tov evot)tev B kot I' kuplapyet yevikdtepa oe 6A0 TO
amdoTacuo, EVOvTL TG evotnTag A Tov emkpatel o€ OAEG TIC VTOAOUTEG emeEepyacieg Tov BEpatog.
[To ovykekpéva, t0 poTIPIKO VAKO avtieiton apyikd omd to TPp®TO Hod TG epaocng B kot

axolovbBeitor amd vVAKd mpoegpyouevo amd T epdon A Tov OEUATOG, HE o pKpn HEA®OKN
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EMEKTAON. XTI CLVEXELD VIAPYEL EMOVAPOPE OTO apPyYIKO HOTIPIKO LVAIKO amd TNV aVOAOKANP®TN
opbon B, evd n maporiayn katodnyel pe o SmAn ékBeon Tov HoTPikod VAIKOL ™G epdong T
Onog eivar pavepd 10 HoTIPikd LAIKSO Tov Kuplapyov BEpatog A gpeaviCetar povo pia eopd, eV To

Eexivnua g epaong B kabag ko  ppdon I' ypnoomrotodvrat amd dvo gopéc n kébe pia.

O 1p6mMOg SLOUOPAGLOD TOV VAIKOV VTOV OVAUESO GTO OKOPVTEOV Kol TO PLAVTOAIVO dnpovpyel tnv
EVIVTTOOTN EVOG LOVGIKOD O10AOYOV HeTAlD Tmv dVo opydvmy. To pavtolivo ekbétel otabepd potifa
kot Opavopata potifwv amd to Eekivnua g Oepatikng evotnrag B, evd 1o pavtoAivo evolidcoeton
ATOVIOVTOG OPYIKO He HOTIPIKO VAKO Tng evotntag A kor émetto. pe ) owmAn €kbeon g
Opavoparomopévng perwdiog amd ™ epdon I'. [IEpav g dwpopds otnv evdtrto amd v omoio
avtieitoar To poTifikd VAKO, M avtiBeon evieiveton amd oV TpOTO enelepyaciag TV HOTiPwV TOL
KkéBe opydvov. v mepintwon tov akopviedv to potifa peyeBovovror, eved to EeKivnud tovg
LETAPEPETOL OTO A0OEVEG LEPOG TOL HETPOL dNoLPYDVTOS PeYyaldTepT aicOnon kabvotépnong ot
pehwdio. Avtifeta, oty mepintoon Tov povtoiivov ta potifo dtutnpovv Tig afleg ™G apyKNG
€KOOYNG TOV OEpaTOG TPOKOADVTAG, Ge avaioyia pe to peyebouéva potifo tov akopvtedv, v

EVIVTTOON NG PLaichvng Ko TG EMTAKTIKOTNTOC.

Mo avolvtikd, T0 axopviedv Eekvd pe to wotifo [ peyebopévo amokOmTOVTOG TO OmMd TNV
EMOVAANYY TOL He evilueceg mavoels. To wotifo f mopovctdletor o1 GLVEYEW EMioNG
peyefupévo kol O10GTAGUEVO GE 000 HEPT), LE TV KOTOANKTIKY TOL vOTO Vo Kabvotepeital ko ot
pe v mapepPforn mavong. Ov dvo ekBéoelc tov potifikod vAkod B amd to akopviedv eival
navopolotumeg (p. 1-8 ko 25-32). A&oonueioto eivol emiong to yeyovog OTL 1 SIOPKEWD, TOV
navcenv petalld tov potifmv dev elvar mdvta otabept), dev LIAPYEL ONAAOT KATOO TEPLOOKOTNTA
otV gueavion tov potifov, yeyovoc mov dmuovpysl v aicbnon tov eievBepov, ad libidum
nan&ipotoc. Atatnpeiton BEPata Kamolov £1d0vg oTafepdTNTA GE O,TL APOPH GTI LETAPOPH OA®V TWV
potifwv, mEpav TOL TPMOTOL, GTO 00OevéG UEPOG TOVL WETPOL, Olvovtag TNV EVIOLWON TNG
kaBvotepnpuévng €hevong tovg. Avti M aicBnon g éAkewyng ooppomiag ce O,TL aPopd oTN UN
TEPLOJIKT EUPAVIOT TOV HOTIPOV OALL KO GTNV EI00YW®YN TOLS GTNV GPCT TOV UETPOL AEITOLPYEL
EMKOVPIKA MG TPOG TNV OMOOOUNCN TNG HEAMOKNG YPOUUNG, €VAO Onuovpyel kot pia aicOnon
acaelog oty katevbuvon g pelmdiag. Idaitepa n dyyotdunom tov wotifov f oto pétpa 5-8 Kot
29-32 1 omoio amoKOnTEL TNV KATAANEN TNG LEAMIKNG YPOUUNGS, KaBLoTEPOVTAG TNV TEAEVTOIN VOTOL
KoL EPVOVTAG TNV GTNV APOT| TOV EMOUEVOL UETPOV, Elval TOAD YOPAKTNPIGTIKY Yol TNV EMITEVEN TG
OTOKOTNG OTN PON NG HeEAMIToG Kot TG avafoing g katdAnéng mge. Ilapd v yopakTnploTikn
OLTH OMOGTOCHOTIKOTNTO Kol TV EAAelyn KatevBuvtikdtntag mov yoapaktnpiler ™ peimdio, t0

legato mai&ipo Tov axopviedv 6e cuvdvaoud pe TN peyebovuévn ékbeon Towv potifov kol v
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erevBepm pLOIKG ekTéAEST TIETVY VOV, MG Eva Babud, T ST pnoT Tov AVPIGHoD TOV JEKPIVE TN

pelmdio oTNV apyIKn NG EKO0YN.

To pavtorivo omd v GAAN mhevpd, omv mpoOT amdvinon tov (p. 9-18), ypnowomotel
OTOCTIOGLOTIKG TO HOTIBIKO LAKO TG @pdong A pe TV TPocHNKn (o MEKTAOTG dVO VOTAV GTNV
KatdAnén tov. H Opavopatomoinon g peiwdiog yivetor pe dapopetikd tpdémo and 6,11 otV
devtepn moporiayn tov “eternity theme”, n onoia ypnoonolovoe VAKO TG id10¢ EVOTNTOC, POV
T0 ©otifo o SGTATOL AVTH TN POPA G€ SVO HOVO PEPN HE TO dtowpiopd TG votag ekkivnong amd
T0 VITOAOUTO TOV HOTIPOV, VD TO KOTOANKTIKO HoTifo daomdtal emiong oe dVo avti Yo tpio puépm,
LE TNV OMOKOMN TNG KATOANKTIKYG ToL votag. Afloonpeimt eivor emiong avty n eméktacn mov
npootifeton 010 wotifo o kar.l Ko amoterel otoreio mov euEavifeTOl UOVO GTN GLYKEKPLUEVN
napaiiayn tov “eternity theme”. 'Eva and ta Booikdtepo yopoKTnploTikKd g epdons A oty
apyIKY K80 TOL BEUATOC AMOTEAOVGE 1| GTAGT TNG HEA®DIOG OTO 2, GLVETELD TNG MIOTS TTMOONG,
OV OMEKONTE TNV TOPEi. TPOG TO UEAWOWKO GTOHYO NG TOVIKNG. Mg v mpocHnkn dvo emimAéov
KATIOVTOV VOTOV GTO KATOANKTIKO poTifo dnuovpysitan otrypoio n eviommon g emitevéng tov
HEA®OIKOV GTOYOV, HE TN UEA®OID 0MOTOGO va cuveyilel Kol Vo KATOAYEL TEAIKE GTOV TPOGOUy®YEQ
ATOPEVYOVTOG Y10 AKOUN Mo @OPE TNV KOTAANEN OTNV TOVIKY Kol datnpovtag TV aicnon tov
LETEMPOL GTO KAEIGILO TS PPACTG.

o
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o axar. | enéktoon pelmdiag

=

,Q lzb “; T o o®® — T T a® g N1 s v =1 T = T 1
s L§- 1 ——— aam T e T Peg X ge T A T o - .
s 4% I 1 ¥ 5‘//'1 _'5 = e = 1£b1 'r;r % = {. ¢ ¢ } b‘li I

Ewéva 29: "Eternity theme" 3n mapaiiayn, potifuké viko (pri)dm]g A, pavtohivo, p. 9-19

H amdvimon tov pavtoAivov ot debtepn €kbBeon tov potifucod vAkov g evotrag B and 1o
aKOPVTEOV Tpaypotomoleital e tn Opovopatiky mapovoioon g peiwdiog and m epdon I' tng
apykng exdoyng Tov “eternity theme”. Tvykekpiuéva, N enelepyacio TG PACNS TPOYUATOTOLEITOL
HE TN XPNON, LELOVOUEVA, TOV UOTIFmV Y Kot p’, KOl TN O1GOTO0T] TOL KOTAANKTIKOD potifov og tpia
Koppdtio, to. omoio Staywpilovror pe evdidueceg movcelc. H mapoailayr oAokAnpdvetor pe To
HovtoAivo, pe po duthn €kbeon axpifdg avthg ™G eneéepyasiog Tov VAkoy amd ™) epdon I (n. 35-

49).
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Ewéva 30: “Eternity theme” 3" noporloyt, potifiko viké ®pdaong I, pavrodivo, pn. 35-40 kon 44-49

2.16.3. TomoBétnon TNG HOVLOIKNG GTNV GQNYNGT, AELTOVPYIES KOu OAANAETmiOpaoY pE TO

VOO, OTOLYELN TNG TOLVIOG

H 1pitn moparroyr tov “eternity theme” aviker otn pn-0myntiky HOLGIKY TG Toviag, apod

OmOTEAEL LOVOIKY|, M TTNYY| TNG OTOl0G dEV EVTOTILETON GTOV dNYNTIKO KOGLLO.

g 0,TL aPOopl OTIG AEITOVPYIEG TNG, 1 LOVGIKY| EMTLYYAVEL TNV EVOTOINGT acHVOETOV HETAED TOVG
OTTIKAOV TANPOPOPLOV (EMPATEG GTO E6MTEPIKO TOV AEMPOPEID-EIKOVA TOONAATDOV-EMGTPOPT) GTOVG
TPOTAYOVICTEG OTO ECMTEPIKO TOL Aew@Opeiov) mpocdidovtag aicOnon mePLodKOTNTOS Kot
YPOVIKNG aAAnAovyiog ot eTepOKANTA GTOLYElD TG EIKOVOC, EMITEAEL ONAOON XPOVO-OVTIANTTIKEG

Aertovpyieg.

[MapdAinio, pe tov tpoOTO TOL petoyelpileton Ta potifa tov “eternity theme”, n moapaiiayn
exepalel kotd kOmowo TPOTO TNV OTUOGEAPO TNG CLVOLCONUATIKNG omoEvong Kol TNg
LoTondTNTOG TOL LETARIO0VTOL OO TO AOYO KOl TNV IKOVO. ZOUUETEYOVTOS ONAdT| 6T dnpovpyio
NG YEVIKOTEPNG OTUOGOUIPOG TNG OKNVNAG 1| HOLGCIKN emiteAel micro-emotive Aeitovpyieg. O
KOTOKEPUATIONOG NG peAmdiog e TV amokomn TV HoTifov oAAL Kot 1 HETAPOPE TOLS GTO
aoBevég HEPOC TOL UETPOL dMUOLPYOVV, OTMOC TpoovaEEPOnke, TV aichnon Shvong g
UEAMIIKNG YPOUUNG, M ool EpyeTor o TANPN avtiBeon pe v aichnon g KUKAMKOTNTOG Kol TG
ovvéyewag mov e&€ppale m opykn exdoyn Tov “eternity theme”. Avti n dulvon-topaitmon mov
EUTMEPIEXETOL OTO HOVGIKA YOPUKINPIOTIKE ovTiotoyel emaxplpdc 1060 611 GuvousOnuatikng
ATHLOCEOLPO OGO KOl GTOVG TPOPANUATIGLOVG TTOV BiyovTtal amd TNV KOV GTI GUYKEKPYUEVT] OKNVY).
To6c0 10 (N TG KOAAMTEYVIKNG £KOPACTG KOl TNG KPIoTG TOL PLOVEL 1 TEYVN GTOV AvTimoda TG
€0KOANG dtaonudtrag, 660 Kot 1 wapoitmon omd v eAmido Yoo aAAoy G€ TOMTIKOKOWVMVIKO
EMNESO AMOTLRIOVOVTOL OO TNV EKOVA TOL Kavyd Tov Cevyaptod kot T CLUPOAIKN EKOVA TOL

SLONAW®TT TOL ATOKOYETOL GTO KAOIGHLA TOVL AEMPOPEIOL.

Onwg sivar eavepd, N avaroyio HETOED €KOVOS KOL LOVGIKNG OVTOVOKAG TO GLUVOICONUOTO Kot To.
voNUato Tov vmovoolviol amd TV aenynon ue éupeco BéPara tpoémO. Avti 1 avtictoiynom

LOVGIKNG KOl EIKOVAG OTAVEL LOMGTO 6TO HEYIOTO PaBUd —TPOGOUOIALOVTAC TN YVOGTY TEXVIKY] TOL
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mickey mousing 6mov 1 HOVGIKY HIUEiTaL T dpAoT— GTO GNUELD TNG EMEKTOONG TNG HEAMOIOG TNG
epaong A omd to povtodivo (u. 18-19). H ocuvvéyion g kabodov g pelwdiog mov vmovost
oTypoio TV KatdAnén oy TOVIKY GUUTINTEL e TNV EIKOVO TNG KOTEANG VO KOVTOOTEKETOL GTO
duadpopo Kortwvtag tov eido g H mepartépm kdBodog e pedmdiog otov mposaymyEa, Tov HEGH
NG VIOVOOVUEVNG appoviag emiPefardverl yioo GAAN (ot @opd T HETEWPT KATAANEN TG peAmdiog
ot 0eomdlovca Kot GUYKEKPEVE GTOV TPOCAY®YEN, GLYYPOVILETOL aKPBOG He TN OTyUn TTov 1
KOTEALQ TETA TNV avOOOECUN GTO TATOA TOL AEMPOPEIOV. TN GLVEYELD, TO EEKIvnLaL TG omdvInong
TOL aKopvTeEOV cvyypoviletal emiong amdAvta pe TV Kivon Tov avopa mov HalEVEL TNV TECUEVN

avBodéoun.

Eivor Aowmov @ovepd o611 M eméktaon NG HEA®Olag oto onueio avtd dev eivar tuvyoio, OAAG
TPOYLOTOTOLEITOL GE TANPN avTIoTOlYio e TNV aenynuatiky opdaon. H apeiporio g komérag mov
KOVTOGTEKETOL GTNV TOPTO TOL AEMPOPEIOL GLUTIMTEL PE TNV amopio. TOV TPoKoAel oTiyaio N
KATAANEN ™G LEAMOING GTNV TOVIKT KOl 1) AOQOcT) TNG Vo TeTAEEL TNV ovBodéoun cuyypoviletan pe
NV «opoiTnon» g LEAmOiNG Tov emMOTPEPEL Kot AL TNV afePotdTnTa TOL GAVTOL TPOGAYWYEX.
Ev ovveyeia, 1 kivinon tov dvopa mov palevetl tny mespévn avBodéoun coumintet pe to Eekivnua g
peAmoiag tov akopvteov. H pedmdio auty pécm g evvooOIEVNS apLOVIOG TNG APYIKNG EKO0YNG TOL
0épatog mapaméunel ot oyeTkn peifova Kot GLVOEETOL MG TPOS TNV EIKOVA LE [0 TTO 0letO00EN
JLIOTOCT TV TPOYUATAOV, LE TV OKDP®GCT QLTS TS Tapaitnong mov £xel mponyndel. H katavonon
NG GLYKEKPLUEVG AELTOVPYIOG TNG LOVGIKNG G EKQPACTN TV BabiTepwv vonudtmy g apnynong
aroutel TOALTAOKOTEPEG VONTIKEG dlepyacieg and to Beatr). H amoxwdikomoinon tov porlov g
LOVGIKNG MOTOCO OEV €Ival amapaiTnTy Yo TV Katavonst Tov GLVOLOL TNG OPYNONG, ETOUEVAOGC M

OLYKEKPLUEVN AetTOvpYio EUTITTEL OTIG EUPECEG-YVOOTIKEG AELTOVPYIEG TNG LOVGIKNC.

