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Preface

“Tremolude” is a concert-study in ternary form (A-B-C) that promotes the "tremolo"
(trill) as its basic, archetypal idea (Tremolo-Etude). The concept of the study is
twofold. It is based on the construction and deconstruction of the "trill" as a technical
feature for the two instruments. Secondly, it is based largely on the interference and
coexistence of the two instruments / performers as far as the musical texture is

concerned. Consequently, each instrument’s technical and tone colour difficulties are

featured.

“Tremolude” is dedicated to Nicos Diminakis and Vasiliki Zlatkou and the process of
its composition is the result of a continuous open "discussion" and exchanging of
proposals between the involved (composer vs performers) in order to fully

understand the "tremolo" (trill) in an environment of concert-study.



Indications

h play with your palm
play in the accentual height that the box shows
using your palm(cluster)

100

mEm
play tremolandi clusters with both hands
in the indicated accentual heights.

1’_-1 1 1

gradual accelerando

gradual diminuendo



r all trills should be played a semitone apart(minor trills)

*1 for a faster trill play with your right hand’s thumb in the fourth keyhole, your

index in the fifth keyhole and play the trill with the middle in the sixth keyhole.

*2  as for the rhythm, play independently and gradually meet in *3

e Transposed score

® All the fingerings of the saxophone are only recommendations ( D.Kientzy, Les sons
multiples aux saxophones, ‘Editions Salabert). The player must respect the written
tone colour and find fingerings which are the best adapted to his instrument.
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Hold until the resonance
of the piano fades away
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