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Silent whispers 

solo for alto saxophone 

 

 

 

 



                          Indications

 

 

inhale                          inhale intensively inside the saxophone

 

exhale                          exhale

 

with air                       play the note 

 

gliss.                           glissando

 

                   only exhale 

 

       key-clicks

 

         gradual accelerando

 

           gradual diminuendo

 

 

• All the fingerings of the saxophone are only recommendations ( D.Kientzy

multiples aux saxophones, ‘Editions Salabert). The player must respect the written 

tone colour and find fingerings which are the best adapted to his instrument. 

Indications 

inhale intensively inside the saxophone  

exhale intensively inside the saxophone       

play the note using air 

glissando 

only exhale for the note value given without playing the note

clicks 

gradual accelerando 

gradual diminuendo 

All the fingerings of the saxophone are only recommendations ( D.Kientzy

multiples aux saxophones, ‘Editions Salabert). The player must respect the written 

tone colour and find fingerings which are the best adapted to his instrument. 

without playing the note 

All the fingerings of the saxophone are only recommendations ( D.Kientzy, Les sons 

multiples aux saxophones, ‘Editions Salabert). The player must respect the written 

tone colour and find fingerings which are the best adapted to his instrument.  
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