2.17. “Trio & Eternity”
Xpovikr ToroBétnon oty tovia: 1:45:08 — 1:46:29
2.17.1. Ileprypa@i] TOL OTOGTACNOTOS OTO TNV TOLViO,

Tpeig povowoi empPipalovrar oto «hem@opeio Tov oveipovy. Iaipvouv Béom ot1o Sddpopo Kot
Eexvov va mailovv éva tpio Yoo eAdovto, Ploil kot PlOAOVTIGEAD, VM OL dVO TPOTUYMOVIGTEG
TapaKoAoLOOVV ard T1g BEcE1C TOVG. META amd PEPIKA OEVTEPOLENTA TO LOVGIKO O peTaTpEmETAL
oTNV TPAOTY, OPYNOTPIKN TapaAlayr tov “eternity theme”. Toavtdypova, t0 TAGVO oTPEPETOL TTPOG

mv avtiBetn KatevBuvor, aviikpilovtog TAEOV T TPOCHONO TOV TPOTAYM®VICT®OV Ol O0Toiol
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e&axoAovBolv va givar oTpappévol 6Tovg Lovckols, TapakoiovddvTag Ty tapdotact tovg. Ilicwm
TOVG, O EICTPAKTOPOAG TOKTOTOLEL T XPNUATO, EVD O dadnAmtig PpiokeTon axodun ot B€om Tov,
amokoyucpévos. To Aeweopeio kavel pro akoun otaon. Kabog n mdépta avoiyel kor axovyovtol
frinata n povotkn otapatd. Metd TV OAOKANP®ON NG HLOVGIKNG N KAUEPO OTOKOAVTTEL TO VEO

emPdrn mov dev eivar GALOG and Tov Tom T Alovdclo ZoAmo.

2.17.2. H povoun

H povown amoteieiton amd v €voon 600 dwpopetikdv Bepdtwv, tov «Bépatog tpio» mov
ektedeiton Cowviovd omd Tovg TAOVOSIOVG HOVOIKOLS kot Tov “eternity theme” omv mpo,
OPYNOTPIKY] TOVL TOPOAAQYY], TOV TAPOVCIALETOL GUVIOUELUEVO OAAG pEe TNV 101 akpPdg
eneEepyacio pe v omoia giye GLUUETAGYEL, TOCO GTN OKNVY| GTO SapEPIGHA TOV AAEEaVOpPOL, OGO

Kot otV apyn ¢ axorovdiag tov «hem@opeiov Tov oveipovy (BAEre vrokepdiota 2.3. kot 2.15.).

To Bépa mov axovyetanr amd 10 TPlO WG SMYNTIKY HOVGIKN OMOTEAEL Lo TP®TOTLTY GVLVOEST TNG
EAévng Kapaivopov, mov, 6mmg 1 i avaeéper ot ocvvévievén g (BAéne IMapdaptnua),
AVTIKOTESTNOE TNV OpYIKN emAOYN TG Mixpnc Noyrepiviic Movoikng tov Mozart wov eiyav mai&et ot
povoikoi ota yvpiopata, petd tn Owmictwon tov O0dwpov AyyehdmovAov OTL ot dev
eELMNPETOVGE TIG AVAYKES TNG CLYKEKPIUEVNG oknVS. To mpwtdtuma ypappévo BEua Tov amotéAece
TV EVOAAOKTIKY €MAOYY, Qoaivetar ovtifétmg va eEumnpetel AploTo HECH TOV HOLGIK®OV TOV
YOPOKTNPLOTIKAOV —KO0L GUYKEKPIUEVO TOV PLOLOV KoL TOV TOVIKOV YDPOL OV £XOLV EMAEYEL Ao TN
OLVOETPLO— TOGO TNV TEIGTIKY TAVTIGN LE TOVS OUKTVAGHOVS KOl TO TOUEYLO TMV LOVGIKMV 0G0 Kol
N UETEMELTO, VOGN TOL WE TNV TpAOTH Toporlayn tov “eternity theme”. To appovikd vrofadpo,
mépOV oG evoldpeong amdokiong otn oyetikn peilova, apyilel Kor kotaAnyel omn ol VEEON
eMoooVa, TOVIKOTNTO 6TV onoio Bpicketar To “eternity theme”, dnuovpydvrog tig mpodmodécelg
Yy TV opoAotepN gloaywyn tov. H petdfoon avty and to éva Bépa 6to GAAo mpaypotomoteiton
péom G Wéng tovg, pe to Kieioywo Tov «BEpatog Tpio» va gleépyetarl oto Eekivnpa e TPATNG
Tapaidaync tov “eternity theme”. Ztnv ouain petdfoocn copPdidret eriong n eloaywmyn tov “eternity
theme” oe moAD yaunAn évioon kol M TpaypaTomoinon evog peydiov crescendo mov odnyetl v
€vtaom o€ Kavovikd emimeda otn B€om Tov Tpitov mAEOV HETPOV TNG TOPUAAAYTG, ONLEIO G6TO 0moio
10 «Bépa Tpion &gl mAéov amoywpnoet (L. 19). H eicaymyn tov «Bépatog tpion péca oto Eekivnua
Tov “eternity theme” mpoyuatonoleitarl HEc® TOL PAAOVTOV, 1) TAPOLUOVH TOV 0Toiov udioTta fondd
ot pvOukn petdPfaon and to £va Bépa 610 dALO dtatnpdvtog Eva otabepd, emoavorapPoavopevo
potifo dekdTmV KTV, TOL AmOTELEL TO KOWO onueio Hetald TV dV0 LOVGIKMOV OTOGTACUATMV Kot

Aertovpyel KOTA KATO10 TPOTO MG LETPOVOLLOG EVOVOVTAG TO dioTUO e TO Tpiono PETPO.
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Ewéva 31: "Trio & Eternity", évaon 1ov «@épatog tpio» pe v 1" mapariay tov “Eternity theme”

Y 0,TL 0popd ot popen tov “eternity theme ”, avtd napovoialetl Ty idto akpPOG EvopyHoTP®ON
HE TIC OVO TPONYOVUEVES EUPOVIGES TNG TPMING GLTNG TOPAAAAYNG, 1 OToio YpNoLomTOtlEiTOL
®0TO00 €0 ovvtopevpévn. AkoiovBel T dour A-B-A, pe 11g 0vo mpwTeg EvOTNTEG VO
TaPOLGALOVTOL TOVOUOIOTUTIEG LE TIG TPONYOVUEVES ELPAVIGELS TNG TOPUALAYNG, OUMG TOPUAEITEL
EVOLOUEDO TOGO TIG SLOPOPOTOUNUEVEG EVOPYNOTPOTIKA ETAVUANYELS TOVS, OGO Kol TNV EUPAVIOT TNG
evomrog I'. KoataAnyetl emiong dpoto pe Tt mponyovpeves ek0Ecelg T mopaAdlayng e TV evotnTa A

Kot TV Kupiopyn peiwdio 6To ayKoTo.

2.17.3. TomoBéTnon TNG HOVLOIKNG GTNV CQNYNGT, ALLTOVPYIES KO OAANAETiOpOGY pE TO

VOAOLTO, OTOLYELN TNG TOLVIOG

H tomo6étmon g Hovsikng 610 dmynTikd KOGHO OMOKTH O10HTEPO EVOLAPEPOV GTN| CLYKEKPLUEVT
oknv. Apywkd, 10 «tpio» mov mailetor amd TOLg TANVOSIOVG HOVCIKOVG OTO EEKivmua g

akoAovBiag anotelel EekdOapa dSmynTiKn LOVGIKT. XZVVvioTd pdloto exiong avtd mov o Audissino
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amokohel realistically motivated music (novowr pe peotiotuery xpfion),™’> SMAadY povoky TV
omoio EPIUEVEL KAVEIS VO OKOVGEL GE W10 OVAAOYT PEOALGTIKY KATACTOGT apOD, OV KOl YPOUUEVO
and v EAévn Kopaivopov, mpocopotdlel éva KOUPATt KAOGIKNAG HOLGIKNG Tov Ba pmopovoe

KAAMOTO VO OmOTELEL TO PETEPTOPLO TPLDOV TAAVOILOV LOVGIKDV.

Tn otypn, ©ot6c0, moL TO TAAVO GTPEPETOL GTOVG OVO TPOTAYWOVICTES, TO HOVOIKO Ofpa
LETOTPENETAL OTNV TPOTN Toporiayn tov “eternity theme”, otnv opynotpikr dniadn ekdoyn Tov
0éuatog, ahlaloviag avTouato Kol Totofétnon o oyéon pe to dinyntikd koopo. H cvykekpiévn
TopoALay, OTMOC CYOAACTNKE OTIC TPONYOVUEVES EUPAVIOELS TNG, CAPOS Kol Ogv meplopileTon
EVOPYNOTPOTIKE ot Tpiat Opyove, OV TEPAAUPAVOVTOL OTTIKA OTI GULYKEKPUEVT) GKNVY, OALA
mepEYEl emmpooheta 1060 £yyopda 060 Kol mvevotd. Emopévmg, 1 povoikn pe v mhovotlo
EVOPYNOTP®OT], TOV TPOCOUOLALEL TOV MNYO HIOG TANPOVG GLUPMVIKNG OpPYNOTPOS, Oev Umopel
peoloTikd vo Bewpnbel Ot TpoépyeTor TALOV amd TO TPIO TV HOVCIK®V Tov Asw@opeiov. To
TapddoZo mov ONUIOVPYEITOL €0M HETAED HOVOIKNG KOl EKOVOAG TPOKVATEL OO TNV E€CGTIOGCT] TOV
TAdvov ko’ OAn TN didpkelo Tov “eternity theme” oto mpdcOTO TOV TPOTAYOVIGTMOV, Ol 0TOiOL
KO1TOOV TOLG HOVLGIKOVG OmOpPOPNUEVOL, Gav va. cuvexilovv va TapakoAovBovv TV TapAcTaot
Tov¢. Méow aVTNG NG OTOTIKNG €KOVOG Onpovpyeital 1 evtOT®o™ OTL 1| LOVGIKT TOL OKOVYETOL
eEaxoAovBel va mpoépyetol amd T0 TPIo TOV HOVGIKMV OV PpioKeTon 6TO0 Ae®POPELD, YEYOVHS OV
elvar OpOG peaMoTikd adbVOTO. XTNV TPOKEWEVN TEPITT®ON TO OeVTEPO UIGH TOV LOVGIKO
amOOTAGHOTOG, 1| TapoAlayn dniadn Tov “eternity theme” cuvietd Topaderypo VIEP-GIYNTIKNAG
HOVGIKNG, ONAOON LOVGIKNG TOL TPOEPYETAL POLVOUEVIKEA 0td TO OnyNnTiKd KOG, vepPaivel OU®G

T0. OPLOL TOL PEOAGHOD TOV.

H ypfion g vaep-dmyntikng Hovoikng sivol Wdwitepo ovyvi] oto €idog tov musical, émov ot
TPOTAYOVIGTES EEKIVODV VAL TPOyoudoHV dNynTiKd, yio va Tpootedel oTn GUVEYELD 1] GLVOJELN LG
adpaTng OpYNOTPOS, 1 0moio TPOSAAUPAVETOL amd TO BeaT MG VLAPKTH GTOV KOGHO TNG S ynone.
O Myxog mov voeitor Ot TPOEPYETAL OO TOV OMYNTIKO KOGUO OEV OVIKEL PEUMOTIKA GE OVTOV.
[TpoimdOeom Y10 TO YOPAKTNPIGUS TS LOVGIKNG MG VIEP-OMYNTIKN Bempeiton 1 amdAVTN KVupLapyio
NG LOVGIKNG 6€ PBapoc OA®V TV LTOAOITOV KIVI|LOTOYPAPIK®OV HECWOYV, ONAOON 1 TEPICTPOPT] OAWDV
TOV VIOAOITOV GTOYEI®V TNG OKNVAG YUP® OTd T HOVGIKN KOl TOVS 310TVTTOVG KOVOVES TOV VT
Bétet. O ovykekpyévog 6pog mAnpeital amdivta oty v AdY® oknvi). OTol0GdNTOTE 10G TEPAV TNG
LLOVGIKNG 0moLGLdlel, aKOUN Kot Ol OVOUEVOUEVOL PLGIKOL EEMTEPIKOL MOl TAHOLV VO AKOVYOVTaL,

EVA 1M EIKOVO UE TOVE TPMOTAYWOVIGTEG OTOPPOPNUEVOLS TANPMG OO TN LOVGIKT TOPAUEVEL EVIEANDG

72 Audissino, Film/Music Analysis: A Film Studies Approach, 125-126.
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ototikn. H povokn amotelel 1o povo mpdypa mov ovslaotikd coppaivel. Ot puoikoi nyot, 1 eKOva
KOl Ol IPOTAYOVIGTEG VITOTAGCOVTOL GTOVG Kavoveg Tov Bétetl o “eternity theme” to omoio pe v

VIEP-OUYNTIKT TOV TOTOOETNON EIGEPYETOL GTO TTEGTO TOL VIEPPEAAITLOD.

H emdoyn g vep-dmynTikng HOVGIKNG, Oyt amimg dev etvar tuyaio aAld vrofondd ™ dnuovpyia
aKPIPOG AVTAG TG VIEPPENMOTIKTG OAGTACTG GTNV OTToio EVTAGGETAL OAOKANPN 1 akoAlovBia wov
AapPavel yopo 610 «AE®@POPEI0 TOL OveipoL». ANAMOELS TOL 1010V TOL AYYEAOTOVAOL UIAOVV Y10
«&vo, Aeo@opeio mov apyilel T OdpoUn TOV UE PEAAIGTIKG GTOLYEIN KOl GLYA-Glyd TEPVAEL GTNV
VIEPPOOT Kol 6TO TAPAEEVO, GYEOOV uaw(pucmé>>.173 Tnv mopeio. avt omd T0 pearicpd TPOG TNV
vrEPPact] Tov aKoAOLOEL Kot 1 LOVGIKNY OTN GLYKEKPIUEVN OKNVY. ATO TN OMyNTIKY, PEOMOTIKA
OVOUEVOLEVT] LOVGTKT] TOV TPIO TV TAAVOIIWV LOVCIKAOV 1) TOPOLGIN TS 0moiog akoAovBel TANpwg
TIG GLUPACELS TOV TPAYUOTIKOD, EEM-KIVNUOTOYPAPIKOD KOGUOL YIVETOl TEPACUN OTNV VTEP-
dMYNTIKY HOVGIKY, dNAadn TN HOLOIKN 1 omoio PpiokeTorl TOGO HOKPLL GO TO PEOMGUO TOV
améyeL, TO00 OO KAMOL PEAAGTIKY ££NYNOT TNG TOPOLGIG NG Paciopuévn otny Tpaypotikn {on,
060 KOl amd TIG CLUPBACEIS TG UN-OMYNTIKNAG KIVIUOTOYPOPIKNG HOVGIKNG. AL M TOpeia TOv
HOVGIKOD OMOGTAGUOTOS ®G TPog TN 0€om 1ov oty agnynon oamotedel pdMoto 10 Pacikd
TOPAYOVTO dNUOLPYING TNG OVEPIKNG Oldotacng mov omoterel to {NTOOUEVO yloo TN OKMVY] TOV
Aeweopeiov. H didotoon tov un-mpaypotikod gvieivetor amd t0 yeyovog otL to “eternity theme”
eatveron yo AN pia eopd vo apopd LOVO TOVG dVO PACIKOVG TPOTAYMVIGTEG, Vo cupfaivel Lovo
070 O01KO TOLG KOGHO, EVM TOW® TOLG O SUONAMTNG KOUATOL Kot O €l6TPpaKTOopag cuveyilel e Tig
O0VAELEG TOL, Gav vo pnv €xel avtiAnefel T povoikn moapdotacn mov AdpPdvel y®po GTO

Aewoopeio.

Onwc mpoavagépnke, oOAOKANPM 1N OKNVI TOV «AEMPOPEIOL TOV OVEIPOLY, UE TNV EEOTPUYLATIKY|
™m¢ Oudotaon, Asttovpyel ®¢ €va SGAEpO amd TNV KEVIPIKN TAOKN 7OV TPAYLOTEVETOL TNV
acBéveln Tov AAéEavopov. H povoikn mailel kevipikd porlo otnv eMiteEVEN VNG TG TAOTG KoL TNG
VIEPPACTG TNG TPAYLATIKOTNTOG TNG KEVIPIKNG TAOKNG, Kabmg amotelel 0 factkdtepo mapdyovta
OV TPOGOIdEL 6T OKNVI TNV LIEPPatTiK TG ddotaon. H vrépPfaon g mpayuatikdOTTag HAAIGTO
apopd £icov Tovg TPOTAYOVIGTEG Kot ToVg Beatés. T tov AAEEAVIpO, 1| OKMVI] TOL AE®POPEIOL
amotelel T povadikn g Toviag otnv omoio @aivetan va Egxvd yior Alyo TV KOTAGTOON TG LYEiNg
TOV Kol vo omoAapPdvel T dwadpoun, divoviag v evIvmmon 0Tt 1) évvold Tov ¥pOdvVov TTOV TOV
Katatpéyel mavel va veiototat. [a tovg Beatés, m aAiniovyia avty mov EeEevysl omd TOVG

TPOPANUATICHOVS TNG KEVIPIKNG TAOKNG AEITOVPYEL EMIONG MG L0 OVATALAL, VOGS KEVOS XPOVOC Y1

3 Mépropne, To Huepoldyio «uac Aiwovidtnracy, 116.
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TO CTOYXOGUO EMAVEO GTO YEYOVOTO, KOL TO. VONUOTO TNG aprynons. Me 1o otatikd mAdvo 6Toug dvo
TPOTAYOVIGTES EMLTVYYOVETOL TOGO 1 TLO OUOAT EICAYWOYT TNG VREP-OUYNTIKNG LOVGIKNG OGO KOt 1|
KWVNTOTOINoM NG €vepyovg mapakolovdnong tov Oeatn. Ta PAEUUOTO TOV TPOTAYOVICTOV €ival
OTPOUUEVO GTO TPIO TOV HOVOIKAV, gkel Omov AauPdvel yOpa N Hovadlkn dpdomn g oKNvNg, To
“eternity theme”, n omoia Opmg mapapével kKab’ OAn T OGLAPKELDL VITOVOOVUEVY, EKTOG TAGVOV,
KOAGVTOG To Bgoty vo v avamapoctiost vontd. H emloyn tng vaep-omyntikng HOLGIKNG
EMOUEVOS EIVOL KOTOAVTIKN Yo TNV €XITEVEN TNG VIEPPOAONG TOL PEAMGHOD TOL 0ONYEL GTNV OO

NG KEVIPIKNG TAOKNG KOl GTOYEVEL GTNV EVEPYOTOINGT TNG AEITOVPYIOG TOL GTOYAGLOD Yo TO Beat.

