O Miniatures for Piano

On “Les Fleurs du mal” by Charles Bautelaire
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01. A celle qui est trop gaie

Performance Note

There is no rhythm; barlines are used only for optical reasons
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02. A M. Eugéne Fromentin

a propos d' un importun qui se disait son ami

J=145-150

2.The last chord to be held down until its sound vanishes completely.

1.To be played with highly exaggerated accentuation.

| Performance Notes |
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03. A Theodore de Banville

| Performance Notes |

: Recite written vowel & conconance in the manner and duration indicated by the cross
note. Free pitch.

: Recite indicated letter while inhaling.
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04. A une dame creole

Prestissimo (as fast as possible)
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05. A une Madone
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06. A une Malabaraise

Performance Notes

1. When the text is above fermatas, it is recited freelly, with expression and a French accent.
Narrate inside the piano with the pedal held down.

2.When the reciting of the text has rythmic values, it should roughly follow them, be
poignant, intense and almost aggresive.

Narrate outside the piano, in a normal playing position.
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8 (recite inside the piano / let sound reverb)
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07. A une mendiante rousse
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08. A une passante

[Performance Notes |

> : Hold indicated notes down without them being heard.
% : Hit the piano inside, by the strings, with your lower part of your palm/upper
part of your wrist, in order to let the held down strings vibrate.
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09. Au Lecteur
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