Téhog, pe T dnuovpyia g ovelpkng odotaong amd ) Hovcsikn Tifetor 1 katdAAnAn Bdon yo v
eloay®yn Tov AlovOGLov ZOA®UOD, EVOC YOPUKTIPO TTOL TPOEPYETOL OO TO POVTACTIKO EMIMEDO TNG
aQnyNons, oto téhog g oknvng. Emouévmg to “eternity theme” dwobéter emiong Evav agnynuatikd
poOro, KaBMOG, £xovtag NN ONUIOVPYNOEL OVTO TOV VIEPPENAICTIKO YOPAKTPO Yo TV aKoAovbia,

opohomotel To TaPAdoEOD TG ELPAVIONS TOL TOMTH ®G EXPATN TOL AEOPOPEIOV.

®o pmopovoe Kovelc va 1GYVPIOTEL OTL M HOVLOIKY, EEPEVYOVTOS OO TO. OPLL TOL PECAIGHOV,
Aertovpyel G TPOOIKOVOULD Y10 TNV EICAYWYTN TOL XopaKTHPa Tov mointh. Kdtt 1é1010 0wot600 O¢
ocvoppaivel pe TOV GPEGO-EVOEIKTIKO TPOTO LLE TOV OTOI0 TEPLYPAPETOL 1] TPOOIKOVOUIL HEC® TNG
LOVGIKNG omd tov Audissino, a@ov 6gv TPOKELTOL Y10 KATOI0 CUYKEKPIUEVO LOLGIKO BEpa mov et
ouvoebel e o ToAmpd kot TpoavayyEALEL TOV EpYOUO TOv. AvTi M Aettovpyia Ba emtelodTaV Yo
TOPASELY O GTNV TEPITTM®ON TOL avTi Tov “eternity theme” ypnoonotovtoy 10 HOVGIKO ATOCTAGHLN

Compagni Sostiamo an6 ™ oknvn otn Zaxvvho tov 19% cudva (BAéne Yrokepdiato 2.7.).

Méow ™ cuVAVINoNG TOV TPOTAYOVICT®V UE TO AoVOGLo ZoA®Ud mpayuatonoteital po pién tov
SOTACEWMV TNG TPOYUATIKOTNTOG KOl TNG QOVINGIOC, EVM 1) EIG0YMYN TOV TOMTH ©G EMPATN TOL
Aewpopeiov emPefordvel tov vepPatikd yopaxtipo OANG G oknvig mov €xet mponyndel. H
LOVGIKY UE TNV VREP-OMYNTIKN NG TomoBétnon Omwovpyel évav 16mo O6mov ot vopor g
TPOYLOTIKOTNTOG KOTAPYOUVTOL, €VO Topdv, TapehbOv Kot @aviacia evovovior o€ €va dypovo
«topoy. Méoa oe avtd T0 OVEPKO TTEPIPAAAOV N EUEEVIOT TOV ZOA®UOV O0¢ Holdlel TAEOV TOGO

Tapaoolr oAAE TPOKVTTEL PLGIKA, MG OTOPPOLE OAOKANPNS TNG akoAovBiog mov £yel TponynOei.
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2.18. “Eternity Theme” 2" rapaiirayn, 4" epedavion
Xpovikn ToroBétnom oty tauvia: 01:53:40 — 01:55:03
2.18.1. Ileprypa@i] TOV ATOGTACUOTOS OTO TNV TOLViO,

"Exer poMg mponyn0et o amoympiopdc petald tov AAEEavOpoL Kot Tov AytAdéa, Tpiv v emPBifoon
TOL UIKPOV 6T0 mAoio Yo To eEmtepkd. H devtepn mapaiiayn tov “eternity theme” Eexwvd pe v
ewova tov AAEEavopov va €xel amopeiver mAfov pOVOG TOv 61O ApdAvi TG Oeccalovikng
TapakoAoLOdVTAG To TAOI0 oL amopaxpvverol. H povoikn cvveyiletor eved n oknvi aArGlel Kot
Bpiokel Tov AAEEOVOPO GTO OWTOKIVITO TOL GTAUATNUEVO € KAmolo gavapt. Otav to pavapt yivetot
TPACIVO OAO. TO. AVTOKIVITO YOP® TOL EEKIVOVV, €KEIVOG OUMG GTEKETOL OKIVITOG OKOUN KOl OTOV
déxetan ta kopvopicpata twv dAlwv odnyov. H kduepa mtincialetl otadiokd 6to mpdsmmd Tov, dALd
0 AAEEOVOPOC HEVEL VO KOLTA GTO KEVO GOV Vo £(EL OTANOTNCEL 0 YPOVOS, KaODS avtokivnto
eEaxorovBovv va tov mpoomepvovy. To Kovtivod mAdvo cuveyilel Yoo opKETE OEVLTEPOAETTA, QKON

KOl LETAL TNV OAOKAN PG TNG LOVGIKNC.

2.18.2. H povowkn

[poxettat yro v TéTapTn Kot TEAELTALO EQEAVIOT TNG deVTEPNG TaporAayng Tov “eternity theme”.
H mopoAiloayn ypnoiponoteitor €0 OAOKANPOUEVY, TOVOLOLWOTUTN ONANON HE TIG OVO TPADTES
EUPAVIGELS TNE OV EIYOV OKOVOTEL LETE TOV ATOY®PIGHO TOV AAEEAVOPOL aTd TNV KOPT TOL KOt 0td

v Ovpavio. (PAéne vrokepdioia 2.4.2. kot 2.9.2.).

2.18.3. TomoBéTnon TNG HOVOIKNG OTNV CQNYION, ALlTOvPYyies kKou oAlnAemiopoon pe To

vaéAouto, oToLyEia TG TOLViOG

H debtepn mapaAiloyn tov “eternity theme”, O6mo¢ oviicToryo Kol OTIG TPONYOOUEVES TPELG

EULPAVIGELS TNG, AVIKEL GTT UN-OUYNTIKY LOVGIKT TNG TOVioG.

Qo100 Tapatnpeitan yio GAAN po @opa 0 SEICOVTIKOG YOPAKTNPAS TOV GUYKEKPIULEVOD LOVGIKOV
0EUaTOog TOLV € GUVOLOGHO HE TNV €1KOVO, OMOLPYEl TNV EVIVT®OOT NG AmoppdPNoNG TOV
TPOTAYOVIGTH oo TN povcikr. H adtapopio Tov idtov yio otidnmote cuopfaivel yopm tov mov eiye
wapatnpnOel Kol OTIC TPONYOOUEVEC GKNVEC TOV OMOYOPICUOV, TOPUOEIYHOTOS YOAPWV HE TNV
ayvOmon TOL YLTPOV GTO YNPOKOUELD, TAPOVGIALEL £0M U0 KAUAK®OT, LE TNV TANPY| OIToppOPNon
0V AAEEAVOPOL OO TN GKEWYT] TOL TTOL TOV OONYEL GTNV EYKATAAELYT TOV OWTOKIVIITOV TOV GTN HEOT
Tov Opouov. H evtdmwon OTL 1 HOVOIKN TPOEPYETOL OO TO E0MTEPIKO TNG (POVTAGIOG TOL

TPOTAYOVIGTH eVIEIVETAL ad TO GTUSOKO TANGIOGUO TNG KALEPUS GTO TPOGHOTO TOV, HAAL KOl OO
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N YEVIKOTEPT] CTATIKOTNTO TOV ONTIKAOV GTOYEI®V TNG GKNVNAG GTNV 0ol 1| LOVGIKN KATOAQUPAvEL
TOV KEVIPIKOTEPO pOro. H cuykexpipévn evivmwon amotelel BEPara mepiocdTepo pio yevdaicOnon
kaBmg oev emPBePardveTon akAOVNTA OO KATOL0 GALO KIVILOTOYPAPIKO HECO, ETOUEVMG 1 LOVGIKN

TOPAUEVEL UN-OUYNTIKY ®G TPOG TNV ToToOETNON TNC.

H tétaptn kot tedevtaio avty epedvion g 6vtepng Taporlayng tov “eternity theme” otnv touvia
emrelel OAEG TIG AEITOVPYIOG TOV EVIOMIGTNKAV OTIC TPMTES OVO EUPOVIGELS TNG, Ol OTOoieg EmovTay

QVTIGTOLYO TOL OTOYWPLCUOV TOV TPOTOYMVIGTN OO KATO0 ayamnUEVO TpOCOTO.

Apywd, emreleiton M GPEON-EVOEIKTIKY]  YVOOTIKY  Agltovpyic TG OMOGOENVIONG TV

AmoG1OTNOEVTOV cuVUGONUATOY TOV OeV EKQEPALOVTOL AEKTIKA KATA TOV OTOYMOPIGHO.

[MapdAinio, emtedeitor 1 mMacro-emotive Aewtovpyic m omoio, pécw TG vaevbduoNng TOV
TPONYOOUEVOV CKNVAV OTOY®PICLOD TOV GLVOOEVOTOV Otd TO {510 HOVGIKO OTOGTAGHA, CUUPAAAEL
ot JITPNON €VOC GUVALCHNUOTIKOV HOTIBOV 7OV GLVOEEL TIC GUVAMEIC OVTEG APNYNUOTIKES

KOTAOTACELS KO TPOGOIOEL GLVOYN GTO GLVOAO TNG TAVING,.

Yg 0,TL 0Qopd OTIC EUUECEC-VTOVIKTIKEG YVOOTIKEG AELTOVPYIEG, TOL LOVGIKA YOPOKTINPIOTIKE TNG
TAPUALAYNG OTTMG £XOVV GYOAOGTEL OTIG TPONYOVUEVES ELPOVIGELS TNG e TO HOTIPO TOV YPOVOL Ko
mv Opavopotonoinomn g pelmdiog, Aeltovpyobv ®G LIEVOOUON NG aVTIGTPOPNG UETPMNONG TOV

YPOVOL KOl TOV aVOTOPEVKTOV TG Hoipag Tov AAEEavVOpOv.

Téhog, opola pe TIg 000 TPATEG EUPOAVICELS TNG TOPUAAAYNG, M HOVCIKY| €MTEAEL Mol ypovo-
OVTIANTITIKY AELTOVPYIQ, XPNOUOTOIOVUEV Y10, TV £VMGT dV0 aveEApTNTOV GKNVOV LLE GKOTO TNV
AmOTUTTMON TNG UETAED TOVG YPOVIKNG CUVEXELNS. XTI CLYKEKPIUEVT] TTEPITTWON 1| LOVOIKT GUVOEEL
N 6KV 670 Apdvt 6mov 0 AAEEAVOPOG TapakoAovBel TNV amodKpLVGT TOL TAOIOV LE TV OUECMG
EMOUEVT] GKTVI] GTO OWTOKIVIITO TOL TPOTOYMVIGTY, ONADVOVTAG TN Y¥POVIKT aAAnAovyio petald twv
d00 KOl PAVEPMOVOVTOG KOT  EMEKTACT MG 1 KATAGTACT 6TV omoia eppavileton o AAEEAVIpOg péca

0TO OVTOKIVNTO TOV €IVOL ATOTELEGLLOL TOV OTOYWPLIGLOV TOV OO TOV HKPO AyIAAEa.
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2.19. «I1ape cav Ahhote»
Xpovikn ToroBétnon oty tovia: 01:57:54 — 01:59:26
2.19.1. Ileprypa@i] TOV ATOGTAGCUOTOS OTO TNV TOLVIO,

O Ar&Eavopog emokémTeTal TO AdE0 TAEOV oTiTL TG OdAaccac, ekelvo 6T0 00i0 O1OPALATIGTNKOY
6Aa ta flashback g evtvuyiopévne pépac tov moperbovtog. Kabmg mepmatd Kortdvtag yopm tov,
apyiler va axobyetor and pokpld to tpayovdt «Ildpe cav dAloten. Metd amd Alya devtepdrenta
Eekv@ Kot pa. Voice-over agnynon amd T yvvaika tov, Avvo. H povoikn duvoudvel kabmg o
AMEEaVOpOC TANCLALEL MO KOVTO OTNV KAUEPO KOl OTO UTOAKOVL TOV OTlTov. Avoilyovtog To
TopafupOPLVALO amoKOAVTTOVTOL Ol oyamuévol Tov dvBpmmol mov mailovv Kot TpayovdovV GTNV
napoAio, Tpaypatomoleitor dSniadn Yo GAAN o @opd petdfacrn oto mapeABOV TG EVTVYIGUEVNG
pépas. H Avva yopvé va kottdéet micm g ko avayvopilel v mapovsio tov AAEEavdpov. Tote to

TPOYOLOL CTALATA KOt 1) TOPEQ TOV TANGLALEL.

2.19.2. H povown

[Ipéxertan yioo 10 yvootd tpayovdt «llaue cav dArote» oe povowkn Koota Tovvion-Miydin
20oVY100A Kot oTiyovg AAEKoL XakeAlaplov-XpNnotov [ovvakdTovAoy. X1 cuYKEKPIUEVT oKNvN O
CUUUETEYEL UE KATOWO OO TS TPOTOTLNEG EKTEAECELS TOL OAAL TOPOVCLALETOL EKTEAEGUEVO OO
TOVG TPOTAYOVIOTEG TG Toviag. H pelmdio maileton amd éva akopvtedv Kot TpoyoudlETat amd OAn
™V mapéa, PE GuVodEia cuyyopdtdv and pia KiBdpa. To Tpayoddl otapotd arndtopa O6tav yivetal

AVTIANTTA M TOPOoLGia TOV AAEEAVOPOL Ao TNV Tapéa.

2.19.3. TomoBéTnon NG MOVGIKNG GTNV CPNYNOY, AELTOVPYIES KO OAAMAETIOpOOT ME TO

voAouto. oToL Ela TNG TOAVIOG

To tpayovdt epeavifeTon ¢ SYNTIKY LOVCIKY, EKTEAECUEVN OO TOVG TPOTUYMVIGTEG TNG GKNVIG.
To yeyovog ot Eekiva pe o evvoovpuevr, off-screen myntikn mnyn dnuovpyel otypaio v
EVIVTTOON OTL 1| LOLGIKN 16m¢ va Tpoépyetal amd ) okéyn tov AAEEavopov, auptPBoAia mov &iye
onpovpynbei avtictoryo otn oknviy mov €laPe yopa otnv moparic g Oeccarovikng (PAéme
vrokepdiato 2.10.). H amoxdlvyn wotdG0 TG NyNTIKNAG TNYNGS, ME TO Avorypo Tov mapafhpov Kot
TNV EUEAVICT) TNG TOPENG TOV TPAYOLOE, EPYETOL TOAD GUVIOUO VO OVOIPEGEL TN GUYKEKPLUEVT
EVIVTT®OON Kol va. EMPePoidSeL T SMNYNTIKN TPOEAELON NG HOLGIKNG. O TPOTOC GLUUETOYNG TOV

TPOYoud1oH GTO JNYNTIKO KOGUO GUVIGTH EMOUEVMG L0 KON TEPIMTMOOT JNYNTIKNG OmOKAALYNG.
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H povown, moapd v xoabopd dmyntikn g mpoéAevot, ¢aivetor va aymed Tto Oplo Tov
APNYNUOTIKOD YPOVOL GULUUETEXOVTOG TAVTOYPOVO GTO YPOVIKE EMIMEOD TOL TAPOVIOS KOl TOV
TapeABOVTOC. EeKVA GTO POV TNG QPN YNONG, CLVOOEVOVTOS TNV EIKOVA TOL AAEEAVIPOV GTO AdELD
onity, evd ovveyilel Kavovikd T por| TG TOG0 Katd TN HETAPOoN OGO KOl HETH TO TEPACLUO GTO
ToPEAOOV TNG EVTLUYIGUEVIG HEPOG, LE TNV OTOKAALYN TNG OYNTIKNG NG Tpoérevons. Adym g
WOOTNTAG TG OVTHG VO EVOALGGGETOL PETAED TV YPOVIKDV EMITESWMV, GE GLVOLAGUO LE TN Voice-
over apnynon g Avvag mov EeKvd emiomng omd to Xpovikd minedo Tov TaPAVTOS, 1| LOLGIKT Bondd
otV opordtepn petdfaon petabd mapodvroc-tapeABOvVToc, emtedel ONANOY LK XPOVO-CVTIANTTIKNY

Aertovpyio.

[MapdAinio, o €VBLUOG YOPAKTAPAS TOL TPAYOLOOV E€vieivel TV aicOnon g avepelMds mov
yopaxtnpiler Vv atudc@opa TG OKNVNG Kol NG eutuyiog pe v omoio €xel ovvdebel n
OLYKEKPIUEVN UEPOL TOV TOPEABOVTOS YL TOV TPOTAY®VIoTH. Emopéveg to «Ildpue cav AAAotey,
ONUIOVPYDOVTOG HE TNV TOPOLGIO. TOL oVTH TNV €LOLUN OTHOCPOIPO YloL TN OKNVY|, EMTEAEL

TopdAinia micro-emotive Agitovpyiec.

Téhog, Héo® TV OTiYOV TOL TPOYOLSOD, TOV GLVIEOVTOL UE TNV OVOTOANGTN EVOG EVTVYICUEVOL
TaPEABOVTOC, VTTOVOEITAL 1] VOGTOAYIO TOV 1010V TOL TPMOTUY®VIGTH Kot 1] embupia Tov vo avaudost
TIG ELTVYIOUEVEG OTIYIEG TOV TOPEAOOGVTOG TOV, EMOTPEPOVTOS E0TM KOl VONTA 6€ ovTl. Emouévag
TO AEKTIKO KOUUATL TOV TPOYOLSOD EMITEAEL UL GUECN-EVOEIKTIKY] YVOOTIKY Agttovpyio

LETAPEPOVTOG TANPOPOPIES TOV GLVOEOVTOL LE TN GLVALGHNUOTIKN KATAGTOGCT TOV TPOTAYWOVICTY.

2.20. «Eternity Theme» 4" apaiiayn
Xpovikn Torobétnom oty tauvia: 01:59:50 — 02:03:18
2.20.1. Ieprypa@n TOL UTOGTAGCLATOS OO TNV TALVIO

Avotyovtoag v pmoikovomopto Tov omitiod o AAEEavOpog €xel Ppebel Yoo GAAN o @opd otV
evtuyopévn nuépa tov mapelovioc. To «Ilqpue cov AAAOTE GTOUNTAE OTOTOLO KOL HUi0 VEQ LLOVGIKT
Eexwvd, kaBog m Avva PBadilel mpog 10 pépog tov Ko Tov {NTd va yopéwovv. Xopedovtag
OYKOAMOGUEVOL TEPIKVKAGDVOVTOL amd TNV VIOAOWTN TOPEN, VO 1 Klpepa ToVG TANGLALEL apyd
KATOAYOVTOG G€ €val KOVTIVO TAGVO TV dvo Tovs. Exeivoc g expuotpedetar, petald ALV, Tog
dg oKOTEVEL VOL UTTEL GTO VOGOKOUETID, KOOMG KIVOUVTOL YOPEVTIKA TANGLALOVTOG OAO KOl TEPIGGOTEPO

ot Bdhacca. H eEopordynon tov tereidvel pe ta Adyw: «Kdmote og giyo potoel 1060 KpaTdel To
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avpto. Kot pov giyeg met...». H Avva Tov GUUTANPOVEL OToVTAOVTOG LE To AGYL0L «HUL0L OL®VIOTNTO Kol
po HEPo» KoOMS amOpaKpOVETAL ad KOVIA TOV Kot YAvetal amd 10 TAdvo. Akpipog petd amd to
Adylo ™G oTapoTd Kot ) HoLGikn Kt 0 AAEEaVOPOC PEVEL OAOUOVAYOG VO LLOVOLOYEL UTPOGTE oTN

0GAacoa Y10 TO «TEPAGILA TOV GTNV AAAN OXOM».

2.20.2. H povowkn

[Ipokettar yoo v té€toptn Kol TeElevtaio. mapaAlayr tov “eternity theme”. H Awtotnto otnv
emeepyacio Tov LVAIKOV Kol 6TV evopyNotpmor Bupilel apketd v mpdn £kBeom Tov Bépatog amd
oOA0 TEVO. ZTN GUYKEKPHEVT] TOPOAAAYT) 1 EVOPYNOTPMOT Hopdletor petalh Tov aKopvTedy Kot
™G KBdpag, e 10 aKopviedv va avoraupdvel €€ ohokAnpov v €kBeon ¢ pehmdiog Kot v
K1Bapa vo cuvooEVEL e GLYYOPIIES, YPNOIUOTOIDOVTAG KATA KUPLO AOYO TO GLVOOEVTIKO HOTifO TV
¢E1 0Y00®V OV KLPLOPYOVGE KOl GTO OPLOTEPO YEPL TOL TAVOV GTNV aP)IKN €kdoyn Tov Bénatog. H
appovia kot 1 peAwdio etvon eniong mavopoldtumeg. Movadikég dlapopég mov evromilovran givon
OpwoUEVO OTOAISIL oL TPocHétel o0 axopvieoviotag otn peAmodia, ywpic avtd va aArdlovv
OLGLUCTIKA TNV Topeia TG, kKab®OG Kot | ardonoinon g perwdiog g evotntog I | onoia, avti va
ToPOVGIALEL TAL XOPOUKTNPLOTIKA HOTIPa PE To GApaTa TPiTNG amd TV TPOTN €kd0YN Tov BEpatoc,
TPOypaToTolel po amhr Prpatikny KaBodo pe Tig Pacikég g votes. ASloonueioto etvon eniong to
ueydAo ritenuto mov mpoypatomoleital 6To TEAOG TOL KOUUOTIOD, GE OOALTY OpUOVIo HE TNV
apyomopio GTNV EKPOPA TOV TEAELTAL®V AOYWV TOL ALEEAVOPOL, ONUIOVPYADVTAG TNV EVTUTMOT), Y10,

GAAN pio @opd, 0Tt 0 AOYOC Kot 1) KOV GKNVOOETOVVTOL KOTE KATO10 TPOTO OO TN LOVGIKY.

poco rit.
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Ewoéva 33: 4n moparroyn "Eternity theme", evotnta I'
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Mopeoroyikd,  maporiayn akoiovBel ™ doun AB-AB-AB-I'-AB-AB-ABA. IToapatnpeitot 61t 1
evomra I gpoaviCeton pia pévo gopd ympilovtag 1o koppdtt oe 600 pépn, kobévo and ta omoio
amoteAeiTon amd Tpelg OadoyIkeS ekféoelg Tmv evotntav A kol B. EEaipeon amotelel to 1éhog, oT0
omoio mpootifeton po emmAéov evotnta A, ®ote vo Tpaypatoronfel n KatdAnén Tov KOUUOTION LE

™ peAmdia g Kuplopyng evoTnToC.

2.20.3. TomoBéTnon TNG HOVOIKNS GTNV GQNYCT, ALLTOVPYIES KOl OAANAETMIOpOGY) pE TO

VOO, OTOLYELN TNG TOLVIOG

H 4" mapodlayn GOUUETEYEL GTN GLYKEKPIUEVT KNV OC SIyNTIKY LOLGCIKY kKabd¢ ektedeitan omd
pEAN g mopéag tov AAEEavdpov mov Ppickovion oty moaporia. A&iler va onueiwdel O6TL M
OLYKEKPIEVT] TTAPOAAOY) TOL OEpatog cuvioTd T dehTEPN Kot TEAELTAIN POPA TOV OTOLOONTOTE
nopaiiayn tov “eternity theme” ypnoonoteitor ®g dmyntikny povoikn oty towvia. H mpdtn @opd
pdAioto rav oto Eekivnua g towviog, 6mov 1 opYNOTPIKN KO0YN TOV BEHATOC aKOVOTNKE OO TO
oTEPEOPOVIKO TOV AAEEAVIPOL Kot cLVOEONKE pe To (TN TG LOVOELAS KOl TNG EMKOVAOVIOG TOV
He Tov €Em KOoUo. Agv gtvat Tuyaio To Yeyovag 0Tt oto TeEhevTaio Adyla mov anevfhvel 0 AAEEAVOPOG
oTN Yuvaika TOL TPOSTUOMVTOS Vo EKPPAceL T BEANoN Tov Yo (N avaeEpETal, Yo TPMT QOpd
gmelto, amd eKevn TN GKNVI|, GTN CLYKEKPLUEVT VONUOTIKY cvvdeoT Aéyovtog «O dyvwotog Ba pov
amavtd mwhvto pe v dn povowkny. H dmyntuikn tomobétmon tov “eternity theme” ortig
OLYKEKPIUEVEC OKNVEG, 6T 000 dkpa TG Touviag, akoAovBel To oynuo KOKAOL Tov evtomileTon Kot

0T GLYKEKPLUEVT] AVaPOPA 6T A0V TOL AAEEAVIPOVL.

Y& 6,1 apopd oTIC Aertovpyiec TG povotkng, N 4" mapoAiayf tov “eternity theme” mopovoialet
micro-emotive 1516tteg, kabdG cLUPAALEl oTn dNUOLPYID ATUOGPALPAS VIO TN GLYKEKPLUEV
oKNVY], EVO UE TNV ETavoeopd Tov “eternity theme” oe pia amdn kot avoyvopiown exeéepyacio Tov
EMTELOVVTOL TOVTOYPOVO. Kot MACro-emotive Agttovpyieg, pe v mapailayn va dpo mg vreviv o
TOV TPONYOVUEVAOV ELEAVIGEDV TOL BEUATOC KOt KOT® EMEKTACT TOV VONUATIKOV-GUVOUIGONUOTIKOV

KOTOOTACEWMV UE TIG OTTO1eg aVTEG el cuVOEDEL.

To oynua kdkkov mov eviomileTor @G MPOG TNV TOMOOETNON TNG LOLGIKNG GTO ECMTEPIKO TNG
dmynong omuovpyel towtodYpove Kot o ovtifeon peTaEy T™E TPAOTNG Kot TG TEAELTOLOG GLTNG
dMYNTIKAGS eppaviong Tov “eternity theme”, n omoia vwoypappilet 1o 1epdoTo ec®TEPIKO TAEIdL TOV
£xel 01vHGEL 0 TPOTOY®VICTNG. H mpdyTn dynTikn tov EREAEvIoT, TNV OPYNGTPIKT TOV TOPAAAAYT,
OLVOOEVE TN YVMOGTOTOINOY TNG KOTACTAONS NG LYElNG Tov AAEEAVIPOL KOl TNV Topadoyn NS
LLOVO(IKOTNTAG TOV, LE TN LOLGIKT VO AmOTEAEL T HOVAOIKY TOL €mapn e Tov kOopo. H tedevtaio

T ELPAVION TOoL BEpHaTOg, avTifeTo, CLUVOEETAL LUE TNV GPVTOT TOL VO LUTEL GTO VOGOKOUEIO KO TNV
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emBupio TOL YL GLVENIGT AVTNG TNG WOIOTVTING LOVCIKNG emkowvmviag pe tov Em koopo. Katd
dudprela ¢ Toviog 0 e6mMTEPIKOG KOGHOS TOL AAEEAVOPOL €xel OlOVDCEL TNV ATOGTOCT) OO TNV
VIOTAYN OTN Hoipa pEYPL TNV Apvnomn Tov Bovatov Kot tnv Ekepacn g embopiog Yo arwvidtnto. H
dumAf avtn mopovoio Tov “eternity theme”, oe Swnpopetikéc emefepyoociec oAMd pe v idwo
AQPNYNUOTIKN TOTOOETNON, Kol 1] GOVOEST] TOL UE TN OLOPOPETIKN OVIILETOTION TOV TPOTAYWOVICTN
AmEVAVTL GTN Hoipa 6TV opyN Kot To TEAOG TNG Taviag, Aeltovpyel ®g otafepd onpeio avapopdg yo
TNV KOTAvONoMN TG E0MTEPIKNG TOpeiog mov €xel dtavvoel o AAEEAVOPOG, TOPAAANANG HE TNV
e€elktikn mopeio Tov “eternity theme”, amd v TpdT™ (GKNVY 6T0 SOUEPIGLO TOV TPOTUYOVIOTH)
€g ™V televtaio ovt mapoiiayr Tov. H dnpovpyios cuvelppdv oXETIKA TN CLUVOLGOMUOTIKY
LETAUOPP®OT OV PLOVEL 0 TPOTUYOVIOTNG KOTA TN SpKELD TNG Touviag, HECH TNG GLVEYXOVG
e&éMéng oy enekepyacio Tov “eternity theme” odld kot g TavTOYPOVNS 6TOBEPNG KOl SL0PKADG
avayvopicung mopovsiag Tov 6e OA0 Ta OTAON TNG TAOKNG CLUVICTE Wio EUUECN-VTOLVIKTIKN

YVOGTIKN A&rTovpyio TG LOVGIKNG.

H dmyntikn yprion tov “eternity theme” ocvuPdider emiong oty 1610TLAN WIEN TOV YPOVIKOV
EMMEIWV TTOV TTOPATNPEITOL OTN GLYKEKPIUEVT] OKNVY. Zuviotdvtog To terevtaio and ta flashback
OTNV EVTVYICUEVN HEPOA TOV TapeABOVTOC mov meptlaufdvovior oty tovio, 1 oknv axpoPatel
petald tov mapeABOvVIoc 610 0moio aviKovv Ol Npweg-ayamnuéva tpdsmma tov AAEEaVOpov, TNng
eavtaciog kabmg mpokvmtel Mg vontd talidl Tov mpwToy®VIoT 6to TopeAOOV, 0AAL Kol TOL
napdvtog pe tov AAEEavopo va sioépyetar oto flashback wg emokéntng, datnpdvtag avorroint
TNV EUPAVICT TOV amd TO apNyNUaTKO Tapdv ¢ towviac. To “eternity theme” ue t ypfion Tov ot
OVLYKEKPIUEVT] GKNVT| EIGEPYETOL Y10, TPMDTT POPE GTO PEIKTO anTO Ypovikd eminedo tmwv flashback ko
paAloTa, Oxl OmAMG MG TAOLGIMOT) TOL OMYNTIKOD KOGHOL, 0ALG MG SNYNTIKN LOVGIKT EKTEAEGUEVT
amd TOVG TPOTAYWOVICTEG TNG oknvne. Exovtag kabiepwbel amd v apyn g touviag g dmyntikn
HOVGIKT GLUOYETILOUEV HE TO TOPOV TOV TPMOTAUYMOVICTY], HE TNV TOPOLGOH SMYNTIKN TOL YPY|oM
€16AYEL TO TOPOV HECH 6TO TAPEAOGV ATOTEADMVTAG, TEPAV TOV TPOTAYWOVIGTY, TO LOVAIIKO GTOLXELD
™G Touviag mov Satnpel TNV ELVYEPED VO EVOAAACOETOL UETOED TV YPOVIKMOV EMTEOOV TNG
apnynons. Méow g mopovsiog Tov avTiG CLUPAALEL OTNV OATOTOIMGT] TOV TPUTAOD YPOVIKO
emmEdOV 670 omoio dadpapatileror  oknvi. H gvkorio pe tnv omoia to “eternity theme” dwomepva
TO YPOVIKE emimedo TG Taviag, El6AYOVTOS TO TAPOV HESH GTOoV TOPEAOGV, avTIKoTOnTPilel TEMKE
TOV dypovo KOGUO Tov £xel TAACEL 0 AYyeEAOTOLAOG pe TNV 10TV QLT GVVOTTAPEN TOPOVTOC,
TAPEABOVTOC, TPAYLATIKOTNTOG KOl QOVTAGIOG VO OTAVEL GTO OMOYELWD TNG OTNV TEAELTAIO QTN

oKNV1.
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Téhog, n ovykekpyévn enelepyacio tov “eternity theme”, pe ™ popon pelmdioc-cvvodeiog mov
Tapovctdlel, dlatnpel O TO LOVGIKE YOPUKTINPIOTIKA TOL €lY0V EVIOMIGTEL KOl GYOALOGTEL GTNV
apywkn ekdoyn tov Bépotog, amd GO0 MAVO, KOl OPOPOLCHV GTY OlOPKN ETOVEKKIVION NG
HEA®OLOG, OTNV TANPN OTOVGia TEAEI®V TTOCEMV Kol OT YEVIKOTEPT aioBnon Tov avolkToh TEAOVG
OV EMKPATOVCE 0TO0 KAgloWo ™G kKAbe epdong. Ta cvykekpipéva yopakploTikd (Stopkng pon
™G HeA®OLNG, oLVEYNG EmavVEKKIvIOT, EAAEWYT OploTIKoD TEAOVG) KaBpeTilovy HEPIKES OO TIg
Baockotepeg £VVOIEG OV TPAYUATEVETOL 1] OPNYNOT ®OG TPOS TO CNTAUATO TNG OLOVIOTNTAS, TNG
dpvnong g vrotayng oto Bdvato Kot g aévang cuvéyelag g (mng Kat ol omoieg Biyovian oto
émakpo otV tehevtaio avtr e£opoddynon tov AAEEaVOPOV, e TV APVNOT TNG TPOSLOYEYPUUUEVNG
poipog tov. To “eternity theme” eicépyetor otnv ovoia ™G AENYNONG, EVOOUATOVOVINS TO
BabOtepa vONUOTd TG ®G HOVLGIKA YOPOKTNPLOTIKA, omOoTEAEl OMAGON €EOPETIKO TAPAdELYLLOL
LETOLGIMONG TNS KIVNLOTOYPOUPIKNG GE LOVOIKN YAMGGO TOV OMOTEAEL KOl TO YOPOKTNPIOTIKO TG

ovvepyaciog peta&y Ayyeddomoviov ko Kapaivopov.
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Kepalao 3°: Avokegoloioon ko Xvpurepdoparo
3.1. Ov Aertovpyieg Tov “Eternity Theme” kot Tov tapailay®v Tov

O moAvdidotatog Kot Wdaitepa oNUAVTIKOG POAOG OV JadPapaTiCeEl N HOVGIKN OTO TAMIGLO TNG
towiag Mio Aiwvidtyro kor o Mépa €ytve @ovepOs KOTOMY NG OeE00KNG MEAETNG OV
dtevepynOnke 6to 6e0TEPO KEPAALO TNG £pYaciag. Onwg dtomoTmdnke, N LOLGIKN PEPEL AstTOoVpYiEg
ol omoleg eumintovv oe  peydAo Pabud otV KOTNYOPOTOINCT TOV  AETOLPYIOV NG
KIVNUATOYPAPIKNG HOVGIKNG cOUemve. pe tov Audissing, mapovctdlovy ®motdco Kol WOLTEPOTNTEG
OV £XOVV VO KAVOLV LE TNV TPOGOPLOYN TMV HOVGIKAOV YOPUKTNPIGTIKOV GTO ATOAVTO TPOCOTIKO

KWVNUATOYPAPIKO VOOG TOL ®ddmpov AyyeldToviov.

Tooo oty apyikn ekdoyn 660 Kot oTig Toporrayég tov “eternity theme” mov mapovoialovor katd
™ drgpkela g taviag evromiCetonr TANO®PA GLVUIGONUATIKAOV, OVTIANTTIKOV 0ALY KOl YVOOTIKOV
Aertovpywv. ITo cvykekpuéva, n apyiky €kooy tov BEpatoc, pe v Tomofétnon g otV tavia
eMTELEL TIG TUTKEG AEITOVPYIES TOV OVOUEVOVTOL OTTO £VOL LOVGIKO KOUUATL TITA®V, LE KUPLOTEPN T
puomon tov Beatdv oto dnynTikd koopo. H dwdikacio avty emttuyydvetal pe tnv micro-emotive
Aertovpyion NG HOLGIKNAG 1 Oomoio €16AyeL Tovg Beatég oty atudseapo ™G Toviag, Bétovtag
TauTtoOypove. TG PAcelg yioo v emitéleon TV Macro-emotive Asttovpyidv pe ke emduevn
avaKANomn Tov 1010V HOVGIKOV BELNTOG Kol TOV TapaAlaydV TOL Kotd TN didpkeld . [apdiinia,
EMTEAOVVTOL YPOVO-OVTIANTTIKES AEITOVPYIES, UE TN HOVLGIKY VO TPOGOIdEL TEPLOINKATNTA OTNV
Kivnon g kapepag mov TANGLALEL OAO Kol O KOVTE GTO OMyNTIKO KOGHO, KOTOPPOPOVIOS) TO

Oe01] 6TO E6MTEPIKO TOL.

H 1" mopaiioyny tov “eternity theme” mapovcidler macro-emotive Acitovpyicc. Me ™ Suthn
ELPAVIOT NG ota 000 Akpo TG Towing, €mdelkviel Macro-emotive 1510tnteg PEcC® TV OmoiMV
EMTLYYAVEL TN VONTIKY GOVOEST] LETAED TV 000 GKNVAV TIG 0MOieg GLVOOEVEL, EVD AELTOVPYEL Ko
®¢ 6TafePA Y100 TNV GLVELONTOTOINGT] TNG TEPAOTIOG ECOTEPIKNG OAAXYNG OTNV omoia £xel LTOPANOel
0 TPOTAYOVICTNG, EMTEADVTAS TOVTOYPOVA L0l EUUECT-VTOUVIKTIKY] YVOOTIKY Agttovpyia. [dwaitepo
EVOLAPEPOV TOPOVGLALEL KOL 1) OPNYNUOTIKY TOTOBETNGN NG TAPOAAAYG OTIS 0V0 EUPAVIGELS TNG.
21N oKNVN GTO OLOUEPIGLO TOV TPMTOYOVIGTY], N TPOEAELON TNG LOVGIKNG EVIALAGGETOL OL0PKMG
EVIOC KOL €KTOC TOL dMyNTIKOL KOGHOV, dloTapAccovtag TV avtilnyn tov Oeatny ywo v
TomoHETN G TG Ko vOappOuVOVTOG £TGL TNV EVEPYT TOPAKOAOVONGN. TNV EUPAVIOT| TNG ®OG LEPOG
tov Oéuatog “Trio & Eternity” avtictorya, m mopaiiayn vioBetel tnv 10104TEPT QUPNYNIULOTIKY

Tomofétnon TG VTEP-OMYNTIKNAG HOVGIKNG, GLUPaAloviag otn dnuovpyio e vrepPatikng
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JLIoTOOTG Y10 TO «AEMPOPEID TOV OVEIPOLY KOl KOT  EMEKTACT] GTNV OTOKOTY| OO TOL YEYOVOTO, TNG

KEVIPIKNG AP YNONG OV EVLVOEL TNV EVEPYOTOINGT| TG AELTOVPYIOG TOL GTOYAGLOV.

H 2" noparirioyn tov 0épatog, epgavifetar cuvolikd téooepic popég katd TN didpkela TG Taviog,
oLVOdEHOVTOG KABE POpa KOl £VOV OTOYWOPIGHO TOV TPMTOYWVICTY| 00 KATO0 oyomnUévo Tov
npocono. H mopaAilayn emitelel kor 0TI TEGGEPLG ELPAVIOELS TNG YPOVO-OVTIANTTIKEG AELTOVPYiEC,
OTOTEAMVTOG YEQUPA Y10 TV EVAOGT GKNVAOV TTOL d1adpapatilovtol 6g SlopopeTikn tomobesio. Xtnv
TPAOTN, TN 0VTEPN KOl TNV TETAPTN ELPAVIGT TNG, Ol OTOIEG EMOVTOL TOV ATOYMPIGUAV, PEPEL EMIONG
L0 GUECT-EVOEIKTIKY] YVMOOTIKY AELTOVPYia, OPAOVING OLEVKPWVIGTIKO MG TPOG TNV OPNYNHOTIKY
KATAOTOOT, TO VTOVOOVUEVH GuvalsOnuata g omoiag 0ev eKPpAalovtol AEKTIKE N omTKd. TNV
TPITN EUPAVION TNG, TOV OMOTEAEL TN HOVOOIKT (POPA KOTO TNV OMOio 1) LOVGIKY TPOMYEITOL TOV
(QLGIKOD OTOYWPICHOV, &xovtag MON ovLvoebel pHe TO CLYKEKPYWEVO YEYOVOS OTIS OKNVEG TOV
nponynonKav, dpa He AUEGO-EVIEIKTIKO YVOOTIKO TPOTO, VTN TN POPE MGTOGO TPOUNVIOVTOG Kot
Oyt amocaenvifovtag To apnynuatikd yeyovoc. Télog, oto chvord g 1 Tapariayn emttedel macro-
emotive Aettovpyieg dnpovpydvTag cuvoroOnuatikd potifo to omoia emovaAapfdvovior Kot
TPOKAAOLV VONTIKES OCLVOECELS UETOED TV OKNVAV, JOINpOVING TOpIAANA0 por eviaio

ATHLOCOOLPO GTNV TOLViO.

H 3" maporroyf tov Bépatog eupaviCetor pio ko povoadiky @opd ce oAOKANpn Vv Towvio, ot
oKNVY T0L «Aew@opeiov Ttov oveipovy. Emitedel, wotd Pdom, ypovo-avTIAnmTIKEC AErTovpyieg
EVOTOLOVTOG 0OVVOETO METAED TOVG TAGVO METAED TOL €EMTEPIKOD KOL TOL ECMTEPIKOV TOV
Aeweopeiov mpocdidovtag otnv aAinAovyio v aicOnon g meplodikodtntog mov Ba amovciole,
eAkelyerl g povoikng. Emiong, o avtifetikdg dtdhoyog pueta&d tmv 600 opydvav mov yxpnoiLomotet n
TOPOALOYT] —UOVTOATVOL KOl GKOPVTEOV— KOl 1) TOOTION, KOTE TEPIMTOOT, TNG UOVGIKNG UE TNV
aenynuatikn dpacn, ekepdlovv v oavtifeon peta&h TOV EVVOIOV TNG UATOIOTNTOC KOl TNG
napaitnong ard ™ Lon and T pio, Kot TS a®VIOTNTOS TOL EYYLATOL 1) SIOPKNG KUKAMKOTNTO TNG
Comg amd v aAAn. H avtiBeon avt anotelel kOpro mpofAnpaticpd g taviog wov Biyeton Evrova
OTN GLYKEKPIUEVT] OKNVI. XT0 PabOTEPO OVTO EMIMEDO 1 LOVGIKN EMTEAEL L0 EUPECT-VTTOLVIKTIKT
YVOOTIKN Agttovpyio, ek@PALOVTIOS TO VONUOTO 7TOL LITOVOOLVTOL OO TNV OeNYNoN HECH T®V

LOVGIK®V TNG XOPOUKTNPLOTIKMY KOl TOV TPOTOL GUGYETIGLOV TNG ULE T Opdor).

Yy 4" kou tedevtoia TopoAlayn tov Oépatog n omoia, ¢ OmOTELEGUA TNG TOMOOETNONC TG OTO
TELOG TNG TOVIOG, PEPEL OAES TIG VOMLLOTOSOTHOELS TTOL £Yovv cuvdebel e to “eternity theme” kad’
OAN 1t ddpketa eEEMENG TG TAOKNG, ol Macro-emotive Agttovpyieg mov apopodv oTn dloThpnon

pog eviaiog otpudéceopag yloo NV towvic Kofdg Kol otV avAKANGT TOV  TPONYOVUEVOV
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APNYNLOTIKOV YEYOVOT®V OV GLVIEOHTAV LE TO 110 LoVotKd Bépa Tapovstalovtal eviovoTtepes amd
noté. H mapodhoyn Swbéter emiong micro-emotive 1dw0treg emnpedlovtag T cuvoilsOnuaTiKyg
OTULOCOOIPO TNG OVLYKEKPIUEVNG OKNVAG TNV omoio ouvodevel. TEAog, pe TN OmynTikn TNg
tomofétnon emttuyydvel v elcaywyn toveternity theme” —&mg t6te GLVIEdEUEVOL dINYNTIKA
AMOKAEIOTIKA [E TO Tapdv g Touviac— oto mapeAdov tov flashback tng evtvyiopévng pépag,
SLUUPBGALOVTOG GTNV ATOTOTMOT] TOL EVIOIOL YPOVIKOV EMUTEOOV TAPOVTOG-TAPELOSGVTOC-pavTaciog

0TO 07010 KOTAANYEL 1] OPTYNOM).

MdéMota, mépav g EekaBapng avapéng TV YPovIK®OV EMITEI®V TOV TOPATNPEITAL GE CKNVIKY
dpdion Kol HOVGIKT GTNV TEAELTOIO OVTH GKNVY], 1 SLOPKTG EVOAAAYT] TOV GLVOAOL TOV ELEAVICEDY
Tov “eternity theme” 1660 g mTPOG TO GLGYETIGUO TOV UE TO SNYNTIKO KOGHO 000 Kol ®C TPOG TO.
YPOVIKA emimeda ot omoio cLUPETEXEL, VToPondd, 610 GOVOAO NG TOviag, TNV KOTAPYNoN TNG
£vvolag Tov xpovov pe tov cupPatikd, evBHypappo Tpdmo pe Tov omoio yivetan cuvHO®S aVTIANTTOG,
OTOTUTTOVOVTAG KOADTEPA TO GXPOVO TEAIKA cOUmav oto omoio mpaypatomolel to tafidt tov o

TPOTAYOVIGTNG.

Avagopikd pe Tig évtoveg macro-emotive Agitovpyieg mov amoddOnkav oty 4" maparlayn tov
“eternity theme” Aoy tng 0éong tov oty Touvio, mpémel vo onueimbel 6tL ot Macro-emotive
Aertovpyieg Tov Pacikod owTov BERATOG £X0VV EQPOPUOYT GTO GOVOAO TOV TOPOAALAY®DV TOV, KAOMG
TOPA TNV OTOLOONTOTE EVOPYNOTPMTIKY 1 LOTIPIKT ToV eneepyacio To “eternity theme” dwabéter v
KOVOTNTO VO TOPOUEVEL TAVTOTE Aueco avayvopicwyo. Me 1n dwopkn emavagopd Tov, o€
OTMOLOONTOTE EKOOYN KL OV OTH GLVTEAEITOL, OMUIOVPYEL Yoo TO GUVOAO TNG Towiog €va eviaio
cuvaeOnuotkd potifo to onoio oe KéOe véa gppdvion kdmotog mopailoyng tov BpaTog Tpokaiet
TNV OVOKANGN T®V TPOTNYOOUEVMV TOV ELPAVICEDV KOl TOV GUVOICONUATOV [LE TO. OTTOl0 OVTEG NTAV
ovvdedepévec. To 1o AMOyo avtd dAlmote N 4" ko tekevtaia maporrayy, mapdTL GLUVIGTE TN
LOVOOIKY] EULPAVIOT TOL BEUATOG HE TN GLYKEKPLUEVT EVOPYNOTPOTIKY ENeEePyncio, GUVOEETAL LE
Oleg T mponyoldueves kot Qépet TG PapdTepeg Macro-emotive 1510t teg OA®V TV £kBEcE®V TOL

“eternity theme” otnv touvia.

Me agetpia Aowwdv TIg macro-emotive Aeitovpyieg tov, to “eternity theme” oe éva Pabdtepo
eminedo, Oviag mAVIOTE TOPOV OTIS ONUAVTIKEG eEMTEPIKEG KUl E6MTEPIKEG AAAAYEC OV Pldvel O
NP®OS, VROPOAAOUEVO GE JLOPKEIS HETOUOPPDOGCEIS TOL OVTOTOKPIVOVTIOL OTIC EEEMOGOUEVES
APNYNUOTIKES KOl CLVOLGONUATIKEG KOTACTAGELS, AELITOVPYEL OC KAOPEPTNG TOV TPAYUATIKOD OAAG
KOl TOV E0MTEPIKOV-GLUVALGOHNLLATIKOD HETAUOPPOTIKOD TOEW0D TOL SLOVVEL O TPOTAYWOVIGTNG 0o

mv apyn uéxpt 1o téAog g tauviag. IlapdAAnia, ta S1GEOPO LOVOIKA YOPOKTNPLGTIKE TOL
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xpnowonotovvtal oto “eternity theme” ko tig emefepyooiec tov, pe v avtibeon petad g
dwpkovg pong G peAwdiog amd ™ pie kKo ¢ Opavoparomoinong g amd v GAAN oL
eviomiletal HETOED TOV TOPOAAAYDV, EUTEPLEYOLV OOPKADS OVIOTOKPIGES OTO. VONLOTO TTOL
AmOTEAOVV TOVG KEVIPIKOVG TTPOPANUATIOHODS TS 0pyNons, OTwe ta CNTUaTo Tov XpOvov, g
dpvnong tov Bavdtov Kot TG TPOSIOYEYPOUUUEVNG HOIPAG, KOl QUGIKE TNG omVIOTNTUS-010pKOVG

avavémong g {ong.

Avtog 0 Pabuog EUTAOKNG TG LOVGIKNG GTO KEVIPIKO apnynuatikd {rnua g toviog, ™ Pioon
ONAadN NG TVELUATIKNG EEEMENG TOV TPOTAYWOVIGTH TNV Topeia TOV TPog To Bdvato, Kot 0 TPOTOG
pe tov omoio Tov emituyydvel, emPePardVEL TOV SEIGOVTIKO YOPOAKTNPA TNG HOVGIKNG TG EAévng
Koapaivdpov, 1 onoia dev meptypdeel omAmg To, apnyNUATIKE YEYOVOTO, 0ALL GUUUETEYEL 6 awTd. H
TOAPAAANAN €EEMKTIKT TTOPEiD TOL O1VOOVV HOVGTKT] KO alprynon Katd T SipKELR TG TOViOG, M
JlpKNG TOvg OAANAETIOpacT, OAAG Kot 1 GUVAPELD PETAED TOV VONUATOV TNG 0P YNoNS KOl TOV
LOVGIK®V YOPOKTNPIOTIKOV EMPEPAIOVEL TEAIKA TNV TAVTION HOVGIKNG KOl KIVILOTOYPOOIKNG
YADGGOG TOV COUP®VO UE TOV 1010 T0 OO0dmpo AYyeEAOTOVAO OMOTEAECE TO YOPUKINPIOTIKO

YVOPIGoHA OAOKANPNG TNG cuvepyaciog Tov pe v EAévn Kapaivopov.
3.2. Ov AerTovpyieg TOV OEVTEPEVOVTOV HOVOIKDV OgpdTV

Onwg dwomotdbnke Katd v aviAlvon Tov Tpaypatonominke oto dg0TEPO HEPOS NG EpYaGiog,
népav tov “eternity theme” mov, copneptAapuPfavouévmv TV TOPIALAY®DV TOV, ATOTEAEL TO KEVIPIKO
povowkd 0épo g toviag, eviomifovton emiong oevtepedovta povokd Oépata to omolo, eite
amotelovv Tpwtdtuneg cuvBéoelg g EAévne Kapaivdpov, gite mpodmdpyovca povoikn emieypévn
amd Vv 0w Yo v tovia. Agv mapovcstdlovy oty TAsloyn@io TOVG KAmola 11aitep CLVAPELL LE
10 Baoikd BEpa, mMTEAOVV OUMG LLE TN GELPA TOVG OPICUEVES ONUOVTIKEG AEITOVPYIEG OTO TAAICLL TNG

aQryNonG.

H 1eyvikn g amootacionoinong-omodpapotonoinong, mov &xel  mpoovoeepbel, amoteiel
YOPOKTNPIOTIKO  YVAOPICUO TNG KWNUOTOYPOPIKNG YADOOHG TOL  AyyeAOTOLAOVL KOl OTn
OLYKEKPIUEVN Tauvia TIBETOL GE EQOUPUOYN HE TNV EI0AYOYN OAOKANP®OV OKOAOLOIDV GKNVAOV e
Oepotoroyio aveaptnTn omd oVt TNG KEVIPIKNG TAOKNG, Ol OTOIEC AEITOVPYOVV MG 0L TOOOT) OTNV
KEVIPIKY] OQNYNOT, OTOTPEMOVTOS TNV OUEPIOTN GLVOICOMNUATIKY TAVTION HE OLTAV Kol TOLG
npotayoviotés. H akolovBioa oxnvedv mov ovoeépetor otov momt Aoviclo XoAopd Kot
aneikoviCel ™ Lon tov ot Zakvuvo Kabdg Kot 1 oknvi Tov Ydpov tov yiov g Ovpaviag pe v
OTOTVTIMOT] TOL TEAETOVPYIKOV TTOV TOV GLUVOOEVEL AMOTEAOVV OKPPDOG OVTEG TIC OKNVEG EEYMPIOTNG

Oepotoloyiog mov Opovy AmOGTACIOTOMTIKA. Ol GUYKEKPIUEVES OKNVEG ETEVOVOVTOL LOVGIKA LLE
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AMOCTAGLOTO T OTToiaL €ivarl EVIEADG 0lGVVOETO LLE TO Pootko povotkd Opa “eternity theme” kou tig
TapaAdayEC TOL Kol HdAoTo Ogv GLVIGTOVV TTpwtdTLTIEg cLvBEaels g EAévng Kapaivopov, aArd
LOVGIKT EMAOYN TNG 1010C, LE TNV EMAOYT £VOG amoomdcuatoc and omepo tov Verdi amd ) pia kot
eVOG KOUUOATIOL TOPUOOGLOKNG HOLGIKNG amd v dAAn. To aveEdptnto povcsikd VOGS T®V
ovykekplpévev Bepdtov copPadilel pe to EEYOPIOTO APNYNUATIKO TEPIEXOUEVO TOV CKNVAV OV
oLVOdEHOLV Kol GUUPBAAAEL GTNV EMiTEVEN NG TEXVIKNG TNG OMOGTAGLOTOINGNS KL TNV TPOGMOPIVI
SlKOTN TNG CLVALCOMUATIKNG TOVTIONG TOV BEaTdV amOTEADVTAG OKOUN £vav, LOVCIKO oVTh N
Qopd, TPOTO SYYMPIGUOV TOV OKOAOVOIDV ovT®V omd TV Kevipik aenynon. EmnpochHeta, ta
OLYKEKPIUEVO LOVGIKA OTOCTAGOTO EMTEAOVV EUUECEG-DITAVIKTIKEG YVOOTIKEG AELTOVPYIEG, LE TO
Sopopacpd TV HEA®IIDV PeTalld TV opydvev oto «Ofua tov I'dpovy va Asttovpyel cupufoiucd
YL TV €KPpacn g cLLEVENS AVOPOTOV OLUPOPETIKAOV EBVOTATMV KOl TO LLOVGIKE YOPAKTNPIGTIKA
tov Oépatog “Compagni, Sostiamo” vo coufdriiovy TNV ALOS0CT TOV YWPO-YPOVIKOD TANIGIOV 6TO

omoio Kwveitat 1 devTEPEVOVTA ALPTYNGN Yo TOV AloVOGLO ZOA®UO.

To povoiko Oéua “To a Dead Friend” amd tnv GAAN TAELPE, TOV GLVOSEVEL TOV ATOYULPETIOUO TOV
YeMp amd Toug @IAovg TOL, OVAKEL OTNV TPAOTOTLTO YPOUUEVT] YO TNV TOWiO HOLGIKN Kot
eMBEIKVOEL MiCro-emotive Aettovpyieg, KoOmC TPoc1dalovTag LE T LOVOIKA TOL YOPOKTNPLOTIKG,
Vo MIEPOTIKO HOPOAGL dnpovpyel ™ BpnynTikn-TeEAeToVpYIKY atuds@apa Tov apudlel ot
ovykekpipévn oknvi. Idwaitepo evolapépov mapovoidlel emiong M evtvmwon Kvpupyiog Tng
HOVGIKNG €Ml TOL AdYOL, LE TOV TPOTO TTOL TO OVO GLVOLALOVTOL Kol GLOYETILOVTOL LE TO dNYNTIKO
Kkocopo. O 16okpdng mov Aaupdvel LEPOG 6TO GLYKEKPIUEVO Hovotkd BEpa, amotelel ototyeio mov
&xel ewoaybel TpwTOTEPO OTN HOVOIKNY €MEVOLON TNG TOviaG, He TN SwAN epedvion tov B€uatog
“Borders” «ot moAl o€ OVTIGTOU(IOL HE OPNYNUOTIKEG KOTOOTACELS GYETIKEG LE TN OEVTEPEHOVGO
TAOKY] TOV QPOPA GTNV 10TOPIL TOV UIKP®OV TPOSPLY®V, AytAléa kot Xeiip. Me ) otabepr| Tov
TOPOVCIN G GLVOOEIN TOPEUPEPDOV OPNYTLATIKOV KOTAGTACE®Y, O IGOKPATNG ETITEAEL GTO GUVOAO
™¢ Towviag po. macro-emotive Aettovpyio, cvopPaiiovtag ot dnuovpyio. Guvoyng HETaEd TV
HOVCIK®V BepdTmVv Kot KOT' ETEKTOON TOV OPNYNUATIKOV KOTOGTACE®V TOL oyeTiloviol pe

OLYKEKPILEVT] OEVTEPEVOLGA TAOKT).

H povown enévévon g Touviog COUTANPAOVETOL 0O OPIGUEVO TPOVTAPYOVTO LOVGIKA KOLUATIO
(«Krougy, «Ilaveéinvog o ‘Epwtogy, «Acupo Acpdtov», «Ilaue ocav AAllote») ta omoio
YPNOLOTOOVVTOL KVUPIWG G LOLGIKN TPOEPXOUEVT] amd TO OYNTIKO KOGUO KOl EMITEAOVV, &ite
AVTIMTITIKEG  Aettovpyieg mpocdlopilovtag tn 0éom TV TPOTAYOVIGTOV GTO Y®POXPOVO TNG
duynong, eite mMicro-emotive Agrtovpyieg OMUIOVPYDVTOS MO CLUYKEKPIUEVT] OTHOGOOLPO Y10, TNV

EKOOTOTE GKNVT. Z€ OPICUEVO OO QVTA TAL LOVOIKA Koppdtio KOGpHov evtomiletanl TapdAAnAa 1O
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(QOVOLEVO TNG OLOKIVILOTOYPOPIKOTNTOS, ONANON TNG EMAVEUPAVIGNG TOVG HETAED TOV TOVIMDV TOV
oknvoBETn, Yeyovog mov KAVEL TN HOLGIKY GUTO-OVOQOPIKT] KOl GUVIGTE Lol ELILEGT-VTTOLVIKTIKN

Aertovpyio TG,

Téhog, evdlpépov mapovctdlel o TPOTMOG SAUOPAGHOD TV OaPOP®V HOVCIKOV Oepdtov ota
avTiGTOY(O AP YNUOTIKA YEYOVOTA, 0 0TO10G OMOKAADTTEL TO O1oPBpTIKO POAO OV dradpapatifel
HOVGIKN Yo, TNV Towviot 6To cOVOAS TG, A0 TV UEAETN TOV HOVCIKMOV OTOCTAGUAT®V YiveETOL
eovepd TO YEYOVOG OTL 1 u@avion tov “eternity theme” kot T@v mapaAloydv TOL TPUYUATOTOLEITOL
TAVTOTE GLUVOESEUEVT] LUE TOL YEYOVOTO KOl TOVG YOPOKTPES OV OPOPOVV TNV KEVIPIKN TAOKY| TNG
toviog, dnAadn 10 PACIKO TPOTAY®VICTY KOl TNV 16TOPio IOV TPAYLATEVETOL TNV TEAELTAiN NUEPQL
¢ Mg Tov, TP amd TNV €l00y®Yn 6to vocokoueio. Ta devtepevovta povoikd Béuato avrifera,
1000 €KEIVOL IOV amoTEAOVV TPOTOTLTEG cLVBEselS Yo Tnv tovia (“To a Dead Friend”, “Borders™)
660 Kot ekelva TOL cLVIETOVV TpovTapyYovGa povotkn (“Compagni Sostiamo”, «@éua tov I'dpov)
dev maPoLGLALoVY —TEPAV TNG XPNONG TOV IGOKPATI TOV GYOAUCTNKE TAPOTAVO— Koo cuVAQELD
petald toug N pe To Pactkd BEpo Kot ypNOLUOTO0UVTOL TAVTOTE GLVIEdEUEVA, OYL LE TV 1oTopia
tov AAEEOVOPOL, OAAG pe dEVLTEPEVOVGEC TAOKEG TTOV €EIGTOPOVVTOL TAPUAANAQ LLE TOV KEVIPIKO
KOPUO NG aPNynNong, OMMS TS MEPWTETELEG TOV HKPOV AyAAEN Kol TOL ZEMU 1 TNV E0WOTEPIKN
duynon yw tov tomt XoAoud. H opoloyévela mov mapatnpeiton 6To povcikd BEpa mov cuvodedEt
TNV KEVIPIKN TAOKN KOl 1) ETEPOYEVELN TOV HOLGIKOV BEUAT®V TOV aPOPOVV GTIS SELTEPEVOVGES
APNYNOELS TPOGOTIOOVY [0l OOUIKT AELTOVPYio GTY LOVGIKT), 1| omoia lEpapyEl TIG TOAAATAES 1GTOPIES
ov EETVAYOVTOL TOPAAANAL G OlbpKELD TNG TOVIOG, OKPIVOVTOG Ko LLOVGTKE TNV TPMTELOVCO

Ao Tig devTEPEHOVGES TAOKES TG OLPTYNONG.

3.3. IowntepdTNTES GTOV TPOTO YPNGS TNS LOVGIKNG - OLALPOPOTOU|GELS UTTO TIS POVOIKEG

EMEVOVGELS TOV Kivnpatoypdagov Tov Hollywood

Ot avopopés Tov TPMOTOV KEPAAAIOL TNG TOPOVCAS UEAETNG GTOV TPOTO YPNONS TNG HOVGIKNG GE
tovieg evtoyuéveg ot Propnyavio tov Hollywood and ) pio, kot otig cvvBeTiKéG TEXVIKEG TNG
EArévng Kapaivdpov yia T1g KivHotoypa@ikés ENEVOVGELS TOV TAVIOV TOV B0dmpov AyyeAOTOVAOL
amd v GAAN, oamokdAvyoav v amdctacn HeTaEh TV VO TPOGEYYICEMV GYETIKA LE TOV
KATOAANAGTEPO TPOTO a&lomoinong NG HOLGIKNG OTO TAGICLL TOV KWNUOTOypdeov, 1 omoia
Bacileton otn YEVIKOTEPT PIAOGOGIN TOV AYYELOTOVAOL Kol GT SLOLPOVIN TOV UE TIG TPOUKTIKEG TOL
OUEPTKAVIKOV KIVNULATOYPAPOL Tov ayyilovv OAEg TIg TTuyEg TG oknvobeTikng tov dnuovpyiag. H
dlepeLlvNoN TOL POAOL TNG HOVCIKNG otV Touwvia Mia Aiwviotnta koi pio. Mépa. mov amotéAece TO

AVTIKEIPLEVO NG TapoVGaG HEAETNG, VINPEE EEAPETIKO TOPASELY O SLUPADTIONG TOV TPOTMV UE TOVG
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omoiovg M povoikn emévovon g EAévng Kapaivopov, mpocaprocpévn amdiuto 6to oknvodetikd
VQo¢ tov BOO0wpov AyyeAOmMOLAOVL, OMOKAIVEL OmO TOV GCULGTNUOTOTOMUEVO KOl EVTOVa

KaBodNYNTIKO TPOTO YPNONG TNG LOVGIKNG TTOV EMKPATNGE GTOV CUEPIKAVIKO KIVILOTOYPAPO.

‘Evo amd6 1o Poocikdtepo  yVOPICHOTO TGOV HOVCIK®OV  EXEVOVGEMV  TOL  YOALYOLVTLOVOD
KIVNUatoypdpov, Non amd v YpLucT EXOYN TOV, ATOTEAEGE 1| ¥PNON TG LOVOIKNG MG £pyaAeio yla
TN GLYKAALYT] EVOEYOUEVAOV OAPNYNUOTIKOV KEVMOV TOV GEVOPIOV, KOVAOV va ONHovPYHGOVV
apnyovio oty e£EMEN TS TAOKNG KOOMG Kot Yo T1 SNUIOVPYIN GUYKIVIGLOK®OY KOPLOADCE®DY, OOV
aVTEG 0ev NTaV dLVOTO Vo TPOKANOOVV ATOKAEIGTIKA amd Ta VIdAOUTA Kvnuatoypaeikd péca. H
ONUOGI0 OTY CGLOTY| TOL ATOTEAEL YAPOUKTNPLOTIKO YVOPIGLO TOV GKNVOOETIKOV HPOVS Tov BOdwPOL
AyyeAOTOVAOV GULVETAYETOL TNV OTOPLYYT] VIEPPOAIKNG XPNONG TNG MOVGIKNG OTIC TOLVIEG TOL Kol
épyetal oe mANPN avtifeon pE TIC TAPATAVE® AETOVPYIEG TNG HOLGIKNG TOV KLPLOPYOVV GTOV
OUEPIKAVIKO KIVNUOTOYPA®o. XapoKTNploTikd moapddetypo amotelel n towvio Mio Aiwviotyo ko
o Mépa: e ) puKpr] GUVOAKT OAPKELD TG LOVGIKNG EMEVOVOTG GE GUYKPLON UE TN JEPKELD TNG
Touviag, Kofmg Kot TNV omousio LOUGIKNG ad oKNVES OOV 1] TOPOVGio TNG Bal TOV AVOUEVOLEVT] LE

Bdon ta kprTNPLoL TOL EUTOPIKOD KIVIUOTOYPAPOL Yia TNV Vopér| TnG.

XopoktnploTikd Topadetylo amoTeAEl 1| TANPNG AMOLGIN HOVGIKNG OTN OKNVI NG SldomONG TOL
pikpod Ayiddéa omd tov AAEEAVIPO amd Ta XEPLOL TOV COUATEUTOP®V, 0T0 Eekivinua g Toviag. H
amoOQLYN YPNONG MOVLGIKNG TNV &vtovotepn iomg, amd dmoym Opdone, okoAovdic oknvodv g
Toviag elval yopaKTNPIoTIKY TNG UN TEPLYPOUPIKNG XPNONS TG HOVGIKNG 0mtd TOV AYYEAOTOVAO Kot
OTOOEIKVVEL TN ONUAGio TOL pmopel vor gvéyel, Oyt LOVO M TOPovsio. TG HOVCIKNG OAAL Kol 1)
gAMLy ™G, AvTioTolya, 1 OKNVY NG ATOKAAVYTG TOL TPOCHTOV TOL XLEAIL GTO VEKPOTOUEILD, LE TN
SpKN TAPOLGIE. TOL 1GOKPATN 0 OMOi0g GTOUATE OKPP®OS TPV amd TNV KOPVEMOTN TS OpAcNC,
AmOTEAEL YOPAKTINPLOTIKO TOPAdEya ¥PNONG TG LOVOIKNG Yo TN Onuovpyio pog anti-suspense
dwdikaciog. H povowkn oty mpokeévn nepintwon a&lomoteital pe tov akpipag avtibeto and tov
aVOUEVOLEVO TPOTO, Oyl vIoPonddvTag To KTIGIHO TG CLVALGOMUATIKNG KALAK®OONS TNG GKNVIG

OAAG QITOKOTTTOVTAG TNV.

[Tépav g un mepLypapikng xpnong g Kobmg kat tng cvufoing g yo tn dnuovpyio pog anti-
suspense JdKaciog, 1N HOLoIKY oty towvio Mia Aiwviotyro kou o Mépa amomoleitor g,
TOAVYPNOILOTOINUEVNS oToV  Kivnuatoypdeo tov Hollywood, 1510tntdc g va ehéyyel TG
ocuvalcONUOTIKES avTOpAcelS Tov Beatn. e avtifeon He TOV QUEPIKOVIKO KIVIUATOYPAPO, OTOL 1M
HOVoIKN amoteLel 106G TOV PacikdTEPO 0dNYO TOV CLVOICONUOTIKGOV OTOKPIGE®V GTNV Towvia, 1

EAévn Koapaivopov amopedyel tn ypnon €viovo cuvolcOUAtikd @opTiopévng HOLGIKNG OV Vo
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VTOOEIKVOEL KOOl  evOedelyuévn  avtidpaon  OTIG  OQNYNUOTIKES  KOTOOTAGES — (ue
YOPOUKTNPLOTIKOTEPO TAPAOELYLO OTI GUYKEKPUUEVT TOVICL TNV EKTETAUEVY] XPNON TOL 100KPATN),
evdd mopdAAnAa dev aflomotel T HOLOIKY] UOVO Y10 TNV OMAN-TEPLYPOUPIKT OTOTOTWOCN TOV
CLVAICONUOTIKOV KATAOTACE®Y, OALA Kol Yo T Oteicovon ota Pabitepa vonuato TG Toviog.
MdéMota, e T GUUPOAN TG LOVGIKNG GTI AETOLPYIO TNG ATOCTOGLOTOINCTG G€ CKNVES OGS OVTY
TOV TOWNTH GALA Kot TOV YAOV, TOL vOOPPHVOLV TV TPOCMOPLVY] OTOKOTN O Ta YEYOVOTO KoL TNV
EVEPYOTOINGT TOVL GTOYAGLOV, OMOOEIKVVETOL 1] TANPNG avTiBEST LE TOV TPOTO ¥PNoNG TNG LOVGIKNG
and 10 XoAlvyovvt. H povoikn omyv towvia Mia Aioviotnta kou wio Mépo, Ot amhdS amoPevYEL T
ocuvaeOnuoTikn kaBodnynon TV Beatdv pe 6TOXO TNV AKPLTN KOl ATOALTY OTOPPOPNOT) TOVG ATO
T OPMOUEVO, OALL GUUPAAAEL GTNV ATOKOTY| OO TNV OAOKANPOTIKY) CLVOLGONUATIKTY TOVTION HE TNV

TAOKY], ELVOMVTOG TN S10THPNON EVOG EVEPYOV TPOTOL BEnoNC TG TOvioG.

Téhog, oe avtiBeon pe TNV EUPOVI Y10 GUYKAALYN TNG TEYVNTNG PVONG TNG UN-OUYNTIKNG LOVGIKNG
mov  yopokthpile TOov Kwvnupoatoypaeo tov Hollywood, 1dwitepa katd Tov gpyopd TOL
GLYYPOVIGLEVOD 1OV, ATOTEAMVTOS aKOUT €va LEGO gvioyLoNg TS KaBodNYNTIKNG TG Asttovpyiog,
N xpNoM TG HOVGIKNG 6T0 Mia Aiwviotnta kou uia Mépa yopoxtpileton omd avToavapopiKoTnTa,
HEG® TNG OTOlOG 1 TEYVNTY TPOEAELGON TNG UN-OMNYNTIKNG LOVGIKNG, Ol OMAMG 0€ GUYKOAVTTETOL,
oAAG vroypappiletar. H avtoava@optkdtta TG LOVCIKNG TPOKVTTEL , TOGO ond TO GTOLKEl0 TNG
KV LOTOYPAPIKOTNTAS, 060 Kot omd Tig dapKeic evaAlayéG otV TOTOOETON TNG LOVGIKNG OTA
mAoiclo ToL dMYNTIKOL KOGLOV, 01 OTOIES, SOTAPACCOVTAG TV OVTIANYN Tov Beath oYETIKA e TNV
wpoédevon g, vevBvpilovv v teyvnT) @von e H yvewotomoinon g texvntg @vong g

LOVGIKNG GUUPAAAEL GTNV QUECT] OTEUTAOKY] OTO OTOLOVONTTOTE KABOIYNTIKO-XEPIGTIKO TNG POLO.
3.4. lIpotdoseis Yo TEPMTEP® EPEVVA

Onwg éywve pavepd amd 10 cHVOLO NG HeEAETNS oL d1eényOn, N Wwitepn cuvepyacio Tov BOdwpov
Ayyedodmovrov pe v EAévn Kapaivopov, kapmdg g omoiag vanpéav ot okTd TEAELTOIEG TOVIES
TOV OKNVOBETN, TPOGEEPEL €va 1O1aiTEPA ELPL KOl EVOLAPEPOV TEDIO €PELVOC GTOV TOUEN TNG
KWVNUOTOYPOAPIKNG LOVGIKNG Kot TV Agltovpylav . H évtovn mpocwmmikn cepayida mov dlaxpivet,
1660 TN OKNVODETIKN HOTId TOL AYyeAOTOLAOV, OGO KOl TN GLVOETIKY TPocsyylon s EAévng
Kopaivopov eEatopkedel 1010itepa T0 GLUYKEKPIUEVO EPELVNTIKO OVTIKEIPEVO Kol TPOGOHIdEL VEES
TTUYEG OT LOVGIKOAOYIKT £pELVA TTOV EEPEVYOVV amtd T Opla €EETOONG TG LOVGIKNG OTO TAOUGLOL
TOV gumopkol Kivnuatoypdeov. IopdAinia, tOGO 1M HEAETN NG CLYKEKPUEVNG GLVEPYOGIOG
oLVOETPLOC-OKTVOOET 66O Kot TNG LOVGIKNAG TOV VEOEAANVIKOD KIVIUATOYPAPOL GTOV OTOi0 auTn

evthooetal, Omwg amodeiytnke and ™ PPAoypapikn €pevva, AmoTEAOLV CYETIKA aveEepevvnta
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nedio. H ovykekpuévn epyacia, mov emkevipddnke oty €£€100m NG HOVOIKNG EMEVOLONG TNG
towviag Mio Aiwviotnta kou pio Mépo xon v dSlapopwv poOA®Y Tov outr| emttelel ota mAaicto g
OKPOOLATIKNG SL0OIKOGIOG, SUVATOL VO OTOTEAEGEL OPOPUT Y1 TN OEEAYMYN TEPAUTEP® LEAETMDV UE
avtikeipevo, toco t povoikn g EAévng Kapaivopov, 660 katl 1t cvvepyacia g pe to @6dwpo
AyyelomovAov Kot TN 0€0om TOL OVTH KATEXEL OTO €VPVTEPO TEdI0 TNG VEOEAANVIKNG M/Kot

EVPOTOTKTG KIVILLOTOYPOPIKTG LOVGIKNC.
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ITAPAPTHMA

LYNENTEYZH ME THN EAENH KAPAINAPOY

H mopakdto cuvévtevén npayupatomrombnke otig 15-10-2020 péom tnAepmviknig emkovaoviag Pe ™
ouvBétpa EAévn Koapdivopov, tnv omoia evyopiotd Oepud yioo v gumiotochivny kot v EvBepun

VTOGTNPIEN TG KATA TN O1dpKELD EKTOVNOTG TNG EPYOCTOC.

E: H dpaoctnpronoinon cog og cuvOETpLa KaAOTTTEL £vo. TOAD peydro @dopa tov Ttopéo Tng
HOVGIKN G 6VVOEoN S, amd TN HEAOTOINGT TOMUATOV PEYPL TN MOVGIKN €MEVOULOT OLaTpIKOV
TOPUOTAGEMV KOl KIVI|LOTOYPOUPIKAV Tawvidv. Tlgite pov Aya Adyrwa yro to mog ekivnoe n
gvaoy0inon cog pe ™ ovvleon oirhd ko Yo TO TAOG 1NPOUTE 68 EMAP] HE TO YDPO TOL

Kivipotoypaeov.

A: 'HpBa otnv ABMva pe tov matépa Lov o omoiog ftav eKTodeLTIKOS. Mag épepe and T0 Ywp1o,
KaBOTL 01 EMOYEG TOTE NTOV TOAD SVGKOAEG, Y10 VO TTAUE GTO GYOAELD. XTO GYOAEI0 OV YA AOTOV
VINPYE Eva TLAVO TO 0Moil0 Kot epTeELTNKA apécms. Eima otov motépa pov mmg feia va pabo va
noilo kot eketvog pov Pprke wa dackdia. ‘Etotl dpyioa va pabaive pe v mpodtn pov dackdio ord
nepimov 7 ypovav. Xxedov apéowmc HOMG peTakopioape Opme, méhave n untépa pov. O maTéPag [Lov
Ntav woAd véog. Metd amd mepimov tpion ypovie EovomavipedTNKE HE 0. TOAD GLUTOONTIKN
yovaiko, 1 omoia paiota giye kot mavo. Etol eyd améktnoa de0tepn owkoyEveld, devuTepn Untépa
Kot améktnoa kot mivo. Exelvn v emoyn €dmoa e€etdoeic yio 1o EAAnvikd Qdgio 6mov cuvéyioa
TIG GTOVOEG OV [e Kadnyhtpua v K. Motapdyka kot otn cuvéyela tov AAEEavdpo Tovpvincev.
Méypt 10 1967 mov €yive n Xobvta, €y®d elya Tpoywpnoel Kal elyo OTAGEL TAEOV Vo ETOUAL® TO

dimiopd pov.

Otav 6pwmg €ywve 1 Xovvto NTov TOAD AoyNUn N Kotdotaon, pe elyav macet KioAag, Kt £T61 £puya
oto e€mtepiko, oto Iapiot, 6mov cuvéyica ) povoiky. I'paetnke ot Schola Cantorum, éva mapa
TOAD evolapEPoV wdelo, Yoo evopynotpmaon kat dievbuvon opyfotpac. Xtnv ABnva giyo 1on mapet
dimhopa Iotoplag kot Apyotoroyiog pe moAd kaAoVO¢ Pabpovg kol amo@dcico va cuveyicon Tig
TOVEMIOTNUIOKES LoV 6ovdéG oto Tlapiot, otov KAado ¢ EBvopovoikoroyiag. Kabnynrpia pov
Nroav n omovdaia Claudie Marcel-Dubois, n onoia pe ayamovoe mépo ol kot pe foridnoe va mhpw
vrotpopia TPV xpovmv. Ot omovdéc avtég NTav Yo péva TOAD €VOLAPEPOVOES KOl TTAPO TOAD
onuovtikéc. Bydhope wor éva Pipiio pall pe dAlovg 6-7 epguvntég oTOV  TOMED, TNG

ebvopovcikoroyiog 10 omoio HAAGTO POV TO aPlEpmae 1 KanynTpd pov. Opmg ey®d avtocyedialo
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Kot £€ypo@a LoVcIkn omd ToAl vopitepa. Kdanowo otiypn €tuyxe va akodoel autd mov £ypoea, LoV

gle OTL €(® TOAVD TaAévTO Ko KaTarofe Tt TeAkd O apoctwbd oto ydpo g cvvOeong.

H ovvBeon Ntav to avtikeipevd Hov oty mpaylatikdtnTa, oAAG TopdAinia Ekova Kot ToAAG dALa
TPAYUOTO TTOV HE €VOLOPEPOVE KOL OV HETAVIOGO TOTE Yioti ovTtd Hov £0woav €vav TAOVTO
KOTATANKTIKO oL vopilm o Ba tov glya av dev giya kdver OAa avtd mov ékava. H dtapovi pov ot
FoAMo yuoo eptd ypdvie pov €dwoe mhpo TOAAG mpdypata. Oyt pudévo otov TOpEN NG
ebvopovcikoroyiog N 0TI 6moVdEC oV €kava 6To MOEl0, aALd yvapioa T tlal, yvopioo mapa
TOAMG Tpdypato o€ oyxéon He TN Hovoikn. ['vopioo axoun kot tn ocOyypovi) HOLGIKN Kot
napaxorlovOnca whpa ToArég cuvaviies. Eida, drxovoa kot teAkd dtodeEa. Avolytnray ot opilovtég
HOV Kol amo@Acion Tolog ydpog Ue evolupépel. Tnv emoyn mov énoa oto Ilapict acyoAndnka
TEPLGGOTEPO LE TIG OMOVOEG LoV, OAAL G Tpog tn ovvleon 10 1972 etoipoca éva dicko yio
Mapio @apaviovpn mtave o€ moinon tov K.X. Mopn mov Aeyotav H Meyaln Ayporvia. Hrtave pia
oA onuovtikn) eumelpia yrori ko 1 Mapio oV o GUYKAOVIGTIKY @@V 0AAG Kot 1) O0VAELL GTO
TpOryoOdt Hov £dmaoe mhpa moAAG Tpdrypata. Emiong pe elxe povager poig eiya ptacetl oto Iopiot n
Nava Movoyovpn ko giyo Kével 600 Tpayovdio poli Tne Kot auTo NTaV £V 0MPO KOTOTANKTIKO 6T
Con pov yloti Hov £6mMCE TNV OIKOVOUIKT GVEST Kol Y10 VAL GUVEXICM® TIG GTOVOEG OV GAAG Kot Yo

VO LEYOADG® TO TTOLdT LLOV.

INvpvovtog otnv EAAGda pe ™ petamoritevon to 1975, kvkhoeopel o diokoc pov H Meydaln
Ayporvia ue ™ Mapia @apavtodpn kot apyilo va dovisdm. Mov (ntdve va ypay® LOLGIKN Yo TO
0£aTpo Ko Yoo TOV KWNUOTOYpa@o. e avtd Nrovy ovtodidaxtr. Aniadn Hovcikn nEepa, HOVGIKOG
nuovv, aAdd eumepio dev giyo. AAAG emépevay 1060 TOAD OV TEAMKE TO OOKIPAGH Kot TETVYE. XTO
Bcatpo £xm Kavel Tapa TOAAY doVAELL, de Bupdpon ma s Epya Exm kavel. Ki amd tovieg emiong
etvan mAéov mhve amd 20. Mapdriinia o Mdavog Xatliddxig, o omoiog pe gixe yvopicet oto [apict to
1972 ko giye akovoel ™ dovAield mov glya kavel yio T Mapia @apavtovpn kot giye evBovolooTel,
pov {noe to 1977 va ovppetéym oto Tpito [pdypappa cav otéheyog Kot vo KAve £peuva GTov
topén ¢ EBvouovoikoroyiag. Metvape pali pe to Mdvo ekel péypt 1o *81-°82 @womov @ovyape,
naportnOnkape, elye aAdagel tedeiog n atpooceapo ko o Tpito [pdypoppo dnwg to EEpape

OTOUATNOE VO VILAPYEL.

To ’82 mpa Ko to Tp®@TO POV PBpafeio LOVGIKNAG Kivnuatoypdeov Yo ™ Pola tov Xplotdgopov
Xpotopn. Hrav n debtepn tanvia mov ékavo pali tov petd v lepirdavnon. Ko 1o Bpafeio pov 1o
édwoe molog; O Ayyeddmovrog, o omoiog Ntav mpdedpog tote oto Deotifar Kuvnpoatoypdeov

®eccaiovikng 6mov elyo TAPOLGIOCTEL EYM pe TN LOVOIKN Hov Yo T Pola. Ki amd ekel ko mépa
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Eexivnoe to peydio pov taiot pe o @6dwpo Ayyehdmovdro. Exava 8 touvieg pali tov, nuactav poli
péypt o €hog g Cmng Tov Kol KAVoLE KOTomANKTikEG cvuvepyasies. [apdiinla cuvepydotnio Kot
pe dAiovg oknvobétec kdvovtog BEPata ToAD avotnpég emloyég. OTIONTOTE OV TPATEWVAV Kol OEV
OVTOTOKPIVOTOV GTIC OTOLTIGELS HOV KOl OTIG TVEVUOTIKES LoV avalntioelg dgv 10 ogyopovy. Exm
ovvepyaotel pe tn Margarethe von Trotta oto L’ Africana, pe 1o Agutépn EavOomovio oto Kaln

Hozpida Xovipope Kol TOALES AAAEG GLVEPYUGIEG TOL VTLAPYOVY GTO BLOYPOUPIKO LLOV.

E: O ©000pog Ayyeh0movAog 0EV YPNGLUOTOLOVGE TOAM] MOVGIKN OTIS TOWVieS TOV. 10 Mia
Awtwviotyto kou puia Mépa o, Topaderypa 1 S1dpKeELd TNG POVGIKNG £ivol GYETIKA MIKPT OF
oUYKpLon pe TN OLdpKeLD TNG Tovias. O 1010 eiyxe ONA®GEL 6€ GVVEVTEVEELS TOV OTL 6TV PN
NG KOPLEPUS TOV OMEPEVYE EVTEAMS TN YP1ON MOVOGIKNG OTIS TOIVIES TOV AOY® TOL OTL
aneyOavotav T SLupPKI] TAPOLGIN TG OTOV GUEPIKAVIKO KIVI|HOTOYPAPO OO TO TPMATO PEYPL

174

T0 TEAEVTOIO AemTO.”  Xoppepileste avT) TNV GTOYN KOL TAOG TIGTEVETE OTL OLOQPEPEL 1] KN

00 TPOGEYYLOT OO MO TUTIKI] YOALYOUVTLOVI] HOVGLKI] ETEVOVOT);

A: Nat, ™ ovppepilopor. H povowkn dev givan dekavikt. H povoikn mpénet va Bydler oty empdvela
Kpoppéva, Pabid cuvarsOnuata. Ipénet va Exel pia avtiotién o€ ox€on He TNV KOV Kot OYL OAMG
va meptypdeet v ewova. O aUEPIKAVIKOS KIVILATOYPAPOG GUVHOWMG £YEL TOAAT LOVGIKN 1 omoia
OLVEYMC TEPLYPAPEL TIC KOTAGTACELS Kol To. cvvousOnuata. Otav vrapyel ayovio ypnoyLomotet
HOVGIKT ay®viog, OTav vIdpyel oTevoympla BALEL LOVGIKT GTEVOXMPLOG KOl Ta Aotmd. O evpOmaiKog
KIWVNHOToYpapog Kot 1 eupomaikr povaikn, o Nino Rota, o Delerue, o Giovanni Fusco, ot evponaiot
ONAadn cuvBETeg £xoVV pia AITOTNTA GT LOVGIKN TOVG Kot TV avTUETOTILovv dtopopetikd. Ki eyd
emiong. Onwg k1 0 ®AdMPOG £TG1 KL €YD OV MGTEV® GTN GLVEYN YPNON TNG LOVGIKNG KOt Kupiwg Oyt
oTN HOVOIKY| TNV meptypaeikn. [Tiotedm O0tL av vrdpyetl Eva Bépa dvvatd, To omoio avacHpel oV
EMPAVELD, KPVUUEVO TTPAYLLOTO, KPVUUEVEG MGONGELS KOl 10€€G, 0LTO TO BENO oV aKOVOTEL pio opa
aKOUT KL OV TTEPAGEL TOAD PO, Kol dev aKkovoTtel, dev melpdlet. [ati avtd to Bépna eakorovbel va
avinyel péoa oty yoyn poc. [Motevw oniadn 6t o Ayyehdmovrog €xovtag Paier moAD Alyn
LOVGIKT TO €Yl KAveL pe TOAD PEW® aAAd Ko TOAD €Eumvo Ttpdmo, yiatl Ta Bépata ta dikd [ov,
OT®G Ko GAAC TOALG, £YOLV L0 EGOTEPTKT) SVVOLT KOL [0 ECOTEPIKT POPTIOT. AVTN 1] ECOTEPIKN
@option Kpotael moAd dpa. To Bépa doe yiverar vo emavarapPaveror cvvéyelo. H meprypopikn
LOVGIKTY, 0T OV 0 CLUTAO® KOOOAOV £YD KOL TOV KUPLUPYEL GTOV AUEPIKAVIKO KIVILATOYPAPO,

TEPLYPAPEL GLVEXELN TIC KATOOTAGES. Elval teyvikn mepiocdtepo, €xel katt to te)VIKd. BEPara oyt

174 Apywavdpitng, @ddwpoc Ayyeldmovioc: e youvii pawvij, 63-66.
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TG 0ev VINPEAY Kol TOAD HeYOAOL GLUVOETEG GTOV apEPIKAVIKO Kivnuatoypdeo omwg o Bernard

Herrmann mov £yet kdvet tig tawvieg tov Hitchcock. AAAG eivor moAd e€etdikevpéveg anTés.

E: Xtn ovvepyaocio cog pe 1o O00wpo Ayyelomoviro, mowo 1NTav 1 ovvleTIK TOpEia OV
akoiovBovcate; Xe moww @AcN TS OWOKAoLOS onuuovpyiag TS Towiog ovvOitovrav 1

HOVGLKI] KOt 7TO10S TOV 0 BaOpog cuppeToyns Tov oKNvoBETH 6T HOVGIKT ETévouon;

A: Noat, avto givor moAd onUavTIKO VoL TO avapEPOLLLE, Yot eivorn ko TOAD taitepo. Agv potalet pe
avtd oL KAvouv dArol. Eyd dxovya tnv aprynon amd tov AyyeAOTOLAO KOl TAV® GTNV aprynon,
oT1g 10€eg oV Evimba va exppalovtatl omd avTVv Kol 6° avtd Tov Hov dnuovpyovcav Babid péca
LoV, GTO YLYIKO OVTIKPIOUO TTOL €lye TN N apnynon o€ péva, Eumvodsay TpayUaTo LEGO LLOV TOL
pe ékavay vo, cuvBET®m o povoikd BEpata mprv kav apyicovv To. yvpiouoto s Torviog. Avtd givon
7OV OV TOTEVE KavEVOG KL OpmG givor 1 paypatikdtnta. Kot dev 10 ékava povo tote, To KOveo Kot
TOpa. AnAadn, KON Kot 6TV TEAEVTAIO GLVEPYAGIN OV £X® KAVEL, OV €lval pid GLVEPYUGTO TOV
aKoun oev £yl avokowvmbel, e Apepikavd oknvoBET, eyd dovAedm mptv. MAdw pe to oknvobéTn,
katodafaiveo Tt BéAel va kavel, TL BEAeL va ex@pdosl péca amd avtd MOV POV agnyEiToL, YV
oniadn t Pabvtepn artic TOLV TOV VROKIVNGE Y10 VoL GKEPTEL VO YPAWEL ALTO TO GEVAPLO Kot Vo
TPOLYLOTOTOGEL OVTH TNV Tovio Kot kel Thve pov dnpovpyovvrot epedicpata e to omoia Ypae

T LOVOTIKA pov Bépata. Méypt oTiyung dev £xm méoel EEm.

To 1610 cuvéPT Ko 610 Mia Aiwvidtyto kou o Mépa. To Bépatd pov ta £fproka maviote Tpwv. Agv
elpot autd oV AEpE EVTIOG EICOYMYIKMV «EMAYYEAUATIOG TOV Kivnpatoypdeovy. Eipot povouog pe
TG avaroyes evarsOnoieg. Oa pmopovca BEPata va Kdvm Kot To AL Tov KEvouv Ot emaryyeAOTIES,
ONAad”n va unv aoyoAoDLLOL TTLO TPV, VA TAM HETA, VO d® TO LOVTAL, Vo TAP® TO YPOVOUETPO LOL VO
YPOVOLETPNO® Kol Vo, OTIAE® Bepatdkio mive oTig avaykes Tig tawviag. Eyd otav dodAeya pe to
B6dwpo 610 BAéua tov Odvacéa ag TOVUE, AVTO TOV LE EVEMVEVGE, OVTO TOL LLE CLYKIVIGE O TNV
aQNYNoN Tov GEVAPIOL TOV UE EKOVE V. avTooyeddom €va BEpa 17 Aemtd. Avto 1o 0épa 17 Aentdv
—ueyaAn odpkela etvar avtn v v povokd Bépo— etvar to Pacikd BEpa g Toviog mov To
kpatnoe 6mwg Nrav. Eiye 3-4 evomreg. O ®0dmpog Emaipve ta LEPN OAOKANPA KoL TAVE® GTO LOVTAL
doVvAeve Kkt mpocsappole TV edva Tov Kot 6To BEpa kot otnv evotnta mov giye daAaélel. ‘Exove
po ToAD OMuovpytkn dovAELd, mépa moAv. Agv £Bale mépa TOAD LOVGIKN OTIG Touvies, dALA Ekave

[0t OOVAELA TTOV NTOV TOAD EVOLAPEPOVTO, GTOV TPOTO TTOV YPTGLUOTOLOVGE TN LOVGIKN.
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E: Apa ovouoceTikd g6€ig Tov divate Ta povoikd Oépata kKo ekeivog Ta Tposdppole Tave otV

Towvia | Tpocdppole Kol TNV ToLvia TAve ota OépaTa;

A: N, tpocsdppole kot v towvio Téve ota 0épata. Asv ta &xel kOyel moté. Agv €yel kKdvel TéTola
npaypata. ‘Exave Opmg wor dAlov &idovg ocvvepyasio. 'Eva mapdderypa: Xto 0épa v 10
Meliooorouo, eiya kavel 10 Packd Oépa and mpw, avtd mov émoute o Garbarek, to Odua ov
Amoyoupetionod 6P Petd o ®0dmpoc Nbere, kol TOAD cvyvd To NBeAe, BEpata Yo oknvEG 6oL
akovydtave 1 povoikn pov Covtava. Tlopadeiypatoc yapwv vanpye éva jukebox. "HOeie va
aKoVyeToL £va TPayoLOL Yia va yopevel 1 koméAa. 'E@tioyva to tpayovdt. 'H nbeke va kdvo éva Bolg
Yol Vo, TO YOpEVEL 0 LEMGGOKOUOG e TNV KOPT TOV 610 Yapo . To éptiaa Kt avtd. Ag TOOUE GTO
Metéwpo Bruo. tov Ilelapyod 610 QIVALE e TIG KOADVEG TOV aveRaivouy Kamolol avOpmmot yio vo
QTIIEOLY TOL KOAMOW TOV MAEKTPIKOV, ekel mpe to Bépo pov, to éPale ommv KocETo Ko
YOPOYPOUPOVGE TO YOPIGHUA TNG TAVIOG TAV® 6° avTd. ANAadn vIApPYaV O1dPopotl TPOTOL TOV EKAVE

dovield. AAlote 6to povtal, Ghlote Cwvtavd.

E: Ocov a@opd oto Mia Awwviotyta ko uioe Mépoa mord nrtav to Pacikd {nrtovpuevo Tov

O000mpov AyyehOTOVAO Y10 TN HOVGIKT;

A: T to Mo Aiwviotyra kou o Mépo NBeke éva povoikd Bépa to omoio va givor vrotifeton to
ayamnpévo tov Bruno Ganz, dniadn tov avBpomov mov Oa mébawve, Tov AAEEavdpov. Tati oty
npmTN oknvn tov o Bruno Ganz éBale vrotiBetar to dioko tov va maigel kot axovyaue T0 Oduo e
Aroviomqrag. Avtd 10 0épo €ywve mpwv. To eiye axovoer mpdTa 0 OOd®POG 61O TAVO, TO
EVOPYNOTPMGA, TO NYOYPaeNoa Kot T0 ypnoiponoince. Opwg eyd d0ev giyo apkeotel TOTE GTO VoL
Kévo povo ta Bépata mov Mere. ‘Exava kot mopariayég mive ota 0épata. ‘Etol kou oto Odua ¢
Arwviomprag ékava moporirayés. O ®0dwpog 6tav dkovoe to Opa TpeddOnke pe To PaykoTo yloti
dev 1o giya Eavaypnolponomoet e GAeg Lovoikég okég Tov. Elxe cuykivnOel ko pe giye potioet Tt
etvar avtd 10 Hpyavo. Katt mapdpolo cuvéPn ko oto Talior aro KoOnpa. T1dA o fpwog mhet Kot
Balel To ayoamnuévo tov Béua. Elvar v opa mov €xel Eumvhoet ko tov Balel n yuvaika tov €va
KOQE KOl TO ToddKL TOV Tov givan ot Pepdvia devbovel 10 Koviaépro tov AAéCavopov. Avtod glval
Aomdv to ayommuévo BEpa exeivon Tov fpwa. 'Eypaya eyd kel éva KovtoépTo Yo OUTOE, TAVO Kot
opynotpa. Kot avtd to kovtoépto motilel 6An v vroérowtn towvia. To 1010 kavel kol to Oéua s

Arwviotyrag, motilel v tavia o 01apopeTIKES mapariayss. 'Epyeton ko Eavdpyetar.

EépeIS o Tpopepn 1otopia pe T oknvny oto Aeweopeio; Exel mov mailet to tpio TV povoikdv. Eiye
Bpet Tpla moudid 6To SpoOpo Yo va maiEovy —eyd Eheuna TOTE, NUOVY 6TV ABNva— Kot Tovg EPale

va ai&ovv to Eine Kleine Nachtmusik tov Mozart. Kot petd tpéfoye ta podiid tov yioari dev n0eke
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Vo VILApYEL £voL TOGO YVOOTO KOUPATL 6TV Touvia. OTdTE POV THAEPDOVNOE KOl LLE TOPAKAAECE VO
Kave KAt v avt ) oknvi. ‘Htoav modd dvckoro. Enpene eyd va oTidém éva 0€pa mov va Pyaivet
amd o dko pov Bépa, TG aOVIOTNTAS, 0AAL Vo Toupldlel amOAvTO GTN LOVGIKY] Tov Emanéoy Ta
oot AnAodn Kamwolog mwov PAEmel Tnv ewova va PAETEL TO PAGOVTO T PLGdEL, va PAEmeL TL ailet
10 BroAl ko va unv Eeviletan kaBolov. AVTo T0 KAVapE e AODTTO KOl KATAPEPOLLE VO, YIVEL TEMKA TO
0épa Trio and Eternity. Avto eivon dikd pov 0épo adAd Yo vo To ypay® Tpoonddnco vo Tathom
OTOL. PUONUATO, OTIC OIIPKEIEG KOl 6TOLG PLOUOVEC AVTOD TOV KOUUATIOL TOV Elxe TPWTOPAAEL O
B®060wpog. Agv 10 elye daréel, £Tuyxe va tov to Taifovv. Na €ideg; Yrdpyovv ko térota. ['ivovron

Kot tétown Gpa ypelaotel. Alynpeieg Onmg Tig Aw ey®.

E: X1tn povow) oog vrapyer wavro pio woaitepn picn petald evpOTOiK®OV KOl AVOTOMTIKOV
EMPPOAOV. LT GUYKEKPIPEVI] TOVIO, TO UVATOAITIKO 6TOLYELD ERQAVICOVTOL KVPLOS 6TN] oKNVI]
TOV YAROUL 0ALG KoL 6TY] OKN VY] pE TOV Xehip. Yapyer Kamorog cupuPforopnds 611 60VOEGT TOV

OVOTOAITIKOV GTOVYEIMV PUE TIC CUYKEKPLUEVES CKIVES;

A: O 0pfvog yio to Zehip eivon cav potpordt. Bprka kot to XaAkid tov kKhapvetiota. Agv gival o
XoAkdG 0 Topadoclokds, eivol KATO0G aviyldg TOL 7oL €ival OUMG Kol TG OWKOYEVEWNG KOt
Hrepdng, EEpet dnAadn| Tov TpoTo va maiEel ™) vota, va T eLoNEEL pe TPOTO ToPAdoGLoKd, ALY
amd Vv GAAN elvan Ko povotkdg KAootkog, mailel kol oty opynotpa kKAaptvéto. Omote Undpece,
eMeON elye Kol v eumelpio Tov NAEPOTIKOL, WTO TO0 amAd 0épa va to PydAel pe avtd to

OTOPOKTIKO TPOTO.

To Bépa Tov yapov givor mapadociakd, dev elvar dikd pov. To €pTiaEa OU®S Yo T GKNVY, ONANON
10 oknvoBetoape. ‘HBeke exel va OnAdoet kot péoa omd TN LOVGIKT TO YAUO HETAED SLOUPOPETIKMV

ebvottov. Kdatt tétoto vopilm ftav oto poado tov @ddmpov. Idet kat kopdg €;

E: Avogépate 6TL Yoo TN 60vOEO TNG KIVI|HOTOYPOPIKIG HOVOIKNG EUMVEEGSTE OO TNV
KEVTPIKN 10€a ov 0¢hel va ekppdoel 0 oknvoditne. Moo sivar KT TN YVOUN GOC 1] KEVTPIKT]

10¢0 610 Mia Aiwviotyta kair pra Mépo Kol TAG GUTH UTOTVTOVETUL GT1] HOVOIKI] GOC;

A: Ot axoun xou oe po pépa pmopet vo BactAéyet, va kuplapynoet 1o Kaad. O AAEEavOpog 6 v
TN UEPO OV TOL TEPLGGEVEL TL KAveL, Bpiokel éva maddki, To cdlel evd EMPOKEITO VO TO TOVANGOLYV,
TOV Ogiyvel éva dpopo aAnBelag, To OpOUO TOV TTOMNTH Kot TOL divel P ecmTEPIKN duvaun. Epéva
avtd pe epédioe meplocdTEPO. ANAadn péoa 6To pavpo BAETOVUE Eva POC. AVTO TO PG OV £0MGE

guéva TV EUTveELoT Kot vopilm 0Tt n ootk HoL To €xel avTd 10 Gmc. Nt pev vtapyel o Bavotog,
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aALG 0 Bavatoc dev givan to téhog. Kdmwg €161 t0 évimoa. Méoa o avtf TN dtodikacio Tpog To

Bdavato vLdpyEL TO PMOG Kt TO PMG O€ GPNVEL TOTE.
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